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By John C. Freund 
To A 

Y oung Girl 
Out eo 


A Letter of Great Human Appeal Written 
By the Beloved Founder 
of Musical America 


OU write me, little maid in the West, that you are in great perplexity. 


You believe you have talent for the stage, a good voice, a present- 


able appearance. 
In local musical affairs, you say, you have won more than or- 
dinary success. 

You have had several teachers, you tell me, and have gone through terms 
at two conservatories. 

Your troubles are that you get so much different advice. Your teachers vary 
so in their methods. Some tell you you should go to Europe—others tell you 
you can get all you need in this country. 

Often you come home from your lessons dispirited, your voice hoarse, all 
your energy gone; the wished-for goal seems so far off, especially as your 
means are limited. You see the modest fortune your father left you melting 
away. 

What are you to do? 

With your question you enclose me a photograph and some clippings from 
the local newspapers. 

The photograph would indicate that you are a tall, handsome girl of from 
eighteen to twenty, with a face whose expression is sweet and amiable, but 
somewhat lacking in force. The newspaper notices are certainly kindly, but 
they are evidently written by persons without much musical knowledge or ex- 
perience. 

Forgive me if I tell you that your case is but one of thousands. 

Now, what advice should a man like me give you, under such circumstances ? 

Shall I tell you to abandon your ambition, become the gentle loving wife of 
some good American, and the mother of children—and so, fulfill woman's 
noblest destiny—or shall I tell you to persevere, and to the end? 

It is a hard question, indeed, to put to one who, like myself, knows what a 
professional singer must go through to win success. 

However, here are a few points, a few suggestions, which may be helpful to 
you, little Western maid, and perhaps may be helpful to others. For I, myself, 
have been through the mill and have known your doubts, your distress, and 
have asked myself the very questions which you now ask me. 

In the first place, to be a really successful singer, it is not enough to have 
natural abilities, a good voice, a fine presence, training. One must become a 
“personality” —that is, an intelligence developed by study of many things besides 
music; Art, Literature, the Drama, Languages. One must travel, see the world, 
and above all, get in sympathy with humanity—with its aspirations, its struggles. 

Above all, one must suffer. Did not Goethe sing: 

“Who never ate with tears his bread, 

Who never through the sorrow-laden nights 
Sat weeping on his bed— 

He knows Ye not, Ye Heavenly Powers!” 

You can never feel the inspiration of music sufficiently to be able to interpret 
it to others until you have been through the “Valley of the Shadow.” Then, 
perhaps, you may be able to reach the hearts and minds of others. The song 
of the lark delights but it does not thrill us! 
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Genius means work—work— 
work—and more work; suffer- 
ing; and, above all self-denial— 
and for years, years, years! 

Now, as to singing teachers. 
There are many. Some are sin- 

ts cere, able and helpful, patient; 
but many are charlatans, voice- 
ruiners ! 

No one teacher can prepare 
you for a professional career as 
a singer. One is good to place 
and develop the voice, but that 
is all. Another is good to teach 
music. Another can take a pu- 
pil already advanced, and study 
songs or operatic roles; and, 
finally, there is the artist—man 
or woman—who, after a life- 
time of experience, can impart 
the “nuances,” the “points,” the 
knowledge of how to work up 
to a climax—and above all, how 
to work down from one, which 
latter so few know. 

Then there is the vital ques- 
tion of elocution. With half our 
singers we do not understand 
one-fourth of the words they are 
supposed to sing. That is why 
one was always glad to listen to 
singers like Sembrich or Bis- 
pham, because their enunciation 
is so clear, so distinct, and be- 
cause they always give “the 
spirit” of the cx ymposer, 

It will be necessary for you, 
little maid, to learn to recite 
poetry—poetry with music in 
it, like that of Swinburne. You 
must learn to recite so well, so 
distinctly, that, without the aid 
of music, your listeners will 
hear the music in your voice 
and so become suffused, by 
your aid, with the story, the 
spirit, of the poem. 

As to whether it is necessary 
in these days to go to Europe 
for at least a part of one’s edu- 
cation as a singer, emphatically 
We have 
teachers and conservatories 
fully the equal and in some 
cases the superiors, of anything 
there is in Europe today. It 
was not always so. Still a trip or two to Europe is a great education. It 
broadens the mind and cultivates the taste. 


JOHN C. FREUND 
Born London, England, Nov. 22, 1848, Died 
Y., June 3, 1924 


in Mount Vernon, N. 


As Editor of Musical America, which he founded 
in 1898, until his death twenty-six years later, 
Vr. Freund was a power in the building of a ag 
neve era for music m this country. He, more it 1s not necessary. 
than any other individual influence turned the 
tide of music study for Americans back from 


Eurote to their own land. 


You write me that you are often discouraged, find your voice hoarse, tired, 
after your lessons. 

Discouragement ! 

That is a good sign! All those who love their work and are sincere, feel 
this. Emma Eames has said that she has been sometimes so discouraged before 
going on the stage to sing one of her greatest roles that she felt like running 
away. 

The editor feels it, the actor, the painter, the composer, the statesman. Perfect 
self-confidence is rarely seen in a gfeat or conscientious nature. 

\s to the hoarseness after the lessons! Here let me speak to you, little 
maid, with great earnestness. 

“Nature imposes no penalty upon the rightful use of her powers.” Indeed 
she rewards with added grace, strength and beauty those forces which are 
properly and temperately used. 

The singing teacher who, after a lesson, leaves the voice—when it has had 
half an hour or an hour’s rest—hoarse, tired, unpleasant, is a fraud, and I 
care not what his or her reputation, nor what his or her honors or diplomas 

(Continued on page 2.) 
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are. The speaking voice should become sweeter, stronger, as your singing edu- 
cation advances. 

The teacher who develops piercing high notes and leaves the middle register 
flat, without strength or character, is a fraud. The teacher whose pupils de- 
velop a tremolo is a fraud, though some singers get a tremolo from singing 
music below, or more generally above, the natural scope of their voices, or 
they get it by forcing the voice. 

Finally, there is the question of hygiene, the grave question of proper, health- 
ful care of the body. The quality, the timbre of the voice depend largely upon 
good blood circulation and a good digestion. 

Care of the body means exercise, plenty of fresh air, cleanliness, careful 
diet, abstaining from late hours, from late suppers, from being in overheated 
rooms, especially where there is smoking; abstaining from eating rich foods, 
nuts which dry up the vocal chords—in a word, it means getting into training 
for the ordeal. It means “the simple life!” 

Adelina Patti would not speak above a whisper or receive callers on a day 
when she had to sing. She ate sparingly, drank but one glass of red wine. 
Some of our world-renowned prima donnas rest in bed a whole day before and 
a whole day after some great effort—which seemed so easy to the audience. 

Karl Formes, the greatest basso of former years, and my godfather, told 
me that to preserve his voice-—he lived to sing until he was eighty—he had to 
give up smoking and drinking. “The drinking,” said he, “was hard, for I love 
a glass of good wine, but the smoking, oh, Lord, I have followed a man for a 
mile to get a whiff of his cigar!” 

David Belasco, playwright and genius, said the other day: “No really great 
actress dissipates.” 

Did you ever think, little maid in the West, what that “personality”, a great 
prima donna, has meant in the way of human effort to create? I do not mean 
merely in the effort of the woman herself. I mean in the efforts of all those 
who have helped her build up her career from its earliest stages. I mean more 
even than the teachers—I mean the critics, the newspaper men, who have 
recorded her struggles as well as her triumphs. I mean the dressmakers who 
made her dresses; the jewelers who made her jewels; the florists who provided 
her flowers; the artists who painted her pictures; the photographers who made 
the general public acquainted with her appearance. 

Did you ever think how much the public itself contributes to the making of 
a prima donna? The money spent for seats and boxes, the fine clothes and 
jewels worn to add grace and beauty to the scene? 

Think of the struggles of the managers—their disappointments. Think of 
the work of the other artists and the chorus, and the training of those artists 
and the training of the chorus; think of the work of the painters who paint 
the scenery; of the stage managers; of the scene shifters; of all the number- 
less employees in a great opera house. Think of it all—what it means, and 
the years through which these efforts last before we have that exalted personage, 
“a great prima donna of world-wide renown!” 

And it may all be lost in a night! 

Did you ever hear the story of Etelka Gerster, most talented and beloved of 
singers, who reigned supreme, with a voice of absolute purity and matchless 
charm? Did you ever hear how, one night, when the Metropolitan Opera House 
was packed to welcome her, women wept and strong men choked as she stood 
before them smiling, not even a ghost of her former self—the voice gone? 

Have you ever given a thought to the prodigious memories of the great 
artists and how they must have studied and worked till they became so auto- 
matic in their roles that they are enabled to sing them at a moment’s notice, 
sometimes even without rehearsal with other singers with whom they have 
never sung before? 

I say this to you, little maid in the West, not to discourage you, but to make 
you understand what is back of that triumph of the prima donna, as she stands 
smiling before the footlights and receives the plaudits and the flowers of the 
audience. 

Do not envy her! She has come through the fire, and many others with 
her. Rather try to understand her. Try to realize what her success means, 
and that the day will come when her name may not be even a memory! Do not 
be misled to think that the road is easy and the goal near. 

If, however, your powers be not sufficient nor your endurance strong enough, 
nor the Fates kind enough to bring you this great reward—remember always 
that there are plenty of humbler places in the world where you may fill ac- 
ceptably and honorably a position, earn your bread, give pleasure to those 
around you and do much because you bring, though it be only perhaps into 
sordid lives, beautiful music! 

But if you have, we will say, little maid, the ability, the personality, the 
good teaching—if your endurance is enough, if you are, indeed one of the 
“elect,” and the Fates be kind to give you “opportunity”—without which, after 
all, you will be nothing !—then, let me pray you, as a pioneer in the work, as 
a man who, years ago, when such efforts were ridiculed, undertook to establish 
such a thing as a musical paper—let me pray you, I say, when you are win- 
ning your success, be not misled, as so many have been, to call yourself by some 
foreign, adopted name. Do not cater to the vulgar taste which would proclaim 
that there is nothing good, except it come from abroad. Be your own true 
self. Sail under no false colors. Sing under the good American name under 
which you were born—as Clara Louise Kellogg and Anna Louise Carey did— 
as sweet Fannie Bloomfield—one of the world’s greatest pianists—has played. 

And, above all, when you are crowned with the laurel and the world is, 
perhaps, at your feet, do not, as so many have done, give the credit of your 
performance, of your success, to some great foreign artist, who perhaps has 
done no more than give you a few suggestions—because you perhaps like td 
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link your name with his or hers—but proclaim the truth! Let the world know 
that your musical education was given you by American teachers, in American 
schools and studios! 

One could, indeed, little maid of the West, write a volume on this subject, 
but it would, after all, reduce itself to the epigram of the Roman poet: “Life 
is short ; Art is long.” 

Only those few, remember, have greatly moved the world by their song or 
their music, who gave themselves to their work with passionate, with utter de- 
votion—denied themselves everything; were able to strive mightily, and suffer 
till released, as it were, from the material—they, through their very agony, 
heard the divine, eternal harmonies! JOHN C. FREUND. 

(Originally printed in Musical America of Feb. 29, 1908.) 
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MUSICAL AMERICA’S SYMPHONY CONTEST 
USICAL AMERICA’S $3000 Symphonic Prize Contest is now 
in the final stages of adjudication. The result, according to 

the decision of the five appointed judges, will be announced at the 
earliest possible date. The judging is of necessity a deliberate process 
because of the large number of scores submitted and the widely separated 
places of residence of the judges. At the request of a number of com- 
posers, the date of closing for manuscripts was extended from Dec. 31, 

1926, to April 1, 1927. Ninety-one scores were submitted, and every 

precaution has been taken to insure careful consideration of their merits. 

The judges are Walter Damrosch, of the New York Symphony; Serge 

Koussevitzky, conductor of the Boston Symphony; Frederick A. Stock, 

conductor of the Chicago Symphony; Leopold Stokowski, conductor of 

the Philadelphia Orchestra, and Alfred Hertz, leader of the San Fran- 
cisco Symphony. 
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Symphony Begins 
Jubilee 
Year With Busch 


Music by Beethoven and Brahms 
Forms First Program of 
Budding Season 


By OSCAR THOMPSON 


LD before its time, in that it has 

begun the celebration of its fif- 
tieth birthday in the year of its forty- 
ninth, the New York Symphony ,sum- 
moned forth its youngest guest con- 
ductor to lead the first concert of its 
new season, given in Carnegie Hall the 
evening of October 21. 

Fritz Busch, at thirty-seven, is something 
of a veteran compared to the youth who be- 
came the Symphony Society’s second con- 
ductor on the death of Leopold Damrosch 
in 1885. But with Walter Damrosch now 
the doyen of them all and himself “among 
the guests star-scattered on the grass” of 
the Symphony’s jubilee party, youth was 
served in the person of the ponderable 
Dresdener, rather than the boy who left 
Breslau for America in the distinguished com- 
pany of his elder brother Frank about six- 
teen years before the Symphony Society 
was born. No doubt there will be joint 
celebrations later on, in which Damrosch 
as well as the Symphony Society will turn 
jubilarian. As the fiftieth anniversary of 
first concert will not arrive until Nov. 9, 
1928; more than a year hence, there will be 
plenty of time for preparation. 

Aside from the Symphony’s sonorous re- 
entry, the Philharmonic added to the ac- 
cumulating momentum of the young season 
by presenting the ever-treasurable Wanda 
Landowska in her parallel capacitiess as 
piano and harpsichord soloist, and whisked 
forth from limbo the Symphony in C Sharp 
Minor which Ernest Bloch wrote in 1901 
when he and the world were twenty-one. 
With the ancient rivalry of the two orches- 
tras thus fully renewed, insatiable Gotham 
settled down to its curriculum of Thursday 
and Friday and Sunday orchestral concerts, 
with the additional students, and young peo- 
ple’s programs to serve their separate pur- 
poses. E. Robert Schmitz, pianist, was 
soloist at the week’s student program of the 
Philharmonic, playing de Falla’s “Nights in 
the Gardens of Spain” with the orchestra. 


The Symphony Society’s First 


For the first New York Symphony pro- 
gram, Conductor Busch contented himself 
with two works, as follows: 


Symphony No.4 in B_ FPiat............ Beethoven 
Symphony No. 1, in C Mimer............... Brahms 


Both performances indicated plenty of re- 
hearsing and there were directness and 
surety in attaining just what the conductor 
called for. But Beethoven’s most senti- 
mental symphony needs more lustre of tone 
and more glamor of utterance if it is to 
weave any such spell of romance as it has 
on occasion been known to do, admitting that 
some of us find in the qualities of the work 
itself the reason for its much less frequent 
appearance on modern programs than its 
chronological neighbors, the Third and 
Fifth.. The love-lorn Adagio sang its song 
prettily, but not so rapturously as to justify 
some old evaluations of this as quite the 
loveliest of Beethoven’s slow movements. 

The first phrases of the Brahms—the 
measured tread of that cosmic slow introduc- 
tion that apparently came as an after- 
thought in the composition of the first Al- 
legro—assumed a vitality and glow lacking 
in most of the Beethoven playing. True 
enough, this symphony, once considered by 
plenty of competent musicians as crabbed 
and difficult, has come to be a thing of 
sure-fire dependability for most conductors. 
Times have changed for it since Leopold 
Damrosch gave it the first American per- 
formance in America on Dec. 15, 1877. Ap- 
parently, all one needs is to have been born 
somewhere in Central Europe to be able to 
do something like justice to what is probably 
the greatest of all symphonies. Mr. 
Busch’s performance of it was not what 
would be termed inspired, but it had the 
solid merits of clarity, of firmness, of 
warmth, and of just proportions. And the 
Andante Sostenuto had not a little of the 
glamor the Beethoven Adagio begged for in 
vain. The orchestra played altogether ;reas- 
suringly in embarking on its new season, if 
any there were in the highly approbative 
audience who had come with misgivings as 





Drawing by Morse. 


Deems Taylor, Composer of “The King’s 
Henchman.” 


to the quality of the ensemble. The new 
concertmaster, Mishel Gusikoff, late of the 
Philadelphians, was entirely at home in his 
altered environment, and there were George 
Barrére and Réne Pollain, with other nota- 
bles of past years to give the various choirs 
the distinction of their individual ~attain- 
ments. 


Landowska With Philharmonic 


Willem Mengelberg’s Thursday night 
program, with Mme. Landowska as soloist, 
was arranged as follows: 


ee a” ae rrr eee Gluck-Gavert 
Concerto in E-Flat Major...........+.++...-Mozart 
Mme. Landowska, pianist 
Finale of Concerto in D........cscesecceese Mozart 
Mme. Landowska, harpsichordist 
Symphony in C. Sharp Mimor,..........--.+: Bloch 


Gluck, today one of the most neglected of 
the great historic figures of music, provided 
here merely an affable foreword for Mozart, 
whose sparkling, sportive badinage became 
deliciously articulate under the volant, cares- 
sive fingers of Landowska. The harpsichord 
is her instrument, and yet there is no other 
piano-playing quite like hers when there is 
a Mozart Andante to be sent sighing out 
from the keyboard, or a Mozart Rondo io 
captivate the senses with its madcap lilt. 
With Mengelberg supplying a_ beautifully 
adjusted and thoroughly responsive accom- 
paniment, this performance of the E-Flat 
Concerto stands rivalled by but one of 
recent memory, and that was the one in 
which this same subtle sorceress, wove her 
gossamer spell in collaboration with Men- 
gelberg’s orchestra in the same precincts 
three seasons ago. Again employing her 
own variantes and cadenzas, she made a 
fragrant fantasy of this exquisite imusic. 

Transferring her fingers to the harpsi- 
chord, she played the Allegro di Molto from 
the earlier D Major Concerto and it fas- 
cinated anew with the lovely scintillance that 
has haunted the memory since Mme. Lan- 
dowska gave it a new persuasiveness in * 
solo appearance with the visiting Bostonians. 
Mengelberg may be forgiven many a curious 
job of program making for the altogether 
admirable interplay of orchestral voices. 
Ernest Bloch may even forgive him for fol- 
lowing this miniature Mozart Festival with 
Bloch’s premature symphony; premature in 
that he had not yet found his own musical 
individuality, though by no means immature 
in its technical mastery. 

The Bloch of 1901 plainly had yet to win 
free of Strauss and Scriabin. Their heaping 
of effects, the megalomania of a decadent 
romanticism, held him in thrall. “Death 
and Transfiguration” and “The Poem of 
Ecstasy’ conspired with his youth to lead 
him into the most resounding and complex 
glorification of sentimental themes. Though 
along with the doubts, struggles, hopes 
triumphs, joys and serenities which he es- 
sayed to picture in this revelation of self, 
went a vivace movement devoted to “The 
irony and sarcasms of life,” the mordant, 


(Continued on page 87) 
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‘Henchman” Tour Opens in Capital 


Company Is First English Grand 
Opera Troupe to Travel in 
Some Years 


In less than three weeks “The Kings 
Henchman,” Deems Taylor’s American op- 
era which was given its premiére at the 
Metropolitan Opera House last season, will 
start on its cross-continental tour. Wash- 
ington will be the first city visited. Re- 
hearsals for the forthcoming tour have 
been going on in New York all summer 
and now, with a cast of artists already well 
known to opera patrons, the work is ready 
to be launched in the nation’s capital. 
Jacques Samoussoud will conduct. 

This event will mark the opening of the 
first grand opera tour of an English sing- 
ing company in many years, the proposed 
itinerary promises a nation-wide understand- 
ing of this successful work. About thirty 
cities will be visited, including Cleveland, 
Rochester, Atlanta, Washington and Balti- 
more, besides Philadelphia and Brooklyn 
which are in the list of the Metropolitan 
company’s tour. 


A Notable Cast 


The date. of the Washington début is 
Friday afternoon, Nov. 4, and it is expected 
the composer’ will be present. The com- 
pany includes Frances Peralta, Marie Sun- 
delius, and Ora Hyde, who will alternate in 


the soprano role of Aelfrida; Constance 

edja, contralto; Rafaelo Diaz, tenor, 
Arthur Hackett Granville, Thomas George, 
Henri Scott, Giovanni Martino, Richard 
Hale, Dudley Marwick, Alfredo Valenti 
and others. A chorus of fifty and an or- 
chestra of approximately the same number 
form the big company. 

Reminiscent of “The Courtship of Miles 
Standish,” the story of the opera is based 
upon an actual episode of English history 
before the Norman conquest. The tragic 
ending is the main feature of the dissimi- 
larity between the two plots, for herein 
the unfaithful wooer falls upon his own 
dagger as the final curtain descends. 


Soprano Makes Début 


Ora Hyde, a young American lyric so- 
prano, has recently been chosen as one of 
the members of “The King’s Henchman” 
on its road tour. This will be Miss Hyde’s 
operatic début, as hitherto her public ap- 
pearances have been mainly in recital or 
with symphony orchestras. The rdle of 
Aelfrida, the beautiful English heroine 
whom Edna St. Vicent Millay created for 
this, the only commissioned American op- 
era, is the one that Miss Hyde will sing. 
Miss Hyde has also appeared in sundry 
dramatic productions, among them Ibsen's 
“Pretenders,” Somerset Maugham’s “Pene- 
lope” and “The Professor’s Love Story,” 
in which she played stellar réles. 





Chicago’s Opera 
Lists First Week 


Several Débuts Are Scheduled in 
Opening Bills. Will Give 
“Loreley” 


Cuicaco, Oct. 25.—The program for the 
Chicago Civic Opera Company’s first week, 
which opens on Nov. 3, is announced as fol- 
lows: 

Thursday, “La Traviata,’ with Claudia 
Muzio, Eleanor Elderkin (début), Tito Schi- 
pa, Richard Bonelli; Conductor Giorgio Po- 
lacco. 

Friday, “Tannhauser”; Leona Kraus (dé- 
but), Cyrena Van Gordon, Forrest Lamont, 
Heinrich Schlusnus (début). Alexander 
Kipnis, Howard Preston; conductor, Henry 
G. Weber. Saturday matinee, “The Snow 
Maiden”; Edith Mason, Lorna Doone Jack- 
son, Irene Pavloska, Charles Hackett, Gia- 
como Rimini, Chase Baromeo (début) ; 
conductor, Henry G. Weber. Saturday eve- 
ning, “The Barber of Seville’; Toti Dal 
Monte, José Mojica, Richard Bonelli, Vir- 
gilio Lazzari, Vittorio Trevisan. 

Sunday, the first performance of a new 
series, “Aida”; Rosa Raisa, Cyrena Van 
Gordon, John Sample (début), Chase Baro- 
meo, Cesare Formichi, Alexander Kipnis. 
Monday, “Madame Butterfly’; Edith Ma- 
son, Irene Pavloska, Charles Hackett, José 
Mojica, Giacomo Rimini; conductor, Gior- 
gio Polacco. Tuesday, “Loreley”; Claudia 
Muzio, Eide Norena, Antonio Cortis, Vir- 
gilio Lazzari; conductor, Giorgio Polacco. 
Wednesday, “Otello”; Leona Kraus, Charles 
Marshall, Maria Claessens, Charles Mar- 
shall, Cesare Formichi, José Mojica, Chase 
Baromeo; conductor, Roberto Moranzoni. 





New Opera Travesties 
Business and Jazz 


pe Oct. 25.—“Big Busi- 
ness,” mythology and jazz are 
travestied in a comic opera written last 
summer by Dr. H. Alexander Matthews 
and William O. Miller. The title of the 
opera is “Hades, Inc.” and the plot 
deals with the vicissitudes of Orpheus 
in his effort to secure the release of 
Eurydice, and with the situation result- 
ing from meeting of mythological gods 
and modern god of industry. William G. 
Moore, president of the University of 
Pennsylvania Musical Club, and Dr. 
Herbert J. Tily, president of Straw- 
bridge and Clothier, have chosen the 
opera for presentation by their respec- 
tive choruses next May. The production 
will be staged by Jules E. Meredith. 
Dr. Matthews is conductor of the 
Choral Art Society of Philadelphia, the 
University of Pennsylvania Glee Club, 
the New Century Club Chorus, the 
Orpheus Club of Wilmington, Del., and 
organist and director of St. Luke’s and 
the Epiphany Church. His principal 
contributions have been in the field of 
Sacred music. Mr. Miller is vice-presi- 
dent of the Orpheus Club of Phila- 
delphia. 


Gatti Announces 
Opening Program 


First Week’s Repertoire Brings 
Operas by Wagner, Korngold 
and Humperdinck 
The répertoire for the opening week of 
the Metropolitan Opera is announced by 
Giulio Gatti-Casazza, general manager who 
begins his twentieth season, as follows: 
Monday evening, Oct. 31, “Turandot” with 
Mmes. Jeritza, Guilford, Ryan and Flexer 
and Messrs. Lauri-Volpi, De Luca, Ludikar, 
Tedesco, Bada, Cehanovsky and Altglass. 

Mr. Serafin will conduct. 

_ “Die Meistersinger” on Wednesday even- 
ing will introduce Grete Stuckgold as Eva. 
In the cast will be Mme. Howard and Messrs. 
Laubenthal, Whitehill, Richard Mayr, the 
new German bass, as Pogner; Messrs. 
Schutzendorf, Meader, D’Angelo, Gustaf- 
son, Cehanovsky, Ananian, Wolfe, Bada. 
Altglass, Paltrinieri and Gabor. Mr. Bo- 
danzky will conduct. 

Thursday evening “Andrea Chenier” with 
Mmes. Easton Howard, Dalossy and Wake- 
field, and Messrs. Gigli, Danise, Didur, Te- 
desco, Bada, Picco, Cehanovsky, Reschiglian. 
Gabor and Ananian. Mr. Serafin will con- 
duct. 

Friday evening, “La Forza del Destino” 
with Mmes Rosa Ponselle, Buurskaya and 
Philine Falco (début) and Messrs. Marti- 
nelli, Basiola, Pinza, Paltrinieri, D’Angelo, 
Reschilian, Ananian and Malatesta. Mr. 
Bellezza will conduct. 


Novel Double Bill 


Korngold’s “Violanta” will have its Amer- 
ican premiére and “Hansel und Gretel’ will 
be revived at the Saturday matinée; the 
former with Mmes. Jeritza, Guilford, Wake- 
field, Ryan and Bonetti, and Messrs. Kirch- 
hoff, Whitehill, Wolfe, Bada, Altglass and 
Paltrinieri; the latter with Mmes. Fleischer 
(Hansel) Mario (Gretel), Dorothee Manski 
(début as the Witch), Wakefield, Mildred 
Parisette (début) and Flexer and Mr. 
Schutzendorf. Mr. Bodanzky will conduct 
both operas 

“Rigoletto” will be the first Saturday 
night “popular” opera with Mmes. Lerch 
(first time as Gilda) Alcock, Egener and 
Falco, and Messrs. Lauri-Volpi, De Luca, 
Didur, Tedesco, Picco, Reschilian and 
Ananian. Mr. Bellezza will conduct. 


In Brooklyn 


“Madama Butterfly” will open the Metro- 
politan Opera season at the Brooklyn Acad- 
emy of Music on Tuesday evening, Nov. 1 
with Mmes. Easton, Bourskaya and Wells, 
and Messrs. Martinelli, Scotti, Gustafson, 
Malatesta, Picco and Paltrinieri. Mr. Bel- 
lezza will conduct. 


Milan to Hold International 


Teachers’ Congress 
Miran, Oct. 20.—The first international 
congress for musical pedagogy will be held 
in this city next January. It is expected that 
teachers and academic authorities from many 
countries will attend. 
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EDERATION P hesiiicitt Sigshs WE scat 


Ns. Kelley peaks to 


Greetings of the National President to the Federated 
Music Clubs of America 


FFICERS and members of the 

National Federation of Music 
Clubs, your National President feels 
it a privilege to be invited to send a 
ereeting to all members of our great 
organization through the pages of this 
special Fall issue of our esteemed mu- 
sic journal, Musical America. 

May I couple this greeting with the hope 
‘that it will be possible for me to welcome, 
personally, many of our raembers from far 
and near, in New York City, the week of 
Dec. 4,—at which time the official meet- 
ings of our National Board will be held 
at the Waldorf-Astoria Hotel. 

Welcome to all, at our open session on 
the afternoon of Dec. 5, and to the many 
social and musical events being planned in 
honor of the Federation during the afore 
said week. 

Receptions and musicales, arranged by 
the New York Federated Music Clubs, a 
banquet and concert under the auspices of 
the National Music League, a recital by 
members of the new American Opera Com 
pany, invitations to the Philharmonic anid 
the Cleveland orchestral concerts, with a 
special evening at the Metropolitan Opera, 
cannot fail to lure many a Club member to 
the Metropolis at this time. 

Reservations for the several events 
should be made through the office of th: 
Matinee Musical Club, 370 Central Park 
West, New York City. 

With the termination of the vacation 
season, and the resumption of Club activi 
ties, many Federation problems, city, state, 
and national, are presenting themselves fo: 
your solution, and should be seriously con 
sidered 


A Standing Army 


What is the Federation of Music Clubs 
4 standing army—standing for the pro 
mation and protection of American music 
But our army of 400,000 must increase in 
numbers before we attain our maximum 
degree of efficiency. Therefore, State an! 
Club Extension Chairmen, be alert anid 
diligent. Heed the request of your Na 
tional Extension Chairman Mrs. Elmer J 
(Ottaway, of Port Huron, Michigan, who 
urges an increase of clubs with the highest 
musical standards. 

We know that in the development of 
character, one of the most important fa 
tors is the céordination of ideas, for onl) 
by this means does the individual become 
fully aware of his, or her, spiritual asptr- 
ations and convictions. In a similar man 
ner does the grouping together of like- 
minded individuals into clubs, socteties or 
associations tend to further the cultivation 
of their common ideals. 

Hence the National Federation of Music 
Clubs with its ideals musical in nature and 
involving the betterment of everything ap- 
pertaining to the art of tones in America, 
has come into existence for the purpose 
of serving our country. 

Fellow members, our Department of 
Legislation Mrs. Frances E. Clark Chair- 
man, is prepared to serve you as need 
arises. a 

Among the numerous outward and visi- 
ble signs of the steady growth of our Na- 
tional Federation of Music Clubs, is the 
continual expansion of work in_behalf of 
better music in our churches. Under the 
able leadership of our National Chairman, 
Mrs. Grace W. Mabee, the activities ol 
the Church Music Department have so in- 
creased that our organization has yielded 
to the necessity of publishing a separate 
periodical to be known as the Church 
Musical Bulletin 


Club Publications 


Realizing the vast area of our United 
States, it is highly desirable that we should 


have the editorial centers of our several 
bulletins located in different parts of the 
country. With our Junior Bulletin (Edi- 
tor Miss Williams) in the East, our Na- 
tional Bulletin (Editor Mrs. Helen Heaton 
Mills) headquarters in Illinois and now 


Mrs. Edgar Stillman Kelley 


our Church Music Bulletin (Editor, Mrs. 
Mabee) office on the Pacific Coast, we shall 
be assured of keeping our members more 
closely in touch with all our movements 
than would otherwise be possible. 

Our National Chairman of education 
Mrs. F. A. Seiberling, is ever agitating fo1 
broader musical culture 

Our course of study in “Music Under- 
standing” was given out under her super- 
vision primarily for the building of dis 
criminating audiences. The Federation 
realizes that thousands are now spending 
their money for entertainments that de- 
grade the art of music and at times cari- 
cature the works of the world’s noblest 
composers, instead of patronizing monthly 
concerts either indoors or on the air. 

Let me ask your greater céoperation for 
one of the outstanding enterprises under 
this department, namely—the movement to 
have the study of music introduced into all 
public schools. Here it is that the growing 
mind of the child can be given the impetus 
towards musical appreciation and activity 

The question is often asked if the grad 
ual moral decline in our schools and col- 
leges during the past few years is related 
to the decadent character of the music 





so largely employed at public functions and 
places of amusement. Again it is asked 
if the National Federation of Music Clubs 
can exercise any power that shall tend 
towards a betterment of taste and deport 
ment. The answer rests with you. 


Junior Organizations 


To our National Chairman of Junior 
Clubs, | am sure we all desire to pay tri- 
bute. The rapid development of this de 


Photo by Bachrach 


partment has exceeded our greatest ex 
pectations, and the enthisiasm in the heart 
of every music club member is kept aglow 
by their eagerness to .urround our child- 
ren with the best of everything in music. 

When we realize the powerful impres 
sions made upon the human mind and 
emotions in the formative period of life, 
when ideals are as yet undimmed by re 
buffs and disappointments, the advtsability 
ot organizing high class clubs among the 
youth of the land is datly becoming more 
evident 

Was it not Miss Williams and her youth 
ful army who lead our children’s effective 
crusade for the MacDonald Endowment 
Fund! 

Your National Finance Chairman, Mrs 
Henry Schurmann of Indianapolis, would 
bid you all be more generous with you 
dues and contributions. The gift of one 
additional dollar from each Federation 
member would increase our endowment 
fund till its income, used for our Student 
Loan Fund, might at least begin to mect 
the demands made upon it. 

And this brings us to a consideration of 
our American Music Department, Mrs 
Charles Davis, National Chairman, because 


embers 


it is in the contest section of this depart- 
ment that we need funds to apply to the 
broader education of our students and 
young artists, in order that they may be 
the better prepared to enter the national 
contests. 


Sponsoring Contests 


The Federation believes that the holding 
of systematic progressive contests is a fac- 
tor of great value in elevating the stand- 
ards of educational and artistic excellence. 
The undeniable benefit to the musical 
youth of America accruing from these con- 
tests of the National Federation is not 
merely in the receiving of the prizes, nor 
yet in the temporary publicity given the 
winners, but in the nationwide effort that 
is awakened, and the broadening interest 
kindled by comparison of work of those 
who aspire to fame and achievement. 

Fellow members let us _ rejoice that 
among the distinguished musicians spon- 
sering our 1929 National Contests are to 
he found such names as: Olga Samaroff, 
Dudley Buck, and Albert Spalding. 

The prizes for these contests, as you 
know, are secured and distributed by the 
\lumnae Division of the National Feder- 
ation of Music Clubs, known as the Past 
residents’ Assembly, whose chairman is 
Mrs. William Arms Fisher, 

Indeed the needs of our young musicians 
are countless and, in spite of the splendid 
scholarships offered by colleges and schools, 
as well as by the several great musical 
foundations now in existence, there is al 
Ways some special demand being made 
upon the Federation of Music Clubs. 


Singers Send Letter 


Witness the following letter from one 
Willard Rhodes, one of our former win 
ning contestants, and later winner of 2 
Columbia scholarship abroad. Mr. Rhodes 
writes 

“We, the undersigned, young professiona' 
musicans of America, wish to call the at 
tention of the National Federation of 
Music Clubs to an organization, in the 
success of which we are much interested, 

the new American Opera Company. 
Vladimir Rosing, Director. Several years 
igo Mr. George Eastman of Rochester, 
N. Y., established a foundation in connec 
tion with the Eastman School of Music 
for the training of American opera singers 
The value and high standard of work done 
in this department became more generally 
known last winter when a company of 
graduate students gave a week of opera 
performances at the Guild Theatre in New 
York City. The company won not only 
the praise of a very discriminating audi- 
ences but the unanimous approval of the 
New York music and dramatic critics. 

“The American Opera Company, com- 
posed of certain graduates of the opera 
department of the Eastmann School of 
Music together with the graduates of a 
number of the best vocal teachers in differ- 
ent parts of the country and American 
operatic artists of high standing, is about 
to begin its first season. 

“The National Federation of Music Clubs 
can be of tremendous service in giving 
publicity to this new organization, and by 
so doing, arousing an interest in opera 
sung in English by American singers. 

“There is in America today a vast num- 
her of singers, who are prepared for oper- 
atic appearances, but with no place in 
which to appear. The Metropolitan Opera 
in New York and the Civic Opera in Chi- 
cago are the two opera houses in America 
which have a regular season of any length, 
and these are both almost inaccessible ex 
cept to the experienced star. In Europe 
almost every city of 100,000 has its muni- 
cipal opera which is an institution of civic 
pride. It is in these provincial theatres 
that native singers get their stage experi- 
ence, perfect their dramatic technic, and 
undergo that routine of regular public per- 
formances which is so essential in the de- 
velopment of artists. America can never 
expect to produce great artists until she 
provides theatres where her young pro- 
fessional musicians can develop that poise 

(Continued on page 43) 
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Some P opular Personalities At Work And P lay 





The Ruins of What Once Was America’s Military Stronghold, Fort 
Ticonderoga, Are Visited by Miss Frances R. Grant, Mrs. Sophie 
Schafran, Mrs. Louise L. Horch, Mrs. Maurice Lichtmann and 


George Grebenstchikoff, All of the Master Institute of United Arts. 





Carl Tollefsen Boating in a Birthday 


riesent 170m mis Wue a Vener 
waorecnes, Long isvand, mrs. 1 OucisEen 


Watches His Progress. 


Edward Kinsey, Baritone, Starts Out for a Hard Day 
in the Lumber Camp at Old Forge, N. Y. The Camp- 
House Is a Fair Sample of His Playtime Handiwork. 





Bengt Rodhe, Swedish Composer and 

Pianist, Who Will Spend the Winter in 

America, Partly to Accompany Mme. 
Cahier and Partly to Compose. 


Mabel Farrar, Violinist, Breaks 
Step on What Appears to Be a 
Citified Bridge in Rustic Setting. 





Phradie Wells, Soprano of the 
Metropolitan, Finds the Terraced 
Fountains of Big Horn Hot Springs 
at Thermopolis, Wyoming, health- 
ful and refreshing. 





Jeanne Laval, Contralto, 
Right, Just Outside the Staats Opera 


House, Kassel, Germany, Where 
She Was Offered a Two-Year Con- 
tract. 


at the 





Chicago Forces 
Play in Triumph 


Thirty-seventh Season Commences 
With Enthusiasm Under 
Baton of Stock 


Cuicaco, Oct. 18—Triumphing over the 
difficulties of last summer, when it seemed 
as if the Chicago Symphony would be 
forced to disband, the orchestra opened its 
thirty-seventh season with a splendid con- 
cert on Friday afternoon in Orchestra Hall. 

There was much handclapping when Alfred 
Wallenstein, principal ‘cellist, took his seat; 
there was another round of applause when 
Jacques Gordon, concertmaster, walked to 
his place; and there was an outburst of long- 
continued enthusiasm as Frederick Stock 
mounted the conductor’s stand. 

Contrary to the predictions of many who 
feared the morale of the orchestra would be 
affected by the recent dispute, the members 
were in top form. They played as if they 
had been playing together every day for 
years, smoothly, in perfect accord with Mr. 
Stock’s wishes; and he played on the or- 
chestra as if it were one instrument. This 
smoothness of ensemble was obtained des- 
pite the addition of a number of new musi- 
cians. 

The program began with Wagner’s 
“March of Homage.” The Funeral March 
from Beethoven’s “Eroica” Symphony was 


played in memory of Fannie Bloomfield 
Zeisler, who died since the close of last 
season. The majesty and nobility of the 


Funeral March was brought in Mr. Stock’s 
reading of it. 


Elgar’s “Variations on an Original 


Theme” were given a spright reading and 
perhaps sounded better than they really 
were, 

I have never heard a more beautiful in- 
terpretation of Tchaikovsky’s Fifth Sym- 
phony than Mr. Stock gave at this concert. 
The instruments fairly sang their way 


Fe TTT MTT TTT TL GLLe LA ULLLCLEceee LLCO LOC eeee COU 
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through the four movements, which glowed 
with color and beautiful tone. Contrast in 
light and shade, delicacy and strength, were 
in evidence. And the gloom which domin- 
ates parts of this opus was. transfused and 
mellowed into something glorious: 
FARNSWORTH WRIGHT. 


IUUOTTOQLUOLEOOROUUUUEDAGAHAOEAALPOEDAU AOU AAPA ARRON 


INNA 


Mrs. Kelley’s Message to Music Club 


(Continued from page 5) 
and finish which is only to be acquired by 
stage experience. 


Singing in English 


“Opera will nevér be popular in America 
until it is sung in English, thus making the 


text of the drama comprehensible to those 
who do not understand foreign languages. 
We need not wonder at the popularity of 
opera in Europe when we recall that there 
all operas are sung in the language of the 
country in which they are being performed. 
The love and respect of most Europeans 
for their native language is admirable and 
could well be cultivated by Americans, 
“English is a singable language and when 
American singers spend tnought and effort 
on English diction as they are now doing 
with French, Italian ana German diction, 
it will be recognized as the vehicle of 
beautiful expression that it is. The re- 
sults attained by the American Opera Com- 
pany in English diction are remarkable 
and stand forth as a prophetic revelation 
of the great possibilities of our own native 
language when united with good music. 
“The future of opera in English sung by 
American Singers will in a large measure 
be determined by the success of the Ameri- 
can Opera Company. The hearty support 
and genuine interest of the American pub- 
lic can do much to advance the day when 
we shall be a music loving nation with a 


répertoire of American operas by Ameri- 
can composers, sung in English by Ameri- 
can singers, conducted by American con- 
ductors. This is a vision. But the visions 
of today are the realities of tomorrow. 
Therefore in the advancement of Ameri- 
can music, we the undersigned petition the 
National Federation of usic Clubs to 
lend its support and interest to the Ameri- 
can Opera Company, giving this worthy 
organization the publicity and backing 
which it so highly deserves.” 

This letter is signed by several hundred 
young singers who request Mr. Rhodes to 
withhold their names until they have com- 
pleted the list of 1000, when the petition 
will be closed. 

In closing, may I invite all the readers 
of MUSICAL AMERICA to attend the 
next Biennial Convention of the National 
Federation of Music Clubs, to be held in 
Boston, in the spring of 1929. 

Come and cheer our Contestants in 
Voice, Violin, Piano and Organ. 

Come and join our Massed Chorus of 
more than one thousand. 


Come and witness our Junior Club 
Demonstration. 

Come and applaud prize composition 
numbers. 


Come with the joy of music in your 
heart and with good will to all. 
Yours Faithfully 
JESSIE STILLMAN KELLEY 
NATIONAL PRESIDENT 


Mozart Novelty 
Played by Reiner 


Quartet Concertante for Wind 
Instruments is Feature in 
Philadelphia 


PHILADELPHIA, Oct. 25.—Fritz Reiner, 
directing the Philadelphia Orchestra, sub- 
mitted the most engaging and artistically 
stimulating program thus far this season 
at the pair of regular subscription con- 
certs in the Academy of Music on Friday 
afternoon, Oct. 21, and Saturday evening, 


Oct. 22. The numbers were arranged as 
follows: 
a i I ine ine kc canancdensss Pizetti 
Quartet—Concertante for Oboe, Clarinet, Horn 
GU BE | ak chbenc tech chiens thet aoe Beso Mozart 
Marcel Tabuteau, Oboe 
Daniel Bonade, Clarinet 
Anton Horner, Horn 
Walter Guetter, Bassoon 
SEP DOU OM, Wisin cn ceccccesckecce Brahms 


The Mozart Quartet was a novelty here. 
The exact origin of the work is still ob- 
scure. Breitkopf and Hartel include it 
in the series of compositions left incom- 
plete, recently recovered or those whose 
authenticity is not established. Its radiant 
charm and beauty and the sheer genius 
which informs it demonstrate its Mozartean 
validity. Further testimony is at hand ir 
the variations of the last movement which 
resemble in substance, though not in rhy- 
thm, the theme of a minute in E Flat known 
to have been composed by Mozart four or 
five years before his visit to Paris. There 
are three movements—allegro, adagio and 
andante convariazioni. These were inter- 
preted almost-flawlessly by the four mas- 


(Continued on page 43) 
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AVATARS OF THE KEYBOARD 


Past Giants of the Piano Recalled 
In Their Scions of Today 


Tracing the Kinship of Noted Artists Now Before the 
Public to Virtuosi Whose Names Have Become Leg- 
ends to Votaries of Their Art 





Frederic Franocis Chopin 


NSPIRATION, as a creative impulse, 

does not change, though styles and tech- 
nic undergo distinct evolutions. This is 
notably so in the art of the pianist. The 
composers who have been seminal factors in 
piano literature have each brought a phase in 
development of keyboard possibilities. The 
well turned pianist of today is required to 
be master of all styles; his technic is taken 
for granted. He must be highly imagina- 
tive, emotional, intellectual, humorous, sub- 
tle. His musical inheritance should enable 
him to support Scarlatti, Bach, Beethoven, 
Chopin, Liszt, Brahms, Debussy—and be a 
stylist in each. 

Nevertheless, one may trace interesting 
analogies between performers of the past 
and those whose appearances the public 
enjoys today. Certain contemporaries in 
their conception of the piano and its es- 
sential character, in their playing person- 
alities, suggest musical ancestors. Their 
equipment, no doubt, has additional facets 
and their view of the musical panorama is 
less restricted than their pianistic godfa- 
thers,’ but the kinship remains. 

For a program of Schumann’s piano music 
we think inevitably of Harold Bauer. Is 
this only because Mr. Bauer, though born 
in London, is primarily German in the spirit 
of his playing? Not necessarily. There 
are excellent German pianists, born in the 
Fatherland and raised amid its traditions. 
Is it that he is essentially a romanticist? 
Not entirely, for with works of others who 
contributed to the pianistic renaissance— 
notably Chopin and Liszt—Mr. Bauer is 
not particularly associated. Furthermore, 
lest it be thought that this artist is in 
process of being catalogued as a specialist, 





Hans Von Bulow 


Mr. Bauer is an un- 
surpassed Bach and 
Mozart player and 
he has given us 
performances of De- 
bussy’s “Estampes” 
and Ravel’s “Gas- 
pard de la Nuit” 
which have been al- 
most the last word in 
delicate imagery. 

But it is at the 
hearthside of Schu- 
mann that Mr. Bauer 
loves most to be, for 
it is there that he 
may talk with Flor- 
estan and Eusebius 
(to whom he is dis- 
tantly related) about 
joyful things, wistful 
things, fantastic 
things, heroic things. 
One may imagine 
that Schuman n’s 
ideas of what the 
piano should convey 
are very much like 
those that Mr. Bauer 
puts into effect. 

On one side of his 
musical family. Leo- 
pold Godowsky might 
be said to claim kin- 
ship with Sigismond 
Thalberg, who ri- 
valledLiszt as a favorite pianist of the last 
century. The singing tone, glorified unto it- 
self, the perfection of detail and the ex- 
quisitely polished mechanism for which 
Thalberg was noted, find their counterpart 
in Mr. Godowsky’s admirable pianism. It 
is the glorification of pure sound, as its 
own excuse for being, that is accomplished 
when Mr. Godowsky gives a recital. Archi- 
tecture of phrase, dynamics, color, even 
the character and dramatic import of the 
work under consideration, are molded by Mr. 
Godowsky into terms of aural significance. 
[It is in this way that Mr. Godowsky’s play- 
ing is most expressive. 

As a worshipper at the shrine of tonal 
beauty Ossip Gabrilowitsch comes to mind 





Sigismond Thalberg 


immediately, though his painting of individ- 
ual tones is not after the Thalbergian man- 
ner but, rather, stems from the tide of 
Rubinstein. His art seems an extenuation 
of Rubinstein’s also in its conception of 
the piano is a medium for songful narration 
of the dramatic incidents and for the elo- 
quence of the single phrase. It is the 
poetry of the moment that fascinates Gabril- 
owitsch. 

Josef Hofmann, too, as a musical per- 
sonality, may be partly descended from 
Rubinstein, though in him there is more 
than a germ of the cosmopolitan virtuosity 
that animated the playing, presumably, of 


By WILLIAM SPIER 





Franz Liszt 


Balakireff. In the 
breadth of his canvas 
he resembles Rubjn- 
stein, though his per- 
formance is always 
eminently _pianistic, 
whereas the great 
Anton’s was not. Mr. 
Hofmann brings or- 
chestral effect to his 
instrument. He is 
master of everything 
he desires from the 
piano — which is in- 
deed considerable. 
There is apparently 
no limit to the colors 
of his tonal palette, 
no end to the range 
of nuances he evokes. 
Technically, nothing 
is ever unpolished 
with Hofmann, 
wherein also he dif- 
fers from Rubinstein, 
who was often un- 
able to reach emo- 
tional heights with- 
out flinging off a 
score of false notes. 
In his virtuosic mo- 
ments, Mr. Hoffman 
brings to mind the 
hearsay evidence of 
Balakireff’s dazzling, 
unfettered virtuosity. 

“The mantle of Chopin has fallen upon 
my shoulders,” Vladimir de Pachmann has 
remarked, and to prove the truth of his 
assertion he produces a cloak which was 
famous in Paris eighty or ninety years ago. 
But, putting aside the wonted twinkle in 





Robert Schumann 


the septuagenarian pianist’s modest self- 
imputation, it is not inconceivable that cer- 
tain of Chopin’s keyboard traits are re- 
produced in De Pachmann’s playing. In 
the composer’s smaller forms—the mazurkas, 
waltzes, rondos, impromptus and the min- 
iaturist preludes and nocturnes—De Pach- 
mann would seem to have fulfilled Chopin's 
qualities as a creator of cameos. One may 
imagine that the miraculous purity of De 
Pachmann’s articulation resembles the fabled 
whispering loveliness of the Pole’s. And, 
as with Chopin, De Pachmann’s scheme 
of performance is relatively diminutive in 
character. Chopin’s scale of dynamics 
ranged from a pianissimo that could be 
sensed rather than heard to a medium forte. 
So, too, with De Pachmann, whose man- 
ner is anything but “grand.” By no means 
however, is this to say that De Pachmann 
is ever anything but healthy in his playing. 

In his character of one who is constantly 
a student of the piano and whose scope 
of the instrument and its use includes sci- 

tlic and academic angles, Ernest Hutche- 





Anton Rubinstein 


son finds an antecedent in Hans von Bilow. 
Both are thinking executants. Neither has 
allowed himself to be swept away in a 
flood of emotion. Mr. Hutcheson, so it 
has seemed to me, approaches his music 
from the outside, in an interested, investi- 
gatorial mood. He is always in command 
of the situation and he uses his altogether 
admirable equipment to the best possible 
advantage, though in him there is no more 
of the virtuoso than than there was in 
von Bilow. Mr. Hutcheson treats all he 
essays with keen personal zest. He delights 
in outlining, with the utmost clarity, the 
physical side of the works he performs; 
the perfection of his detail is extraordinary. 
This was characteristic, also, of von Biilow; 
though in Mr. Hutcheson there is no es- 
caping the cultured wit, the polish, the 
enimation that give his art its individuality. 
The influence of Liszt on modern piano 
playing has been, of course, more striking 
than that of almost any other in the entire 
history of the art. The noted technicians 
of today are, many of them, his children, 
and several phases of his keyboard nature 
have been handed down into another age. 
In Sergei Rachmaninoff one finds some of 
the reputed Lisztian personality. The amaz- 
mth of Rachmaninoff’s tone, the virile 
simplicity of everything he does are at- 
tributes one imagines Liszt to have had 
at one stage of his career. Sweeping 
straight-forwardness, a blunt, almost ruth- 
less demand for his effects, is Mr. Rachman- 
inoff’s attitude towards the piano and such 
was Liszt’s. And especially when the Rus- 
sian evokes stirring thunder from an in- 
strument of wood and strings, as he does in 
Liszt’s own “Funerailles,” is a heritage from 
Weimar thrust forward. Also, both have 
the creative impulse, which unites them in 
the common cause of subjectiveism as a 
basis of all music and has a decided bearing 
on their performances as re-creations. 
Two pianists who have in them something 
of Liszt (along with something of several 
(Continued on page 35) 
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Path To 


By R. H. 


RANZ SCHUBERT, the hundredth 


hurled at them during their lives. Genial, 


of his Vision, Schubert forged immortality 
for himself in thirty-one scant years. Less 
than a tenth of his work was known during 
his lifetime; by no means all of it is known 
to-day. 

Franz Peter Schubert was born January 
31, 1797 in the Lichtenthal parish of Vienna. 
He belonged to the burgher class; his father 
was a schoolmaster and his mother had been 
in service as a cook. The family was large, 
and the resources in inverse proportion; the 
boy was at first not vouchsafed the train- 
ing that his marked musical abilities war- 
ranted. A young cousin, a joiner’s appren- 
tice, often took the lad with him, though, 
to the large piano factory where he was 
employed ; and there it was that small Franz 
first worked out a series of simple finger 
exercises. He practised at the factory as 
often as opportunity would permit, directed 
only by that gentlest of Muses who whis- 
pered her guidance throughout the brief 
thirty-one years of his life. 

When, at seven, Schubert began taking 
music lessons, he had already mastered all 
the rudiments his teacher set him to learn. 
At eleven, his lovely soprano voice and his 
mastery of piano and violin gained him 
admission to the Imperial Chapel Choir, 
with the accompanying privilege of study- 
ing at the Convict, or free school for poor 
boys. In all but music, Schubert proved 
himself a mediocre pupil. The comforts 
» of this school appear to have been nil, and 
the necessities scant. Schubert writes to his 
older brother, asking for a few groschen 
extra pocket money, because his great de- 
sire “to eat a roll, or maybe an apple be- 
tween a small dinner and scanty supper, 
eight and a half hours off” tormented him 
so that he could not keep his mind on his 
music. Here it was that he came under 
the notice of Antonio Salieri, Imperial Court 
Chapel Master. Though their paths lay 
in diametrically opposite directions—the mas- 
ter an ardent champion and exponent of the 
popular and florid Italian style; the pupil 
hewing for himself an entirely new trail 
through the fastness of German Romanti- 
| cism—Schubert derived much help from his 
} studies and contracts with Salieri. 
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Schubert’s Tragic 


Immortality 
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anniversary of 
whose death is to be observed this winter, stands one of 
the most appealing figures. in that long line of pioneers whose 
most lasting monuments are built from the stones that were 


uncomplaining, 
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Johann Michael Vogl, Opera Singer, Schubert’s Friend. 
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Composer’s Opera “Alfonso und Estrella” Was Rehearsed. 
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simple-hearted and unswervingly steadfast in the approach 


The very early development of Schubert's 
facile articulateness is equalled only by the 
precocity of Mozart. At thirteen, Schu- 
bert had composed numerous songs, masses, 
trios, string quartets, sonatas, and even the 
great Fantasia for four hands, extending 
over thirty-two closely written pages, and 
containing more than a dozen themes of 
surprising depth and loveliness. Much of 
his chamber music was performed by the 
school orchestra, of which he was soon ap- 
pointed leader. He devoted all of his leis- 
ure, and most of his formal school hours as 
well, to composition, and the secret prac 
tise of his own works, and those of the 
masters he revered. We see young Schu- 
bert, thickest, ungairily, shy, sitting in the 
half-lighted, half-heated school room, re- 
vealing the craggy grarideur of the new 
Beethoven, to three or four cronies, through 
the magic of his short, thick fingers. 

Amazing Fertility 

With the changing of his voice, at sixteen 
(1813), Schubert left the choir school; and, 
unable to Secure any musical position, or 
pension that would have allowed him to de- 
vote himself entirely to the gift of melody 
that welled up so prodigally within him, he 
was forced to return home, and take the 
place of assistant teacher in his father’s 
school. Here we find him applying himself 
conscientiously, if not exuberantly, to the 
duties incumbent upon the master of the 
ABC class. He kept at this unsympathetic 
labor for three years, devoting his free time 
to the work that lay nearest his heart. He 
produced an amount of music that would 
seem surprising enough, in quality as well as 
quantity, from the pen of one who applied 
himself to that and nothing else. The year 
1814 marked the composition of the Mass 
in F; and of a fairy opera that never had 
a chance of public notice, because Schubert 
made over the manuscript to a friend, in 
payment of a small debt, and the servants 
of that gilded youth used the entire second 
act for the lighting of fires! 1815 is the 
most prolific year, perhaps, of Schubert’s 
life. It witnessed the production of more 
than one hundred songs, half a dozen operas 
and operettas it ever remained (Schubert’s 
ambition to win distinction, as a writer of 
operas, comparable to that of Rossini), sev- 
eral symphonies, church music, chamber mu- 
sic, etc. It i8 remarkable that he should 
have .found time enough’ for the actual, 
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House in Which Schubert Was Born on Jan. 31, 1797, in the Parish 
of Lichtenthal, outside of Vienna. 


physical work of writing down such a quan- 
tity of music, along with his duties as 
schoolmaster, and his serious studies of thor- 
ough-bass, with Salieri. Schubert's great 
productivity is explained by the fact that 
his ideas presented themselves to him wholly 
formed and perfect. Like Goethe, he con- 
ceived only in terms of perfection, and re- 
quired scarcely any file-work of polishing 
or correction. 

The “Erlkénig” was composed in this 
way, when Schubert was but eighteen. He 
wrote it one afternoon, in his room, at home, 
during a few hours’ leisure. As recreation, 
he was reading some poems of Goethe, whom 
he admired almost as much as his god, Bee- 
thoven. Enchanted with the dramatic beau- 
ty of the ballad, he read it through with 
growing enthusiasm. Before he had quite 
completed the second perusal, the music 
sprang fully formed to his mind, and he 
dashed it down, in just the time required for 
the actual mechanical work of writing. It 
was sung that same evening, by his com- 
rades of the Convict, and its novelties of 
modulation, accompaniment, and dramatic 
suggestion, were heatedly discussed. The 
song was not heard publicly until six years 
later. 

In 1816 Schubert experienced for the first 


time the pleasant sensation. of earning 
money from the sale of his music. He was 
commissioned to write a cantata, “Prome- 


theus,” in celebration of the birthday of a 
Professor of political science, for the sum 

forty Austrian florins (about.20 dollars.) 

After three years of teaching, Schubert 
determined to find some avenue of escape, 
even if he had to leave his beloved Vienna. 
Salieri recommended him warmly for the po- 
sition of music teacher in a normal school 
in Laibach; but in spite of his eminent quali- 
fications, and the Chapel Master’s helpful 
interest, the post was given elsewhere— 
as were most of the places, competitive pur- 
ses, pensions, and patronages that Schubert 
ever hoped to win. A school friend, Franz 
von Schober, came to the young composer’s 
aid, and gave him a room in his lodgings, 
in exchange for the promise that he devote 
himself exclusively to musical composition. 
It was then that Schubert’s more wordly 
connections began. 

Through Schober and the poet, Mayr- 
hofer, he came to know Vogl, of the Im- 
first publicly sang Schubert’s songs. Many 


perial Opera, that singular character who 
of the songs attained great popularity in the 


salons of fashionable Vienna; _ especially, 


when the singer was accompanied by the 
plain, poor looking composer, who took such 
obvious pleasure in his playing, and whose 
stubby fingers seemed entirely inadequate 
for the fairy threads his pattern spun. Un- 
der Vogl’s influence, too, Schubert plunged 
again into the pursuance of his dream of 
writing operas. With two short-lived ex- 
ceptions, he failed. The frenzy of enthu- 
siasm for Rossini, which was at its height 
in 1823, rendered anything but Italian-style 
opera intolerable to public taste; and Schu 
bert, with his unequalled vein of melody, 
and his facile originality for vocal composi- 
tion, found himself entirely excluded. He 
remained quite free from jealousy, though, 
expressed himself only in terms of admira- 
tion for Rossini’s music, and never had to 
battle against bitterness, because it was 
wholly foreign to his nature. 

At twenty-one, he entered the family of 
Count John Esterhazy, as music teacher, and 
passed the summer with them on their es- 
tate in Hungary. His worshipful affection 
for their younger daughter, Caroline, then 
a girl of twelve, appears to form the only 
romantic episode in his life serious enough 
to warrant recording. 

Cruel Unfulfillment 

Schubert’s disheartening experiences with 
music publishers (who were usually ap- 
proached by some friend, because of the 
composer’s inability to treat of commercial 
matters, or adapt his works to public taste) 
mark but another step in the cruel unfulfill- 
ment that overshadowed his every effort 
towards grappling with the practical actual- 
ity of life. Diabelli finally promised him 
about four hundred dollars for the plates and 
copyright of twelve songs, which, at an 
earlier date, the publisher had refused, when 
Schubert had offered them to him without 
pay, merely in order to establish some sort 
of worthy connection. In a moment of 
weakness—of actual want, perhaps, Schubert 
accepted the offer. Another group of com- 
positions, brought out, on commission, by 
Cappi and Diabelli, realized about a thou- 
sand dollars, of which the publishers kept 
more than fifty percent. B. V. Peters him- 
self, head of the great Leipzig firm, wrote 

letter to a friend of Schubert consenting, 
none too eagerly, to look over some of the 
young composer’s “most successful works.” 
If they proved at all acceptable, he would 
pay but a nominal sum for the youthful 
works of so unknown a writer, and he sug- 
gests on the whole that Schubert had better 
wait a bit before counting on his help. Peter 
preferred to let other publishers bring out 
new talents, he wrote, while he himself 
would have dealings only with established 
reputations. Probst, of Leipzig, writes po- 
litely that, while Schubert’s works are 
clearly the creations of a great talent, his 
music is often “strange and odd,” and not 
understood by the public. Breitkopf Har- 
tels, uncertain as to how Schubert’s com- 
positions might sell, offered him no pecu- 
niary remuneration at all, but stated their 
willingness to take his works in exchange 
for a number of complimentary copies, on 
publication. Schott’s Sons ordered eight 
pieces, to be paid for on publication, “with 
as moderate a remuneration as possible.” 
Schubert finally sold the Trio in E Fiat, 
Opus 100 to Probst, for not quite ten dol- 
lars. 

During the last few years of Schubert's 
life, his songs attained a certain degree of 
popularity, and, in order to further the suc- 
cess he seemed at last to be winning, his 
friends urged him to give a concert of his 
own compositions; a measure, it seems, that 

(Continued on page 29) 
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The Singer and the Schubert Centenary 


Lovely Lieder Not 


to be Mastered 
Easily 


By Esther Dale 


HE coming musical year will be marked 

by an almost universal observance of 
the Schubert centenary. As the past year 
was one emphatically dedicated to instru- 
mental music in tribute to Beethoven, so the 
year 1928 will blazon the name of Schubert, 
with an emphasis on vocal music. 

Schubert’s work is a shrine at which every 
singer must pay devout tribute. His Cen 
tenary should be observed fittingly as that 
of a great musician whose genius was all 
the more startling since it went hand-in-hand 
with Youth. Schubert is the infant prodigy 
of song. 

No other composer in the history of mu 
sic wrote songs with such fluency and speed 
He fastened upon texts from over a hundred 
different poets and overlaid them with the 
clear sweetness of his melodies. There were 
no words, he wrote songs without words. 
He was as irrepressible and as _ buoyant 
as Bach in his lighter moods: not a weil, 
but a fountain of music. The simile holds 
good. His was not the depth and stillness 
of a well: it was the above-earth, light and 
air quality of the fountain; clear, slender, 
and full of motion. 

Nor was Schubert a “clever” composer 
On the contrary, he used few if any de 
vices. He was simple to the point of being 
artless, and his music is the record of a 
bubbling, childlike personality ; intimate, di 
rect, conversational. 

Schubert is said to have written for him 
self alone, and I think this is obviously 
true. Often he had no regard for the com 
pass of his voices. This is true of his later 
as well as his earlier work. He would some 
times take the singer from low B flat to F, 
and even higher, and his use of modulation 
was at times extraordinary. You will re 
member the “Liebesend,” which begins in ( 
minor, then goes quickly through E flat into 
C flat major. The signature changes, and 
you come into D major, then C major. Again 
the signature changes to A flat for 15 bars 
From A flat, it goes easily into F minor, and 
from there not so easily into A minor. Then 
comes a break into D flat, a sudden change 
of signature, and it goes into F sharp. A 
fifth change of signature brings it into B 
major, and it ends with a sixth change 
and eight bars in E minor—a third higher 
than the song was begun 

This is of course an extreme example: 
not often did his disregard go so far. It 
must be remembered that this same striking 
use of modulation is apparent in “An den 
Tod.” But here there is evidence of much 
greater control, and the changes are pro 
found and deeply moving. 

Six hundred and three songs is the total 
of Schubert’s output. But of course no 
where near all of these will be put on pro 
grams during the coming year or presented 
before an audience of to-day. Many of them 
are far too long. Others are far too re 
moved from the demands of a modern 
audience. 

Times have changed, and musical values 
and appreciation have changed with them 
There is not enough color in many Schu 
bert songs to appeal to audiences sophisti 
cated in the virtual tone-poems of our mor 
modern composers. Yet with all these gone, 
there is nevertheless enough left to fill forty 
All-Schubert programs and leave any singer 
who tries to do them a complete wreck. 

For Schubert is a most exacting task mas 
ter to the concert singer. He must be 
sung perfectly, or it is better that he be not 
sung at all. 

Nor has he any tricks or style, which 
once mastered make the rest easy. His 
spontaneity and variety makes almost every 
song a problem in itself from the stand 
point of interpretation—easy to do careless 
ly, tremendously difficult to do as the com- 
poser intended. 

Background is needed for Schubert, and to 
do him really justice, I sometimes think the 
singer should have as much of a reaction to 
the moods of the lyrics as the composer him 
self did when he set it to music. Else how 
can one really grasp the full significance of 
the music? No one who has tried to sing 
Schubert will tell you it is easy. In all my 
life, I have only once heard him sung per 
fectly, and that, of course, was by Elena 
Gerhardt. 

The juxtaposition of the Beethoven and 
Schubert centenaries is worthy of notice 


That these two masters died within a year 
of each other is certainly a remarkable fact 
in musical history, for Schubert was in a 
very true sense a disciple of Beethoven. He 
was “one of those who follow after’, al- 
though he finished his crowded life work and 
died within a year of his great Master, whom 
he hardly knew in a personal sense. 

The fresh emphasis which will be placed 
on Schubert this year through the centenary 
is a valuable thing, not only from the stand- 


style to those who sing their exquisite com- 
positions, but once the trick is learned, the 
rest is mere repetition. But in Schubert’s 
case, the singer is dealing with what is 
undoubtedly the most natural and spontan- 
eous musical talent that ever existed. The 
trick connot be learned, for Schubert’s work 
is always fresh and always vitally irrides- 
cent. 

Liszt said of Schubert: He was the most 
poetic musician that ever lived”, and in the 
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of despair is the romantic melancholy 
of youth; a poetic sadness that throws its 
shadow over him—not the bitter grief that 
comes from sharp actuality. 

It might even be said that Schubert’s ex- 
perience with human emotion was more sec- 
ond than first hand. He was a prey to liter- 
ary reactions. Once a poem engaged his 
attention, his mood became its mood, his 
despair reflected the despair of the poet; 
and his music clung to the emotional varia- 
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point fo the singers, but also from the stand 
point of singers, but also from the stand- 
bert is sung, the more he is appreciated; 
and the more deeply he is appreciated, the 
closer does one come to the heart of pure 
music, 

An entire Schubert program of songs, which 
will probably be heard on several occasions 
during the coming year, is a tid-bit which 
can probably be appreciated fully only by 
a musical epicure. It combines the rarest 
features of the art of the Lied, both in 
form and context, and also taxes any singer’s 
mentality to his or her utmost effort. It 
is the acme of musical perfection. It com 
bines brains, spirit and musicality. 

The art of Schubert can be compared to 
a pearl. And like the beauty of a pearl, it 
can easily become tarnished and jaded in 
the hands of a careless possessor. The 
proof of this is to be found in the fact that 
there are really very few Lieder singers 
who can sing Schubert. Most of them try 

heaven knows—but the results speak for 
themselves. Hugo Wolf, Richard Strauss 
and others present certain difficulties of 
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romantic and lyric sense, this is perhaps 
true. But it must also be remembered that 
Schubert was the very epitome of Youth 
It is easy to say that true genius receives 
by inspiration what the rest of the world 
must acquire by the pain and shock of liv- 
ing; but is that statement strictly so? This 
is an age of reality and of science; of psy 
chology and cynicism. Looking at Schubert 
through the colder eyes of our modern at 
titude, it now seems as though his youth 
limited a great deal of his writing. 

I do not mean in any way to cast a slur 
over the authenticity of Schubert’s songs. 
“Gretchen am Spinnerad” and “Erl King”, 
both written before he was nineteen, are 
songs that flash out as among the best of 
their kind. But one does not go to them 
for passion, despair, or the profounder emo- 
tions of human nature. 

It has been said that youth has but two 
notes, Joy and Melancholy: Experience adds 
the grim note of Realization. Is this not 
true of Schubert? His laughter is the clear 
untouched exuberance of youth, the joy of 
living, unspoiled, innocent. And his depth 





























The Manuscript is Part of the Original Score of the “Erl King.” 


tions of the words with a fidelity that was 
startling. It is interesting to follow this 
thought, because it inevitably leads one to 
the conclusion that Schubert’s songs are 
moulded by his taste in poetry. 

I think it only fair to say at once that in 
many cases the music to which Schubert 
set the poems that engrossed him was much 
better than the text. His lack of discrim 
ination in the choice of his lyrics led Schu 
mann to say “This man could set a handbill 
to music’! But the fact that his finest 
songs are the ones written to the finest 
poems—those of Goethe and Schiller—goes 
far to prove what an. effect the lyric had 
on his work. 

His early taste in poetry was catholic 
and not over-sophisticated. The long dram 
atic ballad forms of this earlier period are 
by turns sentimental and youthfully roman 
tic, extravagantly fantastic, or gruesomely 
morbid, with many changes of signature and 
tempo, dialogues, recitatives, and airs. The 
slender lyric poems he seized upon for his 
work are as a rule delicate, slight in emo 

(Continued on page 35) 
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(ontretemps—The Ogre of Grand Opera 


-Misadventures That Have Made 
— Audiences Laugh, Singers 
Weep, Managers Swear 


By H. J. MACARTNEY. 


AUGHTER, tears, curses in many 
languages and laments of despair 
on incredible pitches have been 


evoked by curious contretemps in opera. 
Tragic pictures could be painted of an 
impressario ruined, a popular idol demol- 
ished, a brilliant career overturned or 
prevented, by reason of some humiliating 
or mirth-creating accident upon the stage. 
But if now and then some such mishap 
has, indeed, entailed serious consequences, 
far more frequently the only result has 
been an exhilarating merriment, which 
has only increased the popularity of those 
involved. Grand opera has thrived on 
unexpected comedy. “Tutto nel mondo e 


burla,” sings Falstaff in the ten-voice 
fugue that ends Verdi’s octogenarian 
work, and although humorous grand 


opera never has fared as well as that 
which is lachrymose or gory, laughter 
in unexpected places has done its part 
in banishing ennui from temples of the 
lyric drama. 

Because of the intricate mechanism of 
the operatic theatre, stage managers and 
their technicians take a reasonable num- 
ber of mishaps for granted: Even the 
most perfect machine goes wrong, and 
when a machine has the human element 
for its flywheels, cogs, pistons and con- 
necting rods, almost anything is to be 
expected. And when humankind is most 
conspicuously without error, inanimate 
objects seem capable of the most de- 
praved misbehavior. 


Trap-Doors Work Mischief 


Trap-doors are among the worst of- 
fenders. Heaven knows how many times 
Méphistophélés has emerged from his 
nether kingdom with bruised shoulders be- 
cause a trap opening into Faust’s studio 
has failed to act properly. Feodor Chalia- 
pin was once imprisoned in a trap, half 
way through, head and shoulders above 
stage, at La Scala. Only two years ago 
at the Metropolitan Curt Taucher, singing 
the Young Siegfried, suddenly disappeared 
from view during a scene transformation. 

















Siegfried Disappears 


He had stepped into an unseen trap that 
had failed to close after doing duty for 
Erda, and he toppled to the engine room 
twenty or thirty feet below. 

Some imp of the perverse seems to keep 
watch over consumptive operatic heroines. 
At the original production of “Traviata” 
in Venice in 1853, the name-part was sung 
by a soprano whose cubic volume was con- 
siderable. She did not look as though it 
were consumption that was taking her off, 
unless consumption of food. When the doc- 
tor announced that she had but a few hours 
to live, the audience tittered audibly. The 
worst happened, however, when poor Vio- 
letta sank upon the couch to breathe her 
last. The couch was unequal to the strain 
and collapsed. Then the audience roared. 
Almost the identical as, happened at the 
premiére of “Bohéme” in Turin in 1896, and 
the pathetic ending of poor Mimi was com- 
pletely ruined by unsympathetic and unre- 
liable furniture. 


When Scenery Collapses 


Some of the most serious mishaps on 
the stage are caused by falling scenery or 
weak-kneed properties that come to pieces 
when they should be holding their fastest. 
At the original performance of “The Flying 
Dutchman” in Boston, the arrival of Van- 
derdecken’'s ship very nearly put an end not 
only to the opera, but to several of the 
singers as well. When the phantom ship 


appeared in the first act, sweeping grace- 
fully around with broadside towards the 
audience, it suddenly capsized, hurling the 
Dutchman and his crew unceremoniously to 
the stage. This was bad enough, especially 
as the wife of Galassi, the baritone singing 
the name part, was in the audience and, 
thinking her husband to have been killed, 
began shrieking like a demented calliope. 
The masts and sails of the ship protruded 
out into the theatre and Luigi Arditi, the 
conductor, was completely submerged in 
the canvas and rigging. ‘ 

The chorus, true to dramatic instinct, 
started swimming this way and that, on 
the floor of the stage. The intent was 
good but the outcome inartistic and the 
audience broke out into a torrent of mirth. 
The curtain had to be brought down and 
the opera re-commenced, but nothing 
would induce Galassi to board the ship a 
second time. The vessel sailed safely into 
the Norse harbor, but the Dutchman ap- 
peared from the wings as if just home from 
a stroll along the fjord. 


How He Got Ashore 


Equally ludicrous was the misadventure 
which befell the Dutchman’s ship at Covent 
Garden, as related by the late David Bisp- 
ham. The stage there was notorious for its 
holes and ruts. Half way across it the ship 
stuck, and all efforts of stage hands who 
crawled behind the painted waves to dis- 
lodge it were futile. As the Hollander 
could not begin his air, “The term is past” 
until he should set foot on shore, the orches- 
tra stopped playing, and there was a pain- 
ful pause. The head stage carpenter, clad 
in overalls, solved the dilemma by coming 
up solemnly out of the sea with a long 
plank, which he extended as a gangway 
from ship to shore, enabling Bispham to 
cross over to land and begin the air. 

Opera-goers of fifteen years ago remem- 
ber the collapse of the bridge in the first 
act of “Carmen,” depositing Geraldine 
Farrar among the débris. This bridge is 
always substantially built, as much of the 
action in the first scene takes place on and 
near it. It is an unwritten law in the army 
and also on the stage that when troops 
cross a bridge they must break step, as 
unison vibration will weaken any structure. 
That was what happened in this instance. 
The soldier supers came across the bridge 
in cadence and when Carmen ran to make 
her entrance, the bridge, weakened by the 
vibration of marching feet, divided in the 
middle and Carmen was hurled, sans céré- 
monie, to the stage. 

Another cataclysm in “Carmen” occurred 
several seasons ago at the Metropolitan 
when a huge spike of rock, which in real 
life would have weighed many thousands 
of tons, toppled and fell gracefully and 
slowly into the midst of the smugglers in 
the third act. Realism was stretched to 
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Smugglers to the Rescue 


the breaking point when two or three of 
the cut-throats caught it as it fell and 
dragged it out of sight. 

Stage managers will tell you that the 
members of the chorus are responsible for 
most of these mishaps. Choristers seem to 


be always in a semi-tired state and will 
lean against anything that appears capable 
of lending support. Stage rocks, trees, 
walls, palaces and terraces are often held 
up only by braces which are screwed into 
the floor and are not sufficiently strong to 
hold up burly tenors or bassos, in addition 
to the canvas and its framework. Appar- 
ently in the “Carmen” episode, a weary 
smuggler was superimposed against the 
rock with the result narrated. 

As many theatre patrons know, every 
stage has what are called “tormentors” 
which, in spite of their lurid namie, are 
merely the pieces of scenery more or less 
permanent, just inside the proscenium arch. 
They are not solid, but are of canvas over 
a frame. On one occasion one of the 
chorus women, seeing something to lean 
against, elected to tilt herself against the 
tormentor. It justified its name by slipping 
uietly into the wings and letting her fall, 
eet into the air, with a thump _ that 
drowned the sound of the bass drum nearby 
and caused a titter through the audience. 


Animals Cause Much Grief 


Animals are an irritating addition to the 
troubles of the stage manager. Certain 
operas necessitate them. “Dinorah” cannot 
be given without a goat, horses are essen- 
tial in “Aida,” and in several of the Wag- 
ner operas, and a donkey is de rigeur in 
“Pagliacci.” 

It must be admitted that under the cir- 








The Leaning Chorus Man 


cumstances stage animals behave pretty 
well—often better than their human asso- 
ciates. When one takes into consideration 
the unnatural lights, the din of the orches- 
tra and the altogether unusual surround- 
ings, the wonder is that they do not always 
show stage fright. 

Horses, as a rule, are merely fidgety 
and are not apt to be perverse. Leave that 
to the goats and donkeys! Dogs (possess- 
ing a waggish sense of humor) refuse to 
take opera seriously and behave after the 
manner of their kind. They were once 
turned loose in “Tannhauser,” but that idea 
was given up after a single performance, 
and now they are held tightly in leash when 
they come in at the end of the first act. At 
their first appearance, one particularly 
lusty hound took a look around and find- 
ing the place to his liking, decided to pros- 
pect a little. He sniffed at the footlights 
but they offered nothing of particular inter- 
est and offended his eyes into the bargain. 
His glance then lit on the prompter’s box, 
but as he neared it, the prompter turned a 
leaf quickly. Thinking this was done for 
his amusement, the hound planted his fore- 
feet squarely in front of the box and 
barked delightedly. The prompter with- 
drew into the hood as far as possible and 
one of the stage hands in costume had 
difficulty in getting the dog back into the 
operatic picture. Now when you go to 
“Tannhauser” if you notice a hound strain- 
ing his leash you may surmise that it is 


the leader of the landgrave’s pack trying to 
finish his meal ,of prompter! 

The donkeys in “Pagliacci” go to almost 
any extreme to make things difficult. Once 
when the Metropolitan was singing in 
Brooklyn, the management gave orders that 
the particular animal of the evening was 
to be brought over in a truck so as not to 
be too tired to appear. Nevertheless, he 
was walked over and arrived on time, but 
quite worn out by the trip. Stage hands 
succeeded in getting him to make his 
entrance, but once out in the spotlight’s glare 
he reclined with his head on a stage rock 
and declined to move. Everything was tried, 
persuasion in the form of carrots and bon- 
bons, compulsion from the toe of a well- 
aimed boot, a whip lustily applied—but all 
to no purpose. As no understudy had been 
provided, there was no donkey in the show 
that night. Naturally, he was ejected with- 
out ceremony as the curtain fell. Once 


























Canine Inquisitiveness 


outdoors, he ran full-tilt in the direction of 
the Atlantic Avenue subway station. Pos- 
sibly he intended to ride back to Manhattan 
that way. The Metropolitan management 
never inquired. 

Another beast, possibly a near relative, 
behaved perfectly in the same role until 
time to leave the stage and then, with 
feet planted, he held his place. Caruso 
wheedled, Bella Alten, the Nedda of the 
occasion, petted, but no! It was a case of 
jy suis, j’y reste. Finally, there being 
no other way, donkey and cart were lifted 
together and carried off the stage, the ani- 
mal running frantically in the air with his 
hoofs a foot from the ground! 


Getting Dinorah’s Goat 


Dinorah’s goat is sometime  tempera- 
mental. He has to make his entry across a 
bridge, which no opera singer likes to do. 
Therefore, a clever system of lines was used 
at the: Metropolitan, by which he could be 
pulled half way across, then stopped and 
then pulled on again. At rehearsals the 
goat behaved in such an exemplary man- 
ner that when the dress-rehearsal came, it 
was decided to let him go his way without 
the lines. 

Now, dress rehearsals at the Metropoli- 
tan, as all the world knows, are de luxe ~ 
affairs. Indeed, they are really private per- 
formances and must run with all the 
smoothness of a premiére. The goat, how- 
ever, took no heed of this. He was put on 
the bridge and started across. Once in 
view, he changed his mind and stood stock- 
still. All the chirpings and whisperings of 
the entire stage force could not get him 
across the bridge. So the scene was ruined 
and there was much sorrow for all persons 
concerned. Henceforth, that goat was 
brought on in leading-strings. 

The operatic horse, like his fellows else- 
where, is high-strung. If you have ever 
had a horse shy under you at a small bit of 
paper while riding along a quiet country 
road, you can imagine how the animal must 
feel in “G6tterdimmerung,” when led out 
of the cave in the first act, with the full 
battery of a Wagnerian orchestra blaring 
in its face. That horse has a difficult time 
throughout the opera, because when he 
makes his entrance later on in the same act, 
he has to come on in a boat and then be 
brought ashore. Last winter, when Siegfried 
was trying kindly but firmly to lead the 
horse ashore, he started from the boat and 
then stopped short. Persuasion and pulling 
were equally unavailing, both from Siegfried 
and the various house-calls of the Gibich- 
ungs called into action. Finally, someone no- 
ticed that the horse had caught his foot in 
the space between the bot and the landing, 
and was mutely trying to let the stupid hu- 
mans know this so they could go on with the 
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Van Dyck’s Lost Wig 
(Continued from preceding page) 


opera. In other words, the horse was act- 
ing “as if it were all in the play!” 


Radames and His Chariot 


The triumphant steeds that bring Radames 
in his chariot in the second act of “Aida” 
have to face what is perhaps one of the 
noisiest stage crowds in opera. The or- 
chestra is going at top speed, the chorus at 
the top of its lungs and there is in addition, 
a stage hand on the platform at the right. 
Authorities back-stage at the Metropolitan 
declare that the horses know the music and 
that they invariably start at the exact cue 
without having to be told. So also, when 
Radames has been deposited safely before 
Pharaoh, the equines know when to turn 
and make their exit, albeit they are se- 
curely held by trick halters. 

Perhaps their nerves were overstrung on 
one particular evening a few years ago, or 
maybe the Egyptian grooms were at fault. 
At all events, when the time came to turn 
the chariot and make an exit, instead of 
making for the open space towards the rear 
of the stage on the left, the horses plunged 
straight at the chorus standing in front of 
the platform upon which the stage band 
stood. The chorus members backed into the 
band and the band backed into the wall, 
which to the eye was a piece of massive 
Theban architecture. It was a sight to be- 
hold those same temple walls sway and 
swing with the impact of half a dozen 
trumpeters, and it was no wonder that the 
soloists about the throne at the other side 
missed all their cues for several minutes. 


Children a Problem 


Children in grand opera are another 
problem, though occasionally the manage- 
ment comes across a bright girl or boy with 
real dramatic sense. They are, however, 
indeterminate quantities and unsure, as 
Geraldine Farrar found to her sorrow dur- 
ing a performance of “Madame Butterfly.” 
The little child, Trouble, is supposed to be 
two years old in the second act, but sel- 
dom if ever does one see a_ sufficiently 
diminutive infant in the réle. Not infre- 
quently, a doll is used. Miss Farrar, being 
a realist, insisted upon trying out a new 
child in the part. All went well at re- 
hearsal, but during the performance, 
Trouble made trouble for all concerned. 
Presumably his native tongue was the idiom 
of Nippon, but this infant yelled tragically 
for “Marmar”’ 

Edith de Lys had a difficult time with 
one of her train bearers in “Lohengrin” in 
the nuptial scene. There were two of these 
infants holding up Elsa’s blue and silver 
robe and they had been instructed to let go 
and lose themselves in the chorus as soon as 
Elsa came to a certain point on the stage. 
One of the pages did the things perfectly 
but the other was so absorbed in the scene 
that she stood still, holding up one corner 
of the train while the other rested on the 
floor. Finally, Mme. de Lys, realizing that 
something was wrong, gave the train a sud- 
den pull. The page fell headlong into it, 
nearly dragging the singer backwards off 
her feet. This same performance of 
‘Lohengrin” was a monentous one for Mme. 
de Lys, because, just as she was to make 
her entrance in the second act, it was 
noticed that she had leaned her arm against 
something which left a long black mark 
from wrist to elbow. 

Persons in the audience saw that Elsa 
sang a great deal of her aria on the balcony 
leaning thoughtfully against the door-jamb. 
In reality what was happening was that her 
right arm, inside the door, was being 
scrubbed clean with a towel and soap and 
water by her faithful mother. 


Disasters in Wigs 


Wigs are frequently sources of annoy- 
ance to their wearers as well as causes of 
disaster. Antonio Scotti had a harrowing 
experience in “Tosca” only last season, 
when, after having been comfortably stabbed 
by the tigerish heroine, in this case, Maria 





Laughing With and at 
The Opera Stars 


Jeritza, he fell to the floor, gasping his last, 
and his wig fell off at the same time. This 
time there was enough of a final flicker of 
life in the slain police chief for him to put 
out a hand and replace the wig. 

The late Ernest Van Dyck fared worse 
in one of the Wagner works, when a rising 
curtain carried his wig aloft, leaving his 
bald pate exposed to the stage drafts. Van 
Dyck made a leap for the wig and caught 
it and then jammed it on his head, but, 
alas! hind-part-before, so that his face was 
entirely concealed from view by the long 
hair that fell to his shoulders. 


Emma Eames once had difficulty in get- 
ting up from her spinning wheel in “Faust” 
owing to her braids having caught in the 
bark of the tree against which she was lean- 
ing. It took several tugs before her tresses 
were freed. 

Mishaps with “properties” are numerous 
and sometimes painful to body as well as 
mind. The soprano, Vesseri, who was one 
of the first Desdemonas in Verdi's “Otello,” 
related why she never sang the rdle but 
once. She did not care especially for the 
part and was congratulating herself after 
she had been nicely smothered by Otello, 
that the thing was over and done with. 

She recked without the fiery temperament 
of the tenor who sang Otello. In his 
anguish over killing his lady, he unthink- 
ingly flung his trusty (also heavy) sword 
to one side. It struck the soprano’s shin 
bones and she could neither hop nor yell. 

Bispham it was, who, as Jago, attempted 
to repeat the bit of business he had seen 
Maurel do, and placed his foot on the chest 
of the prostrate Otello. Tamagno, however, 
resented the pedal gesture, and although 
operatically dead, this Otello raised him- 
self sufficiently to thrust the foot violently 
aside, and then resumed the semblance of a 
corpse. 


Why He Hated This Roman 


Colonel Mapleson relates in his Memoirs 
a tale of why the tenor Giuglini had a par- 
ticular hatred for the rdle of Pollio in 
“Norma.” It appears that on one occasion 
when Teresa Titeiens, who was the Druid 
Priestess of the evening, in taking a swing 
at the shield hung up as a gong from the 
branches of the sacred oak tree, swung too 
far back and caught Giuglini on the nose, 
causing that member to bleed copiously. 

Tenors in those days were tender plants 
and this one thought of course that his last 
hour had come. Even when he found it 
hadn’t he still held Norma’s drumstick in 
abhorrence, and he insisted as one of the 
agreements that would keep him in the com- 
pany that the drumstick should always be 
kept locked up and never even brought into 
his presence. He seemtd to think that it 
was endowed with an individual malevolence 
towards him. Consequently, whenever 
“Norma” was sung from then on, Tietiens 
had to strike the shield with her fist. 


Reinald Werrenrath had a humorous mis- 
hap with his sword during a performance 
of “Faust” at the Metropolitan. It will be 
remembered that Valentin’s sword breaks in 
half when it touches that of Mephistopheles 
in the second scene. Of course the sword 
is already broken and is soldered lightly 
together so that it will snap at the right 
time. On this occasion, however, the solder- 
ing was faulty and when Valentin—Wer- 
renrath—drew the sword from the sheath 
with a great flourish, there was only a 
short stump of it left with which to fence. 
Mardones, the Mephisto, had a particularly 
long blade. Fortunately, the scene is only 
momentary, so that the incident may have 


. passed unnoticed by most of the audience, 


but for those who did see it, it was some- 
what ludicrous. 

On the sad mishaps of prima-donnas 
losing parts of their garments we must 
draw down the blind. Mention may be 
made, however, of a touching death scene 
not intended by Bizet in “Carmen.” Jeanne 
Gordon was the cigarerra of the evening, 
and she wore a Spanish costume of great 
beauty, the skirts of which were extended, 
infanta fashion, so as to occupy a con- 
siderable portion of the stage. Apparently 
there had been no rehearsal, in this cos- 
tume, of Carmen’s death. Disaster re- 
sulted. When José stabbed her and she 
fell, it was with her feet toward the audi- 
ence. The hoops bulged upwards and the 
billowing skirt apparently turned inside out. 
Mario Chamlee, the José who had just 
slain the fickle gipsy, considerately held 
down as much as he could of those hoops, 
by sitting on them, while he shed agonized 
stage tears over the murder he had just 


committed. But Carmen died in a gale of 
laughter, otherwise. 


Falis Become a Habit 


Falls on the stage are sometimes serious, 
but the theatre being a world of make- 
believe, audiences almost invariably take 
them lightly. Clever is the artist who can 
go on “as if it were all in the play,” espe- 
cially if suffering acute physical discom- 
fort. Years ago, the writer saw a careless 
college student who was “suping” as one 
of the soldiers in “Aida” nearly put the 
quietus on the Finale of the Nile Scene. 
Nordica, who was the Aida of the occasion, 
had, in her dramatics, dropped her some- 
what voluminous scarf just at the foot of 
the Temple steps. After the discovery of 
Radames’ supposed treachery, the High 
Priest summoned the soldiers, as usual, to 
take the tenor warriors into custody. One 
of the soldiers, carrying a spear some ten 
feet _long, became entangled in Aida’s 
“nubia” (which may have been the origin 
of the word as describing feminine head- 
gear) and fell prone, whang—bang— as 
first he and then his spear resounded on the 
floor. Nordica-Aida laughed right out! 
The soldier gave no further attention to 
Radames, but, picking himself up, turned 
and fled the way he came. 

Sometimes a fall made accidentally 
thereafter becomes a part of the regular 
stage “business.” Mabel Garrison at the 
beginning of her career had such an ex- 
perience, which, she said, taught her to 
watch her step forever after. She was 
singing Gretel with an itinerant company 
during her pre-Metropolitan days, and in 
making an entrance down a little hillock 
in the woods, eating an apple, she lost her 
footing and sat down most unexpectedly. 
The audience was delighted. 


At the end of the opera the manager 
complimented her on her clever acting. 

“What do you mean?” Miss Garrison 
asked. 

“Why, that there fall. It was great! 
Classy! A fine piece of business!” 
“Business, nothing!” said the singer. “I 
didn’t do it on purpose! Why, it sent my 
spinal column up through the top of my 
head! My lower teeth are firmly embedded 
in the roof of my mouth!” 
“Nevertheless, dearie,” said the manager, 
“it went over big. You do it at every per- 
formance, see?” 

And do it, she did, every time she sang 
Gretel, though she always took the pre- 
caution of having a nice, soft (stage) rock 
to cushion her fall. 


Jeritza Famous for Tumbles 


Maria Jeritza is famous for her stage 
flops, but at her first performance of 
“Thais” at the Metropolitan, she took a 
longer one than she had intended. The set- 
ting in Thais’ house had a terrace at the 
back several steps higher than the stage. 
When the Alexandrian courtesan had said 
good-bye in scorn to the monk who wished 
to convert her, she indulged in a few 
hysterics at the top of the steps and then 
prepared to stagger. down to her couch. 
Unfortunately she missed the top step and 
landed, after several bounces en route, with 
a resounding whack that sent a _ chill 
through all of her fellow artists who 
watched her and knew the fall had not 
been duly rehearsed. The applause, how- 
ever, was tumultuous. 

Bispham, whose memory was stocked 


Quote President to Aid Symphony 


Pittsburgh Workers Laud Remarks 
Made About Orchestras by 
Coolidge 


PitrspurcH, Oct. 25.—Workers in the 
membership drive of the Pittsburgh Sym- 
phony Society were fired with enthusiasm 
by President Coolidge’s reference to the in- 
fluence of music and orchestra in the life 
of the community, on the occasion of his 
recent visit to this city. 

Mrs. William McClay Hall, president of 
the Society, expressed the attitude of the 
organization when she declared: 

“The Pittsburgh Symphony Society, in 
promoting good music and increasing Pitts- 
burgh’s own orchestra, is indicating through 
this work the same value that President 
Coolidge attributed to artistic and musical 
contributions to the community when he 
said ‘Out of them (the activities of our 
country), the nation is supporting its reli- 
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Elsa’s Ablutions 


with many humorous tales of opera, re- 
lated how he underwent a most humiliat- 
ing experience in “Falstaff” that may be 
included here among diverting stage falls. 
So hot was he, in his bulk of padding as 
the Fat Knight, that his false nose melted 
and fell off. It was of greasy putty and 
when he stepped on it, looking for the lost 
proboscis, he fell prone, bouncing like an 
inflated ball. It was with great difficulty 
that he got his bulk erect once more to 
continue the opera. 


When the Audience Talks 


Remarks from the audience sometimes 
create unexpected disturbance on the stage. 
At the first appearance of Marianne Brandt 
as Fidelio at the Metropolitan, a society 
matron in a box, gave a vapid laugh shortly 
after Miss Brandt's entrance which so un- 
nerved the singer that she burst into tears 
and the curtain had to be rung down 
the act recommenced. Re 

Max Alvary reacted differently in a simi- 
lar instance. He was something of a mati- 
née idol with the New York public and 
was accustomed to have everything he did 
on the stage taken with the utmost serious- 
ness. Once when he was acting the Young 
Siegfried—his most popular part—in Kan- 
sas City, he saved what might have been an 
exceedingly difficult situation by his tact and 
quickness. 

In the scene where Siegfried awakens the 
sleeping Briinnhilde with a kiss, there is 
always a problem in the length of this 
episode. Alvary began the kiss and its 
duration, besides awakening Briinnhilde, did 
as much for the sense of humor of some 
one in the balcony, who volunteered a 
smacking imitation that was followed by 
a ripple of laughter throughout the audi- 
torium. Alvary ceased the osculation, and 
raising his head, gazed angrily at the audi- 
ence until it was frozen into silence. Then 
he returned to his kiss, and all was well! 

It is said that during the “Parsifal” 
boom in 1905, many of the cities in the 
hinterland did not quite know what was 
going on in some of the scenes. In one 
place, which shall be nameless, the audience 
was paying $10 each for its seats and evi- 
dently had an idea that the Magic Garden 
was something out of musical comedy. They 
simply couldn’t understand Parsifal’s re- 
luctance. After he had repulsed the ad- 
vances of the Flower Maidens two or three 
times, a voice from the gallery called out, 
“Hey there! Why don’t you mix in a 
little?” History states, however, that Alois 
Burgstaller, who was the Perfect Fool of 
the evening, carried out Wagner’s inten- 
tion. Probably this gallery god thought 
him a fool indeed. More than one person 
has thought the same thing of Parsifal and 
said as much! 






















gious institutions, endowing its colleges, pro- 
viding its charities, organizing its orchestras 
and encouraging its painting.’ 


Progress Through Music 


“And he further emphasized progress 
through charitable and musical develop- 
ment when he stated ‘it is apparent in your 
stately edifices dedicated to religious wor- 
ship, in your school buildings, and in your 
charitable and philanthropic institutions. A 
fitting example of this development is this 
beautiful music hall’ (Carnegie Music 
Hall). 

“All this is heartening to those who are 
working so valiantly to complete the mem- 
bership drive for associate and contributing 
members which the Society is now conduct- 
ing. After waiting almost twenty years, 
it now seems probable that Pittsburgh will 
again assert itself through its own orches- 
tra.” 

Ws. E. Benswancer, 
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minger,” “Walkuere,” 


JY HATEVER the outcome of contrary 

plans for the new Metropolitan, the 
Fortieth 
lyric 


House at 
where the 


famous old Opera 
Street 


drama has 


and Broadway, 
varying degrees. of 
splendor performance in 
1883, remains the focal point of interest for 
all those who are swayed by the sung play. 
With a season of twenty-four weeks open- 
ing on the last day of October, the earliest 
regular season in recent memory, if 


reigned in 


since its first 


of any 
not in the history of the Metropolitan, every 
prospect is for another year of high pros- 
perity at the Opera House. 

The season is now the 
has been, and with 144 performances ot 
opera regularly scheduled for the allotted 
span of twenty-four weeks, there is every 
probability that last year’s total of 177 
separate performances of opera in the Metro 
politan will be duplicated or exceeded be- 
cause of numerous special performances that 
will be given outside of the subscription 
round. The season is Giulio Gatti-Casazza's 
twentieth as general manager, and discov- 
ers him at the head of an ensemble of 
stars that is as distinct from the company 
of the Caruso-Farrar days as that ensemble 
in turn was from the now.dimming period 
of the de Reszkes, Eames, Melba and Sem 
brich. 

For his opening night, Mr. Gatti-Casazza 
was enabled to select what is commonly re 
garded as the most brilliant spectacle in the 
history of the Metropolitan, Puccini’s pos 
thumous “Turandot,” with Maria Jeritza in 
the title role. Since this operatic pagean 
achieved its popular success a year ago, du: 
more to the prowess of the soprano and the 
magnificence of the investiture than to th 
appeal of the music, prophets quite gener 


longest it ever 


ally had assumed that it would have th 
honor of auspicating the new season, an:| 
for once they were right. 

Alfano in this opera is said to have re 


turned to the style of his early “Resur 
rection,” renouncing modernistic complex 
ity in favor of vocal melody and orchestral 


simplicity. There are many passages of 
cantabile together with modern recitative 
The orchestration is described as rich, but 


not exuberant. 
“Violanta the First Novelty” 


Aside from the opening “Turandot” with 
its stage splendors, interest in the first week 
of the season centers largely in a doublk 
bill that combines the year’s first novelty, 
Korngold’s “Violanta,” with a revival of 
Humperdinck’s “Haensel und Gretel’? which 
has been missing from the répertoire since 
1917. Artur Bodanzky, as conductor, and 
Willem von Wymetal as stage director, have 
prepared the novelty and the revival. In the 
cast of “Violanta” with Mme. Jeritza, who 
has often sung the title role abroad, will b 


Walther Kirchoff and Clarence Whitehill 
The scenery has been painted by Josef 
Urban. 


Other novelties and revivals for the sea 
fson, as announced, are the following: 

“Norma,” by Bellini, to be given the third 
week of the season. 

“Manon Lescaut,” by 
in December. 

“La Rondine,” 
January. 
; “Carmen,” by 
ary. 

“Madonna Imperia,” by Alfano, to be 
given during the second part of the season 

“Le Prophéte,” by Meyerbeer, “Cosi fan 
iTutti” by Mozart, and “Le Coq D’Or” by 
Rimsky-Korsakoff, to be revived during the 
season. 

These will be in addition to a répertoire 
»f possibly forty other operas to be selected 
ifrom among the following, as listed in the 
prospectus 

“Fidelio,” “Mefistofele,” ‘“Pelléas et 
Mélisande,” “Lucia,” “Martha,” “Andrea 
Chenier,” “Fedora,” “Cena delle Beffe.” 
“Faust,” “Romeo et Juliette,” “La Juive,” 
‘Pagliacci,” “L’Oracolo,” “Cavalleria Rus- 
icana,” “Don Quichotte,” “Thais,” “L’Af 
ricaine,” “L’Amore dei Tre Re,” “Boris 
Godounoff,” “Die Zauberflote,” “Les Contes 
des Hoffman, “Gioconda,” “Gianni Schicchi,” 
p‘La Bohéme,” “Madama Butterfly,” “Tosca,” 
“Turandot,” “Barber of Seville,” “Bartered 
Bride,” “La Vestale,” “Rosenkavalier,” “Le 
Rossignol,” “The King’s Henchman,” 
“Mignon,” “Aida,” “Ernani,” “Don Carlos,” 
‘Falstaff,’ “Trovatore,” “Forza del Des- 
ino,” “Traviata,” “Rigoletto,” ‘“Meister- 
“Goetterdaemmerung,” 
“Parsifal,” “Rheingold,” 


Puccini, to be given 
by Puccini, to be given in 


Bizet, to be given in Janu 


Lohengrin,” 


Generai Manager Giulio 





Grace Moore 


“Siegfried,” “Tannhaeuser,” “Tristan und 


Isolde,” “Der Freischutz,” “Jewels of the 
Madonna,” “Louise,” “Samson et Dalila, 
“L’Amico Fritz” and the ballets, “Sky 


scrapers.” “ILa Giara” and “Petrushka.” To 
give all of these works is out of the ques 
tion, but a majority of them doubtless will 
have one or more performances, with the 
leaders achieving as high as six, seven or 
even eight representations, depending on 
the demand for additional matinées. 

A special series of afternoon performances 
of “The Ring” will be given, probably dur 
ing the part of the season as in 
recent years. Other Wagner performances 
will take place on subscription nights and 
matinées, with the liklihood that “Meister- 
singer,” already announced for the opening 
week, will be among the most popular works 
of the répertoire. 

The season’s first representation of “The 
King’s Henchman,” last year’s American 
addition to the repertoire, will come in Jan 
uary 

Feodor 
stated, will be 
familiar roles in 
operas associated 


second 


appearances, it is 
made in mid-season in his 
“Boris,” “Faust” and other 
with his name. 


Chaliapine’s 


Fourteen New Singers 


The name of fourteen new singers appear 
on the roster for the season, more than half 
of them young Americans, most of whom 
received their training in this country. 

The Americans among the _ additional 


to } 





MUSICAL AMERICA for October 29, 1927 


New Works and New Singers at ACetropolitan 





Gatti-Casazzo of the Metropolitan Staff. 


A recent pho 


Carlo Edwards 

















Grete Stuckgold 





wers are Dreda Aves. Le a Corona 
Grace M re, Mildred Parisette, Margaret 
Bergin, Everett Marshall, Frederick Jagel 


und Fred Patton 

The return of Louise Homer, the noted 
contralto who for many years was a member 
of the company, for some guest appearances, 
will add still another name to the long list 
of American members of the company. 

Grace Moore, now twenty-eight years old 
and a former star of Broadway musical 
somedy, was born in Jellicoe, Tenn, 1! 
































Elena Rakowska 


daughter of Col. R. L. Moore She was 
a church singer as a young girl and later 
1 student of the Wilson-Green Music 


School at Chevy Chase. After appearing 
a program with Giovanni Martinelli, the 


Metropolitan tenor, in Washington, D. C 


she came to New York and was under 
study to Julia Sanderson in musical com 
edies. Her New York début was made in 


“Hitechy-Koo” in 1921, but her first con 
siderable part was in “Up in the Clouds.” 
lor four years she studied singing with 
Dr. P. Mario Marafioti. Her grand opera 
experience includes appearances in 1925 with 
the All-American company which sang in 
Paris and Nice and she has also sung at the 
Opera Comique in Paris. Her roles are 
said to include those of Mimi, Louise, Cio 
Cio-San and similar lyric parts. She will! 

in the Metropolitan company in the sec 
cnd part of the season 

Dreda Aves is a native of Galveston, Tex 
She is the daughter of an Episcopal clergy 
man of that city and the niece of the Bishop 
Her first public singing was done 
as a contralto, but she subsequently dis 
covered that her voice was a dramatic 
soprano. Her operatic début was made as 
Carmen with the De Feo Opera Company, 
with organization she toured the 
United Canada and Mexico. She 
was also soloist in New York church choirs 
during her student days and_ studied at 
Columbia University. She is a pupil of 


William Vilonat. 


ot Texas 


which 
states, 


Made Début Abroad 
Leonora Corona is also a native of Texas 
und also a dramatic soprano. She studied 
with Mme. Valeri in New York for about 


three years and made her operatic début in 
Naples in “Mefistofele.” For the past three 
years she has been appearing in opera in 
important Italian centers. She is at present 

nging with the Bracale Opera Company in 


all rec 


of performances to be 


ns with “Turandot’’- 


, 
5 


(Continued on oposite page) 
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Early Opera Season Brings Imported Novelties 


(Continued from preceding page) 

Mildred Parisette was born in Phila- 
delphia. Her teacher has been Albert Jean- 
notte. She made her début three years ago 
with the De Feo Company as Siebel in 
“Faust,” and later sang with the National 
Opera Company of Havana. 

Margaret Bergin was born in Paterson, 
N. J. and has studied with Buzzi Peccia for 
five seasons besides singing extensively in 
concert. 

Frederick Jagel is a native of Brooklyn 
and has been singing since he was a child. 
His first lessons were with his father, who 





























Photo by Marceau 
Leonora Corona 


is an organist, and he began as treble solo 
ist in the Bishop Littlejohn Memorial 
Church and later sang in St. Paul’s Epis 
copal Church. After a few years he studied 
with Vincenzo Portanova and while sing 
ing in a church in Far Rockaway, was heard 
by Samuel Eiseman who took him under his 
patronage and sent him abroad for further 
study and experience. His European sing 
ing has been done under the name of 
“Tagelli.” He will be with the company at 
the first of the season. 

Fred Patton is a native of South Man 
chester, Conn. He has sung throughout the 
country in concert and oratorio and has also 
been heard in several opera companies, 
largely in Wagnerian roles. He is a pupil 
of Adelaide Gescheidt 

Everett Marshall was 


born in Lawrence, 


Mass., in 1901, At the age of 19 he came 
to New York and began voice study with 
the late George Hamlin, the well-known 
tenor. Later, at the Cincinnati Conserva- 


tory of Music he continued his work under 
Dan Beddoe, the tenor, who taught him the 
fundamentals of oratorio _ style. Brian 
O’Neill, of London, was his next teacher, 
and upon completion of his studies in 
England Mr. Marshall went to Italy, where 
he has sung leading roles in various Italian 





Mildred Parisette 
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Margaret Bergin 











Frederick Jagel 




















Richard Mayr 


opera houses Among the 


operas in whicl 
he has appeared are “Trovatore, 





‘} 
‘Tosca,” “Forza del Destino,” and “Travi- 
ata.” Mr. Marshall received his first audition 
before Mr. Gatti-Casazza last Summer, and 


was thereafter engaged 


soon 
New European Artists 


Philine | 
Holland, 


alco is a native of 
where she studied at the (¢ 


servatory She later took courses at 

Hague Conservator and in this country 
studied with Melanie Guttman-Rice« She 
made her début with the Bracale Opera 


Company and has also been a member 


the Chicago Civic Opera Company and the 
William Wade Hinshaw Company She 
toured in. South America with Titta Ruff 
Gertrude Kappel, who will join the com 
pany in December, is one of the best know: 
artists of central Europe, and has sung 
Wagnerian parts, such as /solde, Kundr: 


and Briienhilde with much success at Vienna, 
Munich and other important music capitals. 

Elena Rakowska, who in private life is 
the wife of Conductor Serafin, has sung at 
the Scala in Milan, the Colon in Buenos 
Aires and in Petrograd 

Grete Stuckgold who will 
first part of the season, comes 
Berlin Stadt Opera Miss 
popular Germany im the 
and lyric roles 

Richard Mayr is from the Vienna Opera. 
Mr. Mayr’s repertoire includes buffo parts 
such as Leporello and Baron Ochs as well as 
He is said to have a particular 

He will appear early in the 


sing in the 
from the 
Sttickgold is 
lighter dramatic 


serious ones 
beautiful voice 
seas 
Complete Roster 
The complete roster of artists engaged for 
next season is as follows: 
“Ia Rondine,.” which is in three acts and 
of lyric character; “Violanta,” a one-act 
































Fred Patton 


2 work, and “Madonna Imperia” in 
ne-act and humorous, by Franc Alfano, 
TT tom 


udditional 


are stil r yveities ime ornet 


M a i peria ud its world pre 
miere as 1 t as May 5 at the Teatro 
Tor lurin subsequent to the an 
uncement that it would be heard at the 
Metropolitan. The plot, derived from one 
f Balzac’s “Contes Drolatiques,” concerns 
the fortunes in politics and love of a young 
clerk in the year 414 A. D. His ambition 
is aroused not only by the material luxury 


two. of 


and ease which his superiors, the 
Ambassador, and the Chancellor, enjoy, but 
their success in the favor of a famed beauty 





Everett Marshall 


13 








Dreda Aves 


of the day. He himself captures her fancy 
by a ruse and sustains it by his wit. Faced 
with the penalty of death if he remains as 
a rival of the two older men, and political 
preferment if he leaves, he accepts the lat 
ter, but stays. In the best manner of oper- 
atic comedy he outwits both of his jealous 
superiors by intrigue and a tongue 
and wins the lady. 


ready 


Puccini and Korngold Works 
Puccini's “La Rondine” had its first hear 

ing at Monte Carlo in 1917. The work, the 

book of which is by Giuseppe Adami, is in 

















Photo by Mishkin 
Philine Falco 

a lighter vein than the other Puccini operas 
and has a large cast of eleven principal roles 
and five smaller The scene is laid 
partly in Paris and partly in the South of 
France, during the Second Empire. Magda, 
a light-o-love under the protection of a 
wealthy Parisian banker, Rambaldo, meets 
Ruggero, a young art student at the Bal 
Bullier, and falling in love with him, for- 
sakes her gorgeous surroundings for a cot- 
tage near Nice. The parents of Ruggero 
are willing for them to become man and 
wife, knowing nothing of Magda’s past, but 
they stipulate that Ruggero’s wife must be 
virtuous. Unfortunately Magda is unable 
to meet this qualification and so the romance 
is broken off with Magda’s renouncing her 
lover in good “Camille” style. 

Korngold’s “Violanta”’ had its world- 
premiere in Munich with the same com- 
poser’s “Ring of Polykrates’” on March 28, 
1916. It has been heard in other European 
operatic centers, and Maria Jeritza has sung 
the name-part in Vienna. The scene of the 
opera, the book of which is the work of 
Hans Miller, is laid in Venice in the Fif 
teenth Century. Violanta, the wife of 
Simone Trovai, one of the Council of Ten, 
has vowed vengeance upon Don Alfonso, a 
natural son of the King of Naples, on 
account of his having seduced her sister, 
Verina, who died of shame. During the 
carnival, Violanta, with her husband’s per- 
mission, makes an appointment at her house 
with Don Alfonso, it being arranged be- 
tween her and her husband that when she 
sings a certain song, Simone will enter and 
kill Alfonso. At the appointed time, Alfonso 
climbs over the balcony and after a short 
scetie in which he tells Violanta that. he 

(Continued on page 66) 
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Arturo Toscanini 


Mr. Mengelberg Has Already Inaugurated the Philharmonic Season. 


T is doubtful if any city in the 


world hears so much good music, 


stated in terms of the best perform- 
ance, as does New York. Renowned 
organizations return each year to re- 
gale patrons who have followed their 
destinies over a period of seasons. 
New bodies of performers are insti- 
tuted, some of them with a new pur- 
pose, others dedicated to some special 
field. New conductors appear at the 
heads of familiar organizations in ad- 
dition to the honored figures the city 
has become accustomed to seeing. Fa- 
vorite soloists return each season to 
please individual followings, and new 
artists from abroad and from America 
are introduced to a public always 
eager for novelty. 


Composers Coming 


The music span which has already gotten 
under way will bring several distinguished 
visitors to the metropolis, among them at 
| least three of Europe’s most famous com- 
posers, Maurice Ravel, Béla Bartédk and 
Alexander Gretchaninoff. Ravel will be a 
guest conductor of the New York Sym- 
phony, presenting many of the works which 
’ have won fame for him, and Barték-will be 
» piano soloist with the New York Philhar- 
monic, playing his concerto for the first 
time in America. 

The Philharmonic band this year cele- 
brates its eighty-fifth anniversary, being 
the oldest symphonic organization in Amer- 
ica. The regular conductors will be Wil- 
lem Mengelberg and Arturo Toscanini, with 
Sir Thomas Beecham of London and Ber- 
nardino Molinari sharing a brief tenure of 
guest leadership. 
| Fritz Busch, who inaugurated the fiftieth 
| year of the Symphony Society of New 
York on Oct. 21, remains at the helm of 
| this body for three months. Walter Dam- 
; rosch, retiring conductor of the Symphony, 
will lead a few concerts in the new role 
of guest. Ravel, Ossip Gabrilowitsch 
and Enrique Fernandez Arbos of Madrid 
will conduct other concerts. 

The Beethoven Symphony Orchestra, 
Georges Zaslawsky, conductor, an organiza 
tion which made its first appearance last 
season, this year has its first full season, a 
series of seven subscription concerts in Car- 
negie Hall. The first of these inaugurated 
the symphonic season in New York on 
Oct. 12. 

Visiting orchestras will include those of 
Boston, Cleveland, Philadelphia and Cincin- 
nati. 


Choral Societies 


Among the choral organizations resident 
in the metropolis will be the New York 
Oratorio Society, which will sing “Elijah,” 


Willem Mengelberg 


Sir Thomas Beecham 


the Arrival of Toscanini, Who Leads for the Latter Part of the Organization's Year. 


Concert Organizations Promise Wide Vartety in NV. Y. 


Resident and Visiting Orchestras, Chamber Music Groups, 
and Various Choral and Instrumental Ensembles Schedule 


Season’s Outline. 


Distinguished Visitors From Abroad 


Will be Introduced to America 


“Messiah” and the Bach Mass. The Schola 
Cantorum and the Friends of Music will 
also present works utilizing massed voices, 
though the latter does not confine itself ex- 
clusively to programs of this character. 

A new organization for the performance 
of unfamiliar music of all kinds has arisen 
in the Musical Forum of New York, headed 
by Kurt Schindler. The League of Com- 
posers promises its usual array of the lat- 
est novelties. 





Georges Zaslawsky 


Beethoven Symphony 


HE Beethoven Symphony, Georgés Zas- 

lawsky, conductor, will give a series of 
seven concerts during the season. The open- 
ing concert, on Oct. 12, had Luella Melius, 
coloratura soprano, as soloist. At the sec- 
ond concert on Nov. 16, Joseph Szigeti, 
violinist, will be heard. The soloist fer 
the December concert, on the twenty-first, 
will be Joseph Achron, violinist, who will 
give the first New York performance of his 


own concerto. On Feb. 17, Jacques Thi- 
baud, violinist, will be heard, and on March 
9, Nikolai Orloff, pianist. The assisting 
soloist for the closing concert on April 13, 
will be announced later. 


New York Symphony 


HE New York Symphony Society be- 

gins its forty-ninth season this year, 
having been founded by the late Dr. Leopold 
Damrosch in 1878. In its initial year, the 
orchestra gave only six concerts and six 
public rehearsals. It now gives about 100 
concerts each season in New York and on 
tour. It was the first major orchestra to 
make country-wide tours, bringing the best 
music to many towns and cities that had 
never before heard a symphony concert. In 
1920, by special invitation of the govern- 
ments of Belgium, England, France, Hol- 
land and Italy, the organization made the 
first foreign tour of any American orchestra. 


Five distinguished conductors will appear 
with the orchestra during the season. These 
are Fritz Busch, who was heard with the 
orchestra last season; Walter Damrosch, 
formerly and for many years the Sym- 
phony’s conductor ; Ossip Gabrilowitsch, con- 
ductor of the Detroit Symphony; Maurice 
Ravel, composer-conductor, whose opera 
“L’Heure Espagnole” was given with great 
success at the Metropolitan two seasons ago, 
and Fernandez Arbos, conductor of the 
Madrid Symphony. 


Mr. Ravel was born in Ciboure in the 
Basses-Pyrennes in 1875, and received his 
musical education at the Paris Conserva- 
toire. He is better known in this country 
as a composer than as a conductor. Mr. 
Arbos was born in Madrid in 1863, and was 
a violin pupil there of Monasterio and later 
of Vieuxtemps in Brussels and of Joachim 
in Berlin. 


Mr. Busch was scheduled to open the sea- 
son on Oct. 21. He will conduct until the 
end of January when Ossip Gabrilowitsch 
will succeed him. Walter Damrosch takes 
up the baton on Feb. 10, for four weeks, 
and Mr. Ravel and Mr. Arbos will fill out 
the season. 


Among the new work to be given pre- 
miéres during the season will be a specially 
commissioned work by Gustav Holst, and a 
symphonic poem by Cyril Scott. Mr. Dam- 
rosch will also present the second act of 
Wagner’s “Tristan und Isolde” in concert 
form. 


Bernardino Molinari 


He will be Followed by Beecham and Molinari, Who Will Conduct a Few Concerts Prior to 


Assisting soloists during the season will 
be George Barrére, flutist; Harold Bauer, 
pianist; Samuel Dushkin, violinist ; Geraldine 
Farrar, soprano; Ignaz Friedman, pianist; 
Emilio de Gogorza, baritone; Walter Giese- 
king, pianist; Jascha Heifetz, violinist; Ed- 
ward Johnson, tenor; Paul Kochanski, vio- 
linist; Rudolph Laubenthal, tenor; Yolanda 
Mér6, pianist; Rachel Morton, soprano, and 
Albert Spalding, violinist. 


The series of the New York Symphony in- 
clude twelve Thursday afternoon concerts 
in Carnegie Hall and the same number of 
Friday evening concerts in the same audi- 
torium. The dates of the first series are: 
Nov. 3 and 17; Dec. 1, 15 and 29; 
Jan. 12, Feb. 16 and 23, and March 1, 8 
and 18. The Friday concerts will be given 
on Oct. 21 and 28, Nov. 11 and 25, Dec. 9 
and 16, Jan. 6 and 20, Feb. 10, and March 
2, 16 and 30. 


The Sunday afternoon concerts in the 
Mecca Auditorium will be given on Oct. 30; 
Nov. 6, 20 and 27; Dec. 4, 11 and 18; Jan. 
8, 15, and 22; Feb. 12, 19 and 26, and March 
4, 11, 18 and 25. 


In addition to these series, Mr. Damrosch 
will give his Symphony Concerts for Young 
People and Symphony Concerts for Children, 
both series in Carnegie Hall. The present 
season is the thirtieth for the former and 
the eleventh for the latter. The Young 
People’s Concerts will be on six Satur- 
day afternoons, Nov. 5, Dec. 3 and 31, Jan. 
21, and Feb. 11 and 25. The assisting art- 
ists will be Albert Spalding, violinist ; Emilio 
de Gogorza, baritone; Ossip Gabrilowitsch, 
pianist; Rudolph Laubenthal, tenor, and 
Rachel Morton, soprano. The Children’s 
Concerts will be on five Saturday mornings, 
Oct. 29, Nov. 12 and 26, Dec. 10 and Jan. 7. 


Philharmonic Society 


yy ry H. Mackay, chairman of 
the Board of Directors of the Philhar- 
monic Society, announces Willem Mengel- 
berg and Arturo Toscanini as regular con- 
ductors of the Philharmonic for 1927-28, 
with Sir Thomas Beecham and Bernardino 
Molinari as guest-conductors. Mr. Mengel- 
berg, returning to the Philharmonic for 
his seventh consecutive year, opened the 
season on Oct. 13, and will conduct all con- 
certs up to and including Jan 8. Mr. Toscan- 
ini, whose activities here during the two pe- 
riods as guest-conductor, will make his first 
appearance this season on Jan. 26, and will 
conduct all of the concerts from that date 
until the end of the season, April 1. In 
the interval between the end of Mr. Mengel- 
berg’s engagement and the arrival of Mr. 
Toscanini, Sir Thomas and Mr. Molinari 
will appear. The former will conduct the 


(Continued on next page) 
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Ossip Gabrilowitsch 


Mr. Busch Conducted the New York Symphony Forces in Their First Concert on Oct. 21. 


Fritz Busch 


Maurice Ravel (Above) 


Fernandez Arbos 


and George Engles 


to Mr. Gabrilowitsch, Who, in Turn, Will be Succeeded by Mr. Damrosch. Ravel and Arbos Will Complete the Season. 


concerts on Jan. 12, 13, 14 and 15. The 
latter will conduct from Jan. 16 to 26. 

Including its out-of-town concerts and the 
five Children’s Concerts, the Philharmonic 
Orchestra will make 117 appearances this 
winter. There will be the usual series of 
twenty Thursday evenings, twenty Friday 
afternoons, and twelve Sunday afternoons, 
in Carnegie Hall, and a series of five Sunday 
afternoons and two Tuesday evenings at 
the Metropolitan Opera House. The edu- 
cational policy of the society, which is be- 
ing expanded yearly, will follow the same 
course in 1927-28 and includes the twelve 
Students’ Concerts on Saturday evening at 
Carnegie Hall. Ernest 
Schelling will con- 
tinue his Children’s 
Concerts but they 
will be held here- 
after on five Satur- 
day mornings in Car- 
negie Hall. The usu- 
al series of six Sun- 
day afternoon con- 
certs in the Brooklyn 
Academy of Music is 
also scheduled. 

Eleven soloists have 
thus far been en- 
gaged: Bela Bartok, 
Rudolph Ganz, Gitta 
Gradova, Vladimir 
Horowitz, Yolanda 
Méré, and E. Robert 
Schmitz, pianists ; 
Wanda _ Landowska, 
piano-harpsichordist ; 
Cecilia Hansen and 
Jacques Thibaud, violinists; Beatrice Harri- 
son, cellist, and Heinrich Schlusnus, bari- 
tone. 

Sir Thomas Beecham, who is in his 
forty-ninth year, is well known throughout 
Great Britain and Ireland as an operatic 
conductor, also as the head of the London 
Philharmonic Society and the Halle Orches- 
tra of Manchester. 

Bernardino Molinari was born in Rome in 
1880. Since 1912, he has been artistic direc- 
tor of the Augusteo of that city. 





Boston Symphony 


HE Boston Symphony, Serge Kousse- 

ritzky, conductor, will be heard in its 
usual double series of five concerts each 
in New York during the present season, 
the concerts taking place as heretofore, on 
Thursday evenings and Saturday after- 
noons in Carnegie Hall. On the interven- 
ing Friday evenings, the orchestra will be 
heard in the Academy of Music, Brook- 
lyn. This will be the organization’s forty- 
seventh season and its forty-second in New 
York. The dates of the New York con- 
certs are Nov. 24 and 26; Jan. 5 and 7: 
Feb. 2 and 4; March 8 and 10, and April 
12 and 14. 


Philadelphia Orchestra 


HE Philadelphia Orchestra will give its 

tustomary series of ten concerts in New 
York during the present season, in Carne- 
gie Hall. The concerts will take place as 
usual on Tuesday evenings and the dates 
will be Nov. 8 and 22; Dec. 20; Jan. 3; 
Feb. 7 and 21; March 6 and 20, and April 
3 and 17. In the absence of Leopold Sto- 
kowski, who has been granted a years’ 
leave of absence, the guest conductors will 
be Fritz Reiner and Pierre Monteux. Mr. 
Reiner will conduct the concerts beginning 
on Nov. 8 and ending on Jan. 3, and the 
remaining concerts will be under Mr. Mon 
teux. Soloists engaged so far, include 
Josef Hofmann, pianist; Joseph Szigeti, 
violinist, and Bela Bartok, pianist. 


Cleveland Orchestra 


HE Cleveland Orchestra, Nikolai Soko 

off, conductor, will be heard in its an 
nual concert in New York on the evening 
of Tuesday, Dec. 6. The concert will be 
given, as usual, in Carnegie Hall. Mr 
Sokoloff has not yet decided upon the pro 
gram to be given at this concert but it 
will be composed of standard works and 
will probably contain at least one novelty 
as well 


Beethoven Association 


HE Becthoven Association gave its first 

of seven concerts in the Town Hall, 
Oct. 24. The other dates are: Nov. 21, Dec. 
26, Jan. 16, Feb. 13, March 12 and April 9. 
At the present time the Association’s mana- 
ger, F. C. Coppicus, is unable to make any 
announcements of the programs or the 
artists who will take part. 





Musical Forum 


NEW organization for the promulga- 

tion of unfamiliar music has been 
formed in the Musical Forum of New York, 
Inc., Kurt Schindler, musical director, which 
will give seven subscription concerts in the 
Guild Theatre, under the Recital Manage- 
ment, Arthur Judson. On Nov. 20, the or- 
ganization will present a program devoted to 
Heine lyrics in musical settings, with Hein- 
rich Schlusmus, baritone. Maria Ku- 
renko, soprano, and 
Ivan Dneprof, tenor, 
are the soloists for 
the program of ex 
cerpts from unfamil- 
iar Rimsky-Korsa- 
koff operas to be 
given on Nov, 27. 
On Dec. 18 the Eng- 
lish Singers and 
Wanda Landowska 
will share a Christ- 
mas program of Old 
English music, and 
Nina Koshetz, so- 
prano, and Benno 





Kurt Schindler 


Moisewitsch, pianist, will appear as soloists 
on the Russian program of Jan. 8. The 
evening of Jan. 22 will bring a Spanish 
program featuring Andres Segovia, guitarist, 
and Spanish choral works interpreted by a 
selected group of soloists who will also 
present Ravel‘s “Trois Chansons.” 
Schubert celebration will commemorate 
that composer’s centenary, on Feb. 12, with 
Elisabeth Rethberg, soprano, Ossip Gabrilo- 
witch, pianist, and Anna Duncan, dancer, as 
soloists. The final program, on Feb. 26, 
will be Italian in character, listing old and 
new instrumental and vocal works. Tito 
Schipa, tenor, and Mario Corti, violinist, are 
the soloists for this event. 


American Orchestral Society 
IE American Orchestral Society, Chal- 
mers Clifton, conductor, began its 

seventh season on Oct 17, when rehearsals 

were resumed at Mecca Hall. The concerts 
scheduled thus far, 
include six, to be 
given in Mecca 

Temple, on Mon- 

day afternoons, 

Nov. 21, Dec. 19, 

Jan. 30, Feb. 27, 

March 26 and April 

30. In _ addition, 

there will be as in 

previous seasons, 
three free  con- 
certs in February 
and March in 

Cooper Union. So- 

loists already en- 

gaged include Pov- 
la Frijsh, soprano; 

Charles Naegele, 

pianist; Bernard Ocko, violinist; Gerald 

Warburg, ’cellist, and Ralph Rose, violinist. 

Others will be announced later. 

The aims of the society are, as in former 
years, to give music students who have mas~- 
tered orchestral instruments the opportu- 
nity to acquire the routine and repertoire 
necessary to qualify as professional sym- 
phonic players. Experienced orchestral play- 
ers are engaged as teachers to aid and in- 
struct each section of the orchestra. 

Three years of orchestral training are re- 
quired to qualify for graduation, each suc- 
cessful candidate receiving the certificate of 
merit authorized by the Board of Regents 
of the State of New York. No tuition is 
charged beyond the membership fee of one 
dollar a year. 

The conductors’ class, limited to ten quali- 
fied students, will again be a feature of the 
season. The requirements are some instru- 
mental ability and a thorough knowledge 
of musical theory. Instruction consists of 
practice with a small orchestra and private 
conferences with the musical director. The 
course in aural harmony, which has been 
held by Franklin Robinson during past 
seasons, will again be conducted. These 
classes are also open on payment of a fee 
to students not enrolled in the orchestral 
courses of the society. Mrs. E. H. Harri- 





Chalmers Clifton 
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Walter Damrosch 


He Remains for Three Months, After Which He Will Hand the Baton Over 


man is president of the society, Joseph W. 
Harriman, treasurer; Franklin, Robinson, 
chairman of the executive committee, and 
Chalmers Clifton, musical director. 


New York Oratorio 


HE New York Oratorio Society, Albert 
Stoessel, conductor, will be heard three 
times in New York during the season. The 
annual performances of “Messiah” and “Eli- 
jah” have this year been scheduled for Dec. 
26, for the Handel oratorio, and Feb, 24, 
for Mendelssohn's 
work. At the later 
performance the 
Westchester Festival 
unit will collaborate 
with the regular 
forces of the Society 
in a_ festival per- 
formance, with 500 
voices. The Bach B 
Minor Mass, which 
the Oratorio Society 
presented last, season 
in its entirety, will 
again be a feature of 
its season. This 
year’s presentation 
will be made under 
the auspices of the 
Bach Cantata So- 
ciety, with which the 
oratorio forces will co-operate. Soloists for 
these events have not been announced. The 
orchestra, as heretofore, will be the New 
York Symphony. 








Albert Stoessel 


The Friends of Music 


OLLOWING the custom inaugurated 
last year, the Friends of Music, Artur 
3odanzky, conductor; will begin its sea 
son with a performance of Beethoven's 
“Missa 


Solemnis” in the Metropolitan 
Opera House on the 
evening of Oct. 30 
The soloists will be 
Dreda Aves, _so- 
prano, and Marion 
Telva, contralto, 
both of the Metro 
politan ; Richard 
Crooks, tenor, and 
Alexander  Kipnis, 
bass, of the Chicago 
Civic Opera Com 
pany. The chorus 
of the Society and 
the orchestra from 
the Metropolitan 
will also take part 
: " There = be ten 
concerts during th: 
Artur Bodanzky = season, all on Sun 
day afternoons except the first, and all in 
the Town Hall with the same exception 
The dates are Oct. 30; Nov. 6 and 20: Dec 
4 and 18; Jan. 15; Feb. 19; March 4 and 
25, and April 1. The soloists will be 
Elisabeth Rethberg, Dreda Aves, Editha 
(Continued on page 31) 
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New York Managers Foresee Prosperous Season 











Walter Anderson 











Bagarozy 











Lucy D. Bogue 








Arthur and Harry Culbertson 


HIE concerts of October cast their 

detailed shadows before them, as 
the season of 1927-28 is launched with 
a gesture that foretells interesting 
events which await the concert-goer. 
Program makers are just as eager and 
ready, as they make their last-minute 
preparations, while the managerial of- 
fices continue their scrutiny of lists 
and itineraries that daily require 
changes and additions. 

Managers, in their complete orientation of 
the concert field, are now able to estimate 
conditions as they will exist throughout the 
season. They are reasonable in expecting 
a remunerative season of the highest musical 
merit, for the country is in as good a finan- 
cial status as ever before. Moreover gen- 
eral managers express the belief that radio 
stimulates an increasing need for better 
music, which is completely satisfied only by 
attendance at concerts. Musical clubs, with 
their subsidiary artists’ courses, are flourish- 
ing, and the bonds between wholesale and 
local managers are amalgamated by a pre- 
vailing sense of good-will and altruism. 
_The individual reactions of leading New 
y ork concert managers to the concert situ- 
ation, together with a summary of their ac- 
tivities, are herewith given. 


WALTER ANDERSON, Inc. 


ALTER ANDERSON J says | that 

“while business is somewhat better it 
is not quite so good as it ought to be, though 
the prospects are encouraging, and inquiries 
and bookings are infinitely better than they 
were at this time last year. 

“Business last season was not nearly as 
good as we predicted and naturally ex- 
pected after the previous year, which has 
been stich a prosperous one. Many reasons 
were attributed to the slump and a most 
vital one was the radio. Just how potent 
a factor this has been and is to be is some- 
what problematical. The vast amount of 





ee ee ae 


Ernest Briggs 








George Engles 


money expended for radio equipments and 
up-keep was not taken from the necessities 
of life, but from the appropriation for en- 
tertainment, musical or otherwise. 

“Against the radio set-back, however, and 
it will probably be a temporary one, there 
has been an upward trend, not only in the 
standing of the musicians but in the charac- 
ter and quality of the material which has 
been broadcasted; all of which makes for 
progress not only in the increase of people 
interested in music, but also the inspiration 
and education derived from listening and 
later becoming familiar with good music. 

“Bookings for the season of 1927-28 are 
far in excess of last year and some of the 
engagements made for our artists include 
Henry Clancy, tenor, who is to appear with 
the Boston Handel and Haydn Society, 
Cleveland Orchestra, the Centenary Choir 
of Ottawa, Flora Macdonald College, N. C., 
etc. May Barron, contralto, made a south- 
ern tour in October, incidental to a recital 
at Red Springs, N. C., a Canadian tour in 
November including Ottawa, Ontario, Nov. 
15, with many other re-engagements accru- 
ing from her appearances last season. Hans 
Barth, pianist, is to give a New York re- 
cital Feb. 4, at Town Hall, a recital at Wil- 
son College, Chambersburg, Pa., in Janu- 
ary, Providence and Red Springs, N. C., in 
February, with a New England and a Can- 
adian tour pending for the spring. Gitla 
Erstinn, soprano, and Mary Potter, con- 
tralto, are booked for a tour jointly through 
New England, November and December. 
Mabel Deegan, violinist, gives her first New 
York recital, Oct. 17, and is already booked 
with _ several important musical organiza- 
tions. 


BALDINI & TREMAINE 


$ A. BALDINI, of the Baldini & Tre- 
maine Concert Management, advises 
that they have the following artists sched- 
uled under their exclusive management. 
Myra Mortimer, contralto, assisted by 
Coenraad V. Bos at the piano, will appear 


Loudon Charlton 





Richard Copley 
ied 

















Lawrence Evans and Jack Salter 


in her first recital of the season at Carnegie 
Hall on Nov. 7. Immediately after this con- 
cert she will again start on tour to the Pa- 
cific coast, fulfilling engagements in She- 
boygan, Wisc., Nov. 14; Chicago, Nov. 7; 
East Lansing, Mich., Nov. 29; St. Paul, 
Dec. 1; Boston, Feb. 13; Bridgeport, Conn., 
Feb. 15. She will also appear as soloist 
with the Detroit Symphony on Nov. 20, 
with the San Francisco Symphony, Dec. 8; 
the Los Angeles Philharmonic, Jan. 19 and 
20; and the Cincinnati Symphony, Feb. 5. 
Other dates are now pending. 

Bruce Benjamin, tenor, opened his season 
with an afternoon recital at Town Hall on 
Oct. 22 and departed on tour throughout the 
Eastern and Middle-Western States. He 
will also appear in a joint-recital with Ilse 
Niemack, violinist, for the Tuesday Musi- 
cale Club of Detroit, on Jan. 24, and a spe- 
cial concert in his native city of Saginaw, 
Mich., on Dec. 5. 

Ilse Niemack, violinist, began her season 
with an appearance for the Schubert Club of 
St. Paul, on Oct. 19, followed by her con- 
cert at Kimball Hall in Chicago, Oct. 24. 
She will appear in recital at the Gallo Thea- 
tre on Sunday afternoon, Nov. 13. She will 
give numerous recitals in cities throughout 
the Middle-Western states, as well as a 
joint recital with Bruce Benjamin, tenor, for 
the Tuesday Musicale Club of Detroit, on 
Jan. 24. 

Paul Roes, Dutch pianist, now on tour 
throughoyt the East and West Dutch Indies, 
will not return to America until January. 
His first appearance of the season will be 
in Utica, N. Y., on Jan. 26, from where he 
will proceed to other engagements in Ohio, 
Pennsylvania, and the South. 

The New York Chamber Music Society 
will give its usual number of salon concerts 
in the ballroom of the Hotel Plaza, New 
York. Corolyn Beebe, pianist and founder, 
will appear in concert with the String Quar- 
tet of her organization in the nearby cities of 
New York. 

Marjorie Meyer, soprano, and Irving 
Jackson, baritone, will appear in a limited 











Calvin Franklin 


number of concerts in various Southern and 
Middle-Western cities. New York concerts 
for these artists have not as yet been 
arrangd. 

Nadia Reisenberg and Carolyn Beebe, 
pianists, are likewise under the management 
of Baldini & Trmaine. 


CATHERINE A. BAMMAN 


ATHERINE A. BAMMAN, says: 

“It is now nearly fifteen years since I 
first sensed that the public which fills our 
concert halls is not nearly so music hungry 
as it is entertainment hungry. To be sure 
it wants music, but music made _ under- 
standable, intimate, personal. It wants the 
frame as well as the picture, and nowa- 
days it is getting it, for the novelty pro- 
grams are more and more in demand. 

“So I am, as usual, booking | novelties, 
giving the public not only a“fine canvas 
but making it my business to see that it is 
properly framed and hung, and for the 
coming season my gallery includes: Tsiani- 
na and Os-ke-mon-ton mezlo-soprano and 
baritone, in programs of Indian lore, song 
and story; Lucy Gates and Lotta Van 
Buren, in a program featuring Mozart, 
in costume; Dicie Howell in a program 
of Tudor music, featuring old English bal- 
lads and madrigals, accompanied upon a 
Queen Elizabeth virginal by Lotta Van 
Buren; and The Griffes Trio, soprano, 
violin, piano. 

“Among my artists are also Katherine 


Palmer, dramatic soprano; Olga Steeb, 
piano; Alexandre Tcherepnin, composer- 
pianist. Lotta Van Buren will give recital 


talks showing the development of the piano 
by means of old key-board instruments. 

“Aside from bookings in the concert 
field I am closing a number of contracts 
with junior leagues and other local 
auspices which stage home talent produc- 
tions, for the services of Gerald Hanchett 
whose revues and musical comedies have 
a prestige all their own.” 
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1 | Wealth of New Bookings Indicative of Progress 
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Antonia Sawyer and Antonia Morse 


BECKHARD & MACFAR- 
LANE, INC. 


SCR HARD AND MACFARLANE, 
INC., predict a year of musical prog- 
ress and advancement, but urge the need of 
w methods for musical promotion to com- 
pete with the manifold interests which en- 
gross the American public in their cultural 


“The demand for music, although it is 

versal, is being severely crowded by some 

its youthful rivals,” declares Arthur J. 

Beckhard. “Radio and the cinema are get- 

g a good deal more than their fair share 

ittention, and at the same time there are 

highly cultural activities which are 

ing public attention more rapidly than 

n students of the musical situation would 
wish, 


Music is inclined to be complacent and 
satisfied. Nobody can deny that good 
> is making progress, but there is room 
doubt whether it is making the progress 
it should in the midst of America’s 
inding prosperity. 
ever were good musical artists so plenti- 
Our own country has been producing 
rate artists at an amazing rate during 
ast decade, and Europe has been emp- 
g into our ports every overseas per- 
mer who sees the slightest possibility of 
SS On our concert stages. 
\ll this means that the competition be- 
n artists was never so severe. There 
‘onger any room for mediocrity. And 
talent of the upper class requires the 
careful selling ability. In this new 
ton, the musical artists requires per- 
representation of the most intensive 


ity. Selling can no lunger be done on 
& wholesale basis. 


R. E. Johnston 


Williams Gassner 





Sherman K. Smith 


“The musician who blinds himself to the 
fact that new conditions are now ruling 
the musical field, is like the ostrich. But 
if these conditions are frankly met and 
faced, there is ample reason for optimism. 
Facts speak loudly of the popular demand 
for good music, and of a general willing- 
ness to pay whatever price is necessary. 

“Money will be spent more freely than 
ever during the coming year for good music. 
But people will also demand more. There 
is a notable increase for joint recitals by 
two or more artists, and if this tendency 
continues, it will require systematic and 
economic control of booking to avoid un- 
necessary expense. 

“The individual artist must be studied 
more carefully than ever before by his book- 
ing management. Personal representation 
on the road is more necessary than ever be- 
fore for the artist who is building his place 
in the national musical structure. The in- 
dividuality of each artist must be clearly de- 
fined, for the public demands personality in 
those whom it favors. And once that per- 
sonality is defined, it must build its own 
background of public acceptance through the 
wisest and most careful publicity. 

“Wider public demand for music can be 
created by creating a wider public interest 
in musical personalities.” 

Four artists who have had summer suc 
cesses in Europe will return to the Ameri- 
can concert stage. They are Marguerite 
D’Alvarez, Esther Dale, Elly Ney, and AIl- 
fredo San Malo. The first of Mr. San 
Malo’s New York and Chicago recitals will 
be followed by appearances in St 
Boston during the early winter. 

Marguerite D’Alvarez, contralto, gave an 
Albert Hall recital, followed by a series of 
thirty appearances with the London Sym- 
phony in the principal cities of the British 
Isles. 

Elly Ney is closing the Beethoven Cen- 
tenary year with an average of six concerts 
weekly in Switzerland, Austria, Germany, 
Holland and England. She presented the 


Louis to 


Fitzhugh W. Haensel 


Betty Tillotson 





Horace Parmelee 


Daniel Mayer 


H. Godfrey Turner 


new Toch Concerto a dozen times this sum- 
mer, and will bring it to America early in 
the New Year. Mme. Ney will spend three 
months in America, most of which time is 
already engaged. 

Esther Dale, American concert soprano, 
will return from England and France in 
late November. Her European tour, briefer 
than usual this year, included appearances in 
England, France and Germany. Her pro- 
grams will lay due emphasis on the Schubert 
Centenary. In France she spent some time 
with Maurice Ravel. 

Felix Salmond, ’cellist, was abroad dur 
ing the past summer for the first time in 
more than three years. He played in Eng- 
land, France and Germany. His duties at 
the Juilliard Foundation and the Curtis In- 
stitute have been arranged to facilitate more 
frequent public appearances. 

Jerome Swinford, concert baritone, whose 
popularity in the West is attested by the 
fact that more than 70 per cent of his engage- 
ments in the past year have been in this ter 
ritory, will continue his series of Eastern 
engagements beginning in November. Mr 
Swinford’s experiments with the “informal 
recital” have attracted widespread attention 

Anton Rovinsky will give two or three en 
tirely new piano programs. The first will 
be given in November in New York. Later 
in the winter, Mr. Rovinsky’s engagements 
will take him to the Pacific coast in an ex 
tensive tour, during which he will play sev 
eral of his recent compositions. 

The Hart House String Quartet from the 
University of Toronto, will invade the 
United States this year for the most pro- 
tracted visit of its history, sixeen weeks in 
all, including two weeks on the Pacific Coast 

Katharine Gorin, Smith College pianist, 
whose annual New York recitals have been 
a feature of the season, will continue her 
concert work during the coming year, her 
engagements, like Mr. Salmond’s, being sub 
ject to the limitations of her popularity as a 
teacher. 

Frederick Millar, British bass, will appear 
this year with the Philadelphia Opera in 
at least two important roles. This is his 


M. H. Hanson 


Dennis McSweeney 





Charles L. Wagner 


Vera Ball Huil 





Jean Wiswell 

first appearance here in opera. He will be 
available for concerts and recitals during 
periods not pre-empted by his opera engage 
ments. 

Weyland Echols, American tenor who 
sang last year with the Intimate Opera Com 
pany, will be heard in recital in New York 
and several other musical centers 

The Roosevelt Recitals, under the man 
agement of Beckhard and Macfarlane, Inc 
will consist of four concerts, to be given in 
the ballroom of the Hotel Roosevelt in Jan- 
uary and February. Feodor Chaliapin will 
appear in the third concert of this series, on 
Feb. 4. The other programs are as follows: 
Jan, 7, the Brahms “Love Waltzes.” with Es- 
ther Dale, Mme. Charles Cahier, Richard 
Crooks, Jerome Swinford, Richard Hage- 
man and Elly Ney; Jan. 21, the “Revelers,” 
male quartet, in a “History of American 
Folk-Music”; and Anton Rovinsky, pianist 
in a “Profile of American Piano Com- 
posers;” Feb. 18, Alfredo San Malo, vio 
linist; and Rosa Ponselle, soprano of the 
Metropolitan Opera Company 


BOGUE-LABERGE 


{1k Bogue-Laberge Concert Manage- 

nent, Inc., announces the following ar 
tists as being under their management 
Maurice Ravel, Eugene Goossens lexan 


dre Tansman, composers-conductors I 
Robert Schmitz, Yvonne Hubert. Leo P 
Morin, pianists; Pro Arte String Quartet 





Robert Imandt, violinist: Marcel Hubert 
ioloncellist; Vladimir Rosing, Freder 
Freemantle, tenors; Henri Marcoux. har 
tone; Lisa Roma, Lillian Ginrich, Louis 
Arnoux, sopranos; Charles Courboin, Ma 
cel Lanquetuit, Palmer Christian, organists 
Concerts which have been schedul 
clude Isabelle Burnada, at Town Hall. 
Nov. 8 and 22; Maurice Ravel, under aus 
pices of the Pro Musica Society, at the 


Gallo Theatre, Jan. 15 and at the Century 


(Continued on page 24) 
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[W. J. Henderson—N. Y. Sun] 
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RADIO’S CONTRIBUTION 


Six Years Brings 
System to High 
Place 


With the passing of an ex- 
perimental period and the 
achievement of mechani- 
cal stability, public taste 
is formed by increasing 
familiarity with what is 
best. 


By Frances L. Whiting 


N the six years since the first pro- 
| gram broadcasting license was of- 
ficially granted to station WBZ of the 
Westinghouse Company at Spring- 
field, Mass., the radio has gained un- 
disputed eminence as a scientific and 
reliable means of communication and 
is well on the way toward universal 
acceptance as a distinct branch of the 
musical art. Although station WBZ 
must of necessity be credited with 
possession of the first license, to KDKA, 
of the Westinghouse Pittsburgh plant goes 
the distinction of real program pioneering, 
for it was broadcasting experimental en- 
tertainment before governmental li- 
censing appeared in the was 
largely due to the success of these experi- 
other stations 
control 


long 
picture. It 


were ofr- 
became 


indeed that 
and government 


ments 
ganized 
necessary. 

Use of air for communication had been a 
commonplace to the world’s navies for a 
considerable period prior to the entry of 
the entertainment aspect of the invention, 
yet it was only when its possibilities were 
realized on that score that the real radio 
era may be said to have begun. It is there- 

re on the basis of its contribution to 

sum of the country’s musical entertain- 
ment and education, past and future, that 
can most logically be appraised. 

During the major portion of the six year 
period, the chief concern of those actually 
ngaged in the work was the perfection of 
sending and receiving apparatus, for it fol- 

wed as a matter of course that until me- 

ical difficulties had been overcome the 
lity of the material 

Simultaneously, however, the work 
mproving the 


offered mattered 


programs went on, al- 

gh slowly of necessity, for musicians 
wary of lending themselves to the ven- 
until adequate reproduction of their art 
be assured. 


Musicians Attracted 


ellent financial rewards, made possible 
beginning by commercial concerns 
were the first to realize the immensity 
potential listening public; the chal- 
of appealing to the ever-growing 
nee itself; improved studio equipment, 
he constantly increasing prestige of the 
medium, constantly attracted increasing 
ers of musicians of the highest type. 
ne program director remarked recently 
asked to name the internationally fa- 
artists who had appeared before the 
phone in his studio: 


me name the ones who haven't, or 
r the ones who won’t—that will be still 


ough the broadcasting of events of 
al interest had been successfully ac- 





Gerald Chatfield 


Mr. Chatfield is Program Director for the National Broadcasting Company. 





A. Walter Kramer 


Mr. 


Kramer is Director of Program Building for the New Columbia Broadcasting System. 


complished prior to the formation of the 
National Broadcasting Company (funeral 
services of President Harding, Republican 
and Democratic national conventions, prize- 
fights, world’s series, ‘etc.), the establish- 
ment of a definite chain of stations serving 
the entire country with a regular program 
of entertainment directly from the. centers 
in which the best was to be had, was not 
accomplished until Nov. 15, 1926, when that 
organization secured stations WEAF -and 
WJZ in New York City and put its first 
program on the air. 


New Epoch Begun 


The occasion marked a new epoch from 
two standpoints: that of the territory-served 
and quality of the program presented. Ap- 
proximately fifty stations were linked from 
coast to coast to hear Walter Damrosch, 
conducting the New York Symphony; Har- 
old Bauer, Mary Garden, singing in Chi- 
cago; Will Rogers, talking from his dress- 
ing room in Kansas City, and Weber and 
Fields, from New York. A few months 
later, actual performances of “Faust” and 
“Il Trovatore” were put on the air by the 
Chicago Opera Company from the stage of 
the Auditorium. Out in Los Angeles also 
several operas were broadcast from the 
stage, among them a full performance of 
“Die Walkiire.” 

So immediate and spontaneous was the 
response to the Chicago experiment that 
the National Broadcasting Company has an- 
nounced for the present season a series of 
operatic broadcasts by the Chicago Civic 
Opera Company as a feature of the Blue 
network, one of its three distinct but affili- 
ated chains. These are: the Red chain, com- 
prising those stations which look to WEAF 
in New York City as the key station; the 
Blue chain, linking a series of eastern, 
southern, and middle western stations, with 
WJZ as the key, and the Pacific Coast chain, 
which serves the coast from Canada to Mex- 
ico. The total number of stations on the 
regular network is forty-five, but to this 
may be added any number of stations, as 
in the case of the Lindbergh reception when 
fifty stations were permitted to hear the most 
conspicuous example of radio reporting 
ever undertaken. 

Over this network during the coming sea- 
son it is proposed to offer the country the 
finest series of programs that has ever been 
undertaken. The policy of procuring sing- 
ers, instrumentalists, orchestras and bands 
of international standing and unquestioned 
excellence will continue in force. That 
much the radio audience has come to expect 
of WEAF and WJZ. 

Gerald Chatfield, program director for 
the National Broadcasting Company, says: 

“The significance of our work this year 
is not the number and quality of the stars 
that we will present. It lies rather in the 


reaction which that policy has had upon ow 
regular studio presentations. The day has 
passed when one or two fine hours could 
carry a whole day’s broadcasting. The ex- 
cellence of the great artists which commer- 
cial concerns have enabled us to procure, 
has compelled us to raise the standard of 
our sustaining programs, as we call them, 
those hours which we furnish ourselves by 
means of talent regularly employed, and for 
which commercial companies do not. pay 
The latter are paying more and more all 
the time to improve the quality of thew 
offerings and we must keep pace with them.” 
To. that end full® orcestras, both sym- 
phonic and jazz, grand and light opera com- 
panies, solo instrumentalists and entertainers 
of every classification have been added to 
the regular payroll of the company, and the 
duty of the program director is to use them 
in such a way that the standard set by the 
finest guest artists may be maintained 


Broadcast “Henchmen” 


The same responsibility is acknowledged 
by the new Columbia Broadcasting System, 
comprising sixteen stations east of the 
Rocky Mountains and dominated by WOR 
in New York City, simultaneously with its 
entry into the radio field last month It 
immediately secured a permanent symphonic 
orchestra composed largely of members of 
the New York Philharmonic Orchestra 
vocalists of established reputation, the nec 
essary jazz band, and all the special talent 
that goes to make up the modern studi 
personnel. Arthur Judson, New York con 
cert manager, became an official of the com 
pany charged with procuring the best of 
concert artists for microphone engagements 
A. Walter Kramer, musician and journal- 
ist, was placed in direct charge of program 
building, 

In its inaugural program the new Sys- 
tem indicated the quality which it proposes 
to maintain in the musical world in the pre- 
sentation of a radio version of “The King’s 
Henchmen,” the American opera by Deems 
Taylor and Edna St. Vincent Millay, which 
was last year acclaimed at its Metropolitar 
premiére and immediately added to the re- 
pértoire of the company. Four singers of 
international repute appeared in the leading 
roles and the composer acted as master of 
ceremonies. 

Other artists already 


System for the 


announced by the 


season include Sophie 
Braslau, Charles Hackett, Fritz Reiner 
Ethel Leginska, Fraser Gange, Sascha 


Jacobsen, to mention only a few 
appreciation and education will be 
in a series of Friday evening programs. de 
signed to familiarize listeners with the va 
rious composers as individuals. Selections 
from the works of each will be introduced 
to exemplify not only their best works but 
the various stages of their musical growth 
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Great ‘Performers 
Broadcast Their 
-Nusic 


Symp honic 0 rchestras and 


grana opera, concert 
singers and instrumen- 


of foremost rank 
jon company of those ap- 
pearing befo re invisible 
which 


audiences cannot 


Dé “4 be ntéd. 


The policy of the Columbia Broadcasting 
System, as is umiversally the case in the 
radio theld, will be to offer a balanced pro- 
gram that w take imto consideration the 
ighly diversified character of the audience. 


A Brilliant Challenge 


Entering the presemt season, radio broa@- 
casting may saiely be said to have passed 
through the experimental period. Mechan- 
cal stabilty has beem acheved; an enor- 
MOUS BO so large as to defy any ac- 





has beem created; talent of 
s obtaimable ; public taste 
increasing 
familiarity with better music: a great force 





is beige gradually formed by 


for the education of the public to the best 
ms beem set im motion, 
together have acted 


broadcasting agencies. 
» met m the past year 
mcreasingly met in the 








better programs, based 
personnel and the best 
»peratic artists. The 
© is joimime forces more and more in 
every TAT ty with existing musical or- 
ganizations and the schools. Its responsibil- 
ty toward the public good has been officially 
emphasized by the National Radio Commis- 
sion in Washimgtom. It anticipates, on the 
whole, a year which will amply justify its 
existence mot only to the public and to the 
world of bewsimess, its first sponsor, but to 
“ art 
Forecast of Activities 
following brief forecast of activ- 
ines, already ammounced by important sta- 
toms thromghout the country, three impor- 
ant tenmdemcses will be observed: the em- 
phasis better music, the establishment 





of permanent studio ensembles, and the pre- 
sentahom of mmportant musical artists. 
KDKA, Pittsburgh, Pa Regular con- 
{ KDKA Little Symphony, one 
1 the frst musical organizations to be 
med solely for broadcasting purposes, 
with ap- 
explanations. Fea- 
network of the Na- 
« Company, including the 
Chicag mc Opera Company produc- 
i) has already been 


eseni < class i programs 


tures ver the Rilue 


ms, mn aliusnon 


Boston, 
tour concerts by 
noay, Serge Koussev itzky 


mI 


~ I \ : \ SDT rhe Te ld and 


WTikt ilartford, Comm. Red network 
ares of the National Broadcasting Com- 
iravelers Symphonic Ensemble 

ahternate Sunday mights presenting 
Handel, Mendelssohn, 
Mozart and Haydn 
educational feature 
pment of music 
a ts bramches; damce music, orchestral 
mg. amd characteristic racial 
+ 


misic appreciation broad- 


a Tx ’ « evek 


WGY, Schenectady, N. Y. Four major 
MUSIC rgamizations regular programs, 
a mixe martet. 2 male quartet, a string 

at ¢ a little symphony orchestra, as 
well as the National Broadcasting features. 

ASL, Salt Lake City, Utah Thursday 
ent Comcerts from the Mormon Tabernacle, 
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Will ~ 
~ Play fifty En- ~ 
gagements this season in a 
transcontinental tour during October, ~ 
November, December and January, when he will “> 
leave for Europe to play a similar number of engagements in his ; 

tour of that continent. Mr. Spalding will make his 2% 
: forty-fourth, forty-fifth and forty-sixth 4 
: appearance with the New “id 


York Symphony 4% 


we this season. _ 
Fe et 
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A few December deties still available. 


ANDRE BENOIST at the Piano 
Management: Wolfsohn Musical Bureau of New York, Inc. 250 West 57th St., New York 


Steinway Piano Brunswick Records 
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' Music Industries Have Successful Year 
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Philadelphia’s Junior Civic Symphony Orchestra, an Organization of Young and Capable Musicians Which Is a Direct Outgrowth of the Harmonica Movement in 


That City. 


Group Instruction Develops Piano 
Business—Harmonica Proves In- 
centive to Children to take Up 
Music and Play Other Instruments 


By W. J. DOUGHERTY 

Editor of the Music Trades 
HE year now coming to a close 
has been a notable one in many 
respects with regard to the further de- 
velopment of public interest in music 
in all phases. Despite the fact that all 
branches of the music industries were 
confronted with keen competition by 
a greatly increased number of prod- 
ucts from other lines of commerce, all 
angling attractive bait for a share of 
the buying public’s dollar, it can be 
safely said that the music interests 
held their own and came through with 

a satisfactory record for 1927. 
Nineteen twenty eight looms on the hori 
yon as a year of even greater promise and 
opportunity for the maker and seller of 
The demand for re- 
producing pianos was of a very substantial 
nature this year, the leading manufacturers 
reporting substantial sales, and there is a 
well founded belief that the new year will 
be even more successful, with a correspond 


musical instruments. 


increased demand for the best in music. 
School Activities 


\ notable feature of this year was the 
emendous spread of music activities in the 
lic schools. Bands and orchestras were 
sloped on a scale much larger than any 
vious year and plans for still greater 
iclivity in this direction during the com 
year are now being formulated. As a 
lt of this the volume of sales in band 
orchestra instruments, as well as ac- 
‘ries, reached a peak in 1926 that almost 
ses the most successful year in the 
ry of this branch of the music business. 
| concerts, in which national-school cham- 
ships were determined, gave a tremend- 
mpetus to the business during this year 
1 greatly expanded program of contests 
is nature is being worked on for the 
ng year. 
ne of the outstanding factors in main 
ng interest in the piano was the piano 
ng contests, held in several of the lead 
cities all over the country. The most 
le one was in Detroit in August when 
il thousand school children participated 


132 schools of the greater city sent 


champions to the semi-finals, three cham- 
pions being determined. 


Group Instruction 


The group instruction plan has been an- 
other notable factor in the development of 
the piano business. In many cities thousands 
and thousands of children have been brought 
into classes for group instruction on the 
piano, resulting in a substantial increase in 
sales. 

The new types of talking machines that 
came on the market in 1926 were welcomed 
popularity that far exceeded the 
supply and during this year the demand for 
these instruments soared to an even higher 
peak, with a corresponding brisk business 
in records. 


with a 


Publishers of sheet music, popular as well 
as standard, had a successful year, taking 
everything into consideration. In the cam- 
paign of the piano manufacturers, appealing 
to the public to put music in the home, in 
which $200,000 was spent this year and a 
similar amount will be expended during the 
next year and the one following, much em 


Damrosch ‘To ‘Teach 


phasis was placed upon the fact that music 
in the home is the greatest blessing possible. 


Harmonica Popularity 


No review of progress in the music in 
dustry would be complete without reference 
to the rapid development of interest in the 
harmonica. The growth of interest in this 
instrument has been astonishing, 

A few years ago the harmonica interests 
in this country inaugurated a movement des 
tined to interest the young of this nation, 
in the humblest of all musical instruments, 
merely offering it as a stepping stone to the 
When the 


organ” of boyhood days of the past was 


more serious interests “mouth 
started on this reascension of the ladder of 
popularity at that time much was predicted 
for it. It was held up, and truthfully, too, 
as a decisive factor in the shaping of live 
of the youth of the land; of inculcating a 
Young 
broader 


musical taste and appreciation § in 


America which would lead to a 


a moral 


social 


love of music as it grew older; as 


force, and still further as of great 


value. No exaggerated claims of musical 


Millions Over Radio 





The Eminent Conductor is Shown Face to Face With the Microphone As He 
Will Appear This Season in His Capacity of Musical Adviser to The National 
Broadcasting Company. Millions of Students, in Public Schools and Colleges, 
Will Hear Mr. Damrosch’s Musical Talks, According to Plans Formulated at 


the Time He Took Up This Work. 
Estimated at 25,000,000. 


The “Lessons” Will Go on the Air From 
Stations WEAF, WJZ, and WRC, It is Understood. 


The Total Audience is 


Mr. Damrosch Has Expressed Himself as Fascinated 


With the Idea of Spreading Musical Knowledge to so Vast a Throng. 


Albert N. Hoxie, Jr.. Prominent in the Musical Activities of That City, and Conductor of the Orchestra, Is Seen in the Center. 


made for this humble in- 
strument. It was inter- 
locutory step to a serious interest in music. 

In the city of Philadelphia alone, if an 
example of the growth of the harmonica’s 
popularity is needed, there are today up- 
wards of 65,000 boys and girls playing this 


efhiciency were 


presented as an 


instrument in the schoolroom, in the play- 


ground and recreation center and in the 


home. One of the outstanding examples of 
the fruit of the harmonica seed is to be ob- 


served today in that city. 
Junior Symphony 


Che musical instruction value of the har- 
monica has asserted itself in Philadelphia. 
It has been responsible for the organization 
of the Junior Civic Symphony Orchestra, 
one of the finest organizations of its kind in 
the entire country. Every boy in this or- 
chestra got his first “thrill” of musical ex- 
pression from the harmonica, and developed 
along the paths of music to a deep rooted 
interest in the various other musical in- 
struments, until he became eligible to play in 
this high class orchestra where musical ef- 
ficiency is at a high standard. The or- 
chestra came into being as a direct out- 
growth of the work of Albert N. Hoxie, 
Jr., one of the foremost citizens of Phila- 
delphia, who has taken a great interest in 
the harmonica movement and has been 
largely responsible for its tremendous suc 
cess in captivating the thousands of boys 
and girls there. 

Mr. Hoxie’s attitude toward his harmonica 
work is best summed up in his own words: 

“I believe that by getting our boys in- 
terested in music we automatically make 
better young citizens out of them. But | 
believe also that beyond the civic ideal is 
the personal ideal, that the achievement of 
musical proficiency brings into the life of 
each boy something beautiful that makes 
existence better for him, individually.” 


Stokowski’s Interest 


Leopold Stokowski, famous conductor, is 
me of the most enthusiastic supporters Mr. 
Hoxie has in his harmonica work in Phila- 
delphia and has taken a great interest in 
the junior symphony organization. This 
orchestra has given several gqoncerts in 
Philadelphia and with notable success, win- 
ning much praise from the critics 

To further illustrate the growth of in- 
terest in the harmonica movement it should 
be stated here that at the Biennial Conven- 
tion of the Federation of Music Clubs held 
at Chicago last Spring a band of fifty boy 
harmonicists made a special trip from Phila- 
delphia to appear on the convention pro- 
gram and render several numbers. 

What the harmonica is doing for America. 
musically, may be grasped faintly from a 
careful study of the brilliant and highly 
successful career of this instrument during 
the last few years. What it will do is 
hard to predict, but its stimulating effect is 
ilready widely evident. The harmonica. in- 
conspicuous as it may seem, is playing no 
small part in the musical transition of 
America. 
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Managers Express 


(Continued page 19) 
Theatre, Feb. 26; Pro Arte String Quartet, 
Town Hall, Jan. 12, for the League oi 
Composers; Pro Art with E. Robert 
Schmitz, pianist, at Century Theatre, Jan. 
»? 


Jrom 


Mr. Ravel will also be guest conductor 
of the New York Symphony on Mar. 8 at 
Carnegie Hall, and on Mar. 11 at Mecca 
Auditorium. Mr. Schmitz was _ soloist 
with the Philharmonic Orchestra at Car- 
negie Hall on Oct. 22 and at the Brooklyn 


Academy of Music on Oct. 23. Alex- 
andre Tansman,”the Polish composer- 
conductor-pianist, in his first American 


tour, will appear with the Boston Sym- 
phony Orchestra at Carnegie Hall, on a 
date to be announced later. 


ERNEST BRIGGS, INC. 


HE tenth season of the Tony Sarg 

Marionettes will include a coast to 
coast tour, which will last until June 1, 
so great has been the demand for engage- 
ments. Ratan Devi, in East Indian cos- 
tume songs will make an extensive tour 
during October and February, covering 
territory from New York to San Francisco 
and return. In February a series of re- 
citals will be given by John Goss, London 
baritone, who will bring the London Sing- 
ers to the United States for their first tour 
in 1928-29. A Spring tour for the Ripon 
Glee Club, of about fifty men, will be made 
from Milwaukee to New York and return. 
Julian Huarte and his Spanish Symphony 
Ensemble will return to radio engage- 
ments. Florence Otis after a tour of the 
Middle West, presenting her song stories, 
will be engaged in the East after the first 
of the year. Alice Singer, American harp- 
ist, who won the Reni prize in Paris, is 
planning a spring recital and an extensive 
tour in 1928-29. A number of lecture en- 
gagements have been secured for Herman 
i-pstein; and tours have been booked for 
Elsie Baker, contralto; Helena Marsh, 
contralto; Lucy Marsh, soprano, the Man- 
hattan Double Quartet, Rose and Charlotte 
l’resselle, and other artists. 


LOUDON CHARLTON 


M‘ CHARLTON considers that his 
forthcoming season, the twenty-ninth, 
is shaping up most admirably. 

The twenty-fourth season of the Flo- 
zaley Quartet is booked solidly as hereto- 
fore, about one third of its annual engage- 
ments being played in the same places year 
after year. Among the new works they 
will present is an “Indian Suite” by Alfred 
Pochon. The material for this Suite was 
taken from the collection of Indian folk- 
songs brought together by Frances Dens- 
more, and was put at the disposition of 
Mr. Pochon by the Smithsonian Institute 
of Washington. The Quartet will also pre- 
sent for the first time and in manuscript, 
a work by Leopold Mannes, the son of 
Mr. and Mrs. David Clara Mannes. Their 
New York engagements in Town Hall oc- 
cur Nov. 8; Jan. 17, and Feb. 28. 

Georges Enesco, Rumanian violinist and 
composer, returns for his sixth visit to 
America, his tour beginning with the Phil- 
adelphia Orchestra and extending to the 
Pacific Coast, includes appearances with 
the San Francisco Orchestra. His return 
to Europe in February forces him to can- 
cel his engagements with the Cleveland, 
Detroit, Minneapolis, and St. Louis orches- 
tras. Mr. Enesco will give the first per- 
formance of Ravel’s new Sonata for vio- 
lin and piano, with the composer at the 
piano. As for his own compositions, he 
has written a third Sonata for piano and 
violin, Rumanian in character, which he 
has dedicated to the memory of Franz 
Kneisel and which he will introduce to 
America on this visit. His New York con- 
cert will be at Town Hall, Dec. 27. 

Yolanda Mér6 has an important season, 
well booked, which includes orchestral en- 
gagements at the Worcester Festival. She 
will appear with the New York Symphony, 
New York Philharmonic, Detroit and 
Cleveland Orchestras. Mme. Méré will 
give the first performance of her piano con- 
certo, “Capriccio Ungarese,” with the New 
York Symphony Nov. 3 and 6. The work 
is based on original Hungarian folk-themes, 
and was completed by Mme. Méro6 last 
year when she visited her home in Hun- 
gary. 

Among the activities of Mme. Helen 
Stanley, will be her performance in the 
role of Diemut in the American premiére 
of Richard Strauss’s “Feuersnot”, with the 
Philadelphia Civic Opera. Other roles 
with this company include Fiora in 
“L’amore dei tre re”; Madama Butterfly; 
Sieglinde in “Die Walkire”; and Maliella 
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in “The Jewels of the Madonna”. These 
appareances, in addition to her recital en- 
gagements, will keep her occupied until 
late in the season. 

Ralph Errolle, also with the Philadelphia 
Civic Opera, will be kept busy in the re- 
cital field as well. 

Ernest Hutcheson, 
usually busy. 
Hall, Nov. 9. 

Sylvia Lent during the past two seasons 
has created a demand for herself with 
orchestra and in festival and recital ap- 
pearances. 

Shura Cherkassky will give his annual 
New York recital in Carnegie Hall, Dec. 7. 

Marie Morrisey begins her season with 
the Cincinnati Orchestra, and her concert 
activities will take her again to the Pacific 
Coast. 

Lambert Murphy, as usual is well booked 
for oratorio, festival, and recital. 

Clarita Sanchez is much in demand, par- 
ticularly in her novel programs of all- 
Spanish, Mexican, Cuban, and South Amer- 
ican song literature. 

Samuel Gardner begins his active season 
with a Carnegie Hall recital, Nov. 6, when 
he will again play some of his composi- 
tions. 

The Malkin Trio, augmented, opened its 
season Oct. 6 in New York, in a program 
featuring the Ernest Bloch Quintet. 

The two-piano recitals of Edwin and 
Jewel Bethany Hughes will be one of the 
outstanding features of the New York 
musical season. 

Mme. Elizabeth Day, whose entire sea- 
son will be spent in Europe, has already 
appeared in two Berlin recitals, and in 
Hamburg, Cologne, Munich, Dresden, and 
Vienna. 

Leonid Kreutzer, Polish pianist, intro- 
duced to this country last season by the 
N. Y. Philharmonic, will return for a 
second visit. 

Margaret Northrup is a recital and 
oratorio artist, whose success is reflected 
in the wide-spread demand for her work. 

Mary Jordan will return from the Orient 
in November and take up again her con- 
cert activities in this country. 

Edgar Schofield will be active in con- 
cert and in the popular Schofield-Dilling 
song and harp recitals. Leon Sampaix, 
pianist, will give a recital in Town Hall, 
Wednesday afternoon, Nov. 2; and Ger- 
trude Bonime, pianist, is scheduled for the 
evening of Nov. 2, in Town Hall. 


CONCERT GUILD 


we C. GASSNER, head of the 
Concert Guild, reports a generally 
improved condition in the concert field. 

“I believe,” he says, “that fear of the 
radio has been largely discounted and that 
concert managers in general have adjusted 
themselves to this new factor. Two years 
ago there was no question about the uneasi- 
ness, from the psychological viewpoint of 
the average local booker, concerning the 
many extravagant stories, pro and con, as to 
the effect of the radio. While there is still 
considerable variation of opinion as to its 
advantage, concert managers know that the 
usual support for concerts will be forthcom- 
ing, and they feel free to make plans. 

“It is the experience of our office that 
bookings have a tendency to be made late 
in the season. Each year shows a decided 
trend in this direction, which is not alto- 
gether advantageous and makes economical 
routing increasingly difficult.” 

Richard Buhlig will give a New York re- 
cital on Dec. 10, also appearing in Holli- 
daysburg, Pa.; Washington, Providence, 
Greensboro, N. C.; Winter Park, Fila.; 
Hampton, Va.; Tampa, Jacksonville, Fla.; 
Columbus and Gulfport, Miss.; Searcy, Con- 
way, Arkadelphia and Fayetteville, Ark.; 
Stillwater, Okla.; Pasadena, twice in San 
Francisco, Carmel, Cal.; Butte, Boise, Iowa 
City. 

Henry Cowell will appear in Berkeley, 
Cal., also making three appearances in Oak- 
land and Stockton, Cal.; two appearances in 
San Francisco, Carmel, Cal.; Seattle, South 
Hadley, Mass.; New Haven, Beaver Falls, 
Pa.; Buffalo, Albany, Pittsburgh, Erie, 
Pa.; Cooperstown, N. Y.; Danbury, Conn. 

Nanette Guilford will sing her customary 
full season with the Metropolitan and will 
make several appearances in New York with 
the Baltimore Symphony. 

Frances Peralta’s operatic activities are 
so extensive it is possible for her to appear 
only occasionally in concert. She appeared 
this summer and early fall with the Seattle. 
San Francisco and Los Angeles Operas. 
Upon her return to New York she will 
immediately go on tour with the closely 
routed “King’s Henchman” Company, of 
which she is a featured soprano. This 


pianist will be un- 
He will play at Carnegie 
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will keep her booked until the opening of 
her season with the Metropoliton after the 
first of the year. Concert appearances for 
Miss Peralta in Worcester, Mass., and other 
cities are pending upon an open date in her 
operatic activities. 

Max Rosen has a heavy touring season, 
which opens in Worcester, Mass., and in- 
cludes appearances in Winter Park and 
Jacksonville, Fla.; Columbus, Miss.; Green- 
ville, S. C.; Elon College, N. C.; Gaines- 
ville, Ga.; Tuskegee Institute, Ala.; Macon, 
Ga.; Chickasha, Okla.; Waco, Texas; Al- 
bany, N. Y. 

Cyrena Van Gordon, in whose manage- 
ment the Guild is associated with her west- 
ern representatives, the Civic Concert Serv- 
ice of Chicago, will sing her usual full 
season with the Chicago Civic Opera, at 
home and on tour. She opened the Fanny 
Hair concert course in Worcester, Mass., on 
Oct. 25. Arrangements have been made for 
her to appear in Albany, N. Y., and Parkers- 
burg, W. Va., and she will sing her usual 
heavy concert season in the Middle West, 
being also a featured artist at a number of 
the spring festivals. 

Cobina Wright’s concert plans will include 
Chicago, New York and Boston recitals. 


RICHARD COPLEY 
ICHARD COPLEY’S immediate acti- 
vities include the following recitals, to 

be given during the month of November: 
Harold Samuel, Town Hall; Society of the 
Friends of Music, Town Hall; Povla Frijsh, 
Engineers’ Hall; Maurice Maréchal, Town 
Hall; Francis Rogers, Helen Taylor, Henri 
Deering, Lyba Neebson. The Friends of 
Music and Miss Frijsh, soprano, will be 
heard twice during the month. 

Besides these, Mr. Copley’s list of artists 
for the 1927-28 season includes Della Baker, 
Nina Koshetz and Ethyl Hayden, sopranos ; 
Merle Alcock and Margarete Matzenauer, 
contraltos; Tudor Davies, Vernon Williams 
and Frederick Gunster, tenors; Horace 
Stevens and Friedrich Schorr, of the Metro- 
politan Opera Company, baritones; Renee 
Chemet and Raoul Vidas, violinists; and 
Leopold Godowsky and Benno Moiseiwitsch, 
pianists. J. Rosamund Johnson and Taylor 
Gordon, spiritual singers, and the Holland 
Vocal Trio are also under his management. 

Special attractions to be sponsored by 
Mr. Copley this season include the Society 
of Ancient Instruments, founded in 1901 by 
Henri Casadesus, which will appear in Amer- 
ica for the first time in some years, and 
Canon E. H. Fellowes, who will make a lec- 
ture tour. Canon Fellowes is known abroad 
as a distinguished authority on old English 
music. 


MOLLIE CROUCHER 


OLLIE CROUCHER says: “The out- 

look for the coming season in the 
concert field was so encouraging it has 
forced me to move to large quarters.” 

Last season Miss Croucher had the $28,- 
000 Shrine Course at Newark, where she 
booked such artists as Maria Jeritza, Feodor 
Chaliapin and Company, Anna Case, Wal- 
ter Damrosch and the New York Symphony, 
and others. This season in the early spring, 
she will havea course at Halifax, Wolfville, 
and Sackville, N. S., and St. John, N. B., 
which will be handled for her by Marjorie 
Payne, concert pianist of Halifax. Musique 
Intimes will be given at the Cort Theatre 
by Yvette Le Bray, mezzo-soprano, and 
Paul de Marky, concert pianist, Vera Ward, 
composer-pianist, and Millicent Frances, 
soprano, in songs of the seventeenth century 
at the Golden Theatre. Miss Croucher is 
also contemplating a series of subscription 
concerts at one of the intimate theatres. 


HARRY AND ARTHUR 
CULBERTSON 


ROSPECTS for the season, according 

to Arthur Culbertson, of Concert Man- 
agement Harry and Arthur Culbertson of 
New York and Chicago, are steadily on the 
increase throughout the country, despite re- 
ports that radio has affected the concert 
field. Mr. Culbertson states that radio has 
made some temporary inroads, but adds that 
they cannot be permanent—tor more rea- 
sons than one. Information from some of 
the firm’s sourses indicate that musical ap- 
preciation is rising. 

“We are looking forward,” says Mr. Cul- 
bertson, “to the season as one of the most 
successful of our twenty years’ activities as 
concert managers. It is a great satisfaction 
to find that local managers are more in- 
clined to offer joint recitals, although this 
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type of concert is only about fifteen” per 
cent. of the total number of engagements 
closed, as far as our offices are concerned.” 
Artists under the direction of this man- 
agement include Carolyn Le Fevre, violin- 
ist, announced to give a recital at Town 
Hall, Nov. 23; Rozsi Varady, ’cellist, now 
concertizing in Europe, but returning Jan. 1 
for an American tour; Ninon Romaine, 
Chopin interpreter. Ralph Leopold, pianist, 
in addition to his regular concert engage- 
ments, will give another series of Wagnerian 
lecture-recitals in the Hotel Madison, New 
York. The Chicago Operatic Trio, com- 
posed of Forrest Team, tenor, Virgilio 
Lazzari, bass, Irene Pavloska, soprano, with 
Frank St. Leger, pianist will give a concert 
Also Edna Kellogg, former Metropolitan 
soprano, Suzanne Kenyon, soprano, gives 
two New York recitals; George Liebling, 
composer-pianist, tours to the Pacific Coast, 
filling a solo engagement with the Boston 
Symphony Feb. 20 in addition to his annual 
New York recital; Forrest Lamont, Mabel 
Ash, soprano, and James Whittaker, tenor, 
and others, are scheduled for concerts. 
Other artists under the Culbertson di- 
rection who will fill many engagements are 
Joseph Coleman, violinist, who gives a New 
York recital; Paul Parks, baritone, returned 
trom a summer at the Fontainebleau Con- 
servatory; Charles Cooper, pianist, to give 
a Town Hall recital. Mieczyslaw Miinz, 
Polish pianist, besides playing orchestral 
and concert engagements, will appear in 
New York, Boston and Chicago recitals. 
The New York recital department will 
have approximately thirty-five recitals, in- 
cluding such artists as William Cahill, bari- 


tone; Nora Norman, English pianist; 
Federal Whittlesey, baritone; Gabrie! 
Fenyves, Hungarian pianist; Ada Wood, 
contralto; Marjorie Candee, soprano; 
Rudolph Gruen, composer-pianist; Josef 
Martin, pianist; Marguerite Potter, con- 
tralto; Beniamino Riccio, baritone; Mabel 


Farrar, violinist; Walter Edelstein, violin- 
ist; Raymond Burt, pianist, now concertiz- 
ing in Europe; Rosa Cerussi, Italian 
soprano; Frances Hall, pianist; Maxine 
Arnold, premiére danseuse, formerly with 
Chicago Opera and Pavlowa Ballet; Harold 
Spivacke, pianist; Jackson Kinsey, baritone ; 
and Hazel Jean Kirk, violinist. Also, James 
Bever Norris, baritone; Richard Singer, 
Hungarian pianist; Gustave Rothe, tenor; 
Robert O’Connor, pianist; Eleanor Whit- 
tley, soprano; and Stell Andersen, pianist, 
in a solo recital at Town Hall, and in a 
two-piano recital with Silvio Scionti. 

Listed in the Artists’ Music League, under 
the direction of Concert Management Harry 
and Arthur Culbertson, and announced to 
fulfill bookings are Greta Torpadie, soprano; 
Cornelius Van Vliet, ‘cellist; Dora Rose, 
soprano; Irma De Baun, coloratura soprano; 
Elsa Leon, mezzo-soprano; Henriette Wake- 
field, Metropolitan mezzo-soprano and 
others. 


GEORGE ENGLES 


HE farewell tour of Ernestine 

mann Heink, the return of Jascha 
Heifetz, and another tour by Paderewski 
are the outstanding features of the 1927-28 
plans of George Engles. Other artists under 
his management during the present season 
include Paul Kochanski, Ignaz Friedman, 
George Barrére and his Little Symphony, 


Schu- 


(Continued on next page) 


Music in the Movies 


Graveure Will Sing 

Louis Graveure will be baritone soloist 
at the second symphony concert in Roxy’s 
Theater, Sunday morning. He will sing 
“Vision Fugitive” from Massenet’s “Héro- 
diade.” Under the direction of Erno Rapee 
the orchestra will play Beethoven’s “Eg- 
mont” Overture; the Nocturne and Scherzo 
from Mendelssohn’s “A Midsummer Night's 
Dream” music; the Prelude to the third 
act of “Lohengrin” and Liszt's “Les 
Préludes.” The concert will start at 11:30. 

Lewis Richards, harpsichord player, will 
be a featured soloist on the Roxy musical 
program for the week beginning Oct. 29 
He will appear in a Fifteenth Century num- 
ber. 

Classical Jazz 


Hugo Riesenfeld announces an elaborate 
revue at the Colony Theater. There will be 
dancing and “blue” singing. A_ classical 
jazz number, heads the list of other items, 
such as a group of new songs by the 
Colony Trio. 
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Plans Are Announced By Concert Executives 


(Continued from preceding page) 


Emilio de Gogorza and Elena Gerhardt. 

Mme. Schumann Heink, who last year 
celebrated her golden jubilee, began her 
farewell tour Oct. 5 in Sioux City. She is 
to give seventy-five concerts, extending from 
coast to coast, and will appear in Carnegie 
Hall Dec. 10. She also plans to return to 
the Metropolitan Opera to sing Wagnerian 
roles. 


It is two years since Jascha Heifetz ap- 
peared in this country. In the interim he 
has been concertizing in sixteen countries, 
has crossed the Atlantic six times and the 
Mediterranean three times. His present 
American tour, which began in San Fran- 
cisco on Oct. 16, will be the longest he has 
made thus far, extending from coast to 
coast and from Canada to Cuba and Mex- 
ico. He will give a New York concert in 
Carnegie Hall Jan. 4. During his two years 
abroad he appeared in London, Paris, Ber- 
lin, Vienna, Petrograd, and the great provin- 
cial cities of France, Great Britain, Scan- 
dinavia and Australia. 
returns following his tour 
through Australia and New Zealand, to 
begin his 1928 American tour Jan. 3 and 
ends it in San Francisco Apr. 29. His New 
York appearance is scheduled for Mar. 24 in 
Carnegie Hall. It was in 1922 that Pader- 
ewski returned to the concert stage after a 
retirement absorbed in political activities, 
since when he has made three American 
tours. 

This will be Paul Kochanski’s seventh 
consecutive season in America under the 
management of George Engles. His plans 
call for concerts in forty cities beginning 
early in November, including three appear- 
ances with the New York Symphony, two 
each with the Boston Symphony, the Chic- 
ago Symphony, the Cleveland Orchestra’s 
and one with the Syracuse Symphony. He 
will give a New York recital on Dec. 17. 

Ignaz Friedman will begin his tour No. 
4, appearing with the San Francisco Sym- 
phony. He will be here only until January, 
when he plans to return to England for 
thirty concerts in connection with the Inter- 
national Celebrity series, of the Powell and 
Holt Management. 

George Barrére and his Little Symphony, 
in addition to giving the usual New York 
series of concerts, will begin a transcontin- 
ental tour of six weeks, beginning Apr. 2 
in Detroit, whence they will proceed to €ali- 
fornia and Washington, through Salt Lake 
City to Texas, through the South to Atlanta 
and back to New York. 

Emilio de Gogorza will concertize in var- 
ious parts of the country for three months 
this season, beginning in New York Dec. 3 
and 4, appearing with the New York Sym- 
phony. 

Elena Gerhardt, lieder singer, will be here 
during January and Feburary, giving a New 
York recital Jan. 31 in the Town Hall. 


-aderewski 


—_——_— 


EVANS & SALTER 


ENERALLY speaking,’ say Messrs. 

Evans and Salter, “forecasting the 
musical season becomes very like prognos- 
ticating the weather, it is ‘subject to change 
without notice.’ Optimistic predictions 
make agreeable reading, if they material- 
ize, but if they fail the prophet is held ac- 
countable. 

“Our policy is to maintain a restricted 
list of great artists, whose powers are fam- 
iliar internationally, therefore a forecast 
of our business for the season is not diffi- 
cult. 


But when it comes to forecasting busi- 
ness conditions in a musical direction 
throughout the country, without an artist 
list of the description named, prospects this 
season are not more brilliant than were 
those of last. 

“Of the exceptionally great artists, busi- 
ness done this season will be the same as 
heretofore. Some artists we know of are 
booked heavier this season than ever be- 
fore. But for the many good artists of 
small box-office value it would seem the en- 
gagements will not be comparable in num- 
ber with those existing a few years ago 
Broadcasting so much music by radio, and 
with programs of ever increasing merit, 
inclines the music lovers to ‘stand by’ at 
home except when great artists, those of 
famous names and universally accepted 
powers, who seldom if ever are heard over 
the radio, are giving concerts. 

“Our artists, as you must know include 


Tito Schipa, Lawrence Tibbett, Elisabeth 
Rethberg, Josef Lhevinne and Amelita Galli- 
Curci.” 


CALVIN M. FRANKLIN 


Certs M. FRANKLIN states: “Now 
that the season has actually begun, it 
seems, that despite the pessimism which had 
prevailed on all sides, it has started off much 
better than any other season of the past 
several years. Bookings which I personally 
wrote when on the road for the artists 
under my exclusive management, as well as 
those under the management of the Wolf- 
sohn Musical Bureau of New York, Inc., 
whom I represent in twelve states, were 
far in excess of those I wrote last season. 


Artists have had many _ re-engagements, 
especially Kathryn Meisle and Suzanne 
Keener. 


“I am most optimistic about this season, 
encouraged by the extra business already 
written, although bookings were slow the 
early part of the season. It seems to me 
that local managers built their courses and 
made their selections with infinitely more 
care and thought than ever before, waiting 
to buy until they were sure of the solidity 
and selling power of the course as a whole, 
not merely of individual artists. 

“The artists under my joint management 
with the Wolfsohn Musical Bureau of New 
York, Inc., namely Kathryn Meisle, contral- 
to, Richard Bonelli, baritone, and Lea Lubo- 
shutz, violinist, have about as many engage- 
ments as it is possible for them to fill. Miss 
Meisle’s season opened in opera on_ the 
Pacitic Coast, her third consecutive season, 
after which she will tour the Pacific Coast. 
About thirty recitals are booked for this 
artist, as well as appearances as guest artist 
with the Philadelphia Grand Opera. Mr. 
Bonelli, is solidly booked both before and 
after the Chicago Opera season, with which 
organization he has just re-signed, his con- 
tract, extending to 1930. Lea Luboshutz 
will play ten sonata recitals with Josef 
Hofmann. She has been as_ extensively 
booked for orchestral engagements and _ in- 
dividual recitals. 

“William Gustafson will re-join the Met- 
ropolitan Opera Company for his eight con- 
secutive season, and will also be heard in a 
number of recitals. Arthur Hackett Gran- 


ville’s season began with the Worchester 
Festival He has been engaged for the 
special road tour of “The King’s Hench- 


man,” in which he will portray the leading 
male rdle. Mr. Hackett Granville will also 
concertize appearing with the New York 
Oratorio Society, Boston Symphony, Handel 
and Haydn Society, Biltmore Musicales, 
etc. 

“Suzanne Keener is making her Pacific 
Coast début and has over thirty concerts 
booked. This fine soprano has made a huge 
success of her costume recitals and her 
re-engagements testify to her popularity. 

“Aroldo Lindi, the Chicago Opera tenor, 
is scoring successfully in Italy and will 
probably not return until late in the spring 
owing to opera engagements abroad. 

“We are already looking ahead to 1928- 
1929 and I am just sufficiently optimistic 
when I look at the bookings for this season 
to believe that we can look for even better 
business next year.” 


ANNIE FRIEDBERG 

A NNIE FRIEDBERG reports that “as 
4 usual the coming season looks promis 
ing. Barring such accidents as floods, hur- 
ricanes and coal shortage, the year should 
be a gratifying one. 

“Outstanding events include the arrival 
in November of the Hungarian violinist, 
Yelly D’Arnanyi, and the return of Myra 
Hess after a year’s absence. Yelly D’Ar- 
nanyi, a great-niece of Joachim, has already 
won fame in Europe. Her first New York 
recital is scheduled for Nov. 26, to be fol- 
lowed Dec. 7 by a joint recital with Myra 
Hess, after which she will tour as far as 
Havana, Cuba. Maurice Ravel has dedi- 
cated his “Tzigane” to her. She will include 
it in her New York program. 

“Myra Hess will arrive in November to 
fill a Chicago Symphony engagement prior 
to her first New York recital. Her tour 
includes most of the principal cities in the 
States and two concerts in Havana. 

“Among my singers, Elsa Alsen and Ru- 
dolf Laubenthal have begun the season with 
the San Francisco and Los Angeles’ opera 
companies. Mr. Laubenthal will join the 
Metropolitan Opera for the entire season, 
and will be heard at symphony concerts in 
New York, Rochester, etc. Elsa Alsen will 
again sing guest performances with the Chi- 
cago Opera, and will tour in concert as far 
as Florida. Her engagements include ap- 


pearances with Detroit and St. Louis sym- 
phonies, 

“Alexander Kipnis, baritone, returns to 
the Chicago Opera and will sing in concert 
in New York with the Friends of Music, in 


recitals at Boston, Baltimore, and other 
cities. 
“Donald Francis Tovey, pianist-lecturer, 


will arrive about Jan. 1 for a tour of four 
weeks, playing at several universities, and 
giving four subscription concerts in New 
York and two in Boston. 

“The Lenox String Quartet is booked for 
a second season under my management and, 
besides their annual New York concert, they 
will play in Boston, Washington, Iowa City, 
Lewisburg, Hamilton, and Atlantic City. I 
also represent the Persinger String Quartet 
in their short eastern fall tour. 

“Cecile de Horvath, pianist, continues 
under my management, as do the following 
artists: Phradie Wells, soprano, who is with 
the Metropolitan and will fill many concert 
engagements; Edwin Swain, Barbara Lull, 
Florence Bowes, Bruce Simonds, Willem 
Durieux, Joyce Bannerman, Beatrice Mar- 
tin, and George Perkins Raymond, who will 
open his tour at Akron, Ohio, in October, 
and will appear in joint recital with Marie 
Miller, harpist. Marie Miller, Emma Rob- 
erts, the American contralto, and Rita Ben- 
neche, soprano, are newcomers under my 
management. Baron Luigi Franchetti, pian- 
ist, will make his American début in 
March. 


GUILD HALL, INC. 
RACE PICKETT, president of Guild 
Hall, Inc., advises that their activities 

were resumed Oct. 1 for the winter sea- 
son. The Guild Hall management secures 
professional engagements for members of 
the Studio Guild, Inc., which acts as a 
clearing house for artists of all lines: 
musicians, painters, sculptors, and 
dancers. 


HAENSEL & JONES 


ROMINENT among the sopranos un- 

der the management of Haensel & 
Jones is Florence Easton, who will again 
join the forces of the Metropolitan Opera 
for the full season, and will also fill a limi- 
ted number of concert engagements, among 
which is an appearance in Rochester, N. Y. 
In addition to touring with “The King’s 
Henchman” Company, Marie Sundelius, 
Metropolitan Opera prima donna, will fill 
a large number of recital engagements, in 
cluding appearances in Andover, Mass., 
Grand Rapids, Mich., Wollaston, Mass., 
Evansville, Ind. Montevallo, Ala., and 
Meadville, Pa. Engagements for May 
Peterson, former Metropolitan Opera 
soprano, include recital and broadcasting 
engagements, the latter in San Francisco 
and Portland, in particular. Jeannette 
Vreeland, who will fill a number of recital 
engagements, has been re-engaged by the 


actors, 


Minneapolis Symphony and will appear 
three times during the season with the 
Mendelssohn Choir of Pittsburgh. Other 


sopranos filling important recital and con- 
cert engagements are Mary Craig, Lillian 
Gustafson and Grace Kerns, and Mar- 
guerite Cobbey, coloratura. 

Julia Claussen, mezzo-saprano of the 
Metropolitan, will be in Europe until De- 
cember, when she returns to tour America. 

Marion Telva, contralto of the Metro- 
politan, will be active at the Opera and in 
addition will appear with the Friends of 
Music of New York five times during the 
season. Nevada Van der Veer, contralto, 
has been engaged for three appearances 
with the Mendelssohn Choir of Pittsburgh, 
and also for a performance with the Bos 
ton Handel and Hayden Society, in addi- 
tion to numerous recital engagements. 

Grace Leslie’s engagements include an 
appearance with the Pittsburgh Mendels 
sohn Choir. 

Leading the list of tenors is 
Crooks, who is booked for 
with the St. Louis, Detroit and Omaha, 
Symphonies with the Friends of Music 
of New York, and for recital engagements 
in Philadelphia, Detroit, Washington. 
D. C., Kansas City, Akron, Ohio, and other 
important musical centers. Paul Althouse, 
former Metropolitan tenor, will make four 
appearances with the Philadelphia Civic 
Opera and will appear in recital, and in 
joint concert with Arthur Middleton, bari 
tone. George Meader will resume activi 
ties with the Metropolitan for the full sea- 
Completing the list of tenors is Jud- 
House, scheduled for three appear- 
ances with the Pittsburgh Mendelssohn 
Choir and for two with the Philadelphia 
Civic Opera, besides recitals. 


Richard 
appearances 


son. 


son 


Arthur Middleton, baritone, formerly of 
the Metropolitan, is booked for numerous 
recitals, particularly in the southwestern 
states. He will be soloist with the Detron 
Symphony and will appear in joint recital 
with Paul Althouse. Fred Patton, whosc 
season opened with two appearances «with 
the San Francisco Opera, is scheduled fot 
recitals and concerts prior to joining the 
Metropolitan Opera in January. Frederic 
Baer and Alexander Kisselburgh, as usual, 
will fill a large number of recital and 
concert engagements, the latter appearing 
in recital at Carnegie Hall, on Nov. 1. 

The Beethoven Symphony will present a 
series of seven concerts at Carnegie Hall 
_ Mr. and Mrs. W. Franke Harling, Amet- 
ican composer-pianist and lyric soprano 
respectively, will appear in their umimquc 
programs in numerous cities of the east. 

Of the pianists Robert Goldsand will 
make an extensive recital and concert tou: 
after Jan. 1, when he will return from a 
concert tour of Europe. Mieczyslaw Munz 
is booked for a number of recitals and 
will appear as soloist with several of the 
leading orchastras, including the Cincinnati 
Symphony. Due to his extensive musical 
activities in Europe Serge Prokofieff, com- 
poser-pianist, will not appear in America 
during the coming season. In December 
upon her return from a six-months recital 
and concert tour of Europe Clara Robino- 


vitch will resume her activities in this 
country. 
Francis Macmillan, American violinist, 


will make a recital tour of Texas, Illinois, 
Indiana, Ohio, and Kansas, and will also 
appear as soloist with the Cincinnati Sym 
phony. Thelma Given has been booked for 
a recital tour in Indiana, Kentucky, Penn- 
sylvania and Missouri prior to sailing for 
kurope in January. As usual Socrate 
Barozzi, Rumanian violinist, will be en- 
gaged in recital and concert activities in 
this country. Concluding the list of violin 
ists is Carlos Sedano who plans to spend 
the coming winter in his native Spain. 

Mildred Dilling, harpist, has recently re 
turned from Europe for a recital and con 
cert tour of the eastern states in particular 

Completing the list of artists under the 
management of Haensel & Jones is the 
Cherniavsky Trio. This organization has 
been booked for a very comprehensive tout 
of the United States and Mexico, prior to 
sailing from San Francisco in Decembet 
io encircle the globe on a concert tour. 


MARTIN H. HANSON 


ARTIN H. HANSON arrived too late 

from Europe to make out a full sched- 
ule of his forthcoming activities, although 
he promises an interesting report on the 
performances of the Dayton Westminster 
Choir. The Czecho-Slovakian ‘Teachers 
Choir of Prague, under Prof. Metod 
Dolezil, will be brought to America in 1929, 
although Mr. Hanson states that he will 
not otherwise bring or present individual 
artists in the future. 


R. E. JOHNSTON 

R E. JOHNSTON states that he believes 

e “this season will be much the same 
as all other seasons—no better and 1m 
worse. The very much alive local manager 
and local club will have very good business 
and the almost dead local manager and lo 
cal club will have a very poor business. It 
was ever thus and will never be any dif 
ferent. 

Among the artists whom Mr. Johnston of 
fers this season are Creighton Allen, Paul 
De Marky, Moriz Rosenthal, pianists ; 
Mischa Weisbord, Erich Sorantin, violin- 
ists; Alberto Salvi, harpist; Oscar Ni- 
castro, ‘cellist; Rosa Raisa, Melba Alter, 
Edythe Browning, Anna Case, Lucille 
Chalfant, Yvonne D’Arle, Daisy Elgin, 
Alice Gillen, Hallie Hall, Rosa Low, Char 


lotte Lund, Mary Manlay, Queena Mario, 
Frances Sebel, Jessie Slatis, Irma Switt, 
sopranos; Dorothea Flexer, Mabel Ritch, 
Anne Tyson, contraltos; Rafaelo_ Diaz, 


Jeniamino Gigli, tenors; Giuseppe Danise, 
Giuseppe De Luca, Curtiss Grove, Giacomo 
Rimini, Titto Ruffo, John Charles Thomas, 
baritones: the Biltmore Friday Morning 
Musicales: the Marmeins, dancers. 


ARTHUR JUDSON 


HE season 1927-28, according to Con 

cert Management Arthur Judson, 1s 
marked by a remarkable increase in busi 
ness throughout the entire country, a gen 
eral interest in better programs, and 4 
growing demand for artists and organiza 
tions of genuine musical worth rather than 
‘star” attractions 

(Continued on page 88) 
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UCH has appeared in the musical press 
M during the past few months relative to 
he so-called “mortality rate’ among piano 
students. 

Statistics from authentic sources have 
been advanced with the statement that fitty- 
seven out of every 100 students who begin 
piane lessons stop in the first three months ; 
that ninety-four out of every 100 never reach 
the third grade of proficiency—that onl) 
six out of every 100 “make the grade.” 

lhat these statistics are substantially true, 
no one doubts. 

That acquiring the ability to play and 
read even elementary piano music is a slow, 
tedious, drudgery-laden process no one ques- 
tions 

That there are valid reasons why this 
process is slow, even with the best teachers, 
is granted. 

The practical mastery of the science of 
notation more than the mere 
knowledge of symbols printed on this page. 
Just as one must know more than the Greek 
alphabet to speak the language, so one must 
also have a greater equipment to speak 
music—that is to play—than mere knowledge 
of the symbols involved. Even so, it must 
he recognized that this is a complicated 
process in itself 

Another complicated process is the ability 
to do what the symbols signify, which pre 
supposes the ability to play. 

For 900 years the only means of indicating 
musical notes and how to play them, has 
been through the printed page. 


involves 


With the sole exception of a very limited 
note procedure which is good, although slow 
and very limited, the only means of indicat- 
ing what keys to play and how to play them 
has been through the printed page. 

Until the present time this condition con 
dition has necessarily existed. It has been 
necessary to teach both reading and playing 
simultaneously ; and the combination of two 
‘omplex operations constitutes a double 
hardship. 


Awakening Consciousness 


Modern leaders of thought agree that to 
awaken the child’s musical consciousness is a 
factor of prime importance in education. 
This in turn awakens and establishes the 
beginner’s interest—which motivates his de 
sire to learn. Every teacher recognizes the 
necessity of this. 

It is fundamentally correct, because no 
matter how talented a pupil; however fine 
his mind may be; no matter how capable 
the teacher—if the musical consciousness and 
interest of the child have not been establish- 
ed, talent or brains are not assets. 

The question then resolves itself into how 
best to establish these prequisites to success 
ful study. 

But two approaches are open. One is the 
well known logical approach, which is pre- 
sentation of the subject in systematic order, 
advancing from the simplest point to the 
most difficult, analysing the subject with its 
elements and mastering the isolated parts 
first. 

We can all recall how, as children, we 
learned to read by the logical approach. 
We first learned our letters. Then, after 
mastering the alphabet the next step was 
putting A and B together with the thrilling 
result—AB—then E and F together—to get 
another thrill in EF. It was slow, tedious. 
We received no glimpse of the joy beyond, 
and did not know what it was all about for 
a long time. The printed page did not yield 
up its message except in a laborious, tedious 
and limited manner. 

Piano teachers, too, have necessarily had 
to follow this logical process. But in teach- 
ing music this process has become illogical 
because piano teachers have not only had the 
task of teaching the intricacies of musical 
grammar before the child could talk music- 
ally, (that is play,)—but have also been 
obliged to teach beginners to talk and read 
at the same time. So much for the logical 
or illogical approach. 


The New Approach 


For several years modern pedagogical 
thinkers have successfully utilized a new 
and psychological approach in teaching all 
subjects. 

This psychological approach has been de- 
veloped to give the child the idea first of all. 
Concrete material is presented first—even 
to the youngest children. Symbols come later 
and the rational period follows. 

This does not mean that any essential 
fact is sacrificed; it simply temporarily sac 
rifices details which come after the idea 
Emphasis is placed upon the idea. 
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Approaching the Child Mind by a Physchological Path 





Awakening an 


Geography, for example, begins at home 
with the study of some familiar industry. No 
longer must the child learn all the zones, 
circles and geographical principles before 
casting a glance at the wonders all about 
him. 

Civics is taught through experience. 
Whatever institutions most closely touch the 
life of the child are investigated first; 
through interest in these he is led to study 
the government behind them. The police- 
man is no longer an ogre who will arrest 
a little crying child, but a wise protector 
who helps a lost child to find his way, a 
friend who pilots little folk in safety across 
busy thoroughfares. Parks, libraries, pub- 
lic gardens are places of delight which be- 
long to us to enjoy and to protect from 
injury. 


Embryonic Talent. 


No longer is learning to read a matter of 
drudgery. Interesting stories are told, re- 
told and dramatized until the child knows 
and loves them. Then he delights to in- 
terpret the symbols that represent the famil- 
iar thought. Now, too, fascinating occupa- 
tions await the child who learns to interpret 
directions. Learning to read is a joyous 
game in these days. 

History is not now presented as a list of 
facts in chronological order; it takes on 
human interest through biographical studies 
of heroes. 


A Logical Release 
Furthermore scientific invention has come 


to release music from the handicaps of an 
illogical approach. 


Columbus Will Hear Many Orchestras 


JLUMBUS, OHIO, Oct. 25.—Columbus 
is progressing along the lines of sym- 
phonic music, many of the nation’s lead 
ing orchestras being booked for appearan- 
ces, in addition to the series given by the 
Columbus Symphony. 

The Columbus Symphony, sponsored 
by the Chamber of Commerce and conduc 
ted by Earl Hopkins, announced the open- 
ing of its season for today; Alma Borne- 
man, Columbus violinist, and Jorg Fasting 
and his ballet are to assist. Concerts for 
the future are: Dec. 11, with Rachel Han- 
na Fulton, contralto, and Charles Morey, 
Jr., pianist; Jan. 29, with the Lutheran 
Choral Society under Ellis Synder, and 
Norma Hopkins Putnam, violinist; April 
1, with Edgar Sprague, tenor, and Alice 
Kindler, pianist, as soloists. In May, ex- 
erpts from “Tannhauser” will be given 
with Ruth Basden as Elisabeth and Bei 
nard Anderson as Tannhdauser 


Visiting Orchestras 


The Symphony Club of Central Ohio an 
nounces the following orchestral concerts 
Nov. 3, the New York Philharmonic Or- 
chestra, conducted by Willem Mengel- 
berg; Dec. 5, the Cincinnati Symphony, 
with Fritz Reiner; Feb. 6 or 7, the Minne- 
apolis Symphony, conducted by Henri Ver 
brugghen and with Percy Grainger as 
piano soloist; March 5, the Cleveland Or- 
chestra, led by Nikolai Sokoloff, with 
fRafaelo Diaz, tenor, as soloist. 

The Women’s Music Club has booked the 
Detroit Symphony, with Ossip Gabrilo 
witsch, for March 16, when the soloist will 
be Marion Wilson Haynie, pianist and a 
member of the club. The club’s list for 
the season follows: Oct. 28, Mario Cham- 
lee and Ruth Miller; Nov. 18, Josef Hof- 
mann and Lea Luboshutz; Jan. 28, Elisa- 
beth Rethberg and Francis MacMillen 
Feb. 24, Guy Maier and Lee Pattison. The 


last concert will be given by Marion Tal 
ley 


Activities Increase 


The Women’s Music Club increases its 
activities yearly. It has already established 
community music schools, scholarship funds 
and a choral society. 

John J. O’Leary commenced his season’s 
course with a concert by Rosa Ponselle on 
Oct. 12, when many were turned away. Mr 
O’Leary’s bookings include: Ernestine 
Schumann Heink, Nov. 30; Ignace Jan 
Paderewski, Feb. 9; Giovanni Martinelli, 
March 22; and Jascha Heifetz. 

Ropert Barr. 


Mme. Pelton-Jones Will Introduce 
Novelties 

In continuation of her intime historic 
programs featuring “Musical Aristocrats of 
the 17th and 18th Centuries,” given last 
season at the Plaza, Mme. Frances Pelton- 
lones. the distinguished American harpsi- 
chordist, will again present some rare nov- 
elties in classic composers little heard to- 
day but of eminence in their time. In col- 
lecting this material, some of which is now 
out of print, Mme. Pelton-Jones has had 
photostatic reproductions made from private 
collections and libraries. It is her plan 
thus to revive classic gems, relegated for 
150 years’ oblivion, and revitalize them 
through performances upon the original in- 
strument for which they were written, the 
harnsichord 

This series of recitals will take place in 
January. Mme. Pelton-Jones will be assisted 
by other artists. 


Cuicaco.—Olga Menn, president of the 
Junior Friends of Art, announces that their 
scholarship has again been donated to the 
Gunn School of Music and Dramatic Art. 


By means of a new scientific visual aid, 
the beginner can experience music at the 
very start. He is taught to talk musically, 
that is play. His musical consciousness, in- 
terest and desire to learn can be established 
as one-—he acquires a musical vocabulary as 
naturally as he learns to talk. He can enjoy 
many-sided musical experiences ; he develops 
a pianistic consciousness born of key-board 
familiarity and facility. 

When this is accomplished is not the bat- 
tle ninety per cent won? 

But what about his reading? 

Many teachers feel that reading is es- 
sential. It is essential, but not so essential 
at the start as many would have us believe. 

Do not misunderstand me. I keep con- 
stantly in mind that practical sight reading 
presupposes the ability to play. No matter 
how simple the printed page is, if the pupil 
has not a key-board familiarity which is 
thoroughly established, how can he “exe- 
cute” the printed page? Granted that pupils 
know all the symbols on the printed page 
are they not in the position of being “all 
dressed up and no place to go?” 

In over 8000 research cases we have come 
to certain definite conclusions which are: 

1. That simultaneous teaching of reading 
and playing retards the pupil’s early progress 
to a ruinous degree. 

2. That these should be taught separately 
at the start. 

3. That fluent playing is absolutely es- 
sential at the beginning if the child’s musical 
consciousness, interest and desire to learn 
are to be established. 

4. That when early, fluent playing has 
once been established, a foundation has been 
laid for reading in the establishment of key- 
board familiarity and facility. 

5. That with this foundation children like 
to explore new musical fields in sight read- 
ing, and that a healthy desire to read at sight 
is established. 

6. That the beginner never gets into the 
habit of “picking and finding,” stammering, 
halting, reading note by note; but that he 
reads his notes group by group in the same 
manner that an adult reads his newspaper. 

7. That he can read without watching his 
hands because his training has been in watch- 
ing lights 

Such a beginning is logical. It interests 
the student. It develops each topic when 
the student is ready for it and not before. 
It is called the psychological approach. 


Joun C. BostELMANN, 
Director of the Aeolian Hall School for 
Music Research 


Large Chorus Is 
Chattanooga Aim 


Influential Backing Obtained for 
Permanent Choir of 600 
Members 


CHATTANOOGA, Oct. 25.—A season which 
is a direct reflection of rapidly growing 
public interest is in prospect. 

The city has a beautiful auditorium seat- 
ing six thousand persons, on the stage oi 
which is installed a four-manual pipe or- 
gan. The hall is used for musical festivals, 
business and religious conventions, and civic 
gatherings and as an adjunct of such oc- 
casions it is proposed to organize a_ per- 
manent chorus of six hundred. The pro- 
ject has sufficient backing to insure its 
establishment. 

Three institutions furnished training for 
students; the Cadek Conservatory, Chatta- 
nooga University, and the Chattanooga 
School of Music. 

The first-named has a corps of twenty 
teachers and an enrollment of more than 
500 pupils. During the teaching season a 
series of pupils’ recitals is conducted at in- 
tervals of two weeks. Roy Lamont Smith, 
head of the piano department, recently 
returned from Europe. 

The University of Chattanooga music de- 
partment is comparatively new, but already 
has an enrollment of several hundred. Blinn 
Owen heads the faculty of five. Additions 
this fall are: Susie May Beasly, piano; 
Elizabeth J. Wiley, harmony and theory, 
and E. F. Bozenhard, assistant in voice 
culture. 

A fourth institution is under consideration 
to specialize in language courses as well as 
musical subjects. 

Blinn Owen is organist and choir director 
of St. Paul’s Church. Hugh Rihout is in 
charge at the First Presbyterian Church; 
William Taber at the Second Presbyterian, 
Emily Relfe at the Centenary Methodist, and 
Alice Holt at the Northside Presbyterian. 


Howarp L. SmiruH. 
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ONSIDER the sad case of Mr. Tuttle! 
Specifically, Charles H. Tuttle, United 
States Attorney. He is, you will recall, the 


Seats—Seats—Seats ™42 who, not so long 


For Fifty Dollars ago, took up the lost 


cause of The People vs. 
And Very Good The Broadway Ticket 
Ones Too 


Scalpers, hailed a score 
of the latter group into Federal Court, vin- 
dicated the practices of the reputable brok 
ers, and collected some thousands of dol- 
lars in taxes owing the government for ex- 
cess profits obtained by the indicted scalpers 
over and above the box-office price of tick- 
ets. For a number of months the public, 
delirous with joy at the prospect of seeing 
a $3.85 show for $3.85; took Mr. Tuttle to 
its heart. A serious abuse was temporarily 
corrected, a permanent solution in the form 
of a regulating board hovered in the offing, 
the scalpers were badly scarred, and every- 
thing was going smoothly. Mr. Tuttle re- 
turned ostensibly to the comparative peace 
and relaxation of Federal Building routine. 

But only for a moment! A brand new 
problem has just arisen, or rather a brand 
new phase of the old one—this time involv- 
ing the sancrosanct holders of Metropolitan 
season tickets. It must be remembered that 
at no point did the recent investigation touch 
the dealings between the Opera Company 
box-office officials and the ticket brokers, or 
even the brokers and the public. Their mutual 
relations were not aired before Mr. Tuttle 
for the reason that there was nothing to air. 
The Metropolitan had long since passed the 
point where filling the house was a problem 
It had for years been sold out by sub 
scription, weeks, or even months, before thc 
opening night. 

One or two agents handled the bulk of the 
business not actually transacted at the box 
office, their practice being to obtain a large 
block of seats at a discount allowed for 
quantity purchase, and to dispose of them a: 
box-ofhice rates, plus the permitted  sur- 
charge of fifty cents per ticket. The only 
other tickets obtainable throughout the sea- 
son were those given to brokers by sub 
scribers for individual performances which 
holders were unable to attend. In the lat- 
ter instances subscribers and ticket agents 
reached their own price agreements. 

i = 


All that, of course, was before Mr 
Tuttle’s day. Thanks to his vigilance, 
brokers this season have refused to accept 
the last-named class of tickets for resale at 
any price. Subscribers therefore are com 
pelled to seek the open market. Incredible 
as it may seem, seats for the opening night 
of the opera season are actually being of- 
fered, and for a mere pittance. Two seats 
in the seventh row are advertised as avail- 
able for $50 each (plus tax), not to men- 
tion four other orchestra seats. According 
to Earl Lewis, custodian of the box-office 
strong-box, the seventh row seats are owned 
by socially prominent subscribers who have 
held them regularly for the past nineteen 
years. (Wall Street Journal please copy!) 
The thing smacks almost of selling the fam- 
ily plate. 

And Mr. Tuttle? All he has to decide in 
this instance is how much of the excess 
profit, if any, belongs to the Federal gov- 
ernment. A Metropolitan season ticket in 
the orchestra sells for $175, plus the govern- 
ment amusement tax of ten per cent. The 
season includes twenty-four performances, 
making the cost per ticket $8.02. Fifty dol- 
lars (the amount asked for the first night 
by the holders) minus $8.02 leaves—well, 
quite a difference. Can Mr. Tuttle claim 
fifty per cent of the difference for Uncle 
Sam? 

oe 2 

At first he thought he could, and said so 
emphatically. Then someone pointed out 
that the Opera Company itself was allowed 
to charge $11 for the last two orchestra 
rows not subscribed for on the opening 
night. Also, that strictly speaking, when 
a season ticket is sold, no price for single 
performances is fixed. Has anyone the right 
accordingly, to fix it, except the owner? 
How can the United States Attorney, or 
anyone else, prevent a subscriber from 


charging $50 (or how much have you?) to 
hear Jeritza sing “Thurandot” on Monday 
night, October 31st. 

When I read of fifty dollar opera tickets, 
I am constrained to recall the days when a 
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certain ticket broker, the dean of the brother- 
hood, made it a yearly custom to buy a large 
block of opera seats, fully aware that he 
stood to lose heavily on his investment, but 
confident that New York could and must in 
time support an opera company. I'll wager 
my seat in the gallery that Mr. Tuttle 
wishes he hadn't bothered. 





The organ can be “jazzed” like any other 
instrument, but for that reason no one will 
ever think of barring it out of the church. 
Let the Czechs use all the American “jazz 
instruments” they want to. They’re not 
playing jazz in church; it simply can’t be 
done. 

+ * * 


ow that a German has solved the prob- 
lem of costly concerts, it is only fair 
to let the rest of the world in on the secret. 
No more concert halls at 
Costly Concert $400 an evening \includ- 
Problem Solved ing everything requisite, 
by “Court Singer” ushers, programs, tickets, 
etc.) No more bother 
and fuss about whether or not the house is 
filled. The whole thing is remarkably sim- 
ple when the procedure of one Albert Neu- 
mann of Berlin is followed. 
It seems that Mr. Neumann, like hundreds 
»f other mortals, has been reduced to the 
itterly unrefined business of making his liv- 
ng. That is to say, he sings for alms in the 
courtyards of apartment houses in the better 
residential districts. Warbling a patriotic 
song at the top of his lungs, this self-styled 
“princely court singer” was meeting with a 





V. Rieti, Composer-Humorist. 


O not be alarmed at the news dispatch 
D to the effect that a complete church 
service “with jazz instruments” has been 

given in Prague, Czecho 
Saxophone Takes slovakia. Jazz is one thing. 
“Back to Nature” Its instruments are quite 
Turn for Church another thing. © When 

Adolph Sax invented the 
saxophone 60 or 70 years ago, and it was 
tried out in Paris, the verdict was that it 
had “a passive, quiet tone, suited only for 
the performance of religious music.” 

The news dispatch says that the Czechs 
have gone “a step farther than America” in 
the use of jazz. One Burian, composer, 
presented a complete church musical service 
with jazz instruments, and “the audience ap- 
proved the innovation by demanding several 
encores.” 

Using the same musical instruments that 
are used in a jazz band for a church service, 
has no significance, to my way of thinking. 
It’s all in what the instruments are made to 
do. Jazz itself, the flippant, rhythmic, 
ephemeral, hoydenish dance form, will never 
invade the church. 

But the sostenuto of muted trumpets, 
trombones and saxophones is one of the most 
beautiful tone colors known to music. In- 
cidentally it has a highly religious character 
because of its close affinity to the tone color 
of the organ. 


fair measure of success, managing to keep 
up appearances with the best of his associates, 
yet vot satisfying a longing within him that 
led him to believe he was capable of better 
and bigger things. Modern to his finger-tips, 
Singer Neumann is a firm believer in the 
power of advertising; so one night when the 
stars were shining brightly and most of his 
clientele were out riding or counting the 
celestial bodies instead of leaning out of win- 
dows to catch the breath-taking notes of his 
love ballads, he realized the inadequacy of 
his “system.” Accordingly, the next morn- 
ing his patrons, or rather the people within 
the area which he planned to visit, were the 
recipients of printed cards bearing the fol- 
lowing text: 

“Highly honored, gracious lady! 

“As a former princely court opera sing- 
er who is unfortunately jobless for the 
moment I am compelled to give a little con- 
cert in the courtyard of this apartment 
toward 1:30) this afternoon. My first num 
ber will be the bass aria from the ‘Magic 
Flute” by Mosart, ‘Within These Sacred 
Halls.” 

“Further selections will be announced from 
the courtyard. 
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“Im the hope that you, too, will be s 
gracious as to drop me your contributios 
from the window, I am, 

“Most devotedly respectfully, 

“Albert Neumann, Bass Singer.” 


Which puts me in mind of a certain Italia: 
who frequents the region around Washingto1 
Square on balmy summer nights, filling th 
night air with mellifluous sounds that fal 
upon the music-hungry ears of sentimenta 
Villagers. Sunday is also an active day fo 
him but his real occasions are what hay 
come to be termed his “Saturday Night Re 
citals.” 

The first remembrance I have of thi 
fence-vaulting minstrel was around te 
o'clock one night when 
the dining-room of a 
famous hotel on Ninth (Az; % 
Street was permeated Aa" 
with the strains of 
“Romeon and Juliet” and 
everyone was either oe 4 
passively consuming “fruit 
refraisches” or lost in 
contemplation of the 
game of doinoes that awaited them on th 
marble-topped tables of the adjoining roon 

Suddenly the courtyard of the apartment 
house directly opposite became the scene o 
the most intense musical feeling, and peer 
ing into the night one could almost visualiz 
the swirling chords of “O Sole Mio” in mot 
tal combat with Romeo’s love them S 
fierce and furious was the attack of th 
troubadour, who by this time had jumpe 
the fence, crossed the street and halted be 
neath the open air side of the dining-roon 
that the orchestra was forced, albeit grace 
fully, to refrain until the power of the In 
man voice in the street had spent itsel 
Soon nickels, dimes and quarters sped thei 
way through the windows With a fe 
well-chosen words of thanks, the nigh 
singer went his way and the orchestra, som 
what subdued, resumed the love episode ac 
cording to Tchaikovsky. 

Verily, the power of the human voice e> 
ceedeth the clatter of dishes, to say nothin 
of the concerted action of piano, violin, an 
‘cello. 

* * * 

UMOR in music remains one of tl 
most debatable things I know o 
though I am perfectly aware that the qua 
ity is attributed to other composers of en 
inence besides Papa Haydn. Strauss, wit 
his “Till,” Richard Wag 
Composing With ner with his Beckmesse 
the Tongue in Verdi with his “Falstafi 
the Cheek and the entire school « 
Italian buffo composer 
as well as the ineluctable Sir Arthur Sulliva 
are one of a few of the reminders 1 a 
likely to have flung at me. Then, too, tl 
quips of Erik Satie and the “Carnival « 
the Animals” of Saint-Saéns (especially tl 
sections devoted to pianists and the donkey 
or are they the critics, those hee-hawit 
“gentlemen with the long ears?”) are mn 

going to be passed over unmentioned. 

But in sounding out a number of staunc 
patrons of the Philharmonic I have four 
the usual quick forgetfulness with respe 
to the Concerto for Wind Instruments at 
Orchestra by Vittorio Rieti which most ¢ 
the critics regarded as capital fun. Th 
young Italian seems to have lodged h 
tongue in his cheek as deliberately as hi 
the English Lord Berners and to have s 
cut to parody not only various formalisn 
of musical structure but the tunes of son 
of his illustrious compatriots. To me, th 
work yielded the same feeling of purposef 
banality that is sometimes left with me t 
both Strauss and Stravinsky. I was tall 
ing this over with an orchestra musician tl 
other day who even went so far as to su 
gest that some of our so-called ironic write 
affect banality because they can’t avoid it 
and find parody the only way out! 

3e that as it may, I think Rieti will be: 
quite as much watching as the better a 
vertised young bloods of Central Europe 
and I haven’t anything particularly to sco 
Paul Hindemith about, at that. 

* * * 

ERE is a little experience of mine, hoy 
H ever, that convinced me that there 
something in this humor business, as appli 
to concerts, whatever the scoffers may sa 
I went to hear Beniamino Gigli sing at tl 
Century. Arriving late, I could get no pri 
gram. I thought I recognized Vito Carn 
vali at the piano but wasn’t sure. 

So I addressed my neighbor, a beamir 
Italian-American. 

“Who is that at the piano,” I asked. 

“Oh, don’t you know,” he replied, as 
amazed at my ignorance. “That’s the a 
companist.” <A’ veteran like myself shou 
have known as much, admits your 
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And now New York reviewers 
also acclaim the art of 





THE NEW YORK TIMES, NEW YORK EVENING POST, 














Fhe soloist last night was that-ac- 
complished coloratura artist, Mme. 
Luella Melius, and she gave the audi- 
ence a generous portion of vocal acro- 
batics in the trills and runs of the 
Queen’s aria from Mozart's “Magic 
Flute” and the polonaise from Thomas's 
“Mignon.” Mme. Meélius’s voice seemed 
decidedly fresh and dramatic, and the 
satisfaction with which she was heard 
was amply evidenced by the more than 
cordial audience. 


She sang Mozart’s aria, ‘‘Queen of 
the Night,’’ from ‘‘The Magic Flute,”’ 
and the lonaise from ‘‘Mignon,"’ 
both rfumbers jin which she displayed 
astonishing agility of her coloratura. 
Her trills and runs were amazing for 
their smocthness and their os 
speed, and she performed the most 
difficult vocal-acrobatics with almost 
flawless accuracy. Hers is a voice of 
golden ciarity, not of great power, 
but af warmth and suppleness. She 
was applauded enthusiastically and 
recalled in spite of the lateness of | 
| the hour. 

















THE ~ WORLD: 





a | 


The aoloist. of the evening, Miss 
LueHa Melius, proved to be a well 
equipped coloratura soprano who took 
pains to deliver every noté of the 
florid arias of Mozart and Thomas. 
Miss Melius, it is reported, has a gréat 
following in our Western provinces, 
and with reason. 

‘Last. night she struck out fearlessly 
for the highest reaches of the colora- 
tura. range,.anid landed safely... She has, 
in addition. a dfamatic ring in her 
voice well sulted to the tragie ubter- 
ances of Mozart's Queen of the Night. 
Miss Melius is to be congratiilated. 











Mme. Melius began her 1927-1928 Concert Tour in New York, 
October 12, as soloist with the Beethoven Symphony 
Orchestra at Carnegie Hall. She will make 
more than fifty appearances in the 


United States this season. 


Concert Management 
S. E. MACMILLEN 
Steinway Hall, New York, N. Y. 


Victor Records Chickering Piano 
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Unity Urged in National Conservatory Plan 


Senator Fletcher Asks American 
Musicans to Take More Clearly 
Defined Stand on Issue Now Be- 
fore Congress—States Delay in 
Securing Congressional Approval 
Has Been Caused by Apathetic 
Attitude of Artistic Leaders 


ASHINGTON, Oct. 26.—If efforts to 

establish a national conservatory of 
music are to succeed, musical leaders of the 
country must agree on a plan for its crea- 
tion. 

This is the pronouncement of 
Duncan U. Fletcher of Florida, author of the 
measure for a national conservatory, as given 
to MUSICAL AMERICA. 

Senator Fletcher says that one of the chiet 
reasons for several years’ delay in securing 
congressional approval of the plan has been 
the apathetic attitude of American music 
leaders toward the project, added to which 
is an apparent inability on the part of var- 
ious musical groups or interests to agree 
upon a definite form of legislation which can 
be presented to Congress with any hope 
of its favorable reception. 

In fact, says Senator Fletcher, the atti- 
tude of American music leaders and of the 
masses of our musicians toward the plan, 


Senator 


and their seeming lack of interest and dis- 
inclination to reach a common ground of 
a national conserva- 
should be, would form the 
the Senate 


agreement as to what 


tory of music 


chief arguments advanced in 


and House against the bill. 
Text of Statement 
Senator Fletcher’s statement follows: 


“If the and the music 
lovers of our country are prepared to unite 


leaders of music 


in some degree of unanimity on what they 
want in the way of a national institution as 


a head center of American musical activi- 
ties, legislation can be had for its creation. 
That they have not, up to this time, been 
inclined to agree upon a reasonably feasible 
basis for the establishment of a national con- 
servatory is the chief obstacle which has 
been placed in the way of the author of 
the proposed legislation, as well as a hin- 


drance to friends of the bill, all of whom 
advocate enactment of a law bringing the 
institution into existence, allowing side-is- 


sues and more or less petty 
management and control to be attended to 
afterward, and leaving such matters as a 
curriculum and study branches for the pro- 
posed governing body to handle. 

“Instead of realizing the importance of 
such an attitude in relation to the project, 
I find more or less bitter cross-currents of 
opinion among our music people—anything 
but harmony. I find opposition to certain 
proposals and favor towards something else; 
others take diametrically opposite viewpoints, 
approving what some object to most stren- 
uously, favoring this feature and objecting 
to that—so that it is apparently not pos- 
sible to write a bill which would meet the 
approval of any considerable number of our 
musicians and music educators. 


questions of 


Finds Misunderstanding 


“Personally, I am inclined to think that 
much of the opposition to the proposed legis- 
lation, as outlined in the bills introduced by 
me, and on which several hearings have been 
held, is due to a misunderstanding of what 
it is proposed to do by the legislation. 

“I have received a great many letters, 
even a number of rather prolix telegrams, 
urging this and that, and opposing parts 
of the plan; I have been favored by many 
personal visits of friends and foes of the 
measure. So that, as matters now stand, it 
is entirely a subject upon which our music 
leaders and music educators should reach 
agreement. 

F “When that is done we can go ahead feel- 
ing that the friends of the measure in both 
houses of Congress—and there are many— 
can feel that they are representing at least 
the majority sentiment ‘in American musi- 
cal life and education. I am at the service 
of the friends and advocates of the proposed 
national conservatory, and will give the bill 
for its establishment my best efforts. But 
I ask, in consideration of this effort, that 


nia, Washington, District of Columbia, or 
other sections, as needed, and as the gen- 
eral board of regents may elect. The na- 
tional conservatory shall be erected, main- 
tained and used for the purpose of educat- 
ing pupils in instrumental and vocal music 
and in all branches of musical education 
and musical art, and such other auxiliary 
studies as the director general may pre- 
scribe. 

“This institution alone shall have the sole 
right to use the title ‘The National Con- 
servatory of Music,’ and shall enjoy all 
privileges of a government institution, such 
as the use of the United States mails, the use 
of the Congressional Library, and the like 
The executive headquarters of the general 
board of regents and of the director-general 
shall be located in Washington, District of 
Columbia. The main conservatory shall be 
located in accordance with the decision of 
the general board of regents.” 


Favor Columbia District 


In passing it may be noted that the gen- 
eral consensus of view, where it has been 


' 





(C ontinued 


U. S. Senator Duncan U. Fletcher 


his own interests, he had not taken. In 
March of 1828, though, such a concert was 
arranged for him, in the Hall of the Music 
Union. The program included the first move- 
ment of a string quartet, a trio, some dozen 
songs (for which the retired Vogl lent his 
services), and a glee for male voices. The 
concert was a brilliant, overwhelming suc- 
cess, and a second one was planned. But 


our musical world get behind me in order 
that I may do this with some hope of suc- 


cess. 
“A Fountain-Head.” 


“What the United States needs today ts its 
own authoritative cultural standard whose 
influence will insure the growth and devel- 


from 


opment of distinctively American musical Schubert did not live to carry out the repe- 
effort and adequately recognize American tition of his only triumph. 

musical accomplishments—a_ fountain-head His health was failing and his pitiably 
of all things musical with a scope and reach meager means of livelihood did not permit 


co-extensive with the length and breadth 
of our country. 

“Whether such an institution should be 
placed under the direction of a new ‘de- 
partment of the fine arts’ or ‘department of 
education,’ both of which are proposed, or 
made a part of our present Bureau of 
Education in the Department of the Inte- 
rior, is at this time, it seems to me, imma- 


terial.” 


him to take adequate care of himself, nor to 
recruit fresh energies. Unfortunately, too, 
he had taken quarters in a newly built house, 
the dampness of whose walls gave him the 
deep-seated cold from which he never re- 
covered. He died on the 19th of Novem- 
ber, 1828, within three months of his thirty- 
second birthday. 

Schubert was a true son of Vienna; light- 
hearted, good-tempered, generous, fond of 


Senator Fletcher points out that the pres-  gaiety and of good things to eat and drink 


ent bill, as introduced last session, is in- when he got them, pious, honest, slow 
tended to establish a national conservatory to anger, free from all envy or malice, and 
for the education of music pupils in aH unswerving in his faithful devotion to the 


and instrumental, and for art he 
Its chief provision is that 
“there shall be established in the United 
States of America an institution of learn- 
ing to be known as ‘The National Conserva- 
tory of Music,’ fostered and maintained by 
the Government of the United States.” 

“Tt may be supplemented when practica- 
hle by branches located in different sections 
of the United States, as Florida, Califor- 


branches, vocal 
other purposes. 


held sacred. He reckoned himself 
amply repaid for his tireless efforts, by the 
personal satisfaction his creations afforded 
him. He was accorded next to no public 
recognition. This has been explained, in 
part, by the steadfast determination with 
which he kept to his Vision as he saw it, 
turning obdurately deaf ears to all well- 
meant counsels for modification or compro 
mise, in order to effect readier acceptance 
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expressed, favors the placing of the mai 
conservatory in the District of Columbia. 
It is further provided in the Fletcher bil 
that this “national conservatory of musi 
shall be placed under the control of th 
regents consisting of the President of th 
United States, the president of the Senate 
the speaker of the House of Representa 
tives, the chairman of Conrnittee o1 
Educaiion and Labor of the Senate, th 
chairman of the Committee on Educatio 
of the House of Representatives ; the regent 


the 


shall appoint a director-general and an ad 
visory board of directors 
“The director-general shall be a profes 


sional musician, with a thorough educatior 
in music, and with administrative ability ane 
of good character The ry board shal 


adcviIs 





consist of fifteen members, five to be pro 
fessional musicians ft high standing an 
achievement, five to be selected from organ 


izations (national and musical in character) 
and five (two of whom shall be eminent edu 
cators) to be persons executive abilit 
and administrative capacity.” 


Avrrep T. 


Marks 


Schubert's Tragic Path to Immortality 


page 8) 


The versatility and productiveness of th 


gentle genius, who died at an age whe 
many another of great gifts has not yet as 
serted himself, is amazing. In the manu 


scripts that managed to escape the fire-place 
of his well-to-do friends, there is a wealt! 
of melody of unequalled lavishness, wove 
into trios, quartets, octets, fantasias, sonatas 
symphonies, smaller piano compositions 
glees, hymns, cantatas, masses, magnificate:s 
and most important of all, perhaps, song: 
It remained for Schubert to give the Ger 


man song its full significance, using melod 
to express scene, atmosphere, and action 
binding the temper of the music in inti 
mate accord with that of the words; an 
blending the accompaniment to suit the at 


mosphere of both, into an ensemble of rad 
iant unity. He set more than 600 songs t 


music. Less than one hundred were know: 
during his lifetime; and more than a hun 
dred, there is every reason to believe, ar 
lost forever 


Spaeth Makes New Day's Record 


Dr. Sigmund Spaeth, whose lecture seaso 
began with a tour of Montana and Minne 
sota, recently broke his record, by addressin 
nine different audienc 
ing the week he spoke thirty-five 
in six days 

Dr. Spaeth 
music of the centenary 
timore and Ohio Railroad, the theme-song 
the film, “The Magic Flame,” the choral ar 
rangement of a Negro spiritual, 
popular lyrics 
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A non-profit making organization founded to en- 


courage and guide the young professional artist. 











Nora Fauchald 
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Soprano 


G. Martino-Rossi 
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Violinist 


Lillian Fuchs 
Violinist 
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Geraldine Marwick 
Dramatic Soprano 


A Group of the 
Exceptionally Gifted Artists 





Donald Pirnie 
Baritone 


Selected from among hundreds of applicants by an Expert 
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These Artists are: 


Marie Montana The Pick of the Younger Professional Artists (not students) 


Lyric-Coloratura 
Soprano 


The ones you will pay Much More to hear Later on 


Now Moderate in Price because they are just building up 
their public 





Charles Beach 
Baritone 





Grace Demms 
Soprano 





Enrique Ros 
Pianist 


Margaret Hamilton 
Pianist 
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Pianist 
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LVumerous Musical Groups Prepare for Manhattan Season 


(Continued from page 15) 
Fleischer, sopranos, all of the Metro;c. 
tan, and Ethyl Hayden, soprano. Mar- 
garet Matzenauer and Marion Telva, con- 
traltos. of the Metropolitan; George Mea- 
der, tenor, and Frederich Schorr, baritone, 
of the Metropolitan; Richard Crooks, ten- 
or; Alexander Kipnis, bass, of the Chicago 
Civic Opera Company; Gustav Schiitzen- 
dorf and Carl Schiegel, baritones of the 
Metropolitan; Dudley Marwick, bass; Har- 
old Bauer, pianist; Hans Kindler, cellist ; 
l_ynwood Farnam, organist, and Paul Leys- 
sac, reader. 

At the second concert on Nov. 6, Gluck’s 
“Orfeo” will be given in concert form; on 
Nov. 20, an All-Bach program which will 
include the “Magnificat.” On Dec. 4, will 
be given the first performance in_ this 
country of Pizzetti’s opera-oratorio, “Abra- 
mo ed Isacco.” 

For the first concert in the New Year, 
on Jan. 15, a miscellaneous program will be 
civen, consisting of Klemperer’s setting of 
the Forty-Second Psalm, Brahms’ Piane 
Concerto, and Mahler’s “Kindertotenlie- 
der.” A second All-Bach program will be 
given on Feb. 19, consisting of the “Traue- 
rode,” a solo cantata and a solo suite for 
‘cello. The same master’s “St. John Pas- 
sion” will be sung on March 4. A miscel- 
laneous program of works by Schubert, 
Block and Wolf will be given on March 
25, and the season’s final concert on April 
1, will be Brahms’ “Deutsches Requiem.” 


Schola Cantorum 


HE Schola Cantorum of New York 

will give two subscription concerts im 
Carnegie Hall under its new conductor, 
Hugh Ross, on Dec. 
28, and March 14 
Berlioz’ “Damnation 
of Faust” will be 
sung at the first con 
cert, with the assist 
ance of the Philhar 
monic Orchestra and 
a cast of distinguish 
ed soloists. At the 
second concert, M1 
Ross will present a 
program of Czecho 
slovakian and Hun 
garian folk songs, 
ballads and_ choral 
works, and a group of 
The entire program 





Hugh Ross 
modern Italian pieces. 
will be new, none of the music having ever 


been heard here. -Composers to be repre- 
sented will be Janacek, Kricka,Foerster, 
Vipcalek, Stephan, Kodaly and Veneziani. 
The chorus will assist in two concerts with 
the Philharmonic Society in December. 
Under the auspices of the advisory council, 
five lecture-musicales will be given in vari- 
ous private houses during December and 
January, these to include programs by 
Georges Enesco, the Flonzaley Quartet, Mr. 
Ross, and other artists. 


League of Composers 


OUR concerts will be given by the 

League of Composers during the com- 
ing season, the first, in the Town Hall on 
the evening of Nov. 24. At this, a pro- 
gram of music by “old and modern revolu- 
tionaries” will be given by a chorus and 
orchestra under a prominent conductor, 
and there will also be organ numbers. At 
the second concert, also in the Town Hall, 
the program will be given by the Pro Arte 
Quartet which will make its first Ameri- 
can appearance this season. Their pro- 
gram will include two works by European 
composers and one by an American. In 
February a Sunday afternoon concert of 
works by younger Americans will be given. 
The final concert will be in March and the 
program will include stage works as well 
as two important novelties. 

The officers include Marion Bauer, Ste- 
phan Bourgeois, Louis Gruenberg, Richard 
Hammond, Frederick Jacobi, Minna Leder- 
man, Leo Ornstein, Lazare Saminsky, Mrs 
Maurice Wertheim and Emerson Whit- 
horne, executive board; Mrs. Arthur M. 
Reis, executive director, and Dr. Thaddeus 
Hoyt Ames, treasurer. The quarterly re- 
view, Modern Music will continue to be 
published by the League. 


N, Y. Chamber Symphony 


The Chamber Symphony of New York, 
thirty-five musicians under Max Jacobs, will 
give a series of five subscription concerts at 
a theater awaiting completion in New York. 


Toscha Seidel, violinist, Cobina Wright, so 
prano, Felix Salmond, ‘cellist, and Richard 
Buhlig, pianist, are announced as_ soloists 
for this series, 
which will be given 
on the Sunday eve 
nings of Dec. 11, 
Jan. 15, Feb. 19, 
March 1], and April 
1. Four new works 
especially written 
for the Chamber 
Symphony will have 
their first presenta- 
tion. They are a 
Rhapsody Notturno 
by Bernard Rogers, 
a Symphonietta by 
Elliot Schenck, an 
orchestral Suite by 
Maganini and a 
Prelude by Mabel Wood Hill Other works 
announced for first performances by Mr. 
Jacobs’ organization are by Telemann, 
Hasse, Corelli, Handel-Scherring, Mozart, 
Stamitz, Weber-Mahler, Rossini and No- 
vack. 





Max Jacobs 


Cincinnati Symphony 


T HE Cincinnati Symphony, Fritz Remer, 
conductor, will give one concert in New 
York during the present season. The con- 
cert will be given in Carnegie Hall on the 
4 ° ~y 2 » > + 
evening of Monday, Feb. 13. Mr. Reiner 
has not yet announced the program. 


Brahms Club 


“HE Brahms Club of New York, a wo- 
‘| men’s choral society, under the direc- 


tion of Leo Braun, will present at its con 
certs, compositions of the old Italian, French 
and German masters, as well as modern 
works. Mr. Braun has arranged a number 
of Brahms compositions especially for the 
Club. Two Spanish pieces by Enrique 


Granadas and Manuel de Falla will be heard 
for the first time at the next 
Jan. 6, at the Waldorf-Astoria 


concert o1 


London String Quartet 


New York will hear the London String 
Quartet only once in recital this season, in 
the Wolfsohn Subscription Series, in Car- 
negie Hall on Feb. 26. John Pennington is 
the new first violinist of this ensemble, tak 


ing the place heretofore held by James 
Levey. The remaining posts of the organ 
ization remain unchanged, with Thomas 


Petre, second violinist, H. Waldo Warner, 
viola, and C. Warwick Evans, ’cellist. 


Norfleet Trio 


HE Norfleet Trio, Helen Norfleet, 
pianist; Catherine Norfleet, violinist, 
and Leeper Norfleet, ‘cellist, will give a 


children’s matinée early in November and 
a series of three recitals, the dates and 
auditorium to be announced later. They 
are also scheduled for a recital for the 
music department of the New York Uni- 
versity. The greater part of their season 
will be spent on tour 


New York Trio 


HE New York Trio, Louis Edlin, 

lin; Cornelius van Vliet, ‘cello, 
Clarence Adler, pianist, will give two 
scription concerts in New York this sea- 
son in the Town Hall, on Jan. 25, and 
March 28. The organization will also be 
heard in seven concerts at Hunter Colleg« 
Among the novelties to be given during 
the season are a Trio by Hans Gal and 
one by the Russian composer, Fabien 


Elshuco Trio 


HE Elshuco Trio, William Kroll, violin ; 

Willem Willeke, ‘cello, and Aurelio 
Giorni, piano, will give four concerts du: 
ing the season. These will be given in the 
auditorium of the Engineering Society in 
Thirty-ninth Street. The four programs 
will present a resumé of works in this 
form, beginning with Beethoven and end- 
ing with Paul Hindemith. Other compo 
sers represented will be Schubert, Men- 
delssohn, Brahms, Dvorak, Aryensky, Saint- 
Saéns, Gretchaninoff, Joseph Suk, Ravel, 
and Volkmar Andreae. The dates of the 
concerts are Nov. 16; Dec. 14; Jan. 11, and 
Feb. 29. This is the Trio’s eleventh season 


vio 
and 
sub 


Sunday Symphonic Society 


HE Sunday Symphonic Society, Josiah 
Zuro, conductor, will begin its fifth 
season on Nov. 26, in the Walter Hamp- 
den Theater, the use of which has been 
donated by Mr. Hampden for these con- 
certs. They will be held on alternate 
Sundays at twelve o'clock, noon, and will 
be free to the pub- 

lic. As heretofore, 
Mr. Zuro will pre- 
sent programs of 
classic and modern 
works including a 
number of novelties. 
At the end of the 
season a prize of 
$100 will be award- 
ed for the work by 
an American com 
poser which = shal! 
have been adjudged 
the _ best. Young 
American soloists of 
unusual ability, es 























pecially those wh: 

Josiah Zuro have had compara 
lively little experience of the sort, will be 
heard from time to time The personne! 


the orchestra, which last year num 
bered ninety players, will be enlarged thi: 
season and all the important posts will bh 
occupied by the now veteran members of 
the orchestra. The aims of 
are to provide opportunity 
symphonic music for musicans 
cupations prevent their being 
the other symphonic bodies; to provide 
tree winter orchestral concerts, to give 
public and private performances of manu 
script works by American composers, a 


the socrety 
for playing 
whose oc 


y +} 
members ol 


1) 
well as to give opportunities tor youn 


S i<Ts 


Tollefsen Trio 


annual 
Hall on 
progran 


Coossens 


Te lolletsen Tr will give its 
New York recital in the Town 
Sunday afternoon, Jan. 29. The 
will include Ravel's Tri and 
‘Five Impressions of a Holiday,” also 1 
standard yet decided upon 
Other appearances Greater New York 
will be recitals for the Brooklyn Institute, 
monthly appearances at the Lewisohn 
Chamber Music Concerts at Hunter Col- 
lege, and in the course of the People’s 
Symphony Chamber Music Course in the 
Washington Irving High School on April 


; 
ciassic 


13. The personnel of the Trio includes 
Carl H. Tollefsen, violin; Paulo Gruppe, 
‘cello, and Augusta Tollefsen, piat 


New York String Quartet 


Ottokar 
Vaska, violins; 
la, and Jaraslav Siskov- 
will be heard during the winter 


epHE New York String Quartet, 
| Cadek and Bedrich 
Ludvik Schwab, vi 
sky, cello, 


in five concerts with the New York Cham- 
ber Music Society at the Plaza Hotel, and 

1 recital in the Town Hall on Dec. 20. 
as well as in numerous concerts out of 


They will feature 


quartet 


town. 
this 


on their programs 


year a new by David Stanley 


Smith, and dedicated to Mrs. Elizabeth 
Sprague Coolidge, as well as a Quartet in 
D Minor by Tanieieff, which is seldom 
plaved 


Flonzaley Quartet 


I IUDON CHARLTON, manager of the 
4 Flonzaley Quartet, announces _ thre: 
concerts in New York by that organization 
during the season. These will be given in 
the Town Hall on Nov. 8; Jan. 17, and 
Feb. 28. Among the works to be present- 
ed is an “Indian Suite” by Alfred Pochon, 
second violin of the Quartet, founded upon 
traditional Indian themes collected by 
Frances Densmore and put at Mr. Pochon’s 
disposal by the Smithsonian Institute of 
Washington. Another new work will be 
a quartet in manuscript by Leopold Man- 
nes, son of David Mannes. The personnel 
of the Quartet includes Adolfo Betti and 
Alfred Pochon, violins; Iwan d’Archam- 
beau, viola, and Nicolas Moldavan, ’cello 


Pro Arte Quartet 


HE Pro Arte Quartet of 
Prevost, viola, and Mr. Maas, ‘cello, will be 


in America only ten weeks this season, un- 


Brussels, 
Messrs Onnou and Halleux, violins: Mr. 


der the management of Bogue-Laberge. The 
organization's first New York appearance 
will be with the League of Composers in 
Town Hall on Jan. 12, and they will 
give a joint recital with E. Robert Schmitz, 
pianist, in the Century Theatre, on Feb. 26. 


Letz Quartet 


The Letz Quartet—Hans Letz, first vio 
linist, Edwin Bachmann, second violinist, 
William Schubert, viola, and Horace Britt, 
‘cello—will appear at a People’s Symphony 
concert in Washington Irving High School 


on Nov. 8. 


Lenox String Quartet 


Uhe Lenox Quartet will be heard in New 
York on Feb. 21, its program for the occa 
sion listing a piano quintet by David Stan 
ley Smith. The personnel of this group in 
cludes Wolfe Wolfinsohn, Edwin Ideler, 
Herbert Borodkin and Emmeran Stoeber 


Stringwood Ensemble 


Che Stringwood Ensemble has undergone 
two changes for the coming season. Josef 
Stopak and Arthur Loesser, violinist and 
pianist respectively, have found it impossi- 
ble to continue with the Ensemble because 
of their other activities, and their places 
have been taken by Serge Kotlarsky, who 
will occupy the chair of the first violinist, 
and Nadia Reisenberg, who will preside at 
the piano The other members of the 
Stringwood Ensemble are as heretofore, Si 
meon Bellison, clarinetist, Abram Borodkin, 
‘cellist, Michael Cores, viola player, and 
Samuel Kuskin, second _ violinist. The 
Stringwood Ensemble will again introduce 

veral novelties during the coming season, 
among them a sextet by Joseph Achron 
especially written for the Ensemble. The 
ictivities of the Ensemble will include ap 
pearances at the Peoples’ Symphony con 
certs in New York and a New York recital 
on Jan. 24 


Advertising Club Glee Club 


HE Advertising Club Glee Club, Arthur 
Philips, conductor, which is composed 
entirely of advertising men and business men, 
began its rehearsals in the club rooms of the 


Ohio Society on 
Sept. 26. The or- 
ganization will be 


heard in four con- 
certs at the Adver- 
tising Club, in two 
at the Ohio So- 
ciety, at the Sphynx 
Club, the St. Mark’s 
Club of Brooklyn, 
the Lindberg Din- 
ner at the Waldorf- 
Astoria and at its 
annual Town Hall 
recital during the 
first week in April 
As heretofore, the 
membership of the 
Club has its full 





Arthur Phillips 


quota of fifty members, with nearly as many 


more on the waiting list. 


People’s Symphony Concert 


t Be. Symphony Concerts will 
sponsor two series of concerts by prom- 
inent artists at popular prices in the Muni 

cipal Auditorium of the Washington Irving 
High School. The first series, of chagnber 
music, will begin on Nov. 18, with the Letz 
Quartet, and this will be followed on Dec. 
9, by Mr. and Mrs. David Mannes in a 
Sonata Recital; Jan. 7, the Flonzaley Quai 

tet; Feb. 8, Mr. and Mrs. Edwin Hughes 
in a recital of two-piano music; March 16, 
the Stringwood Ensemble, and April 13, 
the Tollefsen Trio. The second, or Ar- 
tists’ Series will begin on Nov. 25, with a 
recital by Nina Tarasova, of Russian Folk 
Songs. Dec. 23, Joseph Szigeti, violinist 
will be heard; Jan. 20, Lenora Sparkes, 
formerly soprano of the Metropolitan; Feb 
24, Willem Durieux, ’cellist; March 23, 
Elly Ney, pianist, and April 20, the Denis- 
wahn School in Pantomimic Interpreta- 
tions. 


People’s 





Chicago’s Music 


MUSICAL AMERICA for October 29, 1927 


Starts Brilliantly 





Elinor Marlo, Heinrich Schlusnus, Leone Kruse. 


HiIcAGO, Oct. 25.—Chicago’s musical 
3 season got under way in earnest on 
Oct. 14 with the Chicago Symphony’s first 
concert in its thirty-seventh season. It will 
be in full swing when the curtain rises on 
the premiére offering of the Chicago Civic 
Opera’s 1927-28 season. 

The saving of the Chicago Symphony, 
after it had been disbanded because of fail- 
ure to negotiate a new stage contract with 
the Chicago Federation of Musicians, was 
an auspicious beginning for the new season 
The Chicago Symphony is the nucleus of 
much of the musical life of the city. 

The list of recitalists continues to length- 
en. The largest number of concerts ever 
scheduled in Chicago is forecast for this 
year. Numerous local organizations will 
give choral concerts during the year, and 
will bring distinguished musicians to the 
city for special appearances. The Civic 
Music Association, the Art Institute, the 
Musicians’ Club of Women, the Field 
Museum and other organizations are work- 
ing for the musical development of Chi- 
cago, each in its own way. Choruses or 
orchestras composed of employees of great 
industrial firms. 

Two orchestras of women have been mak 
ing an increasingly important place for them- 
selves in Chicago’s musical life. The Wom- 
en’s Symphony Orchestra of Chicago, com- 
posed largely of women players, will give 
six concerts under the baton of Ethel Legin- 
ska. The second organization, the Chicago 
Women’s Symphony Orchestra, composed 
entirely of women, conducted by Elena 
Moneak, was the official orchestra of the 
Women’s World Fair last spring. It will 
give several concerts during the season. 

The Chicago North Shore Music Festival, 
with its week of notable concerts held in 
Evanston late in May, will span the interval 


concert season and 


spring 


between the 


Herbert M. Johnson. 
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i Miss Marlo Is a New Mezze; Miss Kruse and Miss Kargan : 
iE Are New Sopranes in the Chicage Civie Opera Managed by ' 
| Mr. Johnson and Directed Musically by Conductor Polacco. 
iB Yurieva Ils Premiere Danseuse, and Sweboda, Ballet Director 
k | 
‘Simm T rr rm mT r ssasesnessseeeneeal Tm mms 
Ravinia’s ten weeks of outdoor @pera, which b oark Miss Garden will sing it this sea 
will last until Labor Day $ umd) also the spectacular “Monna Vanna”’ 
wer associate in its introduction to Chi- 
Brilliant Opera Raster ws Vann M ArcoUX. She will sing in the 
revivals of “Louise” and “Le Jongleur de 
The Chicago Civi pera plams a seas n om 4 Dame,” and in “Judith” and “Resur- 
ct | 
of twelve and a half weeks meg ng \ decade has passed since “La Navarraise” 
Thursday, Nov. 3, in the Audttormm Theater was givem by the Chicago company. Rosa 
The extensive tour of the commtry « ns: Ratsa will be heard in the revival. Catalani’s 
from late January until about May Tihe Li will give Claudia Muzio one of 
engagement of a number of mew American ner famous parts, and “Linda di Chamounix” 
artists emphasizes the extent to w b mative will have Tot: Dal Monte and Tito Schipa 
singers are coming into their own m the leadimg roles. “La Gioconda,” not 
There will be no new operas this wear eard simce 1924, when it was the season’s 
with possrbly one exceptiot é ¢ Txt pertormance, will afford a good oppor- 
upon, as production of novelties w hh uM to the mew Civic Opera ballet 
ferred until the company occupies its mew niditrom, the standard répertoire will 
home next season. But there w ne Ma KC HU armen,” “Faust,” “Romeo and 
revivals. Rimsky-Korsakoff’s opera. “S ' alive Samson and Delilah,” in French; 
Maiden,” formerly given m French, w te Tammhauser,” im German; “Aida,” “Fal- 
shifted to the English répertoire, alomgside Staff,” “The Masked Ball,” “Otello,” “Rigo 
Humperdinck’s “Hansel and Grete whch ett La Tra lata,” “Il Trovatore,” “La 
has maintained its popularity m the vwermace- oheme,” “Gianmt Schicchi,” “Madam But- 
lar for four vears tertiy Tosca,” “Martha,” “Barber of 
Scheduled as revivals are “Momma Vanna Sewill “Lucia di Lammermoor,” “L’Elisir 
“La Navarraise,” “Sapho,’ “Linda dd d Am ce,” “La_ Sonnambula,” “La Cena 
Chamounix” and “Loreley.” Cite tthe Delle Beffe,” “Cavalleria Rusticana,” “Pag 
standard répertoire are such favorites as | aK umd “Jewels of the Madonna” in 
“Jongleur de Notre Dame,” “Lowise Tau “ALTRI 
haeuser,” “Lohengrin” and “La soomnd —_. 
Despite the fame of Mary Garden as Additions to Personnel 
terpreter of the title role apn $ 
has never sung it in Chicag It was pr T the st of artists twmcludes among the 
sented only twice in the Anditormm Theater sopramos: Tott Dal Monte, Eleanor Elder- 
in 1918, and on neither occasion was it sume kim (new Helem Freund, Mary Garden, 
by the artists who so sensationally create Amma Hamlin, Alice d’Hermanoy, Olga 
the role for Oscar Hammerstem im New Kargamz (mew), Leone Kruse (new), Flor- 


Maria Yurieva and V. Swoboda; Giorgio Polacco; Olga Kargan. 


ence Macbeth, Edith Mason, Lucille Meusel 
(new), Claudia Muzio, Eide Norena, Rosa 


Raisa, Della Samoiloff (new), Eleanor 
Sawyer. 
Mezzo-sopranos and contraltos: Maria 


Claessens, Lorna Doone Jackson, Augusta 
Lenska, Elinor Marlo (new), Irene Pav- 
loska, Cyrena Van Gordon. 

Tenors: Fernand Ansseau, Antonio Cor- 
tis, Charles Hackett, Forrest Lamont, 
Charles Marshall, Jose Mojica, Lodovico 
Oliviero, Albert Rappaport, John Sample 
(new), Tito Schipa. 

Baritones : Richard Bonelli, Desire 
Defrére, Cesare Formichi, Luigi Monte- 
santo, Giovanni Polese, Howard Preston, 
Giacomo Rimini, Eugenio Sandrini (new), 
Heinrich Schlusnus (new), Vanni-Marcoux. 

Basses: Chase Baromeo (new), Edouard 
Cotreuil, Alexander Kipnis, Virgilio Laz- 
zari, Antonio Nicolich, Vittorio Trevisan. 

Giorgio’ Polacco, musical director, will 
have the assistance of Roberto Moranzoni 
and Henry G. Weber in the conductor’s 
stand. Assistant conductors will be Dino 
Bigalli, Antonio Sabino, Charles Lauwers 
and Giacomo Spadoni. Attico Bernabini 
will continue as chorusmaster. The new 
ballet is headed by Vechslav Swoboda and 
Maria Yurieva. Charles Moor, who ac- 
complished many unusual effects of staging 
last season, will again be stage director. 
Harry W. Beatty will continue as technical 
director, with the assistance of George A. 
Fuller. Samuel Insull is president of the 
Chicago Civic Opera, which is backed by 
guarantees of $550,000 a year from 2400 
persons. Herbert Johnson is manager of 
the company. 


Noteworthy Symphony Concerts 
The Chicago Symphony will again be di- 
rected by Frederick Stock, with Eric De- 
Lamarter as assistant conductor. Uncer 
tainty as to the continuance of the orchestra 
has made it impossible to gather and publish 
the list of novelties in store for next season. 
It is expected that many new compositions 
by American composers will be performed 
as Mr. Stock has been a big factor in in- 
troducing native works to the public. 
The season will be the thirty-seventh of 
the Friday afternoon and Saturday evening 
(Continued on opposite page) 





Eleanor Elderkin, Soprano. 


Chase Baromeo, Bass. 


Louise Meusel, Seoprame. Eugenie Sandrini, Bass-Baritone.Della Samoiloff, Soprano. 


John Sample, Tenor. 
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Chicago to Have Notable Year of Recitals 


STUETEVURANORENENGR ENS TONEOUNENLENGGALLENOUO NT TET 1s will 





Hayden Owens. Edgar Nelson. 


Hunt HMQdOPUENERENANAEROTOO LS EESOMRRARE AUTEN Witt 


Eric De Lamarter. 





Frederick Stock. 


C. E. Evans. 


Carl Craven. 


TIMOUODTRLEAROERES LU CESSAEEOOPNN NGG HA 





William Boeppler. 


Mr. Owens Leads the Hayden Choral Society. Mr. Nelson Leads the Swedish Choral Club. Mr. De Lamarter Is Mr. Stock’s Assistant in the Chicago Symphony. Mr. Evans 
e Conducts the Business Men’s Symphony. Mr. Craven Leads the Illinois Central Choral Club, and Mr. Boeppler Heads the Chicago Singverein and Others. 


(Continued from preceding page) 
symphony concerts; the third year of the 
Tuesday afternoon symphony concerts; the 
ninth year of the children’s concerts; and 
the fifteenth year of the “Popular” Con- 
certs; all to be given in Orchestra Hall. In 
addition, there will be the usual series at 
the University of Chicago, and at Milwaukee, 
with a limited number of single concerts in 
nearby cities. 

The Symphony Series, which began on 
Oct. 14-15, will consist of twenty-eight suc- 
cessive Friday afternoons and Saturday 
evenings with identical programs. Maurice 
Ravel is engaged as guest conductor. Solo- 
ists who will appear with the orchestra are 
Ossip Gabrilowitsch, Gitta Gradova, Percy 
Grainger, Myra Hess, Vladimir Horowitz, 
Guy Maier and Lee Pattison, Jacques Gor- 
don, Paul Kochanski, Herbert Spalding, 
Maurice Marechal, Alfred Wallenstein and 
Joseph Vito. 

Probably not since the founding of the 
orchestra has any series of concerts in Chi- 
cago met with such instantaneous popular 
success as the Tuesday afternoon symphony 
events. The over-subscription of certain 
divisions of season ticket sections testifies 
to its public welcome. There will be twelve 
performances in Orchestra Hall on the sec- 
ond and fourth Tuesday afternoons of each 
month, beginning Oct. 25 and ending April 
10. Soloists engaged to appear are Harold 
Bauer, Percy Grainger, Irene Scharrer, Jac- 


ques Gordon, Jacques Thibaud, Maurice 
Maréchal, Alfred Wallenstein and Joseph 
Vito. 


Series for Children 


The Children’s Concerts enter their ninth 
They consist of two identical series 
Beginning in Novem- 
ber, Series A will be given on the first 
Thursday afternoon of each month and 
Series B on the third Thursday afternoon. 
The programs start at 3:45 P.M. and are 
of about an hour’s duration, being inter- 
spersed with explanatory remarks by the 
Director with appropriate stereopticon il- 
lustrations. The concerts prove an invalu- 
able aid to the child studying music, giving 
them an appreciation and understanding of 
the fundamentals of good music. 

The “Popular” Concerts embrace sixteen 
programs, given on the second and fourth 
Thursday evenings of each month, with 
additional performances, necessary to fill the 
quota, on the occasional fifth Thursday and 
on opportune Wednesdays. The tickets are 
disposed of through the welfare departments 
of industrial plants, etc., and only the few 
tickets not required are offered to the gen- 
eral public. 


Notable Recital Year 


season. 
of six concerts each. 


Chicago’s recital season will be more di 
verse and attractive than ever before. Bertha 
Ott, concert and recital impresario, has 
leased the Studebaker Theater and The 
Playhouse for every Sunday afternoon dur- 
ing the recital season, and has already con- 
tracted for performances with a large list of 
artists. Recitals and concerts will also be 
given at the Auditorium Theater, Kimball 
Hall and Orchestra Hall under Miss Ott’s 
direction. 

Among the artists who will appear under 
Miss Ott’s management are: Harold Bauer, 
Rita Benneche, Daia Buell, Zlatko Balokovic, 
Casals, Eusebio Concialdi, Isabel Cline, Clar 
ence Eddy, The English Singers, Geraldine 





Jessie B. Hall. 





Bertha Ott. 


Dema Harshbarger. 


J. H. Hilton. 


Jessie B. Hall Has the Young American Artists’ Series. Bertha Ott Brings Lead- 
ing Artists to Chicago. Mr. Hilton Will Manage the North Shore Festival, and 
Dema Harshbarger Manages the Civic Concert Service. 


l‘arrar, Ignaz Friedman, Flonzaley Quartet, 
Amelita Galli-Curci, Ossip Gabrilowitsch, 
Minne Hambitzer, Georgia Hall-Quick, 


Myra Hess, Jascha Heifetz, 
Marion Talley, Er- 


Frieda Hempel, 
Selma Gogg Hummel, 


nest Hutcheson, Gretchen Haller, José 
Echaniz. Maria Jeritza, Paul Kochanski, 
Fritz Kreisler, Marguerite Melville Lis- 


Francis Macmillen, Marie Moris- 

Leo Podolsky, Rachman- 
Rosenthal, Vladimir Ros- 

Hughes, Heniot Levy, 
Yolanda Mero, Moiseiwitsch, Mary Mc- 
Cormic, Helen Scoville, Vitaly Schnee, 
Léon Sampaix, Berenice Viole, E. Robert 
Schmitz, Sydney Silber and André Skalski. 
Three Bach recitals will be presented by 
Harold Samuel. 

Joint recitals will be given by Bauer and 
Gabrilowitsch, Bauer and Thibaud, Maier 
and Pattison, Olga Sandor and Louis Col- 
burn Bichl, Georgia Kober and Irene Pav- 
loska, Benditzky and Schnee, Georgia Kober 
and Theodora Sturkow-Ryder, John Wieder- 
hern and Fritz Renk, Theodora Troendle 
and Theodore Kittay, Manuel and William- 
son, Jacques Gordon and Rudolph Reuter 
(three recitals), Ruth Virginia Di Luisi, 
soprano, assisted by Guglielmo Somma, 
pianist, and Aldo del Missier, violinist. 

Concerts will be given by the Minneapolis 
Symphony, Henri Verbrugghen, conductor, 
the Yale Glee Club; and the Chicago Men 
delssohn Club (three recitals). 


zniewska, 
sey, Vera Mirova, 
inoff, Rappaport, 
ing, William N. 


Salon Musicales 


An innovation in Chicago’s musical] life is 
a small series of salon musicales thd? Kate 
Raclin is offering which is sponsored by an 
impressive list of Chicago society women. 
Artists so far engaged for this series are 
Claire Dux, Sir Thomas Beecham, the New 
York String Quartet, Emma Calvé, Hans 


Kindler, and Georges Baklanoff 

Miss Raclin will also present “The Beg 
gar’s Opera” in the Blackstone Theater for 
two weeks in February. A recital by Feodor 
Chaliapine in March, and by Giovanni Mar- 
tinelli in April, are scheduled. 

The Orchestral Association, Henry FE. 
Voegeli, manager, which recently presented 
Mme. Schumann Heink in recital will offer 
concerts at Orchestra Hall by Myra Mor- 
timer; Paderewski; and the Gordon String 
Quartet. 

For the Kinsolving Musical Mornings in 
the Blackstone Hotel, Rachel Busey Kin 
solving will present on Nov. 17, Louise 
Homer and Alfredo San Malo; Dec. 1, Dux 
and Heinrich Schlusnus; Dec. 15, Tito 
Schipa; Dec. 29, Lee Pattison and Guy 
Maier, and Doris Doe, contralto; Jan. 12, 
Elisabeth Rethberg and Raoul Vidas. 

The Kinsolving Orchestra Hall concerts 
are scheduled in this order: Nov. 1, New 
York Philharmonic, Mengelberg, conductor ; 
Dec. 7, Edward Johnson and Joseph Szigeti ; 
Jan. 11, Florence Austral and Nikolai Or- 
loff; Feb. 1, Carl Flesch and Sigrid Onegin; 
Feb. 21, Braslau and Walter Gieseking. In 
addition Josef “Hofmann and Lea Luboshutz 
will be presented in a recital at Orchestra 
Hall on Sunday afternoon, Nov. 27. 


Sunday Matinee Series 


At the Goodman Theater, which Miss 
Kinsolving has taken for every Sunday af- 
ternoon from October to May, among the 
attractions te be presented are the London 
String Quartet, Jan. 22 and Mar. 4; Canon 
Edmund Horace Fellowes of St. George’s 
Chapel, Windsor Castle, in a lecture re- 
cital on Old English music, illustrated by 
songs with piano and lute accompaniment; 
Charles Naegele, pianist; Frederick Gun- 
ster, tenor; Alexander Brachocki, pianist; 


Tomford Harris, pianist; Felix Salmond, 
cellist; Martha Baird, pianist; Mark Wes 
sel, pianist, and Wendell Hoss, horn, in joint 
recital; and six performances of Tony 
Sarg’s Marionettes. Ilse Niemack, violinist, 
will be presented at Kimball Hall. 

The marionettes will be shown in Evans 
ton, Winnetka, Highland Park, and other 
suburban towns. The Chicago String Quar 
tet will give its regular series of five 
Sunday afternoon concerts at The Cordon 
Club in the Fine Arts building. 

The Boston Symphony, conducted by 
Serge Koussevitzky, will make its first Chi 
cago appearance in twelve years on Nov. 3 
It last appeared here under Dr. Karl Muck. 

The Uptown Concert Series, started three 
years ago on the North Side, will bring to 
Arcadia Hall world-famous artists in late 
winter and early spring. 


Further Recital Courses 


will have three 
Artist Series will 


Jessie B. Hall, manager, 
series of recitals. The 
continue Thursday evenings throughout the 
season. The Tuesday Kimball Hall Series 
has already opened; and a new series Sun- 
day afternoons will open with Esther 
Chukerman Corn, coloratura, on Nov. 6 in 
Kimball Hall. Miss Hall is the founder of 
the unique Young American Artists Series, 
its twelfth season begins in March. A co 
incidental series of Young American artists 
will be on the air for the third season with 
Station W.L.S. 

The series of free Friday noon recitals, 
given in Kimball Hall under the patronage 
of the W. W. Kimball Company, has al 
ready begun, the Girvin String Ensemble; 
Fay Epperson, whistler; Rubee DeLamarter 
soprano; and Beulah Rosine, cellist, having 
already been heard. Allen W. Bogen, or- 
ganist, is director of these concerts. 

Concerts will be given in Fullerton Hall, 
Art Institute, every Sunday afternoon by 
the Little Symphony Ensemble, George 
Dasch, conductor. The opening concert was 
Oct. 9. The same ensemble will give after- 
noon concerts at 2:30, Dec. 6, Jan. 24, and 
Feb. 28, in Fullerton Hall. 

A series of concerts and recitals will lx 
given in Kimball Hall which is under the 
direction of Edwin E. Dozois. The artists 
who are to appear will be: Annie Lorita 
lrazier, Anita Patti Brown, Louis Victor 
Saar, Isabel Cline, Girvin String Ensemble, 
Mae Doelling-Schmidt, Ferrell Symphony 
Orchestra, Fay Epperson, Ruth Lyon, Scott 
Willitts, Vitaly Schnee, Barre Hill, Amy 
Neill String Quartet, Berenice Viole, Rubee 


Delamarter, John Greene, Ilse Niemack. 
Ruth Blank, Harry Sukman, Georgia Hall 
Quick,- Beulah Rocine, Aida Doninelli 
Alvena Knoblauch and Kathryn Anderson 
Local Managers’ Plans 
_ Numerous recital artists will be booked 
from Chicago offices. The Civic Concert 
Service, Inc., headed by Dema E. Harsh 


barger, will present concert series in mor: 
than 100 cities through the Civic Music As 
sociation, which has been in operation for 
seven years, during which no local manager 
or committee, it is said, has suffered finan- 
cial loss. With this plan, the Civic Concert 
Service is acting as brokers for a number of 


artists, offering a large variety to its pat 
rons. 
Jessie B. Hall, director of the Bureau of 


(Continued on page 78) 
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(Continued from page 13) 
hates his past life amd longs for a true love 
such as she could give, she discovers that 
instead of hating him, she loves him. Her 
husband enters im time to hear her confes- 
sion of love, but in trying to stab Alfonso he 
kills his wife who dies blessing him for hav- 
ing Come in time to save her honor. 

The score is described as melodious and 
not especially “modern” im character. At 
the time of its first performance in Vienna, 
one of the leading critics in the Austrian 
capital wrote “a wealth of burning power 
flames out of this score.” 


Old Favorites Return 


“Hansel und Gretel” had the unique ex- 
perience of being brought to this country 
and conducted by no less a person than 
Anton Seidl. Its first American hearing 
was at Daly’s Theater, New York, Oct. 8, 
1895. The company sang half the week in 
German and the remainder in English. The 
work was received coldly and was with- 
drawn in about a month. It reappeared in 
the Metropolitan répertoire under the Con- 
ried régime, ten years later, when it was 
sung eleven times im ome season, a record 
equalled only by the same composer’s 
“KGenigskinder” and by “Siegfried” in their 
first seasons, and exceeded only by “Queen 
of Sheba” and “Carmen” with Calve. It 
was given every season excepting that of 
1908-1909, until it disappeared with the other 
German works in 1917. The composer came 
to America for the Metropolitan premiére 
on Nov. 25, 1905. The cast. included Lina 
Abarbanell and Bella Alten in the title- 
roles, Louise Homer as the Witch and Otto 
Goritz as Peter. 


Almost a Novelty 


“Norma,” old and celebrated as it is, has 
been in the Metropolitan répertoire for one 
season only, that of 1891-1892, the first year 
of the Abbey regime. when it had only two 
performances. The name-part was sung by 
Lilli Lehmann, who considered it one of her 
greatest roles. Its first New York hearing 
was at the Park Theater in 1841, ten years 
after its world-premiére. Philadelphia had 
heard its American premiére the previous 
year. The last adequate performance in 
New York was at the Lexington Theater by 
the Chicago Civic Opera Company in Feb- 
ruary, 1920. with Rosa Raisa singing the 
title-role. It was also sumg at the Man- 
hattan Opera House by the Boston Civic 
Opera Company, in September, 1925, with 
Clara Jacobo as Norma, but the chorus went 
m strike just before the rise of the curtain 
and the work was sung sens chorus. Rosa 
Ponselle will sing the title role in the re- 
vival. Others im the cast will be Giacoma 
Lauri, Volpi and Ezio, Tullio, Serafin will 
conduct and Samuel Thewman will have 
charge of the stage. Joseph Urban has 
prepared the scenery. 

Meyerbeer’s “Le Prophéte” was in the 
original répertoire of the Metropolitan 
though it had only one performance that 
year. The second season, however, it was 
sung nine times, probably on account of the 
appealing Fidés of Marianne Brandt. It was 
sung annually with intervals of a year or 
more until 1903, when it definitely disap- 
peared until] the revival of 1917, with 
Caruso, Matzenauer and Muzio in the chief 
roles. It was last heard during the season 
of 1919-1920, and was announced for the 
following year but not given on account of 
Caruso’s illnes It was withdrawn after his 
death in 1921 

Mozart’s “Cosé Fan Tutte” has what is 
believed to have been its first American per- 
tormanch at the Metropolitan on March 24, 
1922, with Florence Easton, Frances Peralta, 
Lucrezia Bori, George Meader, Giuseppe De 
Luca and Adamo Didur in the cast. Artur 
Bodanzky conducted. It has been out of 
the répertoire for two seasons. 

Puccini's “Manon Lescaut,” his third opera 
and the first to gain him any fame, was first 
heard in New York by an itinerant com- 
pany at Wallack’s Theater, May 27, 1898. 
Its first American performance was four 
years earlier in Philadelphia, on Aug. 29, 
1894, the year following its world-premiére 
in Turin. It was first given at the Metro- 
politan Opera House on Jan. 18, 1907, with 
Cavalieri, Caruso and Scotti in the main 
parts. Puccini came to this country for the 
occasion. It was heard for two seasons and 
then disappeared for four, being revived in 
1912 with Mme Alda replacing Mme. 
Cavalieri and was heard continuously until 
1920. 

“Carmen” was in the répertoire of the 
Metropolitan's first season and holds second 
place in number of performances per season, 
having been heard twelve times with Calvé 


in the year 1893-1894, and being exceeded 
only by Goldmark’s “Queen of Sheba” 
which was heard fifteen times in the year 
1885-1886. Its longest absence was from 
1909 to 1913, in which latter year it was 
revived for Geraldine Farrar. It has been 
absent for about three seasons. 

Rimsky-Korsakoff’s “Le Coq D’Or” was 
first sung in America at the Metropolitan 
on March 6, 1918, with Maria Barrientos, 
Adamo Didur, Sophie Braslau and Rafaelo 
Diaz singing the leading rdles and Rosina 
Galli, Adolph Bolm, Queenie Smith and 
Giuseppe Bonfiglio miming them. It was 
sung for several seasons and then dropped, 
but revived in the season of 1923-1924, with 
Mme. Galli-Curci singing the music of the 
Oueen of Shemaka. 


Complete Roster of Company 

The complete roster of artists engaged for 
next season is as follows: 

SOPRANOS 

Frances Alda 
Martha Attwood 
Dreda Aves (new) 
Lucrezia Bori 
Leonora Corona 


(new) 
Ellen Dalossy 


Queena Mario 
Grace Moore (new) 
Nina Morgana 
Maria Mueller 


Mildred Parisette 
(new) 

Frances Peralta 

Rosa Ponselle 

Elena Rakowska 
(new) 

Elisabeth Rethberg 

Charlotte Ryan 

Thalia Sabanieeva 

Grete Stiickgold 
(new) 

Marie Sundelius 


Elvira De Hidalgo 
Florence Easton 
Minnie Egener 
Philine Falco (new) 


Editha Fleischer 
Amelita Galli-Curci 
Nanette Guilford 


Gertrude Kappel 
(new) 


Marion Talley 
Marie Tiffany 
Elda Vettori 

Phradie Wells 


Maria Jeritza 

Nanny Larsen- 
Todsen 

Louise Lerch 

Mary Lewis 

Dorothee Manski 


MEZZO-SOPRANOS AND 
CONTRALTOS 


Jeanne Gordon 
Henriette Wakefield 
Louise Homer 
Kathleen Howard 
Margaret Matzen- 

auer 
Carmela Ponselle 
Julia Claussen Ernestine Schumann 
Dorothea Flexer Heink 

Marion Telva 


TENORS 


Rudolf Laubenthal 

Armand Tokatyan 

Giacomo Lauri- 
Volpi 

Giovanni Martinelli 

George Meader 

Lauritz Melchior 


Merle Alcock 

Cecil Arden 

Margaret Bergin 
(new) 

Mary Bonetti 

Ina Bourskaya 

Karin Branzell 


Max Altglass 

Angelo Bada 

Max Bloch 

Mario Chamlee 

Rafaelo Diaz 

Beniamino Gigli 

Frederick Jagel 
(new ) 

Edward Johnson 

Walther Kirchhoff 


Giordano Paltrinieri 
Alfio Tedesco 


BARITONES 


Mario Basiola Vincenzo Reschig- 

George Cehanovsky lian 

Louis D’Angelo Titta Ruffo 

Giuseppe Danise Friedrich Schorr 

Giuseppe De Luca Gustav Schuetzen- 

Arnold Gabor dorf 

Everett Marshall Antonio Scotti 
(new) 

Millo Picco Lawrence Tibbett 

Clarence Whitehill 


BASSOS 


Paolo Ananian Pompilio Malatesta 
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Michael Bohnen 
Feodor Chaliapin 
Adamo Didur 
William Gustafson 
Pavel Ludikar Frederick Vajda 
Joseph Macpherson James Wolfe 
CONDUCTORS 
Giuseppe Bambo- Louis Hasselmans 
schek Giulio Setti 
Vincenzo Bellezza Tullio Serafin 
Artur Bodanzky 
ASSISTANT CONDUCTORS 


Giuseppe Cesati Paul Eisler 
Fausto Cleva Wilfrid Pelletier 
Riccardo Dellera Karl Riedel 
Antonio Dell’ Orefice Kurt Ruhrseitz 
(new) 
Carlo Edwards Vittorio Verse 
CHORUS MASTER 
Giulio Setti 
STAGE DIRECTORS 
Samuel Thewman Wilhelm von 
Wymetal 
STAGE MANAGER 
Armando Agnini 


ASSISTANT STAGE MANAGER 
Oscar Sannee 


BALLET MASTERS 
Rosina Galli Ottokar Bartik 
August Berger 
PREMIER DANSEUR 
Giuseppe Bonfiglio 
PREMIERE DANSEUSE 
Rosina Galli 
MIME AND DANSEUR 
Mr. Alexis Kosloff 
SOLO DANSEUSES 
Rita De Leporte Lillian Ogden 
Mollie Friedenthal Ruth Page 


Richard Mayr (new) 
Fred Patton (new) 
Ezio Pinza 

Leon Rothier 





Ringling Booked 
by Chicago Opera 


Son of Circus Proprietor Has Made 
Specialty of Roles in 
German 
Cuicaco, Oct. 25.—Another American 
singer is added to the Chicago Civic Opera 
Company’s roster in the person of Robert 
Ringling, baritone, a Chicagoan whose win- 
ter home has been situated at Evanston for 

more than fifteen years. 

Mr. Ringling is a son of the late Charles 
Ringling, one of the founders of the circus 
enterprises which bear the name. He was 
born in Baraboo, Wis., and succeeded to the 
presidency of the Ringling Trust and Sav- 
ings Bank on the death of his father. The 
circus business is administered by his uncle, 
John Ringling, and by his mother. In join- 
ing the Chicago Opera, Mr. Ringling has 
so arranged his affairs that he will drop 
out of business entirely for a period. 

Studied the Violin 
Mr. Ringling received his preliminary edu- 


cation in the public schools of Baraboo and 
later at Northwestern Academy and North- 
western University. He has a secure musical 
grounding, having studied the violin from the 
age of seven, and soon after the piano with 
substantial training in the fundamentals of 
music. His vocal studies began at the age 
of sixteen. 

Mr. Ringling made his first appearance 
with an itinerant Italian opera company in 
the south six years ago choosing “Rigoletto” 
for his début. He subsequently sang in 
“La Traviata” “Faust,” “Pagliacci,” “Il 
Trovatore,” and “The Barber of Seville” 
in that environment. After concert activ- 
ities, he went to Germany. Throughout the 
seasons of 1924-1925 and 1926 he sang with 
the Munich and Darmstadt operas, and as a 
guest artist with other leading German lyric 
organizations, specializing in Wagnerian 
roles and in “Pagliacci,” “Aida,” “Rigoletto,” 
“Il Trovatore,” “The Barber of Seville” and 
“Falstaff.” 

Upon returning to America Mr. Ringling 
sang on the Pacific Coast and in Cincinnati. 
Last spring he appeared in Chicago in a per- 
formance of “Falstaff” given under the aus- 
pices of the American Federation of Wom- 


en’s Clubs. 


Robert Ringling, Who Will Sing Baritone 
Roles with the Chicago Opera. 





Pianist Avatars 


(Continued from page 7) 


others) are Wilhelm Bachaus and Ignaz 
Friedman, who at times are very like each 
other. Their main point of similarity is a 
superb scorn for mechanical problems. Their 
playing of the “Don Giovanni’ Fantasy 
would undoubtedly astonish Liszt were he to 
return for a taste of Twentieth Century vir- 
tuosity and they would cause him untold 
wonder with their well nigh unbelievable 
statement of Brahmn’s Paganini Variations. 
(This is a work, incidentally, with which 
we believe Liszt would have been unable to 
cope successfully, because its difficulties are 
not of that pianistic gratefulness in which 
Liszt revelled). 

Moriz Rosenthal, Alexander Siloti, 
Arthur Friedham—these are a few who are 
definite connecting links between Liszt’s and 
the keyboard art of today. They are deans 
of contemporary pianists, not survivors of 
anything outmoded. Mr. Rosenthal, for in- 
stance, is technically equal to anything that 
a younger school of performers may 
achieve; as a matter of fact, his supremacy 
in this branch is still unchallenged except by 
a slender number of daring artists. A bit 
of bygone ponderousness remains in Mr. 
Rosenthal’s exposition in certain cases. In 
others far more frequent, his playing is im- 
bued with the noble qualities of an ideal- 
istic age, an age when mellowness and caress 
were requisites of paramount importance. 


In a sort of New Cosmopolis one might 
group several artists, men who are thor- 
oughly grounded in the various departments 
of the piano’s literature, who know their in- 
strument and its resources, who are intel- 
lectually and mechanically upon firm founda- 
tions, but who do not fall into a particularly 
traceable class. Here would be included 
Mischa Levitzki, Percy Grainger, Mieczy- 
slaw, Benno Moiseiwitsch, Alexander Brail- 
owsky, Josef Lhevinne and several others 
who have won fame. They are players 
who reflect no particular nationality, no in- 
escapable identity. 

There is one, called a pianist, who appar- 
ently is the seed and roots of his own 
art. Technically, he is not such a good 
pianist—in the most exacting meaning of the 
term—because he is not primarily interested 
in making the piano “sound.” Nor has he 
dedicated his life to the acquisition of in- 
fallible fingers. He has no particular method ; 
his pedalling is not always of the best; he 
hits more than a modicum of false notes 
and he frequently asks more of his instru- 
ment than it is capable of giving happily. 
Perhaps Ignace Jan Paderewski is only a 
very great musician who happens to be 
playing the piano and finds that his medium 
is sometimes all that he needs and sometimes 
is not big enough to adequately transmit 
what is in his heart. At any rate, one does 
not think of Paderewski essentially as a 
pianist, although the beauty of his thought 
produces a corresponding shape in the tim- 
bre of the piano tone, and his technic can 


climb and even soar to the most severe de- 
mands made upon it. He has things to 
say which must be given utterance, and 
say them he does—up to the hilt! The means 
are forgotten. Such is one form of music- 


maker. ence none 
° 
Schubert Singing 
(Continued from page 9) 

tional content, and the music corresponds. 
The fierceness and grim compelling power 
of Beethoven, whom Schubert passionately 
admired, was never Schubert’s. In its place 
we find a persuasive sweetness and charm, 
a quality almost unearthly in its clarity, 
spontaneity, and simplicity: more bird-like 
than human. 

Only towards the end of his lamentably 
short life did Schubert begin to fashion his 
songs from the stuff of life around him. 
The cycles of the “Miillerlieder” and the 
“Winterreise”, written in 1823 and 1828, 
show a great change. No longer is the mu- 
sic so romantic, so exuberant. Condensation 
is apparent; a more direct personal note 
looms large over the lyric content. The 
modulations are fewer: there is less orna- 
mentation. Schubert was arriving at ma- 
turity. 

But though fate had destined him only 
as the mouthpiece of youth, Schubert died 
before maturity claimed him. What he 
would have said of the gamut of human 
experience, the grimmer years that come 
after thirty, we shall never know. Perhaps 
he would have stopped writing songs al- 
together. 
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OSTON, Oct. 27. 

sons, the city’s musical activity wil! 
radiate largely from Symphony Hall, th: 
habitat of the Boston Symphony. 


As in previous sea 


Orchestral music will exercise a strony 
appeal. Four orchestras, the Boston Sym 
phony, Serge Koussevitzky, conductor; 
the People’s Symphony, led by Emil Mol 
lenhauer; the Philharmonic, Ethel Legin 
ska, conductor, and the Boston Civic Sym 
phony, conducted by Joseph F. Wagner, 
will give concerts. 

Already the Boston Symphony, opening 
its forty-seventh season, on Oct. 7, has 
attracted its usual loyal following. Tickets 
for the four series of concerts are at a 
premium. Interest in the orchestra is il- 
lustrated by the fact that twenty-four Fri- 
day afternoon concerts, a corresponding 
number of Saturday night appearances, 
five Monday evening concerts and five 
on Tuesday afternoons have subscribers 
booked to a waiting list. 


New Works Listed 


As announced on his arrival in Septem- 
ber, Mr. Koussevitzky, who takes the 
baton for his fourth consecutive season, 
will be liberal in the presentation of works 
by modern composers. Notable among 
these will be the American premiére of 
Stravinsky’s “Oedipus Rex.” 


There will also be heard a new sym- 
phony by the young Englishman, Walton, 
whose overture, “Portsmouth Point,” was 
played last year. This work, and a new 
concerto by Alexander Tansman, in which 
the composer will appear as pianist, were 
written especially for Mr. Koussevitzky 
and the Boston Symphony. Also listed for 
first performance in America is the music 
to Prokofieff’s new ballet of the factories, 
“Le Pas d’Acier,” “The Trend of Steel.” 
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Mrs. M. S. Watson 





A. B. Keene 


Anita D. Chase 
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Aaron Richmond 


Mr. Koussevitsky is Leading the Boston Symphony in a Brilliant Season; Mr. Jacchia is Director of the Boston Conser- 

vatory of Music; Mr. Stone is the New Conductor of the Handel and Haydn Society and the Apollo Club; Mr. Dun- 

ham Directs the Fitchburg Choral Society, Choral Art Club (Brockton), Keene Chorus Club (Keene), and the Newton 

Choral Club; Mrs. Watson is the Musical Representative of The Zonta Club; Mr. Mason is Orchestral Conductor; Mr. 

Slonimsky Leads the “Chamber Orchestra” and the Harvard Orchestra; Mr. Hubbard Heads the Hubbard Choral Society; 

Mr. Keene Leads the De Koven Glee Club; Mr. Houghton Conducts the People’s Choral Union; Messrs. Williams, Hand- 
ley and Richmond, and Anita D. Chase, Are the Well Known Concert Managers of Boston. 


People’s Symphony 


The People’s Symphony will give the 
first concert of its eighth season on Sun- 
day, Nov. 13, at 3:30 p. m. in Jordan Hall, 
with Mr. Mollenhauer conducting. Alwin 
Schroeder, veteran ‘cellist, will be the 
soloist. 

While the general policy of the organi- 
zation remains the same, a few slight 
changes have been made, one of which is 
the issuance of a number of season tickets 
with reserved seats. The services of sev- 
eral eminent guest conductors and soloists 
have already been obtained, with others in 
prospect. 

Sunday afternoon and evening concerts 
in Symphony Hall will bring many stars. 
Booked to appear are Josef Hofmann, 
Reinald Werrenrath, Tito Schipa, Ernes- 
tine Schumann Heink, Amelita  Galli- 
Curci, the English Singers, Jascha Heifetz, 
Ignace Jan Paderewski, Marion Talley, 
Sergei Rachmaninoff, Fritz Kreisler, Maria 
Jeritza, Walter Gieseking, Feodor Chalia- 


pin. 
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Oratorio Concerts 


The Handel and Haydn Society, founded 
in 1815, and uninterruptedly active for 
over a century, has a new leader in 
Thompson Stone, who succeeded to the 
post on the retirement of Mr. Mollen- 
hauer from the conductor’s desk. 

A singular honor has been paid the 
Society this year in an invitation to give 
“Messiah” for the Boston Symphony pen- 
sion fund. The orchestra and Mr. Kous- 
sevitzky will participate. This concert will 
be given in the course of the Christmas 
holidays. 


On Sunday, Feb. 26, “Elijah” will be the 


attraction with the following soloists: 
Ethyl Hayden, Nevada Van der Veer, 
Henry Clancy, and Horace Stevens of 


London. At the Easter concert on the 
afternoon of April 8, “The New Life,” by 
Wolf-Ferrari, and “A New Earth” by 
Henry Hadley will be presented. The 
Easter soloists will be Louise Loring, 
Marie Murray, Arthur Hackett Granville, 
and Richard Bonelli. 


The Apollo Club, conducted by Thomp- 
son Stone is a male chorus numbering 
nearly 100 members. It will begin its 
fifty-sixth season in Symphony Hall, Nov. 
15, with a miscellaneous program. Solo- 
ists are to be Ruth Rodgers, soprano oi 
Ithaca, and George Boynton, tenor. The 
second program will be heard on Jan. 10, 
with Rose Zulalian, contralto, as soloist 
Other concerts are listed for Feb. 28 an“ 
April 24. 


Harvard Association 


The Harvard Musical Association, re- 
cruited largely from Harvard University 
alumnus, will sponsor a program by the 
Musical Art Quartet, an organization 
founded for the purpose of maintaining 
the high standards of chamber music es- 
tablished by Franz Kneisel. This concert 
will be followed by the re-engagement of 
the Sinfonietta Orchestra, Arthur Feidler. 
conductor. Later the Fox-Burgin-Bedetti 
Trio will appear, in addition to other 
artists 

(Continued on next page) 
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Boston’s Musical Activities 


(Continued from page 36) 


The Cecilia Society, Malcolm Lang, con- 
ductor, has no formulated program as yet, 
but will play an active part, as usual. 

The Impromptu Club, under the guid- 
ance or Mrs. Walton Lee Crocker, will 
continue its activities. J. Angus Winter 
will be the accompanist, as formerly. A 
few of the artists engaged are Marie Mur- 
ray, contralto; Hazel Hallett, Olivia Cate, 
Henry Levine, Walter Hansen, Paul Bre- 
gor, Frederic Tillotson, pianists. The Im- 
promptu Club’s chorus, numbering thirty- 
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Six Most Popular 
Sacred Songs 


Every capable singer 
should have 





Kilmer, Ralph G. 


In Time of Trouble (High 


> ae eee $ .50 
Ashmall, Wm. Edwin 
Eternity (High) ........... 75 


The Saviour’s Love (High 


“a re cee 50 
Evans, Geo. Marks 
O Lord We Adore Thee 
SNE cehakccbacccessads .60 


Adams, W. G. 


Come All Ye Faithful (High) .40 


(Christmas Song) 


Camp, John S. 
It Came Upon the 
night Clear (Med.) ...... 50 


(Christmas Song) 





Let us send you our catalogs 
of Sacred and Secular Songs, 
Music for the Organ, Cantatas, 
etc. Obtainable through your 
local dealer or direct by mail 
from 


WM. E. ASHMALL & CO. 


_(ESTAB. 1887) 
Formerly of N. Y. City and Arlington, N. J. 


100 BOYLSTON ST. 
BOSTON, MASS. 








five, will give Debussy’s “The Blessed 
lyamozel,” assisted by Mrs. Morgan But- 
ler. The chorus will also feature new 
compositions by Gustav Holst, Copeland, 
Kachmaninoff, Clokey and others. 


A quintet formed among Impromptu 
Club members is the Impromptu Quintet ; 
members are Helen Choate Ohnemus, Miss 
Benjamin, Mrs. Charles Wilkins and Marie 
Murray. Marion Hyde is the accompan- 
ist. Marion Carley, pianist, will also be 
featured at a club concert. 


The Music Lovers’ Club, founded by 
Edith Noyes Greene, now in its eighteenth 
season, will give a series of monthly con- 
certs, beginning in November in Steinert 
Hall. As in previous seasons, this club 
will make a feature of instrumental and 
vocal work by ambitious local artists. The 
> re concert will be given in Jordan 

all. 


Women’s Club Grows 


The Zonta Club, composed of feminine 
leaders in artistic and professional life, is 
of recent origin but sturdy growth. Minnie 
Stratton Watson has been chosen as musi- 
can member, and will have charge of the 
club’s musical affairs. She is the Club’s 
official accompanist. Mrs. Watson also 
founded the Sheraton Ensemble, composed 
largely of vocalist members of the Pro- 
fessional Women’s Club who are: Ethel 
Walcott Ross, Jeanne Hunter Kent, an] 
Angela McCarthy, in addition to Mrs. 
Watson. 


The MacDowell Club’s season will give 
eight concerts in Steinert Hall, at intervals 
of two weeks. The season will open Dec. 
7 with a piano recital by Pauline Danforth. 
At the second concert, Hazel Hallett will 
be the pianist. There will be three Jordan 
Hall recitals, the first taking place on Jan. 
18, with an orchestra and chorus under 
the direction of Clement Lenom and Wil- 
liam Ellis Weston respectively. March 14 
is the date of the second Jordan Hall con- 
cert, to be given by the chorus and with 
soloists. The final concert is to come on 
April 18, when d’Indy’s “St. Mary Mag- 
dalen” will be given. Hazel Hallett will 
also appear on the final program. 


Federated Clubs 


The Massachusetts Federation of Music 
Clubs, Mary G. Reed, president, will be 
unusually active this year and next pre- 
paring for the Biennial Convention of the 
National Federation, to be held in this 
city in 1929. Beginning in November, 
monthly luncheons, with speakers and 
musical programs, will be held in the Stat- 
ler Hotel, all constructively tending to 
make the Biennial a red letter event. 


In the spring the Massachusetts Federa- 
tion will sponsor a concert of choral music. 


The Chromatic Club will observe its 
forty-first season with ten concerts in the 
Copley-Plaza Hotel. The officers are: Mrs. 
Alfred Julian Rowan, president; Jeannette 
Selle Ellis, vice-president; Mrs. Robert 
Weeks, secretary, and Winetta Samson, 
treasurer. 


Arthur B. Keene conducts the North 
Shore Festival Chorus, the Salem Oratorio 
Society, Salem, the Lynn Choral Society, 
Lynn, the Medford Singers’ Society, Med- 
ford, and the Arthur S. Wonson Choral 
Society, Gloucester. The North Shore 
Festival Chorus will give combined con- 
certs in each city in December. The pro- 
gram will include Rossini’s “Stabat Mater,” 


(Continued on page 102) 
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‘A sound musician with a fine sense of orchestral values.” 
—Warren Storey Smith, Boston Post. 
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Vocal Technique 


Diction 
Interpretation 


Only teachers of many noted artists, among them Arthur 
Wadsworth 
Baillargeon, 


Roland Hayes, 
Laurilla 


Charles Hackett, 
P. Dahlquist, 


First Assistant—Dr. George L. Dwyer 


Assistants: 


Jessie Vose, Georgina Shaylor, Anita Seymour 


and George Hackett 


Accompanist-Coach—Frances Weeks 
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Twenty-Eighth Season 


THE PHILADELPHIA ORCHESTRA 
LEOPOLD STOKOWSKI, Conductor 








Guest Conductors during the absence of 
Mr. Stokowski this season 


FRITZ REINER | 


(Courtesy of the Cincinnati Symphony Orchestra) 


OSSIP GABRILOWITSCH 


(Courtesy of the Detroit Symphony Orchestra) 


WILLEM MENGELBERG 


(Courtesy of the Philharmonic Society of New York and 
Concertgebouw of Amsterdam) 


FREDERICK STOCK 


(Courtesy of the Chicago Symphony Orchestra) 


SIR THOMAS BEECHAM 


(Courtesy of the London Symphony Orchestra) 


PIERRE MONTEUX 


(Courtesy of the Concertgebouw of Amsterdam) 


ERNEST SCHELLING 


(Courtesy of the Philharmonic Society of New York) 
(Children’s Concerts) 





68 Concerts in Philadelphia 10 Concerts in New York 
8 Concerts for Children in Philadelphia § Concerts in Washington 
2 Concerts for the Philadelphia Forum 3 Concerts in Baltimore 


1 Concert in Princeton 
and lp 
A Festival during the last week in April ) 











The Steinway is the Official Piano of The Philadelphia Orchestra 


The Philadelphia Orchestra Records for the Victor 





ARTHUR JUDSON, Manager LOUIS A. MATTSON, Assistant Manager 
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Philadelphia Gi 


Symphony Orchestra, Opera and 
Many Other Organizations Find 
Ample Patronage From Lovers of 
the Art. 


HILADELPHIA, Oct. 25.—A forecast 

of musical activities in the Quaker City 
reveals how far, since its foundation by 
Penn in 1682, it has advanced in music. In 
direct ratio as business skyscrapers and 
towering apartment houses have succeeded 
the “greene countrie towne” projected by 
its founder, so changing externals have been 
accompanied by enjoyment and appreciation 
of the arts. 

Descendants of the First Families are 
among those who grace the boxes and fill 
sold out houses for events by the Philadel- 
phia Orchestra and the Metropolitan Opera 
There are far from enough seats 


There is ample pa- 


Company. 
to supply the demand. 
tronage for other, both visiting and native, 
wchestral and operatic organizations. 

The forecast for the season 1927-28 shows 
a rich and replete roster of opera and sym- 
phony concerts, with eighty-nine of the lat- 
ter and fifty-nine of the former definitely 
scheduled by major organizations and with 
other important events pending. In addi- 
tion, there will be innumerable choral and 
music club events, concerts of special char- 
acter and artists’ recitals. The date-book 
of a critic showed more than 700 events last 
season and the one now opening will have 
an even more impressive numerical total. 

Pre-eminent events will be the American 
premiére of Richard Strauss’ “Feuersnot,” 
Moussorgsky’s “Khovantchina” and Gluck’s 
Queen of the May,” the initial Philadelphia 
Honegger’s “King David’ and 
“Quo Vadis.” The 


l‘estival, seventh of the annual series, 


ica\Prihyg otf 
Felix Nowowiejski’s 
Spring 
under the auspices of the Philadelphia Music 
League, and the Music Festival with the 
Philadelphia Orchestra, supplemented by the 
Mendelssohn Club and soloists 


Orchestral Opulence 


The eighty-nine symphonic concerts by 
major organizations include seventy-eight by 
the Philadelphia Orchestra, five by the New 
York Philharmonic, one by the Boston Sym- 
phony and five by the newly organized Stan 
ley Concert Orchestra. 

The Philadelphia Orchestra is scheduled 
Oo give ninety-seven concerts, of which all 
but nineteen will be given in the home town, 
in line with the policy of the Orchestra As 
sociation to concentrate in Philadelphia with 
as many programs as the public is desirous 
of supporting. The twenty-nine pairs of the 
regular Friday afternoon and Saturday eve 
ning concerts are, as usual, over-subscribed, 
ind there is also the usual waiting list for 
the ten New York concerts in Carnegie Hall. 
Other out-of-town concerts include five in 
Washington, three in Baltimore, and one in 
Princeton. The Philadelphia programs, all 
to be given in the Academy of Music, include 
ten in the Monday night series, inaugurated a 
few years ago and each year increased in 
number, four pairs of Children’s Concerts 
ind two for the Philadelphia Forum. 

Che customary Western tour and the co 
yperation with the Mendelssohn Choir of 
loronto have been relinquished this year in 
irder to leave time for an elaborate series 
“£ festival performances, which will be giv- 
en the last week in April. For these, plans 
are not yet mature enough for announce- 
ment. 

The season was begun on Oct. 
pairs of concerts have been successfully 
given under the direction of Fritz Reiner, 
who assumes the baton for the first half of 
Leopold Stokowski’s sabbatical year, his first 
In sixteen years of service with the organ- 
ization. 

The Orchestra’s twenty-eighth season will 
present a varied array of conductors. Pierre 
Monteux will take over the direction, begin- 
ning with the concerts of Feb. 3-4. Between 
the Reiner and Monteux régimes will come 
Ossip Gabrilowitsch, Jan. 6, 7, and 9, Wil- 
lem Mengelberg, Jan. 13-14, Frederick Stock, 
Jan. 20-21, and Sir Thomas Beecham, Jan 
27, 28, and 30. Ernest Schelling will con 
duct, and present comment and pictures, in 
the eight concerts for young people. 


‘ 


7-8. Three 


Pierre Monteux, Guest Conductor. 





Philadelphia Grand Opera Company; 


Soloists announced by Arthur Judson, man 
ager of the orchestra, include Josef Hof 
mann, Béla Bartok, Gitta Gradova, Vladi- 
mir Horowitz, Josef Szigeti, Lea Luboshutz, 
Cecelia Hansen, Beatrice Harrison, Hans 
Kindler, Heinrich Schlusnus, Sophie Braslau 
and Dusolina Giannini 

The Monday evening conductors will be 
Reiner, Gabrilowitsch, Monteux and Beech 


am The soloists’ list comprises Messrs 
Hofmann, Schlusnus and Horowitz and 
Mmes. Giannini, Harrison, Gradova and 


raslau. The programs will in the majority 
f cases duplicate those of the preceding 
l‘riday afternoon and Saturday evening. 
The Philharmonic, also under the manage 
ment of Mr. Judson, will come over from 
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Arthur Judson, Orchestra Manager. 


New York for five programs in the Academ\ 
of Music, beginning Nov. 7 and ending 
March 5. The first three will be conducted 
by Willem Mengelberg and the last two by 
Arturo Toscanini. The Italian maestro will 
give purely orchestral programs. Mr. Men 
gelberg at his opening concert will present 
the French pianist, E. Robert Schmitz 
De Falla’s “Nights in the Gardens of Spain’ 
and soloists at later events. 

Serge Koussevitzky will conduct the con 
cert of the Boston Symphony for the Phila 
delphia Forum. This will mark its first 
appearance here in several years and _ the 
second since the orchestra abandoned its 
Philadelphia series after nearly three decades 
f visits. Messrs. Reiner and Monteux 


rt to Its Music 
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Josef Hofmann, Director Curtis Institute. 





| Se 


Women Prominent in Philadelphia Music. From Left to Right: Mrs. William O. Humner, Secretary-Treasurer and Art Director, 


a Clara Barnes Abbott (Above), Former Director, Philadelphia Music L . | 
Edwin A. Watrous, President Philadelphia Music Club; Mrs. Benjamin F. Maschal, at Netlemd Bok cane 
Mrs. Henry M. Tracy, President and General Director, Ph 


New President National Music Club; 


iladelphia Grand Opera. 


vill be the conductors of the Philadelphia 
Orchestra programs for the Forum 


New Stanley Orchestra 
The Stanley Music Club orchestra will 
give an opportunity for hearing Sunday 
evening symphony programs, which have 
been lacking for some years. Owing to the 
blue laws of 1794 is is not possible to give 
concerts for which admission is charged. 
The Stanley Music Club was organized 
three years ago by the late Jules Mastbaum, 
the motion picture magnate, and Leopold 
Stokowski, in order to bring good music to 
Philadelphians who are not rigid sabbatariahs 

(Continued on page 71) 
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Los cAngeles Season ‘Replete With New Operas 


os ANGELES, Oct. 25.—With “Turandot,” 

“La Cena Della Beffe” and “Falstaff” 
achieving great success in their first Los 
Angeles performances, the present season 
has surpassed all former records of 
the Opera Association. Following “Turan- 
dot,” on Oct. 6 found a public eager to 
applaud its spectacular settings, and a high 
peak of interest was reached in the initial 
appearance of Lawrence Tibbett in the 
Giordano work. 


Puccini’s posthumous opera failed to im- 
press as deeply as earlier works of his, ap- 
pealing more to the eye than to the ear. 

Anne Roselle, as the Princess Turandot, 
met the difficulties of the high tessitura 
satisfactorily. Her costumes were well 
chosen and her pantomime effective. Armand 
Tokatyan essayed the réle of Prince Calaf. 





Wide Horld Photo 
Anne Roselle. 


His refined style and excellent singing 
created a fine impression. To Marjorie 
Dodge, as Liu, and William Pilcher, as the 
Emperor, went some of the most sincere 
applause of the evening. Miss Dodge show- 
ed dramatic ability of high order, and Mr. 
Pilcher’s voice sounded particularly clear 
and resonant. Millo Picco, Angelo Bada 
and Lodovico Oliviero as Ping, Pang, Pong, 
were artistic. Lesser roles were effectively 
sung by Leslie Brigham, Rose Disraeli and 
Zaruhi Elmassion. Gaetano Merola was the 
conductor, 


“Lescaut” Presented 


Puccini’s “Manon Lescaut” on the even- 
ing of Oct. 7, gave Frances Peralta her first 
Los Angeles appearances in several years, 
and brought forward Giovanni Martinelli, in 
a triumphant local début. The latter was 
in excellent voice; and Miss Peralta made 
a commendable effect, despite the fact that 
she is evidently less at home in the réle of 
Manon than in other parts for which she is 
announced. Millo Picco gave a good ac- 
count of himself as Lescaut, and Louis 
D’Angelo was admirable as Geronte. Other 
roles were taken by Lodovico Oliviero, Les- 
lie Brigham, Keaumoku Louis, Dorothy 
Newman Smith, Rita Navassart, Rose Aker- 
stein, Alice Works and A. D. Carillo. Mr. 
Merola was the conductor. 


Giordano’s musical setting of Benelli’s 
“The Jest,” had its first Los Angeles hear- 
ing on Saturday afternoon, and made the 
deepest impression of any opera of the 
week, chiefly through the fine singing and 
impassioned acting of Mr. Tibbett. Claimed 
as Los Angeles’ “own,” he received all the 
honors it was possible for the audience to 
bestow. This was the first time Mr. Tib- 
bett had appeared in opera in his home 
city. A cordial reception was also accorded 
Mr. Tokatyan, who was a resident of Los 
Angeles before joining the Metropolitan 
forces. His singing was on a high level 
and his acting restrained and natural. 


Miss Peralta, as Ginevra, was heard to 
better advantage than on the preceding 
evening. Dorothy Newman Smith essayed 
the réle of Lisabetta, and Elinor Marlo the 
part of Cintia. Other parts were taken by 
Mr. Bada, Mr. Brigham, Mr. Picco, Mr. 
Oliviero, Mr. D’Angelo, Clyde Umhey, 
Joseph Bonnecaze, Cornelia Black, and 
Hilda Romaine. For the first time this sea- 
son Pietro Cimini, formerly of the Chicago 
Opera Company, and now a Los Angeles 


resident, conducted. The excellence of his 
leadership was shown in the fine quality of 
tone, precision and cohesiveness of the en- 
semble, 


“Aida” Attracts 


_ “Aida” held the boards on Saturday even- 
ing, attracting a large audience. Mr. Mar- 
tinelli appeared as Radames; Miss Roselle, 
as Aida, and Pasquale Amato as Amonasro. 
Mr. Martinelli sang with brilliant tone and 
acting with authority. Miss Roselle also 
found favor. Mr. Amato sang and acted 
with much of his former zeal. Ezio Pinza 
had the part of Ramfis, Ina Bourskaya was 
a personable Amneris, and Mr. D’Angelo 
was the King. Lesser rdles were assumed 
by Robert Edmonds and Nano Carter. 

The ballet, under the direction of Serge 
Oukrainsky, did excellent work; and the 
orchestra, for the second time that day, dis- 
tinguished itself under the dynamic leader- 
ship of Mr. Cimini. 

“Falstaff,” opened the second week of the 
engagement and attracted the largest audi- 
ence of the season. The general excellence 
of the presentation, heightened by the appear- 
ance of Antonio Scotti in the title rdle and 
by Mr. Tibbett as Ford, did not relieve the 


Ss 
ate ey 
- - yay 









re 


performance of a certain sluggishness here 
and there. The sparkling music allotted the 
orchestra was not always fully revealed 
under the conductorship of Mr. Merola. Mr. 
Tokatyan came in for a goodly share of 
deserved applause for his fine work as 
Fenton. Miss Peralta, Claire Donnelly, 
Miss Bourskaya, and Elinor Marlo were 
cordially received; and Mr. D’Angelo, Mr. 
Oliviero and Mr. Bada afforded pleasure 
through their humorous touches. The’ stag- 
ing and lighting effects were excellent. 


An Admirable “Boheme” 


Florence Macbeth and Mario Chamlee 
did much to make “La Bohéme” one of the 
finest artistic offerings of the season on the 
evening of Oct. 14. Mr. Chamlee sang 
brilliantly as Rodolfo. Miss Macbeth not 
only looked the part of Mimi, but sang with 
impeccable taste. Katherine Seymour was 
a commendable Musetta. Mr. Picco, Désiré 
Defrére and Mr. Pinza were Rodolfo’s 
friends. Mr. Cimini took full advantage of 
his third opportunity as conductor, with the 
result that the orchestra again played with 
the fine quality of tone and the precision of 
which it is capable. 

The high standards of the company lagged 


> 


Elly Ney 


Pianist 


In an hour at the piano she told us more about Beethoven than 
all the articles and books which have recently poured from the 
presses.—London Times. 
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somewhat in the only performance of “Car- 
men,” given with Miss Bourskaya and Mr. 
Martinelli in the mezzo and tenor roles on 
Wednesday evening. Miss Bourskaya was 
convincing, singing well and acting with 
authority. Mr. Martinelli also gave a good 
account of himself. Mr. Defrére was the 
Escamillo; Miss Seymour, Micaela. Mr. 
Bada, Mr. D’Angelo, Mr. Picco, Zaruhi 
Elmassilon, Florence Purdy and Mr. Oliviero 
assumed smaller roles successfully. Mr. 
Merola achieved some of his best effects 
with the orchestra, but there was lack of 
precision in the choral singing. Staging 
and lighting effects were good, and the 
ballet was exceptionally fine. 


“Tosca” Given 


“Tosca” was sung on Oct. 13; “Turan- 
dot” was repeated on Saturday afternoon 
of the previous week and “Il Trovatore” 
was sung in the evening. 

“Tosca” afforded Miss Roselle another 
opportunity to reveal her skill as a singer 
and actress. Mr. Scotti gave a powertul 
reading of Scarpia. Mr. Chamlee sang the 
music allotted to Cavaradosi beautifully. 
The remainder of the cast was composed 
of Mr. D’Angelo, Mr. Defrére, Mr. Bada, 
G. P. Weatherill and Alice Works. Mr. 
Cimini conducted with enthusiasm, albeit 
his zeal proved a trifle arduous for the 
singers at times. 

(Continued on page 45) 
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Edward Johnson 


Between Opera Seasons 


1927 Fall Concert Tour 


September 


October 


ec 


November 


December 


January 


ec 


Victor Records 


15—London, Canada 

16—W oodstock, Canada 
19—Brantford, Canada 
20—Owen Sound, Canada 
22—Midland, Canada 
23—Orilla, Canada 

26—St. Catharines, Canada 


3—W indsor, Canada 
4—Peterboro, Canada 
6—Sarnia, Canada 
7—Stratford, Canada 
10—Hamilton, Canada 
13—-Lynchburg, Va. 
17—Milwaukee, Wisc. 
19—Kingston, Ont. 
21—Ottawa, Ont. 
24—Kitchener, Ont. 
25—Toronto, Ont. 
26—Cleveland, Ohio 
28—Springfield, IIl. 
30—Chicago, Ill. 





1—Orange, N. J. 

3—W atertown, Mass. 
6—Montreal, Que. 
8—Quebec, Que. 
11—Washington, D. C. 
14—Pueblo, Colo. 
17—San Jose, Cal. 

18 | San Francisco, Cal. 
20 (Symphony Orchestra) 
19—Sacramento, Cal. 
21—Claremont, Cal. 
23—San Francisco, Cal. 

(Recital ) 

25—Salem, Ore. 
28—Spokane, Wash. 
29—Seattle, Wash. 





1—Bellingham, Wash. 
2—Vancouver, B. C. 
5—Denver, Colo. 
7—Chicago, Ill. 
10—New Orleans, La. 
14—Detroit, Mich. 
17—Brooklyn, N. Y. 

(New York Symphony) 
18—New York, N. Y. 

(New York Symphony) 


4—Utica, N. Y. 
22—Brockton, Mass. 


WOLFSOHN MUSICAL BUREAU OF NEW YORK, INC. 





> Miskin, 12, N. Y 


Mr. Johnson returns to the Metropolitan Opera Com- 
pany for his sixth consecutive season 
in January 1928 


750 W. STTH STREET, NEW YORK. N.Y. Baldwin Piano 
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HE American Opera Company, which 
is dedicated to the performance of 
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Canton Residents 
Form New Group 


us service was arranged ior Oct. 19 
-he Junior MacDowell Club elected as 
ts { Luella Thomas 
up of mem- 


rot belonging 
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president Anne Lerch 
secretary 1 lu 













wae = . t he s 
opera in English, sung by American singers, ’ ‘ The r a a 
announces the répertoire for its New York la Porte Ouverte Is Club Now A - as er 
season, which will begin Monday, Jan. 9, Functioning in Ohio City. gee — 
at the new Gallo Theatre. Artists Booked The Wo . 
Eight operas will be included in the com- sedis ‘diel : ‘ : 
5 ° . . . . - , " USI Liu i rer 
pany’s list according to Vladimir Rosing, Canton, Onto, Oct. 25.—The public Biechele rae 
director. These are “Faust,” “Madame schools have inaugurated a course of har- This cub sponsors mal ent ae ~}y 
Butterfly,” “Carmen,” “Pagliacci,” “The mony instruction well adapted to the needs etiate fr = ainuie cae pga Bre Tle, 
. . » ° ‘ ° a . ae . aT Lists TOT Tecal>rt cil > wt ICI PALE 
Marriage of Figaro,” “Martha,” “The Ab- of those pupils taking special courses, and The music secti : . ei ie "O - 
duction from the Seraglio,” and Charles also hav e practically discarded the “fixed was rec sor 7 eee aa. D ms Me ete: = - 
. = - bay a ” ae i ” Q ccentiy organized Dy Airs. Usc Hil 
Wakefield Cadman’s “The Sunset Trail. do” tor the “movable do. kert. Mrs. Ed. R. Burkholder is secre- 
This will be the first performance in New In addition to three branches of the Mac cary: Eiteel Df. ‘DuPuis F war ERs 7 
York of Cadman’s opera. Dowell Club now existing, a mew club, “ay Kn Ladies’ reagere 
The New York season is under the man- La Porte Ouverte, is added to local circles. she Lamon Ladies Ors, Geer Us 
agement of Arthur Judson. Many of the The MacDowell Club has elected for its ‘lirection of Ira Penniman, is preparing a 
operas presented will appear in new guise, new president Mrs. Oscar Hilkert (third STOUP 0! Lieurance’s numbers, and “Ho to 
since it “has been found necessary to con- term), and Jessie Van Horne as corre Pring by Victor Saar of | aso for a 
vert the familiar translations into English sponding secretary. Besides sponsoring any og soe cg 
texts which will fit the demands of a com- worthwhile attractions brought here, the , lhe F a i Oy r iS Dems 
pany where equal importance is attached Club is bringing the Detrdit Symphony [Fought oy ux Bev. A — - 
to diction and singing,” says an announce- with Ossip Gabrilowitsch on Oct. 27. The Peter's Cau -“y Chur VV 
aneat s . chief subjects to be taken up this season _ tern and Mann's store aS formed a 
will be the development of church, vocal C0OTUS among Hs womal pees 
4 Notable Staff and orchestral music. American composers Leslie Hansen is chief supervisor 
+ . < . < . * * * 
will have a greater place on programs than music in the public schools, with Margaret 
, heretofore. Albright, Erna Zeigler, Margaret Will s 
Associated with Mr. Rosing on the pro- T! Mac ' ; j= Heo tons 1. Tal 
ag en ~ RR, 1e MacDowell Club is also aiding and Loren Wilson as assistants In Tuli 
ducing staff of the organization are Frank areatiy in the cess of concerts booked Time” by Frederick | err te 
St. Leger, conductor, formerly of the Chi- (c) Bachrach ee ee ee. OS Cee aa i y “Cal 
&**? iz Be Vladimir Rosi by Joseph O’Leary, Columbus manager watha’s Wed Feas ( ridge 
cago Civic Opera; Eugene Goossens, con- adimr hosing. Tey ‘ : aa , 
iuctor of the Rochester Symphony: M: : Gee Re [wo of these already dated are John Mc- Taylor are m : r " 
ductor of the Kochester symp he ¢ 7 ar- tion. Engagements in Washington, Chicago, Cormack on Nov. 29, and Lawrence Tib- given by musical organizations in the schools 
garet Carrington and Campbell McInnes, New York and Boston are scheduled. bett on May 7. Marion Talley’s concert this year R M 
English diction; Anna Duncan, pupil of Isa- ? 
dora Duncan, plastic movement; George 
Fleming Houston, assistant producer, and 
Robert Edmond Jones and Norman Ed- 


wards, scenery and costumes. 

The artists will include, among the sopra- 
nos: Helen Adler, Evelyn Dueler, Marie 
Edelle, Dorothy Francis, Natalie Hall, 
Maria Iacovino, Edith Piper, Louise Rich- 
ardson, Cecile Sherman, Mignon Spence, 
Margaret Stevenson, Adele Vesa and 
Thelma Votipka; mezzo-sopranos and con- 
traltos, Louise Bernhardt, Sophie Braslau, 
Harriet Eells, Janet Mabon, Helen Oelheim, 


Brownie Peebles and Dorothy Raynor; 
tenors, Charles Hedley, Patrick Kilkelly, 
Clifford Newdall and J. Frederic Roberts; 
aritones and basses, Allan Burt, Walter 


Chambers, Mark Daniels, George Fleming 
Houston, Howard Laramy, Charles Mar- 
solis, John Moncrieff, Norman Oberg and 
lohn Uppman. 

The American Society for Opera in Eng- 
lish, which is sponsoring the company, has 
leveloped it from the nucleus of the Roches 
ter American Opera Company, which gave 
eight performances in New York last spring 
under the auspices of the Theatre Guild 
The success of this experimental season 
spurred the formation of the larger organi 
ration, and during the past summer, the 
American Opera Company took over an en 
tire hotel at Magnolia, Mass., for rehearsal 
headquarters. A short season of opera at 
Stillington Hall, Gloucester, confirmed the 
onsors in the belief that there was a de 
nd f opera in English given in th 
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developed Mr. Rosing’s direc 
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Novelty by Mozart 
Is Played by Reiner 


Continued from page 6) 


paude 


terly imstrumentalists and by the orchestra 
under the resourceful Reiner 

The Pizetti four 
“In the Palace of the Latin King of 
Cyprus,” “On the Quay of the Port of 
Famagusta,” “Dance of the Hawk,” and 
“Dance of Love or the Perfumed Death,” 
extracted from the incidental music, writ 
ten for the Paris production of D’Annun- 
io’s exotic drama, were first presented here 
by Thaddeus Rich, leading the Philadelphia 
Orchestra in January, 1924. Time has not 
stalled the loveliness of this modern work, 
which owes something to Debussy, very lit 
tle to the intense radicals of the period and 
much to Pizetti’s original and distinctive 
talent. In its present form, it is rather the 
music of moods than of a specifically item- 


Suite, in movements 


Contralto 





Marguerite D’Alvarez 


What a voice she has, and what a following!—London Tatler 


D’ Alvarez 


to enter her lists as the one singer who thrills.—Neu 


has collected 


uw hom 


York FEvenin 


an admiring following, many of 


would 





. ° ‘ . ; »e 
ized program. Mr. Reiner gave an ad An unsurpassed artist.—Chicago Journal <8 
. . . . - . a 
mirable reading, especially of the delicate = 
and haunting third movement for strings. One of the world’s great voices.—San Francisco Examin ~ 
Under Mr. Reiner’s baton, the Brahms 
No. 2 became, as it intrinsically 1S, an essay She demonstrated the extraordinary versatility of her voice She sings ewerytl ry 
into the most exquisite and spirit-cleansing with feeling and personality. Hers was a beautiful performance vocally from bee 5 - re 
poetry. Reiner’s interpretation showed a , ' S55‘ 
a ‘ ee to end.—New York Evening Post ee 
respect for correct tempi and the most inti- ore 
mate understanding of the significance of we 
the work. The Allegretto, once unaccount- BECKHARD AND MACFARLANE, INC. NEW YORK CHICAGO BOSTON r 


ably stigmatized as rather trifling, became a 
lyric gem in this treatment; while without zt 
losing grasp of the architecture of the 
score, Mr. Reiner found a deep and thrilling 
emotional content in the inspiring final 
movement. 


H. T. Craven 
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PIANO 





~ ACCOMPANYING 





Classes in Accompanying 
Begin in November 





| 
a a ERNESTO BERUMEN | 
| Voice Production, Coaching, Programme Concert Pianist and Pedagogue, Piano, | 
| Building, Classes in Accompanying and Specializing in Interpretation and Technique 
| Piano (Leschetizky) DUO-ART RECORDS 
| DUO-ART and VICTOR RECORDS . ¥ 
| Teacher of NANNETTE GUILFORD, Carnegie Hall Recital 
| LAWRENCE TIBBETT, GIL VALERIANO . 
| and Many Others Tuesday Evening, December 13 


ENDORSING THE LA FORGE METHOD OF VOICE PRODUCTION 





After a brilliant season with the Metropolitan Opera Co., writes: 
182 West Fifty-eighth Street, New York, 
February 23rd, 1926. 


It gives me pleasure, for the sake of those seeking the real 
truth as to fundamental voice work, to testify to my experience 
with the method of Frank La Forge. In the summer of 1925, 
feeling the desire to “brush up” vocally, I decided to investigate the 
training given by Mr. La Forge to his pupils, whom I had fre- 
quently heard. The first few lessons sufficed to convince me that 
Mr. La Forge’s method is most sane and correct, and if practiced 
systematically will restore to the voice all the beauty with which 
nature endowed it. It is the logical way to increase the support 
and liberate the voice from the tension which prevents its free 
emission. 

I have been an ardent disciple of this work since making these 
discoveries and the results are beyond my most sanguine expec- 
tations. 


. 
FRANCES ALDA. 





Used by permission of Mme. Alda. 


MME FRANCES ALDA 


! Monthly Recitals Will Be Given in Aeolian Hall in Conjunction with the Duo- Art 
| Piano and Frequent Recitals in the Spacious Studios 


Artist Singers, Pianists and Accompanists Available for Concert 











| Ellsworth Bell, Secretary 14 West 68th Street, New York, N. Y. Telephone: Trafalgar 8993 
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Quartet by Dean 
of Yale is Heard 


Gordon Players of Chicago Give 
New Composition. Galli-Curci 
First in Series 


New Haven, Conn., Oct. 25.—The first 
home performance of a new string quartet 
by David Stanley Smith, dean of the Yale 
School of Music, was the feature of a con- 
cert given by the Gordon String Quartet of 
Chicago in Sprague Memorial Hall. This 
was the first of three chamber concerts pre- 
sented by Mrs. Elizabeth Sprague Coolidge. 

Dean Smith’s latest opus, which was per- 
formed in Europe recently, made a favorable 
impression. It is melodious and exceedingly 
well constructed. The quartet is dedicated 
to Mrs. Coolidge. 

Other numbers delightfully played by the 
Gordon Quartet were the Dohnanyi Quartet 
in D Major; and Beethoven’s Quartet in F 
Minor. These concerts, as in former years, 
are open to the public without charge. 


Woolsey Concerts Begin 


The first concert in the series in Woolsey 
Hall was given by Amelita Galli-Curci, as- 
sisted by Homer Samuels, pianist and 
Manuel Berenguer, flutist. This event was 
under the auspices of the Yale School of 
Music. 

Giving its second concert in this country, 
the Florentine Choir, under the direction of 
Sandro Benelli, was heard under the man- 
agement of the New Haven Arena Company 
in the Arena. The choir was assisted by 
Barnieri Guido, tenor; Lelia Cambi, sopra- 
no; and Dora Domar, contralto. 

The first meeting of the St. Ambrose 
Junior Music Club was held in the Faculty 
Club. The speaker was Lota Curtiss, who 
chose for her subject “Current Events in the 
Musical World.” 

ArtTHUR TroostwYK. 





LOS ANGELES OPERA 


(Continued from page 41) 


Kathryn Meisle won her greatest ovation 
of the season as Asucena in “I1 Trovatore,” 
singing with telling effect and acting with fer- 
vor. Miss Peralta was an impressive figure as 
Leonora, but did not achieve the happiest re- 
sults from her naturally beautiful voice. 
Mr. Martinelli and Mr. Picco had the roles 
of Manrico and Count di Luna respectively. 
Louis D’Angelo, Mr. Oliviero, K. by 
Moskowitz and Mr. Edmonds were heard 
in lesser roles. Alice Muma revealed ability 
as Inez. Mr. Cimini extracted the last drop 
of vitality from the score. 


Expect $50,000 Deficit 


The opera Association brought its season 
of thirteen performances to a close on the 
evening of Oct. 17, with “Cavalleria Rusti 
cana” and “Pagliacci.” 

With several capacity houses recorded for 
the earlier part of the season, it remained 
for the double bill to sell out the auditorium, 
with some 200 persons unable to gain ad- 
mittance. Singing the part of Canio un- 
usually well and acting with great intensity, 
Mr. Martinelli carried off many honors. 
Pasquale Amato enacted the role of Tonio 
in fine fashion, singing with much of his 
old-time brilliance. Miss Roselle was the 
Vedda, adding to the fine impression she had 
already made in other operas. Mr. Defrére 
was a commendable Silvio. Others in the 
cast were Mr. Oliviero, George Miller and 
Mr. Edmonds. Mr. Merola conducted. 

Hardly less successful was the Mascagni 
production, with Mr. Chamlee doing some 
of his best work of the season as Turiddu. 

Mr. Cimini’s brilliant conducting gave lus- 
tre and vitality to the score. Miss Peralta 
made a fine Santuzza. Miss Marlo was en- 
trusted with the rdle of Lola, and Mr. De- 
frére was the Alfio. 

While the company maintained its high 
standards of former years, and surpassed 
them in several respects, it is unofficially 
stimated that the deficit will approach $50,- 
000, a sum which will tax the guarantors 
about $500 each. Notwithstanding a cost 
of some $15,000 a performance, it is evi- 
dent that opera has further intrenched itself 
n the minds of the people, and it is con- 
sidered only a question of a short time 
until Los Angeles supports an opera com- 
pany for several months each year. In 
fact, rumors are current that next season 
will witness experiments on a different ba 
sis, with the possibility that a singer of 
wide reputation and experience will be in- 
vited to become the artistic head. 

Hat Davipson Crain 





Prof. David Stanley Smith 
Dean of the Yale School of Music. 





Homer Sings in Denver 

DENVER, Oct. 25.—As the first attraction 
of his 1927-28 concert season, Robert Slack 
presented Louise Homer, contralto, in a 
song recital in the City Auditorium on Oct. 
12. A feature of the program was “Lady 
of the Lambs,” written by Grace Mays, a 
Denver musician. 


America’s greatest lieder singer —Boston Transcript. 


BECKHARD AND MACFARLANE, INC. 


Choir Organized 


for Birmingham 
Schubert Chorus Is Title of 
Women’s Group in Alabama 
Center 


BrrmincHam, Ara, Oct. 25—A new 
women’s choir has been organized, to be 
known as the Schubert Chorus. Ferdinand 
Dunkley is the director. Mrs. I. Morris was 
elected temporary chairman at the initial 
meeting; Mrs. A. V. Janette was named 
secretary -treasurer. 

Rirmingham’s season opened with a re- 
cital by Mary Fabian in Phillips High School 
Auditorium under the auspices of the Music 
Study Club. Carl Herring, of Birmingham, 
was accompanist. 

Georges Ryken, violinist of Montgomery, 
gave a recital recently at the Abigail Craw- 
ford Studios with Ferdinand Dunkley at 
the piano, 

The October meeting of the Birmingham 
Music Teachers’ Association was led by Mrs 
W. C. Vail. 





Lonvon.—Elgar’s First Symphony and a 
novelty, Walton O*Donnel’s “Gaelic Fan- 
tasy,” were heard at a recent promenade 


concert in the Queen’s Hall 


i ah SE Se - 
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Esther Dale 


Soprano 


NEW YORK 


CHICAGO 
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Increased Efficiency for Army 
Bands Sought by War 
Department 


ASHINGTON, Oct. 25.—With the pur- 
bose of increasing the musical ef- 
ficiency of army bands and to provide for 
higher grades, so that promotion and pay 
may be sufficient to attract civilian mu- 
sictans, the War Department has issued an 
order directing that all bands authorised for 
regiments and military schools shall have 
a standard strength of twenty-eight mu- 
sicians in addition to a warrant officer as 
a@ band leader. In accordance with this 
order the strength of the bands will here- 
after consist of one technical sergeant, one 
staff sergeant, four sergeants, two corporals 
and twenty-two first-class privates of the 
highest grades. Regimental commanders and 
others in authority are authorized to attach 
to the standard bands “desirable men to 
insure the authorized instrumentation against 
losses and to vary the strength of the bands 
to suit local conditions.” Two bands are 
excepted from the operation of the order— 
the Army Band, stationed at Washington, 
and the Military Band at West Point Mili- 
tary Academy. The orders went into effect 
on Oct. 15. 
A. T. M. 
Che Staten Island Choral Club, Lillian R. 
Littlefield, director, has resumed rehearsals 
for its sixth season. Two concerts will be 
given during the year. 


BOSTON 
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Opening the New 
GALLO THEATRE 


54th St. West of Broadway 


— 


2 WEEKS Beginning MONDAY, NOV. 7 
Fortune Gallo 


Announces the 


Eighteenth Annual Tour 


of hts 


San Carlo Grand Opera 
Company 


Presenting operas from the 
standard Italian and French 
repertoire. 


wy 


PERSONNEL 


SOPRANOS: MEZZO-SOPRANOS: TENORS: 
po eel Coe Glade 
ouise Taylor 
“a ’ Bernice Schalker 


Tina Paggi vied 
Maddalena Elba Beatrice Altieri 


Franco Tafuro 
Tommaso Alcaide 
Giuseppe Barsotti 


Hizi Koyke Frances Morosini Alfredo Bertini 
Ethel Fox Francesco Curci 
BARITONES: BASSOS: CONDUCTOR: 


Mario Valle 


et SFE Be Carlo Peroni 
Emilio Ghirardini 


Giuseppe Interrante STAGE DIRECTOR: 
Edward Albano Ben Altieri 


Andrea Mongalli 
Natale Cervi 


wy 


Due to the fact that the spacious and beau- 
tiful new Gallo Theatre, which is being com- 
pleted in West 54th Street, New York, was not 
ready to accommodate the San Carlo Grand 
Opera Company for the opening of its season 
Mr. Gallo postponed his usual New York 
engagement until the two weeks beginning 
November 7th. 


During its six months’ tour the San Carlo 
Grand Opera Company will appear two weeks 
in Boston, two weeks in New Orleans, one week 
each in Pittsburgh, Detroit, Philadelphia, St. 
Louis, Memphis, Cleveland, Washington, Balti- 
more, and other important cities, as well as the 
shorter engagements in those cities which the 
Company usually includes in its gnnual itinerary. 











Alfreds Studio, Los Angeles 


Franco 


TAFURO 


7 enor 


i N(R TAFURO, who is well known to the 

~—“""” opera audiences of La Scala in Milan, the 
San Carlo in Naples, the Communale in Trieste, 
Cairo, Alexandria, Buenos Aires, Rio de Janeiro, 
New York and other important music centers 
here and abroad, is appearing with the San Carlo 
Grand Opera Company on tour for the third 
consecutive season. 


. GAIN Mr. Tafuro will be heard in those 

leading tenor roles of Italian repertoire, 

both lyric and dramatic, which have won for 

him such high prestige with the opera patrons 
of three continents. 
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Professionals and Amateurs 
Entertain Springfield, Ill. 


> Seen Iut., Oct. 25—A_ survey of 
the preliminary plans of musical organi- 
tions in this city shows everything in readi- 
ness for a delightful season. 

The Amateur Musical Club opened its 
twenty-fourth year of activity on Sept. 6 
with a luncheon at the Y. W. C. A. Mrs. 
M. G. Owen, president, and Miss Elberta 
Smith, secretary, were in charge of the 
membership campaign. The club, in an- 
nouncing its schedule for the season, pre- 
sents to the public five artists’ concerts and 
six afternoon recitals, presenting local 
talent. 

The club announced Dorothy Louise Jones, 
pianist for the opening concert, Sept. 26, in 
the First Presbyterian Church. Miss Jones 
is a Springfield girl, a graduate of the Uni- 
versity of Kansas School of Music, and a 
pupil of Percy Grainger. 

Edward Johnson of the Metropolitan 
Opera Company, was listed for a concert 
at the State Arsenal Oct. 21. Another 
member of the Metropolitan Opera Com- 
pany, Elisabeth Rethberg, soprano, will be 
heard Jan. 13, at the State Arsenal. Guy 
Maier and Lee Pattison will present a two- 
piano recital Feb. 3, at the State Arsenal. 
The London String Quartet will be the at- 
traction, March 5, in the First Christian 
Church. 

The following afternoon recitals were an- 
nounced by the club early in the season to 
be given in the Auditorium of the Centen- 
nial building: Mrs. Reid Steele, soprano, 
Oct. 10; A. B. C. Octette, Nov. 7; High 
School Orchestra, Ruth Soulman, director, 
Dec. 5, High School Auditorium; program 
arranged by Wallace Grieves, Jan. 24; ex- 
cerpts from “La Bohéme,” directed by Mrs. 
Harry Winstrom, Feb. 20; program by con- 
test winners, Mrs. Ira MacKinnie, chairman, 
\pril 2 


Civic Orchestra’s List 


The Civic Orchestra, under Wallace 
Grieves, is entering upon its eighth con- 
secutive season and has become an estab- 
lished musical asset to the city. This year 
brings a splendid list of guest artists, com- 
bined with an ambitious schedule arranged 
for the orchestra itself. 

The first concert, was announced for Oct. 
14, in the State Arsenal, presenting Eide 
Norena, Norwegian soprano of the Chicago 
Opera. The second concert, Dec. 2, will 
be the annual “pop” concert, which has 
proved highly successful in past seasons. 
Hans Kindler, cellist, is the guest artist for 
the third concert on Jan. 20. Gitta Gradova, 
pianist, will play with the Civic Orchestra 
March 23, the first time in the history of 
the orchestra when a visiting pianist has 
appeared on its programs. The fifth con- 
cert on Friday, May 4, will provide a climax 
to the local celebration of National Music 
Week. The orchestra will be assisted by 
a festival chorus assembled from leading 
singers of the city. Some of the orchestra’s 
contributions will be major works by 
Beethoven, Wagner, Schubert and others. 

Last year the Playground and Recrea- 
tion Commission inaugurated Sunday after- 
noon concerts in the State Arsenal. The 
admission was free. These concerts were 
appreciated and well attended. Identical 
plans will be again carried out this season 
The organizations contributing their ser- 
vices last year were: the Illinois Watch 


Factory Band, the Capitol City Band, the 
Concordia College Glee Club, the High 
School Band, the High School Orchestra 


and the Victory Chorus. 
The Morning Etude opened its calendar 
with a luncheon and general business meet 


ing Oct. 5. 
Many Attractive Events 


Ruliff V. Stratton was announced for a 
lecture-recital “Romance of Melody,” on 
Oct. 18, complimentary to the Evening and 
Junior Clubs. Three study programs will 
be devoted to the work of Beethoven, two 
to opera, two to oratorio, one each to pian 
organ and chamber music The Evening 


Walter Asked to Conduct in 
Belgium 


B RUSSELS, Oct. 18.—Bruno Walter, ge 
eral music director of the Stadtischen 
Opera, in Berlin, will conduct here this 
winter. He is the first German conductor 
to receive an invitation to Belaium since the 


war, 


Etude and Junior Etude, both affiliated 
clubs, are prepared for an active season’s 
work. he Morning Etude officers are; 
president, Mrs. Lindle Wolaver; vice-presi- 
dent, Mrs. Paul Starne; secretary-treasurer, 
Nettie C. Doud. 

The music in the public schools is under 
the direction of Frances Chatburn, super- 
visor. The High School Band, under the 
leadership of G. W. Patrick, has won many 
honors in district and state contests. The 
High School Orchestra, directed by Ruth 
Soulman, will give an afternoon program 
before the Amateur Musical Club 


Nettie C. Down 


Greenwoop, Inn—The opening meeting 
of the Matinée Musical Club was held 
in the home of the president, Mrs. O. W. 
Stephenson, who came here recently from 
Orleans 


Spring Festival 
Is Boise Project 


Music Head Aims to 
Local Forces in 
Choral Society 


BOISE, IDAHO, Oct. 25.—Students of 
the University of Idaho, as well as resi- 
dents of Moscow, look forward with en- 
thusiasm to this year’s musical program. 

Theodore Kratt of Chicago, teacher of 
singing, opera and concert singer, conduc- 
tor and composer, is the newly appointed 
head of music at the University, succees 
ing F. Orlo Bangs, who resigned last 
spring. 

Mr. Kratt’s first aims, he states, will 
ve: the introduction of a spring music 
festival; development of the university 
glee clubs; and the production of at least 
one light opera a year. He hopes also to 
develop a choral society which will include 
among its members singers of the town 
and surrounding communities, as well as 
those singers belonging to the student 
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Plans for a spring concert by the Boise 
Civic Chorus, and for the annual Music 
Week were discussed at a meeting of the 
Boise Civic Festival Association in the 
Idanha Hotel. 

Music Week concerts in May are given 
on an especially constructed platform in 
front of the Capitol steps, which seat the 
large audiences. The neighboring cities o! 
Gooding, Caldwell, and Nampa participated 
in the programs last year, and it is planned 
next spring to include Pocatello and Twin 
Falls. 


Cincinnati Conservatory Orchestra 
Heard 

CINCINNATI, Oct. 25.—The 
Conservatory Orchestra 
performance on Oct. 21, under the direction 
of Rudolph Thomas. This concert opened 
the Conservatory season. Helen Lauk, vio 
lin pupil of Robert Perutz, played a Bruch 
oncerto. Idella Banker, pupil of Berta 
Gardini Reiner, sang the Aria of Mim 
from “La Bohéme.” The orchestra played 


Cincinnati 
gave its initial 


the Prelude to Act 1 and the Liebestod from 


Isolde.” 


Waener’s “Tristan and 
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Ballester Dies 
at Spanish Villa 


Sinus Operation was Contributing 
- Cause to Death, Hastened 
by Heart Disease 


Vicente Ballester, singer of baritone roles 
with the Metropolitan and other opera com- 
panies, died on Oct. 3, at his villa in 
Valencia, Spain. Mr. Ballester had under- 
gone an operation for sinus, from which he 
never fully recovered, and the end was 
hastened by heart disease. 

Mr. Ballester’s last performance at the 
Metropolitan was in “Rigoletto” under the 
baton of Tullio Serafin. His first engage- 
ment in this country was in 1916 at the 
Rialto Theater, where Max Rabinoff of 
the Boston Opera heard him. Mr. Ballester 





oe 
Vicente Ballester. 
From a drawing by himself 


sang with this organization for two sea- 
sons, following with two seasons with the 
San Carlo. Operatic engagements occupied 
him until 1925, up to which time he had 
appeared with the Chicago Civic Opera and 
at Ravinia, with San Francisco and Los 
Angeles opera companies. He appeared in 
concert in 1925 for the first time, featuring 
Spanish folk-songs. His abandonment of 
the operatic field was caused by a desire 
to be free and independent from the exac- 
tions of this type of music. 


Painted Fans 


Vicente Ballester was born in Valencia 
some thirty-nine years ago. When a youth 
he earned his living as a painter of fans, and 
while he worked he sang songs of old 
Spain. Being advised to study singing, he 
went to Barcelona. After a period of study 
there, he went to Paris to study and made 
his “amateur” début there. His operatic 
début in “The Masked Ball” was in Milan, 
where he had also studied. The war obliged 
him to return to Barcelona, where he ap- 
eared in leading roles. He sang also at 
lavana and in Mexico. 

His desire to paint never left him, and 
vhen Mr. Ballester sang at Ravinia he spent 
much of his time at his studio farm in Glen- 
e. It amused him to draw caricatures of 
very one and, while he indulged his talent 
n this respect, he found it politic not al- 
vays to display the results to his subjects. 
irticularly when he recalled the difficulties 
that arose from his caricatures of members 
f an opera company, which he had per- 

itted a newspaper to publish. 

Mr. Ballester had also appeared with the 
hicago Symphony at an Ann Arbor Fes- 
ival. His début with the Metropolitan was 
lelayed a season because of a throat in- 

ction. 

Macmillen Heard in Chicago 

Cuicaco, Oct. 25.—After an absence of 
veral years, Francis Macmillen returned 

Chicago for a concert at the Studebaker 
heatre, on Sunday afternoon and was 
civen a rousing reception. Mr. McMillen 
emonstrated that he is one of the oustand- 
g violinists of the day. His playing was 
etic and colorful, and at the same time 
nasterful. He disclosed a facile and bril- 
iant technic, and gave a fine interpretation 
f a program which included a Brahms 
‘onata and the “Spanish” Symphony of 
Lalo. Ralph Angell assisted at the piano. 

M. A. McL. 





Buffalo Firm Celebrates Its 


Centenary 


Bi vreato, Oct. 25.—Congratulations 
from. international figures in the 
realm of music have been pouring in on 
the music firm of Denton, Cottier and 
Daniels on the occasion of its centen- 
ary. Telegrams have been received 
from Ernestine Schumann Heink, Ignace 
Jan Paderewski, Fritz Kreisler, Sergei 
Rachmaninoff, Rudolph Ganz, Amelita 
Galli-Curci, Geraldine Farrar and many 
others; and guests at the celebration 
have included Theodore FE. Steinway 
and William R. Steinway of New 
York, and Morris S. Tremaine, State 
Comptroller. The house was founded 
by James D. Sheppard, a young British 
music merchant, who opened a music 
store in the lobby of the Court House, 
where the Buffalo Library now stands. 
The site was then merely a_ corner 
trading post, where settlers and Indians 
purchased provisions and tobacco and 
settled land disputes before the bar of 
pioneer justice. The first shipment of 
pianos came from New York by mule 
team on relays. Sheppard took Hugh 
Cottier from the Isle of Man into part- 
nership with him in 1854. Nine years 
later, Robert Denton was admitted to 
the firm, and the name was changed 
to Cottier and Denton. William H. 
Daniels, today head of the firm, was 
then trained as an apprentice at the age 
of twelve. Sheppard retired in 1867. 
FRANK BALCH. 
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San Diego Programs 


Teachers’ Association and _ Pro- 
Guild 


Activities 


fessional Renew 


San Dieco, CAt., Oct. 25.—Two organi- 
zations have begun their season’s activity. 

The San Diego branch of the California 
State Music Teachers’ Association held its 
first meeting in Thearle Music Hall. A 
program was given by Mary Clark Math- 
eson, pianist; and Edwin Skeddon, baritone, 
accompanied by Katherine Skeddon.  Flor- 
ence Gray, president, was in charge. 

The Professional Musicians’ Guild enter- 
tained in honor of Ola Gutledge, pianist, 
who has come here to reside. Mrs. L. 
Wollmer, president, was assisted-in receiv- 
ing by Mrs. Eugene Herzinger, Mrs. L. L. 
Rowan, and Inez Anderson. A_ program 
consisted largely of numbers by guild mem- 
bers. Harold Hodge sang baritone songs by 
Rilla Fuller Hess, and one by Dr. H. J. 
Stewart, with the composers at the piano. 
Lena Frazee sang numbers by Alice Bar- 
nett. Nell Cave gave piano solos, and Mrs. 
Wollmer sang American songs, accompan- 
ied by Louis Bangert. The Childs-Wetzell- 
Kennedy Trio closed the program. 

Mary Adeline Moss, soprano pupil of 
Marcella Sembrich, appeared before mem- 
bers of the Amphion Club in the Spreckels 
Theater. Viola Peters came from New 
York with Miss Moss as her accompanist. 

W. F. Reyer. 
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Alfredo San Malo 


Born violinist; trained virtuoso; aristocrat of the platform. 
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Topeka Takes Steps to Build 
Municipal Auditorium 


a Kan., Oct. 25.—Appoint- 
ment of a committee of fifteen, au- 
thorized by the directors of the Topeka 
Chamber of Commerce, is announced by 
T. C. Whittaker, president. The pur- 
pose of the committee is to consider 
plans and a prospective site for the pro- 
posed new Municipal Auditorium. Rob- 
ert Stone, president of the Topeka Plan- 
ning Board, heads the committee, which 
will endeavor to decide on a new build- 
ing for expositions, concerts, athletic 


events and conventions. SF. A. Cc 


-arlow Plays in Winnipeg 


WINNIPEG, Oct. 25.—Kathleen Parlow, 
Canadian violinist, gave the opening pro- 
gram of the Celebrity Concert Series, under 
the management of Fred M. Gee, in Central 
Church on Oct. 18. Miss Parlow’s program 
included works by Grieg, Lalo, Bossi, 
Tchaikovsky, Cyril Scott-Kreisler, Grana- 
dos-Kreisler, and Sarasate. Maria Franc- 
fort, soprano, was the assisting artist. Fred 
M. Gee was the accompanist. The Uni- 
versity Women’s Club entertained in honor 
of Miss Parlow and Frances James, soprano 
of Montreal, in the Fort Garry Hotel on 
Oct. 19. At a luncheon of the Manitoba 
Music Teachers’ Association, Miss Parlow 
was the guest of honor.—M. M. 
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Orchestra Leads Cleveland to Greater Music Heights 


Nikolai Sokoloff 


Adella Prentiss Hughes 
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Arthur Shepherd 


Creators of the Cleveland Orchestra Success: Mr. Ringwall Is Assistant Conductor Under Mr. Sokoloff, Mrs. Hughes is Manager of the Musical Arts Association, 
and Mr. Shepherd Leads the Children’s Concerts. 


LEVELAND, Oct. 25.—With each new 

season come announcements proving the 
growth and progress of Cleveland as a music 
center. The wide fame of the Cleveland 
Orchestra under the direction of Nikolai 
Sokoloff, and the latter’s extensive activities 
as guest conductor, are examples of this 
leadership. 

The Cleveland Orchestra, under the direc- 
tion of Mr. Sokoloff; and sponsored by the 
Musical Arts Association, under the man- 
agement of Adella Prentiss Hughes, was to 
begin its tenth anniversary season on Oct. 21. 
Mr. Sokoloff, conductor of the orchestra 
since its foundation, has been re-engaged 
for a period of years, carrying him through 
the fifteenth season, as previously announced, 
Mr. Sokoloff appeared as guest conductor 
in California in June and early July with 
much success. Ruldoph Ringwall continues 
as assistant conductor. Mr. Ringwall con- 
ducted the five weeks’ summer season of 
the Cleveland Orchestra, sponsored by the 
City of Cleveland through the City Mana- 
ger, William R. Hopkins. 

Arthur Shepherd carries on an increased 
work as conductor of the Children’s and 
Young People’s Concerts. He also edits 
the program notes for all the orchestral 
events, 


Brilliant Orchestral Roster 


Twenty pairs of symphony concerts will 
be given on Thursday evening and Friday 
afternoon, with Maurice Ravel as guest con- 
ductor in January. A most interesting ar- 
ray of soloists includes Yolando Mero, 
Harold Samuel, Josef Hofmann and Ossip 
Gabrilowitsch, pianists; Paul Kochanski, 
\lbert Spalding, Josef Fuchs and Jascha 
Heifetz, violinists; Lila Robeson, contralto; 
\lexander Kipnis, bass; Rafaelo Diaz, 
tenor; Victor de Gomez, ’cellist; Carlton 
Cooley, viole d’amour, and Albert Riemen- 

hneider, organist. A choral group includ- 
ng women from the Glenville High Choral 
Club, Griffith J. Jones, director, will make 
in appeararce with the orchestra. 

Among the important works to be pro- 
luced by Mr. Sokoloff, some of them for 
ie first time in Cleveland, are Bax’s Sym- 
honic Poem, “The Garden of Fand”; 
Beethoven’s Concerto for piano, violin and 

ello, Op. 56; Bloch’s “Shelomo”; Chaus- 
on’s Symphonic Poem “Viviane” ; 
Ovorak’s “Chromaticon,’ Symphonic Duo- 
gue for Piano and Orchestra; Honegger’s 

Chant de Joie”; Liadow’s “Baba Yaga” 
ind “Kikimora”; Pergolesi’s Concertine; 
‘ierné’s “Paysages Franciscains”; John 
‘owell’s Overture, “In Old Virginia”; ex- 
‘erpts from Rimsky-Korsakoffs “Christmas 
Eve” and “Snegourotchka,” and his Over- 
ture “A May Night”; Szymanowski’s Con- 
‘erto for Violin; Turina’s “La Procession 
lu Rocio”; Widor’s Organ Symphony; and 

Horizons,” four “Western Sketches” for 
rechestra by Arthur Shepherd, which will 


have its premiére under his baton in March. 

The Children’s Concerts, which have been 
successfully conducted by Mr. Shepherd, 
have been increased from twelve to six- 
teen. Two concerts for the elementary 
grades have been added in Masonic Hall. 
Two concerts will be given for outlying 
schools in the Collinwood High School 
auditorium. These have been undertaken 
by Frank P. Whitney, principal. Nine 
children’s concerts will be given in Masonic 
Hall and five in Cleveland Heights audi- 
torium. There will be two series of three 
programs for Junior and Senior High 
Schools, one in Masonic Hall and one in 
Cleveland Heights High; also four series of 
two programs, three to be given in Masonic 
Hall and one in the latter school. The text- 
book “Listening in on the Masters,” by 
Alice Keith and Arthur Shepherd, will be 
used. Each of these five programs will be 
broadcast by WTAM, and preparatory work 
will be given over the radio for the benefit 
of audiences in many parts of Ohio by Miss 
Keith, 

The eighth annual music memory con- 
test, which includes the material used in the 
children’s and young people’s concerts, and 
is the basis of the music appreciation course 
in the public schools, will again be promoted 
by the women’s committee. 

Sunday afternoon popular concerts will 
be given under the direction of Mr. Ring- 
wall, in Masonic Hall. 

The services of certain members of the 
Cleveland Orchestra will again be furnished 
to the orchestra schools conducted by the 
Board of Education. 


Will Revisit Cuba 


The Cleveland Orchestra will make its 
usual tours, and for the second time will 
make an extended southern visit, having 
been re-egaged by the Sociedad Pro-Arte 
Musical of Havana, Cuba, and the Society 
of Arts in Palm Beach. Its annual New 
York concert will be given in early Decem- 
ber. 

The women’s committee is sponsoring im- 
portant work for the Orchestra, including a 


seat sale compaign in early October. Of- 
fices of the women’s committee are: Mrs. 
Arthur Judson, president; Mrs. D. S. 
Blossom, vice-president; Mrs. H. F. Sey- 
mour, vice-president; Mrs. Thomas J. Bry- 


son, secretary, and Mrs. Cyrus S. Eaton, 
treasurer. 

The Cleveland String Quartet, composed 
of members of the Cleveland Orchestra, 
Josef Fuchs, first violin; Rudolph Ring- 
wall, second violin; Carlton Cooley, viola; 
and Victor de Gomez, ’cello, is rehearsing 
for a busy season, including concerts to be 
given in Cleveland and Columbus. 

Dr. Alexander Caswell Ellis, director of 
Cleveland College, announces a course in 
music appreciation, to be conducted by 
Arthur Shepherd. The Senior Teachers’ 





College announces a lecture course ity music 
appreciation, given by Mr. Shepherd and 
Russell V. Morgan. This course requires 
attendance at the symphony concerts, 

Frederic Gonda, concert manager, will 
present all of his concerts this season in 
Public Auditorium at popular prices. On 
Nov. 4 he will present the New York 
Philharmonic, Willem Mengelberg, con- 
ductor; on Feb. 12, Ignace Paderewski; 
and on March 13, Feodor Chaliapin in re- 
cital, 


Opera Series Promised 


The Cleveland committee headed by 
Robert Bulkley is arranging for the return 
of the Metropolitan Opera Company for its 
second season, in a five-year contract with 
the City of Cleveland. The Spring engage- 
ment is looked forward to by all music 
lovers in Cleveland and vicinity. 

The Cleveland Institute of Music opened 
its doors to the largest student body in its 
history, Sept. 19, under the continued di- 
rection of Mrs. Franklyn B. Sanders. Be- 
ginning its eighth season, it displays growth. 

The new head of the voice faculty is 
Marcel Salzinger, baritone, who comes to 
the school with a reputation won in opera 
in Europe and America. He has also given 
concerts and taught in America. Mr. Sal- 
zinger will teach private voice lessons, 
classes, and ensemble singing. 

Other faculty directors are Beryl Rubin- 
stein, piano; Andréde Ribaupierre, violin; 
Victor de Gomez, ’cello; Edwin Arthur 
Kraft, organ; Quincy Porter, theory; and 
Gladys Wells, eurythmics. 

Edward Buck, who joins the cello de 
partment, began his studies in America, and 
played in the Cincinnati Symphony under 
Ysaye. He has spent the last five years in 
Paris, studying and giving concerts. 

Among the assistant instructors added to 
the faculty are Winifred Wright and Frieda 
Schumacher, in the piano department, and 
Margaret Wright, violin. 

A new course in public school music 
supervision, under Russell V. Morgan, 
covers four years of intensive training in 
both academic and musical subjects It 
is offered in conjunction with the Cleveland 
School of Education and Western Uni 
versity, where academic subjects are pur- 
sued. 

The regular four years’ course for un 
dergraduate students corresponding to the 
college course in academic fields, leading to 
a degree of Bachelor of Music, or Teach- 
er’s certificate, includes theoretic and ap- 
plied instrumental or vocal music subjects, 
A graduate course of two years leads to 
an artist’s diploma. 

In addition to the conservatory grades, 
there are the preparatory and intermediate 
grades. Here children and beginners are 
given careful preparation in the funda- 
mentals of music through Dalcroze Eury- 


thmics, ear-training, notation, and sight 
singing, in conjunction with lessons on their 
chosen instruments. 

Children’s courses are among the most 
important in these, private lesson in piano, 
violin, ’cello, flute, horn, trumpet, drums or 
any of the usual instruments may be taken, 
with or without additional subjects. Eury- 
thmics are used to teach the child to in- 
terpret music, and special instrument courses 
are evolved by the faculty. 

The importance of the children’s work 
at the Institute is proved by the opening of 
the Heights Preparatory Branch for its 
second season in new and larger quarters. 
Regular members of the faculty and assist- 
ant teachers carry out the same primary 
training in elements of music, piano and 
stringed instruments as is given at the Insti- 
tute. 


Comparative Arts Course 


The comparative arts course for the 
1927-28 season, signed to give the music 
student and the layman a background of 
all the arts, consists of imposing array of 
lectures and musical programs prominent 
artists and educators, including Rossiter 
Howard, curator, educational department of 
the Cleveland Museum of Art; Henry Tur- 
ner Bailey, director of the Cleveland 
School of Art; Clara Louise Meyer, pro- 
fessor of English, Western Reserve Uni- 
versity; the Rev. Dr. Edmund Horace Fel- 
lowes, of St. George’s Chapel, London; 
Henry Cowell, American composer; and 
members of the school faculty. 

The school residence is established this 
year in Fern Hall, where very attractive 
living accommodations are provided for the 
increasing number of Institute students com- 
ing from other cities. 

Officers of the Cleveland Institute of 
Music are: Mrs. A. S. Ingalls, president; 
Mrs. D. Z. Naton, Mrs. J. E. Ferris and 
Willard Clapp, vice-presidents; Mrs. Robert 
H. Cowell, secretary, and John S. Fleek, 
treasurer. 

The. Cleveland Trio, Beryl Rubinstein, 
André de Ribaupierre and Victor de Gomez 
will present its fourth season of private 
sonata and trio musicales in the homes of 
the city’s patrons of music. The programs 
are to be given on Monday evenings and 
Tuesday afternoons, to allow more music 
lovers to take advantage of them. 

Cleveland’s Chamber Music Society, in 
its tenth season, will present a number of 
musical organizations. The first concert of 
the series was given on Oct. 24 by the Cleve- 
land Trio. The second will be given by 
the English Singers. The Flonzaley Quar- 
tet will be heard on Dec. 5. The Cleveland 
String Quartet on Dec. 9 will have Beryl 
Rubinstein as guest artist. The London 
String Quartet will be heard on Jan. 23, 
and the Ribaupierre Quartet on Feb, 13. 

(Continued on page 53) 
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in “The Miracle” 


as well as 


PRAGER TAGBLATT 
Prague, June Sth, 1927 

At the performance of the “Miracle” at 
Prague, Mme. GANNA WALSKA, who is, 
since a long time a well-known figure of 
the international artistic world, played the 
mime for the first time. 

The beautiful artist acted the part of the 
Nun with much seriousness and penetration, 
and made the pathetic moments ones of 


poignant appeal. 





ILLUSTRIERTES WIENER 
EXTRABLATT 
Vienna, June 11th, 1927 
Yesterday—at the performance of the 


“Miracle,” under the leadership of Max 
Reinhardt—GANNA WALSKA was acting 
the part of the nun Mégildis—a role which 
is known to require highest dramatic 
powers. 

The artist performed her difficult task 
with the greatest talent. 

She was—at first—a lay-sister, tranquil 
and happy—then a daughter of the Earth, 
eager of enjoyments—later on, a poor lost 
woman——and finally a penitent sinner. 

The public followed this interesting real- 
ization with the keenest attention. 





NEUS WIENER JOURNAL 
Vienna, June 12th, 1927 

GANNA WALSKA, who recently inter- 
preted with such a great success the part of 
the NUN at the performances of the 
“Miracle” which took place in Prague under 
Max Reinhardt, now acted this rdle at the 
performance of Wien. Her mimic gifts Wide World Photo 
held the audience entranced. 





14 Rue de Lubeck, Paris 





(SANNA WALSKA 


A GREAT ACTRESS 
A GREAT SINGER 


REICHSPOST 
Vienna, June 12th, 1927 

By this performance of the “Miracle,” 
Reinhardt proved once more that he knows 
how to recognize and form unknown and 
ignored talents. This time it was the case 
with the beautiful GANNA WALSKA. 

The triumphant successes which she won 
from the public of Prague, in the very dif- 
ficult part of the NUN Mégildis were re- 
peated here. 

GANNA WALSKA is a marvelous astist 
of the mime, and she interprets her part 
with a touching sincerity and great artistic 
sense. 





WIENER ALLGEMEINE ZEITUNG 
Vienna, June 12th, 1927 

GANNA WALSKA, who recently scored 
such a tremendous success in the part of the 
Nun at the performances of the “Miracle”’ 
which took place in Prague and Budapest 
under Max Reinhardt, acted now this role 
in Wien. 

This beautiful woman, whose features 
are of the purest classic, fits in this part as 
if created for it. 

The deep feeling which animates her act- 
ing, and the purity of her expression moved 
persuasively and touchingly all those who 
were present at the performance. 





WIENER SONN. UND MONNTAGS 
ZEITUNG 
Vienna, June 13th, 1927 

..+ The role of the Nun was entrusted to 
Mme. GANNA WALSKA. Already from 
the very first scene the extraordinary 
powers she displayed astonished everybody. 

Not only is this artist beautiful, but she 
is gifted, too, with the most remarkable 
mime talent, thanks to which she obtained 
brilliant scenic effects. 

This time, Reinhardt proved once more 
that he possesses the discoverer gift,—which 
we already noticed in the case of Lady 
Manners and Miss Rosamond Pinchot. 


Returning to America December, 1927 
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Is Entertained by Resident Fiorine Wenzel. the young people’s symphony concerts be Published 
Performers a has resulted in the assurance that these P ARIS, Oct. 12—Among the documents 
p aia TI events will again be a part of the win left by Claude Debussy are many un- 
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club’s series are Edward Johnson, the 
Schubert Club in “Messiah,” “The Beg- 
gar’s Opera,” the San Francisco Sym- 
phony, Walter Gieseking, Albert Spald- 
ing, the English Singers, Sigrid Onegin 
and Warren D. Allen. Afternoon pro- 
grams will be devoted to American, 
French, English and German composers. 
Officers elected for the year are: Mrs. 
R. H. Hawley, president; Florine Wenzel, 
first vice-president; Mrs. M. R. Richard- 
son, second vice-president; Mrs. T. 
Frankland, treasurer; Mrs. J. Hayes 
Fisher, secretary. The president will ap- 
point the board of directors. 

The City Commissioners announce two 
organ recitals free to the public. War- 
ren D. Allen, of Stanford University will 
play on the municipal organ in the Me- 
morial Auditorium on Nov. 12. 

The fourth Biennal Convention of the 
California Teachers’ Association for the 
Northern Section meets this month. The 
music teachers’ organization of this body 
provides several programs, lectures and 
demonstrations. Over 3,000 delegates are 
scheduled to attend. One evening is given 
to high schools whose organizations were 
wifiners in the musical contest at the 
Northern California Spring Festival in 
May, 1927. Other important features are 
five minute discussions on “The Value of 
a Shifting Lesson Schedule,” “Tuning In- 
struments,” “Intonation and Musical 
Ideas in Class Teaching,” “Class Instruc- 
tion in Instrumental Music,” “Class Man- 
agement and the Value of Regular Rou- 
tine in Teaching.” 


Will Sing “Chimes” 


The Sacramento Civic Opera Associa- 
tion announces “The Chimes of Nor- 
mandy” as its first offering on Nov. 4 
Resident singers comprise the cast an‘ 
chorus. 

Groups are forming throughout the 


city for winter study in homes, among 
them the Friends of Music, Beethoven ; 
and Schumann clubs, and a_ cappella q Hart House 
choir of twenty-four directed by Roy W. 
Sullivan, and a wood wind ensemble un- . 
der the direction of Wolfram Schmed String Quartet 
ding. ; 

The Schubert Club will give one ora- 
torio and one cantata. Officers elected 
for this season are: president, Mrs. M. R. 





Among the great chamber music organizations of the day. 


Torrey; vice-president, John Jennings: Aa “bristi D al : : 

: y» wa. : a —Christian Science ; 

financial secretary, W. B. Bugbey; sec . Science Monitor. 

retary, Mrs. Fred Pursell; librarian, L. ae iar Their work is individual yet cooperative, their tone exceptionally good. 


Yerkes; treasurer, W. J. Phillips. Sec- 
tion leaders are Edna Anderson, soprano; 
Mrs. C. Thorp, alto; Robert Young, bass. 
Henry L. Perry is director, and Maude 


—New York Times. 


The men individually are artists and they understand ensemble. Their tone is 





MacSwain, accompanist. ie Ate mellow in quality, with much variety of coloring. Their playing is distinctive, 
The McNeil Club has resumed rehear- hoe musicianly and ripe.—Chicago Post. 
sals but has not yet announced its pro- a 4) 
gram. k, he director is Frank B. Smith ae a! Ss An organization of notable excellence, they play with a contagious vigor and 
of Stockton. brillianc iat ll . ; . a ‘ ¥ 
~ { . te re rilliance, delicacy of detail and complete rs y ster »s-Uni 
[The Euterpeans, students of Edward %) plete under tanding.—Rochester Times-Union. 
Pease, will devote their studies and pub- oe oO ‘ . . . . 
eisai, . , a MAS ne of the most rapid success in rece sic: story.—Brook itize 
lic performance to solos, duets, trios and Seles I cent musical history.—Brookl yn Citizen. 
quartets instead of the usual choruses ne 5 gs 
The programs are always given from . ae 
memory. Marie Stebbins is the presi- Pages BECKHARD AND MACFARLANE, INC. NEW YORK CHICAGO BOSTON 
dent. : r 


The Music Teachers’ Association will 
devote the remaining months in the pres- 
ent administration to a survey of public 
piano contests, with a view of conduct- 
ing one during Music Week. The 
November meeting will be heid at the 
Woodland studio of Anna Hurst. 
































SOPRANO TENOR 








Arias Duetts | “Frances Seddon has 


“These two artists de- a soprano voice of un- 
lighted us as much by | surpassable beauty . 


their brilliant technique] Costume Songs Negro Spirituals | H=rcld Van Duzes 


r - | proved himself a master 
len by thel expressive |of tone painting and of 


| intelligence.” Booking Season 1927-28 | style in phrasing . . .” 


Comoedia, Paris Wiener Allgemeine Z: itung, | 


| Address: 310 West 71st Street, New York City Vieone | 
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DUSOLINA 
Giannini 
Soprano 

“She has a beautiful, beauti- 


ful voice, as clear and resonant 
as a minster bell, as rich and 
luscious as a woodwind instru- 
ment.” 

—St. Louis Globe-Democrat 





SEASON 1927-1928 


AMERICAN TOUR 
OCTOBER to FEBRUARY 


Boston 

Waterbury, Conn. 

New York (4 Appearances) 
Philadelphia (5 Appearances) 
Amsterdam, N. Y. 
Syracuse, N. Y. 

Rochester, N. Y. 

Buffalo, N. Y. 

Indianapolis 

Des Moines 

St. Louis 

Minneapolis 

St. Paul 

Evansville, Ind. 

Wichita, Kan. 

San Antonio, Tex. 
Richmond, Va. 


EUROPEAN TOUR 
FEBRUARY to JUNE 


Hamburg (11 Appearances) 
Amsterdam (2 Appearances) 
The Hague (2 Appearances) 
Dusseldorf 

Cologne 

Essen 

Mannheim 

Munich 

Breslau (3 Appearances) 
Berlin (6 Appearances) 
Konigsberg 

Danzig 

Stettin 

Kiel 

Sweden 


SEASON 1928-1929 
NOW BOOKING 


September to January in Europe 
January to May in America 


STEINWAY PIANO 
VICTOR RECORDS 








GUY 
Maier 


LEE 


Pattison 


“The ensemble of these 


two men is perfect.” 


—New York Sun | 
‘They are the best of their | 


kind.” 


—Chicago Tribune | 


Season 1927-1928 


Completely Booked as 
Follows: 


Chicago (4 Appearances) 
New York 

Atlanta, Ga. 

Havana, Cuba (2 Appearances) 
Birming Ala. 
Kansas City 

Wichita, Kan. 
Topeka, Kan. 

Tulsa, Okla. 

Norman, Okla. 

San Antonio, Tex. 
Fort Worth, Tex. 
Oakland, Cal. 
Piedmont, Cal. 
Columbus, O. 
Evansville, Ind. 
Pittsburgh 
Springfield, Ill. 
Muskegon, Mich. 

Ann Arbor, Mich. 
Milwaukee 

Baltimore 
Philadelphia 

New Brunswick, N. J. 
Syracuse, N. Y. 
Hanover, N. H. 
Boston 

Peoria, Ill. 


Also 


GUY MAIER 
In Concerts for Young People 


LEE PATTISON 
In Piano-Recital-Talks 


SEASON 1928-1929 
NOW BOOKING 


STEINWAY PIANOS 
WELTE-MIGNON 


(Licensee) RECORDS 














DORIS 
Niles 


COMPANY 


with orchestral ensemble 


directed by 
LOUIS HORST 


SEASON 1927-1928 
Booked as Follows: 


New York 

Erie, Pa. 
Milwaukee, Wis. 
Ripon, Wis. 
Kansas City (Entire Week) 
Emporia, Kan. 
Norman, Okla. 
Joplin, Mo. 

Des Moines, Ia. 
Sioux City, Ia. 
Rockford, IIl. 
Evanston, Ill. 
Pittsburgh 

Fort Wayne, Ind. 
Baltimore 
Montgomery, Ala. 
Tuskegee, Ala. 
Bristol, Va. 
Hollins, Va. 


SEASON 1928-1929 
NOW BOOKING 


Offering a Program of 
Classical, Interpretative, 


Spanish and Russian Dances 


“An apparently inexhaust- 


ible mine of originality.” 


—New York Post | 





| 


THE 


Russian 


Symphonic 
Choir 


Basile Kibalchich 


Director 


Season 1927-1928 
Fourth Consecutive 
American tour 12 weeks 


booked 


“A thoroughly routined 
body of choristers who have 
been trained to give an im- 
pression of symphonic mu- 
sic through the projection of 
the voice.” 

—The Cincinnati Enquirer 


“It was as perfect singing 
as we hope to hear.” 
—Pittsburgh Sun 


“The singing last night 
was almost beyond belief.” 
—Boston Transcript 


SEASON 1928-1929 
COAST-TO-COAST TOUR 
NOW BOOKING 


VICTOR RECORDS 


























CONCERT MANAGEMENT 


DANIEL 
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Balokovic Blumen 
[ Pianist 
| P ne 2 tans 
Violinist | 
“A genuine success.” | 
Ignatz Tiegerman —London Daily News 
at the piano 
“A powerful player.” 
. Apeda Photo ' 
MISCHA | Now touring Europe as | —London Times 
e | 
a a follows: GIL (mena 
Levitzki| se | "Splendid vital.” 
Toensberg —Lonaon ele gra pr 
Stockholm (2 Appearances) a erlano 
e e Berlin 
> Pianist eo Appearances, the 
Seantd | 5 . h T “His performance of the 
: Budapest | anis enor sort to keep his entire audi- 
Now touring Europe | se sl | P ence seated at the close of 
Booked as follows: | ag G ag greene . “Sang with grace and the program, waiting © for 
whe Rae ppearances | charm, with that unusually another sight of the soloist. 
ianaye Neugneny Leeuwarden | intriguing style, that exotic —Chicago Daily Journa | 
Berlin Philharmonic Hengelo Fr 
Budapest Philharmonic Utrecht languishing manner of the — 
Amsterdam Concertgebouw Rotterdam (2 Appearances) Spanish youth, making each 
Oslo Philharmonic a | song a lyric gem.” “He has mastered all the 
Helsingfors Orchestra Maastricht —Chicago Daily News | tricks that go into the mak- 
Homberg Philharmonic Paris ‘ ing of a musicianly style of 
15 Concerts in Spain — playing.” 
Tour of Germany —Boston Transcript 
Tour of Holland 
Tour of Spain Exclusive Management SEASON 1927-1928 oe 
for Europe: | 
inavi : -1929 
Tour of Scandinavia DR. G. deKOOS, The Hague | Booked as Follows SEASON 1928-19 
etc., etc., etc. | New York NOW BOOKING 
Boston 
SEASON 1928-1929 | aoe _ OCTOBER to JANUARY 
SEASON 1928-1929 | peated IN EUROPE 
3 OCTOBER to DECEMBER OCTOBER to JANUARY | ee 
IN EUROPE IN AMERICA | Joplin JANUARY to APRIL 
FEBRUARY to MAY Norman IN AMERICA 
IN EUROPE | Sioux City 
JANUARY TO APRIL | oe icine siihiaia 
IN AMERICA | NOW BOOKING | be | 
NOW BOOKING | anereeesied WELTE-MIGNON 
SEMENWAY PLANO Baltimore | (Licensee) RECORDS 
Montgomery | 
STEINWAY PIANO | Ween, Tombs 
AMPICO RECORDINGS | einiets a 
ouglas, Ariz. 
COLUMBIA RECORDS aad 
SCHIRMER PUBLICATIONS at 
European Managements: 
For Germany: 
WOLFF and SACHS of Berlin SEASON 1928-1929 
4 For Continental Europe NOW BOOKING 
(Outside Germany): 
DR. G. deKOOS, The Hague 
For Great Britain: | 
L. G. SHARPE of London | | MASON and HAMLIN PIANO 
J AYER, INC. STEINWAY HALL, NEW YORK 
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IRENE 
Scharrer 
the 


English Pianiste 





“Played with a white fire in 
which all things stood clear 
and all things beat warm 


and high.” 





“She played with a native 
charm and sensibility, with 
a beautiful feeling and with 
unfailing taste.” 


New York Times. 


Season 1927-1928 
Tour includes appearances 
with Chicago Symphony 
Orchestra and _ Detroit 
Orchestra. 





New York Recital 
TOWN HALL 
November 1, 1927 





Boston Recital 
JORDAN HALL 
November 21, 1927 





Season 1928-1929 
Now Booking 





Steinway Piano 
Duao-Art Records 





Boston Transcript. 
| ber of Seville with shrewder 
| characterization than we 





| fect.” 





ROBERT 


STEEL 


Baritone 





Recent appearances with 
CHICAGO 
OPERA COMPANY 


PHILADELPHIA GRAND | 


OPERA COMPANY 
SEATTLE OPERA 
INTIME 
also 
operatic appearances in 


MILAN, VENICE, 
FERRARA and NAPLES 


First New York Recital 
TOWN HALL 
November 7, 1927 








“Marked dramatic ability.” 
Toledo Times. 





“Voiced the aria from Bar- 


have ever heard it given.” 
Columbus Dispatch. 





“He sang with telling ef- 
Fort Worth Record. 





| “Faultless of bearing and 


manner.” 
Chicago American. 





“His was admirable sing- 
° > 


ing. 
Seattle Post Intelligencer. 





Season 1928-1929 
Now Booking 





anagement DANIEL MAYER, Inc. 





| 
| 





ELEANOR 


SPENCER 


Pianiste 








“An artist of whom Amer- 
ica ought to be proud.” 
New York American. 





_ After an absence of several 


‘A pianist of soul and taste.” 
Berlin Tageblatt. 


years this .artist, whom 
Europe has acclaimed as one 
of our best, will return to 
her native land. 





New York Recital 
TOWN HALL 
January 31, 1927 


————— 





| Available thereafter and 
| during the season 
| 1928-1929 


Mason and Hamlin Piano 


STEFAN 


SOPKIN 


Violinist 


Special Telegram to 
Musical Courier 
IrHaca, N. Y. — Stefan 
Sopkin, now a member of 
the faculty of the Ithaca 
Conservatory of Music, 
completely charmed a ca- 
pacity audience at the Audi- 
torium on October 3, and 
was given an ovation at his 
first appearance here. The 
violinist was in perfect form, 
giving a masterly perform- 
ance of an_ extraordinary 

program. 





‘He has a singing tone at his 
command.” 


New York Times. 





“Draws from his violin a 
tone of rich warmth and 
glow.” Boston Transcript. 





“Complete command of 
technical problems.” 
Chicago Herald and 


Examiner. 





Season 1928-1929 
Now Booking 





Photo by Maurice Goldberg 
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ALICE 


PATON 


Lyric—Coloratura 
Soprano 


“She has a fresh voice, sym- 
pathetic and flexible, revealed 
with taste and refinement, and 
she disclosed certain and defi- 
nite dramatic propensities.” 
New York American. 


““Has a clear, true voice of the 
lyric soprano timbre.” 
Chicago Eve. Post. 


Available for concerts, 
oratorio festivals 





ERNEST 


DAVIS 


Tenor 


/ “A voice robust, fresh and 


New York Times 
“His Celeste Aida was an artis- 
tic gem.” 

Cincinnati Times-Star. 


/ spirited.” 


“Ernest Davis triumphantly re- 
peated the critical herculean 
vocal feat of delivering an 
artistic recital in the open air.” 

Seattle Times. 











AMY 


llerman 
Contralto 


“The rare joy of a deep, 
smooth contralto, full of 
feeling, and used by a singer 
who knows her art and 
never allows it to slip—this 
was offered generously last 
evening by Amy Ellerman. 
Very seldom is a recital so 
satisfying. It left with the 
individual a feeling of grati- 
tude.” 

Ithaca Journal-News. 


Available for Recitals, 


Oratorio, Festivals 





EDITHA FLEISCHER, Lyric Soprano, 


Metropolitan Opera House 
LENORA SPARKES, Lyric Soprano 


AUGUSTA  LENSKA, 
Chicago Opera Company 


ROYAL DADMUN, Baritone 


PAVEL EUDIKAR, Baritone, Metro- 
politan Opera 


IVAN STESCHENKO, Basso 
BERYL RUBINSTEIN, Pianist 
ALBERTO SCIARRETTI, Pianist 
ARTHUR SHATTUCK, Pianist 
SASCHA JACOBSEN, Violinist 
EVSEI BELOUSSOFF, Cellist 
MADELEINE MONNIER, Celliste 
MARCEL GRANDJANY, Harpist 
THE STRINGWOOD ENSEMBLE 
THE LETZ QUARTET 

THE TOLLEFSEN TRIO 


Contralto, 


__ Steinway Hall, New York 











ee 


Negro Musicians 


57 


Begin Campaign 


to Keep Thar § pirituals Sacred 


Bia coming year promises to be notable 
in the annals of Negro music. 

An intensive campaign will be carried on 
by Negro musical associations for the pur- 
pose of calling attention to the value of 
Negro music, and how this music should be 
treasured as one of the most valued contri- 
butions to the art heritage of the country. 

Special emphasis will be placed on the 
sacredness of Negro spirituals. It is felt 
that these songs, which represent the soul 
life of the Negro, ought to be kept free 
from exploitation, and from being com- 
mercialized by a tendency on the part of 
some artists to present them in a setting 
not in keeping with their intent. The 
spirituals represent the religious expression 
of the Negro. They were the weapons by 
which he made known his faith, adoration, 
hope, sorrow, and joy, and were developed 
under surroundings that tested his belief 
in the life to come. 

A crusade will be carried on to prevent 
misuse of these spirituals, and to protest 
against their presentation in vaudeville, and 
in theatres. It will be urged that they be 
given in such settings as concert halls, 
schools, and churches provide. 

A more intensive eftort will also be made 
to teach the value and beauty of these 
songs to children in the public schools, both 
north and south. 

William A. Sykes, organist and director 
of music at Wilberforce University, will 
devote considerable time this year to build- 
ing up a Negro conservatory. Liberal 
courses will be introduced to give musicians 
a rounded education. During the summer 
Mr. Sykes attended the summer school of 
Columbia University, where he majored in 
the organ for his master’s degree. He was 
formerly director of music at Clark Uni- 
versity, and Haven College Conservatory. 


Many Negro Artists 


«An unusually large number of Negro 
artists will be heard this season. Many of 
them have studied in Europe, and are re- 


turning for concert appearances in_ this 
country. An outstanding artist who will 
not sing in America this year is Roland 


Hayes, who will spend the season abroad, 
resuming concert work in the fall of 1928. 


His accompanist, William Lawrence, will 
study this season in Paris. 

The Fisk University Singers, of Nash- 
ville, Tenn., leading exponent of Negro 


folk-music, will be extensively heard again 
this season. Following their American tour, 
there is a possibility that the singers will 
again go abroad to give concerts. 


The Howard University Glee Club of 
Washington will tour. Roy Tibbs of the 
Howard music department will serve in 


the capacity of director again. 

Other groups arranging for public ap- 
pearances are the Hall Johnson Singers, 
under the direction of Hall Johnson, who 
will offer several new spirituals in their 
programs, and the J. Bernie Barbour Plan- 
tation Singers. 

The Elkins-Payne Singers, who make a 
feature of spirituals, are scheduled to ap- 
pear in some of the leading cities of the 
country. The director is William Elkins; 
the business manager is Arthur H. Payne. 

A new group is an octet of male voices 
known as the Kentucky Choir. Hinton 
Jones is the leader. 

The Hampton Quartet is among the im- 
portant features of educational work at 
Hampton. J. H. Wainwright has been trav- 
eling with the Hampton Quartet for over 
forty years. 

Individual Achievements 

Harry T. Burleigh, Negro singer and 
composer, will begin his thirty-fourth year 
as baritone soloist at St. George’s Church. 
This is one of the most notable records 
made by any singer in America. 

Alice Carter Simmons, of the music de- 
partment of Fisk University, has been 
granted a year’s leave of absence to study 
at the Oberlin Conservatory. Miss Sim- 
mons was formerly head of the department 
of music at Tuskegee Institute. She is also 
financial secretary of the National Associa- 
tion of Negro Musicians. 

Andrades Lindsay, pianist, organist and 
accompanist, also a graduate of Fisk Uni- 
versity, will appear in recitals. One of 
her compositions won a prize in the Oppor- 
tunity Magazine Literary Contest last May. 

Conceri appearances are also arranged for 
Clarence Cameron White, director of mu- 
sic at the West Virginia Collegiate Insti- 
tute, violinist; Alyce Fraser, soprano; Min- 
nie Brown, soprano soloist, of St. Mark’s 
Methodist Episcopalian Church; Ernest 
Hemby, tenor; Dr. Mellville Charlton, or- 
ganist at the Union Theological Seminary, 
and the Bronx Jewish Synagogue; Arthur 
H. Payne, baritone; Ruby Green, contralto 
soloist of the choir of St. Mark’s; Mar- 
jorie Robinson, pianist, who will introduce 
several of her new compositions; J. Mardo 
Brown, tenor; Mrs. Jesse Zackery, soprano; 
U. S. Elam. tenor. 

Isabelle Spiller will continue as instru- 
mental instructor in the public schools of 
New York. 


CLEVELAND G. ALLEN. 


Sturdy Programs for Frankfort Club 


FRAN KFoRT, INp., Oct. 25.—Nuine programs 
comprise the list to be presented by the 
Frankfort Matinee Musicale during the com 
ing season. 

The series opened with a recital by Wil- 
lard MacGregor, pianist, and Ernest G. Hes 
ser, on Oct. 6. Mr. MacGregor is connected 
with the Metropolitan School of Music, In- 
dianapolis, and Mr. Hesser is supervisor of 
music in schools of that city. On Feb. 6, 
the Muenzer Trio, composed of Hans Muen- 
zer, violin; Hans Koelbel, ’cello, and Ru- 
dolph Wagner, piano, will give ‘a. recital. 

Illustrative of the oratorio will be a pro- 
gram on Nov. 7, in charge of Mrs. W. P. 
Sidwell, organist. Assisting her will be 
Mrs. Carl W. Sims, Mrs. Florence Oliphant, 
and Mrs. A. A. McClamroch, sopranos, and 
Mrs. A. W. Boeckman and Mrs. H. C. 
Workman, contraltos. 


National Music Study Planned 


The annual concert by the Matinee Musi- 
cale chorus will be presented Dec. 11. It 
will be entirely of devotional music. Caro- 
line Sims is director, and Mrs. Jeanne Mil- 
ler accompanist. The chorus, which includes 
thirty women of the city and county, has 


been for a number of years prominently 
identified with the Musicale. 

Three programs will typify American, 
Russian, and French music, respectively. 


That of American music will be in charge 
of Mrs. A. W. Boeckman, with Mrs. Harry 
Martin, Mrs. D. D. Norris, sopranos, Olive 
Lehr, piano, and James Culbertson, clarinet. 

The program of Russian music will be in 
charge of Inez Nixon, supervisor of music 
in the Frankfort Public Schools. Appear- 
ing on her program will be Gwendolyn Bar- 
rows, piano; Mrs. Susan Neher Watkins, 
violin; Mrs. C. E. Walden, soprano, and 
Dorothy Sims, contralto. Mrs. T. R. Spray, 


soprano, will have charge of the program of 
French music. Her assistants will be Mrs. 
Edith Artley Rogers and Zerna Gable, so- 
pranos; Julia May Campbell, harp, and 
Katherine Zimmerschied, violin. 

An exchange program with the Kokomo 
Matinee Musicale will be presented Jan. 9, 
the participants to be groups of members of 
the Musicale, the Alumnae Glee club and 
Staccato Musical Club, both the latter affili- 
ated with the Frankfort High School. 

The final program of the Musicale will 
be announced later. The program commit- 
tee has found that it is wise to leave a date 
open so that. newcomers’ may be welcomed 
into the activities of the organization. 

Mabel Love, teacher of piano, is presi- 
dent; Mrs. Walden, vice-president; Mrs. 
Spray, secretary; Mrs. McClamroch, trea- 
surer, and Mrs. Boeckman, librarian. Miss 
Love represented the Musicale at the bi- 
ennial.of the National Federation of Music 
Clubs May last, in Chicago. The Musicale 
has been identified with the national organi- 
zation for a number of years. The high 
school groups are also federated. 


Neture L. CrayBaucn. 


Long Beach Welcomes Mojica 


Lone Beacu, Cal. Oct. 25.—José Mojica, 
tenor of the Chicago Civic Opera Com- 
pany, was the first artist presented by the 
Civic Concert Series, of which Katheryn 
Cofheld is manager. This magnetic young 
artist was greeted by an audience which 
filled the Municipal Auditorium on Oct. 18. 
A lyric voice of great flexibility, purity and 
good range, was heard to advantage in songs 
by Rossini, Poldowski Dupare and Spanish 
airs. The pianist and accompanist was Troy 
Sanders. 
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OULSE 


METROPOLITAN OPERA COMPANY 


In (Concert 


Miss Lerch captured her house with a rare voice 
of a quality sometimes described as “delicious.” Her 
singing was a thing of beauty in itself, her tones 
firm and rounded throughout a great range, the 
breath support seemingly exhaustless as she so deliber- 
ately made her way among dazzling octave skips 
and tenderly murmured phrases. 


—New York Times, Nov. 18, 1926. 


from the entire and impersonally critical audience. 
—New York Herald Tribune, Nov. 8, 1926. 


STEINWAY HALL 
New Yor«k 
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erch 


Soprano 


No thoughts of technique or methods arise when 
Miss Lerch is singing. The poetry and import of 
the song portrayed through beautiful tone holds the 
audience spellbound. Only superlative art can 
achieve such an effect. 


—Post Standard Syracuse, N. Y., Oct. 13, 1927. 


it was the applause of genuine enthusiasm 
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Concert Management 
ARTHUR JUDSON 
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San Francisco Again Welcomes Great Musical Events 


ANNUUM AANA ALLEL UNL 044d LULL 





Alfred Hertz. 


Selby Oppenheimer. 


Alice Seckels. 


Alvina Huer Wilson. 


Andre Ferrier. 





Gaetano Merola. 


Mr. Hertz Is Conductor of The San Francisco Symphony; Mr. Oppenheimer Is the Pioneer Concert Manager; Alice Seckels Is Founder of the Matinee Musicales; 
Alvina Wilson Is Secretary for Pro Musica; Mr. Ferrier Is Director of The Gaite Francaise, and Mr. Merola Is Director of The San Francisco Opera. 





Edward F. Moffatt. 


AN FRANCISCO, Oct. 25.—San Fran- 
S cisco this year will again welcome con- 
certs by noted artists; its own opera and that 
periodically presented by visiting companies ; 
its own Symphony, chamber music organiza- 
tions, and vocal ensembles. Schools, clubs, 
and amateur groups are to be found in every 
corner of the city; and resident artists of 
first rank and debutants of ability help to 
keep the concert calendar filled. 

The San Francisco Symphony, the Munici 
pal Chorus, and the San Francisco Opera As 
sociation head the list of civic assets from 
the musical standpoint. The orchestra and 
chorus receive definite support from the mu 
nicipality, but the opera is financed by other 
means. 

The San Francisco Symphony began its 
seventeenth season on Oct. 21, with Alfred 
Hertz entering upon his thirteenth year as 
conductor. The Symphony schedule calls for 
four series in San Francisco and many out- 
of-town engagements. 

Extensive Symphonic Series 

There will be the regular twelve fortnight- 
ly symphony programs given on Fridays and 
repeated on the following Sunday afternoons 
at the Curran Theater. Ten Sunday “pops” 
will be given on the alternate Sundays— 
all under the management of the Symphony 
Association, of which A. W. Widenham is 
secretary-manager. The list of soloists en- 
gaged for these concerts is a notable one, in- 
cluding Maurice Ravel, Ignaz Friedman, Ed- 
ward Johnson, Benno Moiseiwitch, Frances 
Berkova, Albert Spalding, Leoni Nesbit, 
Mishel Piastro and Michel Penha. Season 
tickets for these concerts are offered to 
purchasers on the installment plan. 

The fourth series of the winter symphony 
season is that presented in the Civic Audi- 
torium by the City Board of Supervisors. 
This consists of five evening concerts, with 
a celebrated soloist appearing on each pro- 
gram. For the sixth season the Auditorium 
Committee of the Board of Supervisors 





Frank W. Healy. 


Oscar Addimando. 


Ida Gregory. 


Homer Henley. 


Henry Cowell. 


Mr. Moffatt Manages the Opera Association; Mr. Healy Is the Well Known Impresario; Mr. Addimando Heads the San Fran- 
cisco Wind Instrument Ensemble; Ida Gregory Directs the Fortnightly; Mr. Henley Is President of the Musicians’ Club, 
and Mr. Cowell Is President of the New Music Society. 


(Franck R. Havenner, Milton Marks and 
Warren Shannon) announces dates and solo- 
ists as follows: Nov. 1, Alexander Brailow- 
sky; Jan. 12, Georges Enesco; Feb. 6, Ben- 
iamino Gigli; Feb. 23, Yehudi Menuhin; 
March 6, Harold Bauer. 

In order that the symphony players might 
have an all-year activity and the community 
enjoy music the year round, the Summer 
Symphony Association came into being three 
years ago. It has proved a very healthy 
youngster with a sound bank account, Ten 
concerts are given during the summer months 
in the Civic Auditorium with guest conduc- 
tors. Although next summer’s list is not yet 
available, it is almost certain to include Os- 
sip Gabrilowitsch and Bruno Walter, two 
visiting artists who made memorable impres- 
sions during past seasons. Alfred Hertz 
will also conduct one of the summer concerts, 
if the precedent of former summers is main- 
tained. 

Joseph Thompson is president of the Sum- 
mer Symphony Association, and Alfred 
Metzger chairman of the music committee. 
Much of the success of the summer sym- 
phony movement is due to Mr. Metzger, 
who worked untiringly in its behalf. 

Additional activity is afforded the or- 
chestra by the annual opera season, most 
of the symphony members being engaged 
for the opera orchestra. 

Choral and Opera Events 

Dr. Hans Leschke has won the admiration 
of the entire Bay district for his work with 
the Municipal Chorus. Working with the 
group of volunteer singers, this director has 
welded them into a choral group of unde- 
niable excellence. 

The chorus’ activities for the current sea- 
son include performances of “Messiah” at 
Christmas time; the “St. Matthew Passion” 
of Bach on Good Friday; and the Verdi 
“Requiem” during Easter week, with Flor- 
ence Austral as soloist. The symphony co 
operates in these productions. Alfred Hertz 


will conduct the combined ensemble. 

The San Francisco Opera Association 
has recently ended its most ambitious sea- 
son. It is not possible to announce definite 
plans for the 1928 season at this time, but 
General Director Gaetano Merola will make 
announcements in due course, 

The Civic Auditorium will no doubt have 
to serve as our opera house pro tem for an- 
other season, as legal matters have postponed 
the building of our War Memorial Opera 
House. Ground was broken a year ago. 
Since then a bond election has been made, 
and realization of the building appears a bit 
more certain. 

One cannot think of San Francisco opera 
without realizing the parts played by Rob- 
ert I. Bentley, president of the Opera Asso- 
ciation, and Edward F. Moffatt, business 
manager. To these business men the suc- 
cess of the San Francisco Opera Associa- 
tion may be attributed. For the artistry of 
the productions, credit must be given to Mr. 
Merola; Giuseppe Papi, chorus master; and 
Armando Agnini, stage and technical direc- 
tor. Financial and artistic success have gone 
hand in hand during the five seasons the As- 
sociation has operated. Box-office prices 
range from one to five dollars per perfor- 
mance, 


Notable Concert Program 
Owing to the bargain rate subscription 
series, it is possible for a San Franciscan 
to hear ten of the finest artists for from 
fifty cents to one dollar per concert, while 
regular box-office prices prevail on single 
admissions. The most successful course of 
this kind to date is that offered by Selby 
Oppenheimer. 

This year Mr. Oppenheimer began his 
subscription series with Claudia Muzio’s 
concert on Oct. 18. The future events will 
be: Sophie Braslau on Nov. 9; Lawrence 
Tibbett, Nov. 30; “The Beggars’ Opera,” at 
the Columbia Theatre, from Dec. 12 to 24, 


with tickets good for any perfor- 
mance; Georges Enesco, Jan. 9; Beniamino 
Gigli, Feb. 7; The English Singers, Feb. 24; 
Sigrid Onegin, March 2; Harold Bauer, 
April 3; and a tenth event yet to be an- 
nounced. A similar series is given in Oak- 
land under the joint auspices of Alice Seck- 
els and Mr. Oppenheimer. 

Single attractions are also listed by the 
Oppenheimer office. These include Jasha 
Heifetz, Ernestine Schumann Heink, Yehudi 
Menuhin, Balieff’s “Chauve Souris,” and 
other events. Artists from the Oppenheimer 
office will appear at the Alice Seckels Mat- 
inee Musicales, at Stanford University, the 
University of California, Sacramento, San 
Jose, and other communities in central Cal- 
ifornia. 

Except for “The Beggars’ Opera,” the 
subscription series and most of the other at- 
tractions will be housed in the Civic Audi- 
torium. Mr. Oppenheimer curtains off por- 
tions of the vast hall, thereby improving the 
acoustics. He reduces the seating capacity 
to 4,000, in doing although it would 
sometimes be profitable to utilize a larger 
part of the Auditorium’s capacity. 

Mr. Oppenheimer is also the manager of 
Louis Graveure’s annual master-class in 
this city. 

Another subscription series of interest is 
that offered for the fifth consecutive season 
by the Elwyn Concert Bureau, the Pacific 
Coast branch of the Wolfsohn Musical Bu- 
reau. The course will present eleven events, 
with season ticket prices ranging from $3.50 
to $8. These concerts will be given this 
year in the Scottish Rite Auditorium. V. I. 
Shepherd, manager of the Elwyn office, an- 
ticipates a sold-out house for concerts by 
the following: Alexander Brailowsky, Nov. 
10; Edward Johnson, Nov. 23; Mary Lewis, 
Jan. 23; Nikolai Orloff, Feb. 9; Albert 
Spalding, Feb. 20; John Powell, Feb. 29; 
Kathryn Meisle, March 8; Hulda Lashanska, 
March 16; the London String Quartet, March 

(Continued on page 69) 
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“The history of the Philharmonic is the history of music in 


America.” —James Gibbons Huneker. 


ARTHUR JUDSON, Manager EDWARD ERVIN, Assistant Manager 


Steinway Building, 113 West 57th Street, New York City 


The Steinway is the official piano of the Philharmonic Society 
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Prodigy Returns 
to Land of Birth 


Yehudi Menuhin Will Play With 
New York Symphony in 
Two Concerts 


Yehudi Menuhin, ten years of age, who 
recently took musical Paris by storm as 
solo violinist with the Lamoreux Orchestra 
and in his own concerts at the Salle Gaveau, 
is returning to this country and will first 
make his appearance as soloist with the 
New York Symphony in Carnegie Hall on 
Friday evening, Nov. 25, and in Mecca Tem- 
ple the following Sunday afternoon. He 
will later give several recitals. 

Messrs. Evans and Salter, under whos 
management Yehudi is appearing, relate that 
when he was three years old he played be 
fore Mischa Elman, who was enthusiastic 
ever the boy’s talent. 

Born in America, of Palestinian Jewish 
parents, Menuhin lived and studied in San 
Francisco. Serious violin instruction be- 
gan at the age of four; Louis Persinger, 
conductor of the Chamber Music Society in 
that city, was his teacher. Offers to “star” 
Yehudi were persistently refused by his par- 
ents, who sought to avoid exploiting him as 
prodigy. 

Studying normally, living and developing 
naturally, Menuhin was allowed to play in 
public only at rare intervals. One of these 
appearances was at the age of eight, when 
he appeared as soloist with the San Fran- 
cisco Symphony, Alfred Hertz, conducting. 

Another isolated engagement, also at the 
age of eight, was his own recital in the 
Manhattan Opera House, New York 
Yehudi’s father then took him to Europe, 
to study with Enesco and Ysaye. 





Talley Attracts Large 
Assemblage in Oakland 


Florence Macbeth, Guest of Mills 
College, Sings to Students. 


OaKLanp, Cal., Oct. 25.—Some 200 per 
sons were accommodated on the stage when 
Marion Talley sang in the City Auditorium 
under the Seckles-Oppenheimer banner 
Miss Talley’s modesty and _ unaffected 
charm, coupled with her golden voice, won 
the hearts of all those who heard her. An 
aria from “The Magic Flute” and “Connais 
tu le pays?” from “Mignon” have especial 
pleasure. 

John Corigliano, violinist, played works 
by Goldmark, Kreisler and Sarasate with 
facility and good tone. Stewart Wille pro 
vided able accompaniments. 

Elsie Cross presented Catherine M. Peter 
sen, mezzo-contralto, in recital at the new 
Elks Club Auditorium. This hall lends it 
self admirably to artistic endeavor and an 
overflow audience listened to Miss Petersen 
with evident delight. Songs by Gluck, Mo 
zart, Pergolese; Brahms, Schubert and 
Danish writers were on the program. In 
chided also was a song by Emil Polak, the 
a€companist. 

Florence Macbeth was a guest of Mills 
College during the recent opera season, and 
sang to the students in Mills Hall 

A. F. S&e 





Kentucky Club Gives Banquet 


Lexincton, Ky.. Oct. 15.—The seventh 
season of the MacDowell Club opened with 
a banquet on Monday evening, Oct. 17 with 
a hundred and fifty present. The new presi- 
dent, Virginia Tyler, presided. Mr. Roth- 
enstein, journalist and professor of art his 
tory at the University of Kentucky. was 
the principal speaker. Mrs. T. M. Wigles- 
worth presented Mrs. D. R. Dingus with a 
silver loving cup from the club in apprecia- 
tion of four years of successful service as 
former president. The new department of 
music theranv was discussed; groups of 
musicians will visit various institutions and 
hospitals; Mary Campbell Scott is chairman 
of the department. 





Houston Forms MacDowell Club 
Houston, Tex., Oct. 25.—The Junior 
Girls’ Musical Club observed MacDowell 


Day at their initial meeting. in accordance 
with the request of Mrs. E. G. Godard, state 
chairman of junior and juvenile musical 
clubs. The newest musical organization is 
the MacDowell Music Club of which Mrs. 
Charles Perry is director. The club is a 
mémber of the State Federation. The music 
department of the Woman’s Club will ob- 
serve MacDowell Dav in the spring, when 
it is -exnected that Mrs. Edward Mac- 
Dowell will be the guest of honor. 
Mrs. H. S. W 


29, 1927 





Yehudi Menuhin 


Omaha Dedicates New Organ 

Omana, Neb., Oct. 25.—Dedication of 
the new organ in the First Methodist 
Church took place recently. Edwin Stanley 
Seder, organist of Chicago, give the pro- 
gram assisted by the church quartet and a 
choir of 100 under the direction of Law- 


rence Dodds The quartet members are 
Mrs. W. Dale Clark, Mrs. Spaulding 
Sturges, Lawrence Dodds, and Walter 
Jenkins M.G. A 





BECKHARD AND MACFARLANE, INC. 


Robert Steel Joins Mayer 
Robert Steel, American baritone, has com 


pleted arrangements by which he will be 


inder the exclusive management of Daniel 
Mayer, Inc. Mr. Steel is one of the young 
est artists who has ever sung with the Chi 
cago Opera Company. He has toured Italy 
Italian 

Steel 
was engaged to appear in the Seattle Opera 


and has appeared successfully in 


opera houses. The past season Mr. 


Intime. During the new season he will 
appear with the Philadelphia Grand Opera 
Company, will have a number of recital 
appearances and is also contemplating a re 


turn tour of Europe in the spring. 


A Book About Artists 
Gdal Saleski, ‘cellist, member of the New 
York Symphony, has had 
work as 
interesting 


four years of 


research preparatory to an ex- 
book containing inter- 
views with famous musicians, depicted in 
a_ biographical This book will be 
published in November by the Bloch Pub- 
lishing Company, and is a monumental work 
of over 400 


amusing 


tremely 


way. 


pages of history, biography, 


anecdotes, stories of musicians 


and better still, with rare illustrations. 


Anton Rovinsky 
Pianist 
Undoubtedly a leader.—Chicago Daily News. 
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Robert Steel 
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Martinelli Sings in Blommington 


BLOOMINGTON, 


RM 


Oct. 25.—Giovanni 


Martinelli visited this city on his way from 


engagements in Los 
winter with the 


Angeles to begin his 
Metropolitan, and gave a 


concert. He sang in the Coliseum before 


3000. 





CHICAGO 


Helen Outland, pianist, played solos 
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In all my experience here and 
abroad I have never found any 
teacher who has been able to 
analyze little troubles so quickly 
and work in such a direct and 
prompt manner to correct them. 
Thanks, heartiest thanks, to my 
honored maestro, Lazar S. Samoiloff. 

CLAIRE DUX 
Famous Opera and Concert 
Singer 


ea Re ee 


You are a real master of the 
vocal art. Faults which would 
take others a long period of years 
to correct, you detect and correct 
in a short space of time. 

I always look forward with 
pleasure to my hours of work with 
you. 

Always sincerely, 
HELEN STANLEY 
Famous Opera and Concert 
Singer 





You give in one lesson more 
knowledge and a clearer under 
standing of the Bel Canto way of 
voice placement, and also in phras 
ing and repertoire, than others 
give in a long period of time. 

Thanking you very sincerely, 

ANGELO MINGHETTI 
Chicago Opera Co. 
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LAZAR S. SAMOILOFF 











Lazar S. amoiloff 


Bel Canto Studios 
309 West 85th St., New York, N. Y. 








The study of the art of singing in all its 
branches for beginners as well as for professional 
artists. Full preparation for the stage. 


ay 


Lazar S. Samoiloff has given Summer 
master classes in the vocal art in San Francisco, Cal.; 
Portland, Ore.; Seattle, Wash., and Denver, Colo., 
with notable success. 


Uy 


In the past season nine of his advanced 
students have made New York debuts. 


Classes in concert and operatic repertoire 
Mr. Samoiloff and assistants in Steinway Hall, New York. 


I consider that day one of the 
happiest days of my life when 1 
came to your studio to study under 
your guidance. I am ever grateful 
to you. 

JULIA CLAUSSEN 
Leading Contralto Metropolitan 
Opera Co. 


To my dear maestro, Lazar S. 
Samoiloff, wonderful teacher, su- 
breme artist, from his eternally 
grateful pupil. 

FLORENCE LAMONT HINMAN 

Soprano, Director of Lamont 

School of Music, Denver, Colo. 


To Lazar S. Samoiloff, the incom- 
parable vocal pedagogue, highest 
and greatest thanks. That which 
I sought in vain for years, 1 found 
with you in a few lessons. 

CURT TAUCHER 
Metropolitan Opera Co. 
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Detroit Has Brilliant Musical Year Ahead 


MAA, NUNN 





Charles F. Morse, Direc- Bendetson 
Madrigal Club. 


D eETROIT, Micu., Oct. 25.—The musical 
outlok for Detroit is bright this year. 
Last season was most successful, and this 
year should be even better. The opening of 
the New Masonic Temple Auditorium last 
year was a long step in providing suitable 
places for concerts. This year a new audi- 
torium is being opened in the Northwestern 
section of the city, and that of the Twen- 
tieth Century Club is also available. 

The Detroit Symphony, Ossip Gabrilo 
witsch, conductor, has planned a full and in- 
teresting program for the coming season. 
The first subscription concerts were to be 
given on Oct. 13-14, and the first Sunday 
matinee on Oct. 16. Mr. Gabrilowitsch will 
continue in charge of the subscription con- 
certs. Victor Kolar will lead the matinee 
series, the programs for school children and 
the Young People’s Concerts. 

The subscription concerts will be grouped 
into sixteen pairs, to be given on Thursday 
and Friday of every second week. The Sun- 
day concerts will be divided into two series 
of twelve weekly concerts. 

The Young People’s Concerts will be giver 
monthly on Saturday morning, beginning 
Nov. 12, and will continue till March. Miss 
Rhetts will lecture and illustrate with lan- 
tern slides at each of these concerts. 

On Oct. 25, the Symphony’s school con 
certs begin. These will be presented monthly 
in pairs, concluding in March with a music 
memory contest. 

Mendelssohn’s “Elijah” will be performed 
on Dec. 27 by the Detroit Symphony Choir 
and the Orchestra. Arthur Middleton will 
sing the role of Elijah. 


Soloists for Symphony 


The following artists have been engaged 
as soloists for the subscription concerts of 
the Symphony: Oct. 20-21, Yolanda Méro; 


Nov. 3-4, Lawrence Tibbett; Nov. 17-18, 
John Charles Thomas; Nov. 24-25, Josef 
Hofmann; Dec. 15-16, Elsa Alsen; Dec. 


29-30, Carl Flesch; Jan. 5-6, guest conduc- 
tor, to be announced; Jan. 19-20, soloist, to 
be announced; Jan. 26-27, Hans Kindler; 
eb. 9-10, Myra Hess; Feb. 23-24, Harold 
Bauer; March 8-9, Elisabeth Rethberg; 
March 22-23, Ilya Schkolnik; March 29-30, 
Georges Enesco; April 12-13, Mr. Gabrilo- 
witsch. 

Myra Mortimer, contralto, Frances Nash, 
aye Ferguson, and Leo Podolsky, pianists, 
will be among the soloists at the Sunday 
concerts. The Ypsilanti Normal Choir will! 
give a performance on Dec. 11. 

Mr. Gabrilowitsch is giving a series of 
five lectures on “The Development of the 
Symphony from the Eighteenth to the Twen 
tieth Century.” The dates, with the partic- 
ular subject for each, are as follows: Oct. 
29, “The Early Masters of the Symphony”— 
Bach, Dittersdorf, Haydn, Mozart; Nov. 19, 
“The Classic Symphony at its Zenith”’—Bee- 
thoven; Jan. 14, “The Romantic Composers,” 
Schubert, Schumann, Mendelssohn, Brahms ; 
Feb. 25, “The Advent of Descriptive Music” 

~Berlioz, Liszt, Strauss; March 24, “Mod- 
ern Composers,” Tchaikovsky, Franck, Mah- 
ler, Rachmaninoff and others. Each of these 
lectures will be illustrated by music of the 
period being discussed. 

In addition to his duties at home, Mr. 
rabrilowitsch will make several out-of-town 
tours as pianist. The first tour will be to 
Canton, and Toledo, Ohio. The second, to 
Toronto, Montreal, Utica, New York City, 
Northampton, and South Hadley, Mass., and 


Net- 
tor Orpheus Club and zorg, President of 
“The Bohemians.” 


Ossip 
Detroit Symphony. 


Gabrilowitsch, Conductor of the Mrs. Harris E. Marsden, 


Director of Free Con- the 
certs. 





Clara Dyar, President of Thomas Chilvers—Head of 
Chamber 
Society of Detroit. 


Music the Music Department— 
Detroit Board of Edu- 
cation. 





Grace Denton, 
Masonic Temple Auditorium Series. 


Buffalo. His last tour of the season will in- 
clude Chicago, Milwaukee, Urbana, IIl.; 
Evansville, Md.; Mt. Vernon, Ohio; and 
Columbus. 

Musical events to be heard at Orchestra 
Hall are: Nov. 16, Richard Crooks; Nov. 
29, Hart House String Quartet; Dec. 13, 
Orpheus Club; Dec. 17, 19, 20, Michigan 
Opera; Dec. 26, Yale Banjo Club; Jan. 25, 
Ossip Gabrilowitsch and Pablo Casals; Feb. 
11, Sigrid Onegin; March 14, 15, 16, “The 
Beggar’s Opera,” and March 25, Giovanni 
Martinelli. 


Notable Music Series 


The second subscription series in the Ma 
sonic Temple Auditorium, under the direc- 
tion of Grace Denton, will present the Bos 
ton Symphony, on Nov. 2; Michel Fokine 
and Vera Fokire and their company, Nov. 
10; “The King’s Henchman,” Nov. 28; the 
Goldman Band, Dec. 7. At later dates will 
appear Edward Johnson, Jeanne Gordon and 
George Baklanoff, froming an opera trio; 
George Gershwin and Marguerite D’Alvarez 
in joint recital; and the Barrére Little Sym- 
phony, with Emilio de Gogorza as soloist. 

he New York Theater Guild will give 
plays in the Scottish Rite Cathedral. 

Miss Denton will manage the season of 
the Chicago Civic Opera, in February. This 
series is sponsored by a committee of De- 
troit’s leading citizens, including Mrs. Henry 
Ford. ; : 


Events sponsored by 


Manager of the James E. DeVoe, Vice-presi- 
dent and Manager of the Musicale 
Philharmonic Concert Com- 


the Philharmonic esting series of concerts this season. 


Mrs. 2B. 
pany. 


Concert Company of Detroit will be given 
in eight cities during the coming season. 
Courses of five events each will be given in 
Detroit, Flint, Lansing, Kalamazoo, Grand 
Rapids, Mich., Buffalo, N. Y., and Toronto, 
Ontario. There will be special events in 
South Bend, Indiana. 

These will include appearances by Ernes- 
tine Schumann Heink, Amelita Galli-Curci, 
John McCormack, Feodor Chaliapine, Rosa 
Ponselle, Tito Schipa, Mario Chamlee, Law- 
rence Tibbett, Florence Austral, Josef Lhe- 
vinne, Jascha Heifetz, Ossip Gabrilowitsch, 
Walter Gieseking, John Amadio, Giovanni 
Martinelli, the Detroit Symphony, Marion 
Talley, the English Singers, Emilio de Go 
gorza, and the Mendelssohn Choir of Toron 
to 

A special series at Orchestra Hall will in 
clude Geraldine Farrar, Fritz Kreisler, and 
Sergei Rachmaninoff ; the series being spon- 
sored by Charles J. Foley of Boston. Five 
Schumann Heink farewell concerts and two 
recitals by Ignace Paderewski will be spon 
sored by the Philharmonic Concert Company, 

The officers of the Philharmonic Concert 
Company are J. L. Woods, president; James 
E. De Voe, vice-president and manager, and 
Setta Robinson, secretary-treasurer. The 
present year is Mr. De Voe’s twenty-fifth 
season as a concert manager. The large 
growth of Philharmonic activities is a great 
tribute to his vision. 

The Civic Music Association, Isobel J 
Hurst, manager, is presenting a most inter- 
Rosa 


Ada L. Gordon, Tuesday 
(Above), and 
M. _ Eustice, 
Twentieth Century Club. 


Mrs. McKee Robison, 

Chairman of Committee for 

the Student League of the 
Tuesday Musicale. 


Ponselle appeared in recital at Orchestra 
Hall on Oct. 1, and Bejamino Gigli, on Oct 
Hall on Oct. 1, and Beniamino Gigli, on Oct. 
Feb. 11; Maria Jeritza, Feb. 25; Giovanni 
Martinelli, March 4; and Frieda Hempel, 
Jan. 10. The date for the engagement of 
Mario Basiolo is still undetermined. There 
will be a joint recital by Gitta Gradova and 
Joseph Szigeti, on Nov. 19. 


Clubs and Chamber Society 


The Orpheus Club of Detroit will give a 
concert at Orchestra Hall on Dec. 13, and 
another on April 17. Soloists are to be 
announced later. Charles Frederic Morse is 
choirmaster of the First Congregational 
Church and Grace Church, is director of the 
Orpheus Club and the Madrigal Club. 

The Tuesday Musicale has completed its 
plans for the year. It is the forty-second 
season of the organization, which has grown 
from a small group of women musicians to 
a membership of about 450 active and asso- 
ciate members. Meetings this year will be 
held in the new auditorium of the Twentieth 
Century Club. 

The Musicale will give two artists’ con- 
certs, besides the usual ten morning con- 
certs. The artists engaged for these perfor- 
mances are Charles Naegle, pianist, Nov. 
29; and Ilse Niemack, violinist, and Bruce 
Benjamin, tenor, in joint recital on Jan. 3]. 

Ada Lillian Gordon will have charge of 
the regular morning programs. Three of 


(Continued on page 67) 
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Che Chicago Symphony Orchestra's 


Thirty-Seventh Season 


THE WINTER OF 1927-1928 


FREDERICK STOCK, Conductor 
ERIC DeMARTER, Assistant Conductor 














HENRY E. VOEGELI, Manager e 

The thirty-seventh year of the Chicago Symphony Soloists 
Orchestra’s activities will embrace the thirty-seventh The artists engaged as soloists are: 
season of the Friday Afternoon and Saturday Evening ee Visite 
Symphony Concerts, the third Sensor of the Tuesday Haro_p BAvER Remo Bo.LoGNin1 
afternoon Symphony Concerts, the ninth season of the Peacy GRaINncer Jacques Gorpon 
Children’s Concerts, and the fifteenth season of the Popu- IRENE SCHARRER Jacoues THIBAUD 
lar Concerts; all of which will be given in Orchestra Hall. Vislancdllie 
In addition, there will be the usual series at the University ee Ss Harp— 

oye : “ieee £ MavuricE MARECHAL 

of Chicago and at Milwaukee and a limited number o Aiea Wass wuawinse Journ Vio 
single concerts in a few nearby cities. : 

6 The Children’s Concerts 


Frederick Stock continues as conductor, entering his 
twenty-third year in that capacity with the Chicago 
Symphony Orchestra. 


These concerts this winter enter their ninth season. 
They consist of two identical series of six programs 
each. Series A will be given on the first Thursday 


The Friday Afternoon-Saturday Evening afternoon of each month, and Series B on the third 
Symphony Concerts Thursday afternoon. Both series will begin in Novem- 
(Thirty-seventh season.) These series consist of ber. The programs will start at 3:45 P. M., and will be 
twenty-eight successive Friday afternoons and twenty- of about one hour’s duration. They will be interspersed 
eight " successive Saturday evenings, commencing with explanatory remarks by the Director and with ap- 
October 14 and 15, the longest continuous season of propriate stereopticon illustrations. Adults will be 
symphony concerts in America. The programs of the admitted to these concerts only when acting as escorts 


to children. Children attending these concerts as sea- 


two series will be identical. dh ( 
son patrons acquire an appreciation and understanding 


Soloists of the fundamentals of good music which will remain 
The artists engaged as soloists are: with them throughout their lives; the concerts also 
Pian Violia— will prove an invaluable aid to the child studying music. 
Rewo BOLOGNINt The admission charges are nominal. 
OssIP SAE T TSt a Jacques Gorpon THE DATES-THURSDAY AFTERNOONS AT. 3:45 
GITTA GRADOVA PAUL KOCHANSKI SERIES A SERIES B 
Percy GRAINGER ALBERT SPALDING November 2 February 2 November 17 February 16 
wh . December 1 March 1 December 15 March 15 
Myra Hess Violoncello— January 5 April 5 January 19 \pril 19 
VLADIMIR Horow!ITz BE nainatie -Maweceras. The Popular Concerts 
Guy MAIER ALFRED WALLENSTEIN , 
Lee PATTISON Although the Popular Concerts are not open to season 
Etty Ney Vocal— subscription, the ever-increasing number of inquiries 
Leo PopotsKy “one — regarding these performances prompts the publication 
ake “* . y. cS ° . . - . . . e 
en: ee of the following information ‘regarding a series of 
Harp— Guest Conductor— concerts which has become an “institution” unique in 
JoserH Vito Maurice Raver orchestral activities in America. The season embraces 
The T sday Afterno S phony Concerts sixteen programs. They are given on the second and 


fourth Thursday evenings of each month, with such 
additional performances as are necessary to fill the 
quota on the occasional fifth Thursday and on op- 


—12 Performances 
(Third Season.) Probably not since the foundation 


of the Chicago Symphony Orchestra _ thirty-seven portune Wednesdays. The tickets are disposed of 
years ago has any series of concerts in Chicago met through the welfare departments of industrial plants, 
with such instantaneous popular success as these etc. Only such tickets as these agencies do not require 
“Tuesday Symphonies.” Inaugurated two years ago —and the number is indeed very small—can be offered 
with six performances in the series, the number was to the general public. These are placed on sale at 
last winter increased to twelve. Young as is this Orchestra Hall box office the Monday morning before 
series, it has been acclaimed in musical circles in both the concert. The concerts are not advertised. The 
America and Europe as one of the most delightful admission prices are nominal: 15c, 25c, 50c. Chicago’s 
major musical events extant. The series this winter most representative and best-known business houses 
will consist of twelve performances, to be. given in and institutions have enjoyed the privilege of the 
Orchestra Hall on the second and fourth Tuesday Popular Concerts for fourteen years. Membership in 
afternoons of each month, beginning October 25 and the “Popular Concert Family” is an enjoyable distinc- 


ending April 10. tion easily attainable by those qualified for admission. 


The Civic Orchestra and School Activities 
The Civic Orchestra of Chicago is sponsored by The Orchestral Association (the governing body of the Chicago Symphony Orchestra), and the Civic Music 
Association of Chicago. Its purpose is the training of American performers for symphony orchestra, and in its eight years of existence has provided some of the 
principal orchestral organizations in America with thirty-five players of admirable worth—twelve of these being taken into the Chicago Symphony Orchestra 
The plans for the Civic Orchestra for this winter are, that in addition to the routine of orchestral playing which has been given in the past, there will be provided 
class tuition in the playing of the different instruments for which orchestral com posers score their works. It is not proposed to teach students how to play the 
various instruments—the objective is the teaching of orchestral performance. Ap plicants will be required to pass an examination. The curriculum will include hour 
classes in sight-reading for each section of the orchestra; hour classes in cham ber music playing; hour classes in technical preparation—tone production, etc.: 
hour classes in orchestral repertory and two full orchestra rehearsals weekly. These classes will be held (under the supervision of Frederick Stock and Eric 
DeLamarter) by the principals of the various sections of the Chicago Symphony Orchestra. Further information will be furnished, upon request, to those interested. 
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Music IN RicuMonpb 


RicHMOND, VaA., Oct. 25.—The coming 
season promises to be the brightest ever 
known in this city. The News Leader will 
repeat this year its series of five recitals. 
The first was given on Oct. 20 by Dusolina 
Giannini, soprano. The other recitals in this 
series will be given as follows: Dec. 13, 
Nina Morgana, soprano, and Joseph Szigeti, 
violinist; Jan. 5, the New York Philhar- 
monic, with Willem Mengelberg, conducting ; 
Feb. 9, Sigrid Onegin, contralto, and on 
March 27, Reinald Werrenrath, baritone. 
Mrs. Channing Ward is managing these 
concerts, which will be given in the City 
Auditorium. 

Mrs. Ward will also have charge of the 
appearance here on February 28, of Maria 
Jeritza, soprano, under the auspices of the 
Circle of Kings’ Daughters. 

The opening of Richmond’s new auditor- 
ium in the Acca Temple Mosque will be 
celebrated on Oct. 29 by the appearance of 
Ernestine Schumann Heink. It is expected 
that a number of other attractions will be 
offered in this new auditorium, but no defin- 
ite announcements have as yet been made. 

Mrs. Wilson-Greene, who each year pre- 
sents a series of concerts in Richmond, will 
this season collaborate with T. M. Moody in 
presenting a number of well-known artists, 
including Giovanni Martinelli, tenor; Rosa 
Ponselle, soprano; Luella Melius, soprano 
and Paul Kochanski, violinist. 

Among the active musical organizations 
of Richmond is the Acca Temple Chanters, 
a male chorus under the direction of James 
Womble. This club, besides presiding at all 
shrine ceremonials, will give several public 
concerts. Its first concert of the season was 
given in Staunton, Va. on Sept. 13. It has 
been the custom of the Chanters to give at 
least one concert with a visiting artist as 
soloist, but plans for such a recital in the 
coming season have not been concluded at 
present. The officers of the group are: 
chairman, Joseph F. White; vice-chairman, 
J. Garland Hood; _ secretary-treasurer, 
Stewart Ragland; director, James Womble; 
pianist, J. Robert Beadles. ; 

Another active organization is the Wom- 
an’s Choral Club, a chorus composed of 
soloists in Richmond Churches, in number 
about thirty, under the direction of Paul 
Saunier, who is organist and director at the 
Second Baptist Church. Mr. Saunier 1s 
comparatively a recent arrival in Richmond, 
having come here in the fall of 1925, after 
directing music in several prominent New 
England churches. The officers of the Wom- 
an’s Choral Club are: Mrs. Basil Gwath- 
mey, president; Mrs. Charles King, vice- 
president; Mrs. Lawrence T. Price, sec- 
retary and treasurer; and Paul Saunier, di- 


rector. Grace Starr Wendt is accompanist. 


Dinner Given in Volpe’s Honor 

Mramyi, Fra., Oct. 25.—A surprise din 
ner party was given in honor of Arnold 
Volpe by members of the Miami Univer- 
sity Orchestra recently at the Coral Gables 
Golf and Country Club. The dinner was 
attended by the president, members of the 
board of regents, the faculty and other 
guests who greeted Mr. Volpe with en- 
thusiasm on his return to Miami and the 
University to resume his duties as head 
of the violin department and director of 
the orchestra. Ruth Bryan Owen, Uni- 
versity regent, welcomed Mr. Volpe, and 
Thomas J. Pancoast also spoke on behalf 
of the regents. George Lowinger, assistant 
conductor, who led the orchestra during the 
absence of Mr. Volpe spoke for the play- 
ers. A program was given by the orches- 
tra, under the direction of Mr. Lowinger, 
and by Margaret McLanahan, soprano, who 
was accompanied by Bertha Foster, head 
of the music department of the University. 


Give Spanish Operatic Program 


The National Opera Club of America, Inc., 
1 which Baroness Katharine Evans von 
Klenner is the founder and president, an- 
ounced the opening of its season Oct. 13, in 
he Waldorf Astoria. The opera talk to be 
given by Mme. von Klenner was announced 
is, “The Comparative Value of Libretto and 
Musical Settings in Grand Opera.” In rec- 
ignition of Columbus Day, a Spanish oper- 
atic program was scheduled by Celia de Nip- 
pell, Rosa Calvano, and Cornelia Zuccari, 
sopranos; Beatrice Eaton, mezzo-soprano, 
\lphonso Romero, tenor, Alberto Terras and 
Phillip Steele, baritones. Prominent mem- 
bers of the Spanish and South American 
liplomatic circles accepted invitations to be 
present, 


A new organization of interest is the 
Singers’ Club, a male chorus of forty under 
the direction of Elmer G. Hoelzle, studio 
director at Station WRVA. This club, re- 
cently formed, has been heard over the radio 
and has given one informal musicale. It 
is expected that it will be heard in a public 
concert soon. The Musicians’ Club of Rich- 
mon presents each year several visiting ar- 
tists and gives also during the season seven 
morning musicales by the club members and 
four concerts by student members. ‘The at- 
tractions to be offered this year are “The 
Beggar’s Opera” on Oct. 22; the Flonzalev 
Quartet on Jan. 20, and Vladimir Horowitz, 
pianist, on March 20. These will be given 
in the Jefferson Hotel Auditorium. The of- 
ficers of the Woman’s Club are Mrs. F. D. 
Williams, president; Mrs. Ada Brooks 
Peake, secretary; and Mrs. Basil M. Gwath- 
mey, treasurer. Mrs. Channing Ward is 
Chairman of the program committee. 

The Woman’s Club of Richmond will 
present to its members a series of recitals 
by prominent artists, but definite plans have 
not as yet been decided. Mrs. Frank 
Righter, chairman, announces that these will 
include recitals by a ’cellist, a pianist, a 
violinist, a string quartet, a soprano, a con- 
tralto and probably a harpist. 


M. McCaustanp. 
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Dimitri Tiomkin. 


Tiomkin to be First Artist in Gallo 
Theater 

The first artist to appear in Fortune Gal 

lo’s new theatre will be the Russian pianist 

and composer, Dmitri Tiomkin, who has 
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Jerome Swinford 


Baritone 


Here is sound musicianship.—New York Sun. 
BECKHARD AND MACFARLANE, INC. 


NEW YORK 





CHICAGO 


65 


planned a program of modernist composers, 
for Sunday evening, Nov. 6. 

Besides numbers by Ravel, Skriabin and 
Rimsky-Korsakoff, Mr. Tiomkin will play 
works of Poulenc, Tansman and Mompou, 
and his own “Impression of the Blues.” A 
Mazurka by Tansman and two colorful bits 
by Fernande Mompou will be heard for 
the first time in this country. 


Lyric Guild Will Accept More 

Singers : 
The Lyric Guild of New York, 233 West 
Forty-eighth Street, announces that it will 
accept a limited number of singers with 
opera chorus and solo répertoires. Singers 
without experience or répertoire may join 
as junior members. This organization is 
now under the musical direction of Gabriele 
Simeone, and the management of Albert 
Deichler and H. M. Handel. It has fur- 
nished chorus and solo parts for many in- 
dependent opera productions in this vicinity. 








Marmeins to Dance “Rheingold” 
Episode 

On Saturday evening, Dec. 3, the Mar- 
meins, Miriam, Irene, Phyllis, will give a 
dance adaptation at Carnegie Hall of the 
“Rheingold” episode between the Rhine 
Maidens and Alberich. Mildred Neff, pupil 
of the Marmeins, will assist them in this 
number. 

OrLtaNnbo, Fra.—Vivian Weir and Joseph 
Cannon were winners of the local audition 
in the Atwater Kent radio audition. More 
than 400 attended the audition, which was 
held at the First Presbyterian Church. 
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GIRVIN INSTITUTE OF MUSIC 
AND ALLIED ARTS 


CHICAGO’S NEW SCHOOL 











RAMON B. GIRVIN, Pres. 


PIANO— VIOLIN— 


VOICE— 


JAN CHIAPUSSO 
VITALY SCHNEE 
BELLE T. FRIEDMAN 
ELIZABETH MORITZ 
GEORGE MULFINGER 
Radie Britain 

Florence Galajikian 

Glee Maeck 

Lois Rogers 


RAMON B, GIRVIN 
HENRY SOPKIN 
ARMAND ROTH 
JACK BAUS 

Louis Kottler 
Leonard Keller 
Abram Mazur 

Alice Guernsey 

David Kirsch 


GUGLIELMO CARUSON 
SASCHA CORADO 
AIDA DONINELLI 
MAURICE CONKLIN 
AGNES L. BEEBE 

Eva Emett Wycoff 
Dorothy Dreyfuss 
Caroline Encell 

Dwight E. Cook 








Marion Lychenheim 

Philip Warner 

Alan Campbell 

Hadassah Delson 

Dorothy Crost 

Bernice Jacobson 

Clarence Zollicoffer 

Hannah Braverman 

Belle Troen 

Dorothy Asimow 

Theophil Voeks 

Pearl Silverman 
THEORY, HARMONY, COUNTERPOINT, 
COMPOSITION AND ORCHESTRATION 

DR. ALBERT NOELTE 

Radie Britain 

Neil Trimble 


Marion Lychenheim 


ORCHESTRATION— 
DR. ALBERT NOELTE 


Joe Grill 


The true worth of any school is chiefly determined by the personnel of its 
Faculty and by the opportunities available for putting into practice those 
things which are absorbed in the classroom. Theoretical training is not 
enough. With these thoughts in mind, the GIRVIN INSTITUTE has 
acquired not only an excellent faculty, but also has it acquired ample facilities 
to carry on work such as orchestra, ensemble and recital. A Junior, an 


COMMERCIAL HARMONY— 
CLARENCE LOOMIS 


BAND AND ORCHESTRAL INSTS. 


Albert Beilfuss 
Milton Foy 


Hazel Templeton 


EXPRESSION AND DRAMATIC ART 


LESTER LUTHER 
Mildred Harris 


KINDERGARTEN OF MUSIC 
Charlotte Borges 


LECTURERS— 


DR. ALBERT NOELTE 
JAN CHIAPUSSO 


Elvera Cedargreen 
Ruth Keuchler 

Monica M. Boggs 
Miriam Kornman 


CELLO— 
Jose Veliz 
Anne Slack 
Richard Beidel 


ORGAN— 
Harold C. Cobb 
Radie Britain 
Glee Maeck 


FLUTE— 
FRANK LINHART 


FENCING— 


Leslie Zinser 


Intermediate and a Senior orchestra enables students of all grades to get 
this very necessary routine and also that of playing concertos with orchestra 
accompaniment. LECTURE COURSES by such outstanding authorities as 
DR. ALBERT NOELTE and JAN CHIAPUSSO afford unusual opportunities 
for the serious student of music. Opportunities for public appearance are 
provided for at the Friday Evening Open House Meetings, to which all 
members and friends of the school are invited. 


Catalogues cheerfully mailed on request. 


1430 Kimball Bldg. 


Phone: Wabash 2293 


Anthony Westrate, Manager 


“THE STANDARD OF A SCHOOL IS REFLECTED BY THE QUALITY OF ITS FACULTY” 
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these interesting programs will have as their 
backgrounds the relationship of music to 
architecture, painting and drama. Albert 
Kahn, architect of this city, will give the 
discussion on architecture, and Jessie Bon- 
stelle that on drama. A prominent authority 
as yet unannounced, will speak on painting. 

“Cradle Songs of the Madonna,” by May 
Strong will be presented on one of the pro- 
grams. This will be the first presentation 
of this work. 

A contest to find the prize-winning com- 
position from Detroit will terminate on the 
morning of Dec. 13, when the winning com- 
position will be presented in a concert. 

The Student League of the Tuesday Musi- 
cale has a membership of about sixty young 
women, ranging in age from fourteen to 
twenty-five. The members include | singers, 
pianists and performers on various stringed 
instruments. Helent Hunt is president, and 
Mrs. McKee Robison, chairman of commit- 
tee. 

Plans for the Chamber Music Society of 
Detroit, Clara E. Dyar, president, are ex- 
tensive this year. As for several seasons 
past, the Chamber Music Society will con- 
fine its efforts to programs given for the 
civic institutions of the city. It is planned 
to present the annual concerts by the Detroit 
Trio and the Detroit Quartet in the high 
schools of the city. These events occur in 
the spring. Mrs. Clara Kohler Heberlein, 
one of the founders of the Society, will 
again give illustrated lectures on Bach in 
the high schools. The annual concert by the 
Detroit Quartet will be given, as usual, in 
the Spring. 

Music in Institutions 

A great deal of constructive work is be- 
ing done in the prisons of Detroit. The 
prisons visited on regular schedule are the 
House of Correction, Wayne County Jail 
and the Detention Home. 

The general direction of the Chamber 
Music Society is under Miss Dyar, who is 
responsible for the raising of a large part 
of the funds by which the musicians are 
engaged. She is ably supported by a board 
of directors made up of leading citizens. A 
long list of members and subscribers com- 
plete the necessary funds for this civic work. 

Mrs. Harris E. Marsden is musical direc- 
tor for the Society. She, with the help of 
Miss Dyar, arranges all concerts. Mrs. 
Marsden is also director of the Music Bureau 
which finds professional engagements for 
the musician members of the Society. 

The Musical Coterie of the Twentieth 
Century Club is the first department of the 
General Federation of Clubs to have a music- 


ally federated section in Michigan. It was 
to open its well-filled schedule with a tea 
at the club house, on Oct. 20. The first 


formal program will be the engagement of 
the Detroit Brass Quartet, which is made 
up entirely of Detroit Symphony men. On 
Nov. 8 there will be a musicale and tea at 
the home of Mrs. William A. Fisher. Mrs. 
William C. Barbour will be in charge of 
the program. The Christmas program will 
be given on Dec. 15. There will be a musi- 
cal program given some time in January, 
plans for which are not yet completed. The 
Detroit Symphony Trio will play on Feb. 2. 

3ert M. Eustice is chairman of the Coterie, 
The Highland Park Club has an interesting 
program arranged, musically. Mrs. Theo- 
dore Miller is chairman of the program com- 
mittee. On Feb. 10 there will be a concert, 
in which John O. Samuel will sing. 

Conservatory and Schools 

[he Detroit Conservatory of Music an- 
nounces several additions to its faculty, chief 
ot whom are: Clayton C. Quast, Chester 
Moffett, Carl Beutel, Edward Bredshall, Al- 
len Coe and Dr. William Middleschute. 

Many changes have taken place in the De- 
troit Institute of Musical Art. Among the 
new instructors are: Archibald C. Jackson, 
Frances L. York, LaVerne H. Brown, Minor 
FE. White, Allen D. Zuidema, Frederic H. 
Protheroe, Ray Hall, Elizabeth H. Bennett, 
Elmer C. Mundt, and Mrs. Ruth Weber. 

‘he May Leggett-Abel Violin School en- 
ters the new season with an unusually large 
enrollment of pupils. The program for the 
year will include a recital in December by 
artist students, single and joint recitals by 
advanced students, and concert training for 
all grades. The May Leggett-Abel String 
Quartet, composed of women, did not appear 
last year, but will play this season. 
‘Thomas Chilvers, head of the department 
oi music of the Detroit Board of Education, 
an] his assistants, are planning a lot of new 
things for the coming year. 

istrumental music is being made avail- 
able to everyone in the city by installing 


ten district centers, where instruction in flute, 
clarinet, ‘cello, trumpet, trombone, drums, 
saxophone, viola, French horn, and string 
bass is offered. Classes are held, for the 
most part, after school hours and on Satur- 
day morning, with all instruction free. There 
are two lessons of two-hour duration each 
week, 

There are about fifteen schools in which 
instrumental instruction is givem in the 
school building during regular hours. It is 
planned to make instrumental instruction a 
most important part of the music program. 

Two “all city” orchestras have been or- 
ganized, made up of elementary school chil- 
dren. The junior band is made up of ele- 
mentary and intermediate pupils. The time 
for instrumental training has been extended 
in the high school through a similar “all 
city” organization. An unusual development 
in bands and orchestras is expected in high 
and intermediate schools. 

A May festival is being planned, which 
will call for the co-operation of all three de- 
partments—high, intermediate, and elemen- 
tary. This festival will be held in the week 
of May 7. 


The Detroit Symphony gives to the pupils 
of Wayne County five pairs of symphony 
concerts. These junior concerts form the 
basis for classes in musical appreciation, 
which terminate in a music memory con- 
test. The music department also expects to 
give a big concert at the new arena, with 
the Detroit Symphony and some noted solo- 
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ist. Evening courses in all instrumental and 
vocal departments are being given in the 
Cass Technical High School. 


“Bohemians’”’ Activities 

“The Bohemians,” musician’s club of De- 
troit, is a most constructive organization. 
Its personnel is made up of some of the 
leading musicians of Detroit and vicinity. 
The object of this organization is to promote 
social activities among its members, and to 
further the cause of music and the interest 
of the musicians. The club plans to con- 
tinue the work of last year, that of study- 
ing and performing original compositions. 
Bendetson Netzorg is the president for the 
coming year. 

The Ganapol Studios of Musical Art have 
been opened by Mr. and Mrs. Boris Gana- 
pol for another year. They are offering 
extensive courses in all branches of music. 

N. E. Hicke, director of musical activi- 
ties for J. L. Hudson's Store, and his assis- 
tants are continuing their good work in the 
public schools. The Hudson Men and Wom- 
en’s Quartets will give several interesting 
programs this year, and the band will give 
programs in the high and _ intermediate 
schools. 

Heten A. G. STEPHENSON. 


Kansas City, Kan.—Mrs. C. S. Rich- 
ardson will be in charge of the music de- 
partment of the Baptist Theological Sem- 
inary. 
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Katharine Gorin 


Pianist 


A musician of high degree-—Cleveland Plain Dealer. 
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Sings in Milwaukee 
Johnson Gives First Concert of Fine 
Arts Series 


MILWAuKEE, Oct. 25.—The season began 
with distinction and keen interest when a 
large audience greeted Edward Johnson, 
tenor, who opened Margaret Rice’s Fine 
Arts Course. 

In two arias, one from “Carmen” and the 
other from “Pagliacci,” Mr. Johnson stirred 
his audience to a high pitch of enthusiasm. 
His German group moved appropriately to 
a climax in Strauss’ “Zueignung,” which 
was delivered with tremendous sweep and 
inspiration. French songs were fairly well 
chosen and gave enjoyment. An English 
group found the singer at his best. 

Blair Neal provided highly responsive 
accompaniments. 

C. D. SKrNRoop. 





Clark Becomes Choir Director in 
Milwaukee 

Mitwavee, Oct. 25.—Graydon R. Clark 
has been appointed to the directorship of the 
Grand Avenue Congregational Church choir, 
succeeding Carl F. Mueller who has moved 
to Montclair, N. J. Mr. Clark comes from 
Elgin, Ill, where he has been director of 
music at the Presbyterian Church for four 
years. He is a graduate of Chicago Uni- 
versity, also of the Sherwood Music School 
and of Chicago Musical College. P 
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MAURICE RAVEL | 


The great French composer-pianist, whose | i 











name and compositions are known through- 
out the world, has selected for his first 
American Tour Season 1927-1928 | 
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New Musical Plans for San Francisco 
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26; Florence Austral, April 11; and Reinald 

Werrenrath, April 25. 

In addition to these artists, William Sim- 
mons, baritone; John Powell, pianist; Ar- 
thur Hackett-Granville and Allen McQuhae, 
tenors; Suzanne Keener, soprano; and John 
Corigliano, violinist, have been booked for 
extensive coast tours by this office. Their 
booking territory covers Arizona, New Mex- 
ico, California, Idaho, Utah, Wyoming, Col- 
orado, Oregon, Washington and Montana. 
The Bureau’s western activities also include 
Canada from Victoria, B. C., to Winnipeg, 
Manitoba. 


Matinee Musicales Announced 


The Alice Seckels Matinee Musicales be- 
gin their eighth season. The advisory board 
of patronesses is comprised of Mesdames 
George Cameron, Selah Chamberlain, Doug- 
las Cushman, John Oscar Gantner, Marshall 
Hale, Prentis Cobb Hale, I. N. Hibberd, 
Kenneth R. Kingsbury, F. W. Lewis, John 
D. McKee, C. D. McGettigan, Laura Musto, 
William T. Sesnon, M. C. Sloss and Uda 
Waldrop, and Miss May Sinsheimer. 

The Matinee Musicales are all scheduled 
for Monday afternoons in the Gold Ball 
Room of the Fairmont Hotel. The series 
will open on Oct. 31 with the Smallman 
Choir, and a cappella choir of California 
The other events of the series will be given 
by Nina Morgana, Nov. 21; E. Robert 
Schmitz, Dec. 12; Eva Gauthier, Jan. 16; 
the Pro Arte String Quartet, Feb. 13; and 
Gay McLaren, dramatic artist, will conclude 
the series on March 5th. 

This season Miss Seckels will sponsor 
a lecture course in conjunction with Ingas 
Fletcher, presenting celebrities among ex- 
plorers, novelists and dramatists. She will 
continue as exclusive manager of Aline Bar- 
rett Greenwood, whose monthly reviews of 
current happenings in musical, artistic, liter- 
ary, and political affairs are attended by 
more than 7,000 persons in twenty coast cities 
each season. 


“Fortnightly’ 
In Ida Gre 


’ Programs 

gory Scott the modernists have 
a real friend. Her series of Fortnightlies, 
which are now entering their fifth season, 
have a particular appeal for the intelligent- 
sia. 

This season she will offer six Wednesday 
morning programs and six Tuesday evening 
recitals, all of which will be held in the 
Community Theater of the Women’s Build- 
ing, an ideal setting for concerts in time. 

The morning series was opened on Oct. 
19 with a lecture-recital by Henry Cowell on 
“High-Lights Among the Moderns.” The 
program on Nov. 9 will be given by Ratan 
Devi, East Indian Singer, assisted by Grace 
Burroughs, dancer. On Nov. 30 a recital of 
the works of Hungarian composers, includ- 
ing Bartok, Kodaly, Szelenyi and Kadosa, 
will be given by Imre Weisshaus, Budapest 
composer-pianist, who will make his first 
San Francisco appearance at this time. Dene 
Denny will give a recital of ultra-modern 
works on Jan. 18. Richard Buhlig will give 

Bach and Skriabin program on Feb. 15, 
which will be his introduction to San Fran- 
cisco. The morning series will conclude on 
March 7 with a song recital of modern Rus- 
sian works, given by Vladimir Rosing. 

The Tuesday evening programs are no less 
interesting. The first was given on Oct. 25, 
consisting of a chamber music program 
sponsored by the New Music Society and 
presenting works by Varese, Schonberg and 
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Louis Persinger, Director of Persinger 

Quartet, with Yehudi Menuhin, Who 

Will Also Be Prominent in the San 
Francisco Musical Season. 


Ruggles. On Nov. 15, Ratan Devi, assisted 
by Michel Penha, ’cellist, and Albert Elkus, 
pianist, will offer a program. On Dec. 6, 
the Hart House Quartet of Toronto will 
make its first San Francisco appearance. 

On Jan. 24 will be given the premiere of 
Henry Eichheim’s composition for ballet and 
orchestra, “The Moon, My Shadow, and I.” 
The poem is by Li Po. Mr. Eichheim will 
conduct. 

Richard Buhlig will give a second recital 
with a different program on Feb. 21, and 
Vladimir Rosing will give an evening recital 
with a new program on March 13. 

Frank Healy this year is devoting most of 
his energies to the first American tour of the 
Florentine Choir, under the direction of 
Sandro Benelli. In addition to handling the 
Choir’s nation-wide tour, Mr. Healy will 
present the organization in the Civic Audi- 
torium here for four concerts, matinee and 
night of Nov. 24 and 2 Mr. Healy will 
probably present other events, as yet unan- 
nounced. 

Lulu J. Blumberg, who founded the San 
Francisco. Wood Wind Ensemble and man- 
ages its affairs, announces its re-entry into 
the musical life of the state after a year’s 
absence. Three concerts will be given at the 
Fairmont Hotel, under the musical direc- 
tion of Cesar Addimando, co-founder of the 
ensemble and clarinetist. Miss Blumberg in- 
cludes the management of resident artists’ 
concerts among her season’s activities. 

Alice Metcalf devotes most of her ener- 
gies to the annual master class of Marguerite 
Melville Liszniewska, and also presents a 
series of recitals at Dominican Convent in 
San Rafael. 


Chamber Music Events 


The Chamber Music Society of San Fran- 
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3435 Sacramento Street 


ERNEST BLOCH, Artistic Director 
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Complete Conservatory Courses 
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The Alice Seckels Matinee Musicales 


THE SECKELS-FLETCHER LECTURE SERIES 
Alice Seckels—First Season—inglis Filetcher—Fairmount Heotel—Gan Francisco 
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cisco, made up of a committee of music 
patrons composed of Mrs. J. B. Casserly, 
Mrs. W. B. Bourne, Mrs, S. Stern, Noel 
Sullivan, Sydney Ehrman, John S. Drum, 
and C. Templeton Crocker, will present the 
Persinger String Quartet in a series of six 
chamber music programs. 

The Persinger Quartet is the outgrowth 
of the old Chamber Music Society founded 
and sponsored by the late Elias Hecht. 

The Persinger Quartet concerts will be 
held in the theatre of the new Women’s 
Building, a beautiful auditorium seating 700, 
which boasts of splendid acoustics. It oc- 
cupies the second floor of the building, at 
the corner of Sutter and Mason Streets. 

The San Francisco programs will be given 
on Oct. 19, Jan. 10 and 31, Feb. 28, March 
27, and April 17. Assisting artists engaged 
for this series include John Powell, Niko- 
lai Orloff, and Henri Deering, pianists. Nov- 
elties planned for local presentation include 
works by Korngold, Eichheim, Bloch, Langs- 
troth and Mason, and the American premiere 
of Dohnanyi’s new Quartet in A minor, Op. 
33. Mr. Persinger will also contribute some 
solos for violin, including Ysaye sonatas 
and the Bach Chaconne. 

Immediately after its first San Francisco 
concert the Persinger Quartet, ‘composed of 
Louis Persinger, Louis Ford, Nathan Fire- 
stone, and Walter Ferner leave for a trans- 
continental tour. This includes appearances 
in Boston, Washington, Denver, Ann Arbor, 
Winnipeg, Toronto, Hartford, Bridgeport, 
Williams College, Smith College and New 


York. Here Mr. Persinger will meet his 
pupil, Yehudi Menuhin, who is returning 
from six months’ study in Paris with 


Georges Enesco. The young artist will re- 
sume his work with Mr. Persinger and give 
some recitals with his teacher at the piano. 
Their San Francisco concert on Jan. 22 will 
be a gala home-coming for the youthful ar- 
tist. 

The Persinger Quartet will give the first 
performance of the quartet which wins the 
prize offered by the Community Arts’ As- 
sociation of Santa Barbara in connection 
with the Chamber Music Festival scheduled 
for April, 1928, in that city. 

San Francisco will have a new chamber 
music organization this season in the Abas 
String Quartet. It is composed of Nathan 
Abas, formerly of the Kneisel Quartet; Juli- 
an Brodetzky, Romain Verney and Michel 
Penha. They aim to give the best in cham- 
ber music at remarkable admission prices. 

New Music Society’s Plans 

The most recently organized group is the 
New Music Society, of which Henry Cowell 
is president. It is a state organization, af- 
filiated with the National Composers’ Guild 
of New York, and has aims similar to those 
of the Eastern organization. The Society 
has announced a quarterly publication, New 
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Music, which will publish modern musical 
works, 

The organization will also give concerts 
here and in such outlying districts as seem 
practical, devoting the programs to ultra- 
modern works. Henry Cowell will conduct 
a large orchestra at the first of the Society’s 
concerts. 

Olive Thompson of San Francisco is sec- 
retary of the new organization, and the ex- 
ecutive board consists of Brue Buttles, Dene 
Denny, Henry Ejichheim, Winifred Hooke, 
D. Rudhyar and Adolph Tandler. 

Pro Musica boasts an active San Fran- 
cisco chapter with a consistently growing 
membership. In the coming year this or- 
ganization will present Maurice Ravel and 
Bela Bartok. 

Officers of Pro Musica are Mrs. William 
Bull Pringle, president; Larence Strauss, 
Wilberforce Williams and William F. Hill- 
man, vice-presidents; Alvina Huer Wilson, 
secretary; and Mrs. H. Roy Stovel, treas- 
urer. 

The San Francisco Musical Club began 
its year in September, and will continue to 
meet on the first and third Thursday morn- 
ings of each month in the Gold Ball Room 
of the Fairmont Hotel, under the presidency 
of Mrs. Carlo Morbio. Musical programs 
by members and occasional guest artists con- 
stitute the year’s activities. 

The Pacific Musical Society, a club of 
similar order, meets on the second and fourth 
Thursday evenings of the month, also at 
the Fairmont. This group begins its sea- 
son later, but its activities parallel those of 
the Club. 

The Allied Arts Club, which has hither- 
to limited its scope to music and literature, 
this season will add drama, painting and 
sculpture to the topics for program consid- 
eration. The most important function of 
this Club is to encourage talent among its 
members and to present them on programs. 
All members receive a fee for their services. 
The president, Mrs. Edward R. Place, states 
that the Club is actively sponsoring three of 
its members, who are being booked by other 
clubs. A Junior Club for music students 
boasts forty-six members, each of whom 
will become a member of the senior club 
on reaching twenty-one. Two artists are en- 
gaged annually by the Senior section. 

“Gaite Francaise” Series 

A unique venture known to comparatively 
few persons outside of the French-speak- 
ing residents is that of André Ferrier. He 
supplies French drama and opera-comique 
in the charming: little basement theater of 
his home, known to its patrons as La Gaité 
Francaise. 

The eighth season is now under way. M. 
Ferrier will present plays and operettas for 
seven consecutive performances—every night 
except Sunday, and at Saturday matinees. 
For the first time La Gaité Francaise will 
offer occasional plays in English with a 
special cast. 

Lucien Labaudt and Simeon Pelenc have 
painted new settings for some of the con- 

(Continued on page 82) 
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| ‘America’s Premiere Harpsichordiste” 

| Historic Recitals—Unusual Repertoire 

| Revival premieres of rare and lovely classics, etc. 
Address—Management Pelton-Jones, 101 West 81st Street, N. Y. 


Mme. Pelton-Jones will accept a few students upon the harpsichord. 
For appointment telephone Trafalgar 6400 
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Times. 


NINON ROMAINE 


Foremost Woman Pianist and Chopin Interpreter 


After remarkable success in Europe, Romaine will fill a transcontinental tour during 
season of 1927-28. 


A few dates still available. 
A RECENT TRIUMPH 


A NEW YORK SUCCESS 


“Ninon Romaine plays with poise, facility and fluency.” —Times. 
“An artist of high ideals and spiritual insight. She has perfect technique, charm of tone, color and poetic 
expression.” —Staats-Zeitung. 


“Sometimes in listening to music the hearer is lifted above the current stream of life, above memories, above 
dreams and aspirations, and into that realm where the spirit exercises—for moments. 
moments in the Salle de L’Union Coloniale when Ninon Romaine played because under her hands we have the piano 
at its noblest and most inspiring. . . . The spell of her music lingers strangely so that for long the charm remains 
like the trailing adumbrance of a pleasant dream. This may be the symbol of the born artist.”—Amglo-Belgian 


They were blessed and happy 








Photo from oil painting by Xander Warhawsky. 
















Herald Tribune. 


—New York Sun. 


“Recital was remarkable for its sincerity and 
the large enthusiasm of the audience. She has 
imagination and artistic feeling.” —New York 


“Sang with charm and with a sound musical 
feeling for the moods of her compositions;— 
most effective phrasing and fine clear tones.” 


Town Hall Recital, Feb. 23, 1928 


MARJORIE CANDEE 


SOPRANO 





JAMES WHITTAKER 





TENOR 


“Convincingly romantic . . . remarkable 


clarity in text delivery . . . sang exacting 
numbers with a comprehension of their de- 
mands—phrasing, fluency and nobility of tone 
—meeting these adequately and with no appa- 


rent effort.”—New York American. 


“Displayed a voice of singular ease and ex- 
pressive tone quality.".—-New York Times. 
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WILLIAM CAHILL 


BARITONE 


First New York appearance 
Town Hall 


December 15, 1927 





ELEANOR WHITTLEY 


“Her soprano voice is remarkable and her 
good-sized audience was aroused to enthusiasm 
by her interpretation of German and Scan- 
dinavian songs.”—New York World. 


“Her voice carried well and made a most 
successful appeal. The recalls were genuinely 


warm.”—New York Times. 


SOPRANO 


























splendid flexibility.” —World. 


Concert Management 
33 West 42nd Street, New York 


“Her tone is clear and penetrating and her delivery was effective.”—Sun. 


MABEL FARRAR 


DISTINGUISHED VIOLINIST 
NEW. YORK SUCCESSES 


“Proved to be a performer with a sure and confident touch, particularly effective in a Bruch concerto, in which her playing was of 


“She has technic, dash, assurance and carries her audience on the wave of her enthusiasm.”—Times. 


“Her tone is beautiful and her intonation is excellent.”—Herald Tribune. 
“Moved her auditors to enthusiastic applause by her sincere and scholarly readings.”—American. 
“Fulfilled the requirements, displaying technique and understanding.”—Evening Post. 


For Terms, Dates and Other Information, Address: 


HARRY and ARTHUR CULBERTSON of New York 


4832 Dorchester Avenue, Chicago 
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as it is legal for an organization to present 
musical programs to its members. Owing 
to the non-profit-making character of the or- 
ganization, it is possible to give members of 
the Stanley Club, at a small fee, programs 
enlisting the services of notable artists. 

Dr. Artur Rodzinski, assistant conductor 
of the Philadelphia Orchestra, will open the 
series of five concerts in the Stanley The- 
atre, on Nov. 13, and will also conduct on 
Nov. 27, Jan. 15, Feb. 19 and April 1. The 
January concert will be directed by Willem 
Mengelberg. Soloists for the four Rodzin- 
ski concerts will be Frank Gittelson, pianist; 
Lisa Roma, soprano; Jeanne Behrend; pi- 
anist; Jay Savitt, violinist, and Richard 
Townsend, flutist—all students at the Curtis 
Institute—and George Gershwin, pianist and 
composers, who will play in one of his own 
compositions. Full length symphonic pro- 
grams will be performed. 

The Women’s Symphony Orchestra, af- 
filiated with the Philadelphia Music Club, 
with J. W. F. Leman as conductor and 
Mrs. Fredericka Warren Ferguson as ex- 
ecutive director, will give a series of sub- 
scription concerts in the ballroom of the 
Bellevue-Startford on Dec. 15, March 1, and 
April 8. Standard symphonic programs will 
be given with noted soloists. In addition, 
the organization will play for the Philadel- 
phia Music Club, and for several educa- 
tional and other organizations, as well as 
appearing in adjoining towns. 

A large number of other orchestras will 
give one or more concerts. Of special in- 
terest will be the programs of the Curtis 
Institute Orchestra which Artur Rodzinski 
will conduct during Leopold Stokowski’s ab- 
sence. 

The Civic Orchestra, composed of local 
union musicians, will again be conducted by 
Meyer Gorodetzer. 

The Frankford Symphony, a long-estab- 
lished “neighborhood” orchestra, partly am- 
ateur, will give its usual series of free con- 
certs in its section of Philadelphia. 

The Main Line Orchestra, directed by 
Adolph Vogel, gives Sunday afternoon pro- 
grams in the largest group of Philadelphia 
suburbs. Mr. Vogel is also conductor of 
the University of Pennsylvania Orchestra. 

The newly organized Delaware County 
Symphony Orchestra, under the direction of 
Leonard de Maria, will care for another large 
group of suburbs. 

The Symphony Club, endowed by Edwin 
Fleisher, which gives free instruction to tal- 
ented young musicians, is now in_ its 
eighteenth year. It will maintain both its 
junior and senior orchestras, under the di- 
rection of William F. Happich. These will 
appear in symphonic programs. 

The Young Men’s and Young Women’s 
Hebrew Association Orchestra, which has 
made an excellent record under the conduc- 
torship of Isadore Freed, will enter its 
fourth year and make a number of appear- 
ances. Concerts will be given by the Bee- 
thoven Chorus and Orchestra, a large group 
of ambitious musicians, with Theodore Feine- 
mann as conductor. 


Operatic Prospects 


Not since those embarrassingly rich days, 
nearly two score years ago, when Oscar 
Hammerstein and the Metropolitan were 
battling for the lyric supremacy of Phila- 
lelphia, have such varied and numerous op- 
eratic opportunities been in prospect for the 
ity. While the total of fifty-nine perfor- 
nances by the four important producing or- 
nizations falls short of the average of 
nety in those far off happy days, there will 
more different operas and more novelties 
nd revivals. The Metropolitan then re- 
ited some of its two performances a week 
hroughout the ten weeks, and Hammerstein 
uped his in four identical subscription 
1es, 


\gain Philadelphia will have at least two 
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coon a week, and in some weeks three or 
our. 

The entry of the three local companies, 
with their big patronage, seems not to have 
affected the Metropolitan season adversely. 
The Academy is again virtually oversub- 
scribed, while the other organizations have 
sold their boxes and have very large ad- 
vance subscriptions, indicating that Phila- 
delphia, like most other American cities, 
is operatically eager and able to absorb 
considerable quantities. 

_The Metropolitan forces will travel the 
ninety miles across Jersey to the Academy 
of Music on Tuesday evenings, according 
to operatic and social tradition of many 
years. This year Mr. Gatti-Casazza has 
increased the series to twenty-one perform- 
ances, despite the influx of local competi- 
tion. It is not possible to give the Metro- 
politan’s program, as the operas are an- 
nounced only a week in advance. Judging 
by past records, at least two sections of the 
“Ring” are assured, as are the usual works 
of the standard répertoire, and a heavy per- 
centage of the New York novelties and 
revivals. 

Strauss Premiére 


The American premiére of “Feuersnot,” 
in which Strauss is taking great personal 
interest and giving counsel, is one of the 
important events listed by the Philadelphia 
Civic Opera Company, of which Mrs. 
Henry M. Tracy, is president and general 
manager, W. Attmore Robinson, vice-pres- 
ident, and Alexander Smallens, musical 
director. The fifth season has been en- 
larged to fifteen performances, which will 
be given in the Metropolitan Opera House, 
on Thursday evenings, beginning Nov. 17 
and ending March 29. 

Several other items are of scarcely less 
significance than the Strauss premiére. 
There is, for instance, the introduction to 
American audiences of Gluck’s “Queen of 
the May,” which will make a double bill 
with “Feuersnot” on Oct. 1, both produc- 
tions being made possible through the en- 
terprise and financial assistance of Att- 
more Robinson, vice-president, who last 
season gave like cooperation in the Ameri- 
can premiére of Erich Korngold’s “Der 
Ring des Polykrates.” The latter week 
will be repeated on March 15. The Wag- 
nerian tetralogy will make its first entry 
under the auspices of one of the local 
organizations, on Feb. 23, when “Walkire” 
will bring the American operatic debut of 
Florence Austral as Briinnhilde. Another 
novelty will be the Philadelphia premiére 
of Debussy’s “L’Enfant Prodigue” in opera 
form, on March 1, when it will be doubled 
with “Orpheus,” which has not been heard 
locally for many seasons. Other works sched- 
uled are “Carmen,” “Secret of Suzanne” 
with “Cavalleria Rusticana,” “La _ Bo- 
heme,” “Il Trovatore,” “L’Amore del Tre 
Re,” “Lohengrin,” “Samson et Dalila,” 
“Madama Butterfly,” “Aida,” “Pagliacci,” 
“Tosca” and “The Jewels of the Madonna.” 
While most of the works will be sung in 
the original languages, there will be sev- 
eral productions in English, a form in 
which the Civic Opera has specialized. 

The custom of having major roles sung 
by guest artists of national reputation 
will continue, among those already en- 
gaged being Margarete Matzenauer, Kath- 
ryn Meisle, Helen Stanley, Alma Peterson, 


Irene Williams, Paul Althouse, Judson 
House, Norbert Adler, Ralph Errolle, 


Tudor Davies, Adamo Didur, Ivan Ivant- 
zofft, George Rasely, and Louis Massinger. 
The bulk of the subsidiary réles, as well 
as some of the important ones, are en- 
trusted to Philadelphia artists, in accord- 
tnce with a definite policy of the company, 
more than eighty having so appeared dur- 
ing the past four years. Among the promi- 
nent local singers engaged for this year 


(Continued on page 549) 
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“A Philadelphia Institution”’ 


Pennsylvania Grand Opera Company 


FRANCESCO PELOSI, General Manager 
ANNOUNCES THE 
GRAND OPERA SEASON 1927-1928 


At the 


METROPOLITAN OPERA HOUSE 


Opening Performance, November 16th, 1927: 
TITTA RUFFO in HAMLET 





The Company Will Also Appear This Season in 


Pittsburgh, Harrisburg, Johnstown, Altoona, Erie, Pennsylvania; 


Baltimore, Maryland; Washington, D. C. 





_ The management takes special pride in announcing that HAMLET will be presented 
this season for the first time since the days of Hammerstein with the greatest baritone of 


all the ages, Titta Ruffo. 
the Russian opera, KOVANCHINA, of Maestro Modest 
Goudounf, on March 21, 1928. 


OFFICERS 


GEORGE E. NITZSCHE, Honorary President 
MRS. GEORGE DALLAS DIXON, Honorary Vice-President 
W. FRANK REBER, President 
MRS. M. W. PARIS, First Vice-President 
A. VICTOR PELOSI, Secretary 
HOWARD C. POTTS, Treasurer 
DIRECTORS 


E. CONOVER LEEDOM 
SAMUEL N. LEIDY 


NICOLA ALBANESE 

A. CRAWFORD G. ALLISON 

MRS. WILLIAM J. BAIRD 

Cc. C. A. BALDI 

DIMNER BEEBER 

CLARENCE E. BLACKBURN 
WESTON C. BOYD 

LOGAN M. BULLITT, Jr. 

MRS. GARDNER CASSATT 

PERCY M. CHANDLER 

LUTHR CONRADI 

MRS. RICHARD SHARPLESS DAVIS 
JOHN M. DI SILVESTRO 

MRS. HOUSTON DUNN 

MRS. FRANCIS I. duPONT 
MICHAEL A. FOLEY 

MRS. WM. WEST FRAZIER, 3d 
JOHN GARAGUSO 

WARREN C. GRAHAM 

MRS. JOHN GRIBBEL 

GEORGE M. HENRY 

MRS. DANIEL L. HUTCHINSON, Jr. 
MRS. REGINALD R. JACOBS 

MRS. ISAAC W. JEANES 

MISS CHARLOTTE LEVERING JONES 


MRS. R. TAIT McKENZIE 
ALLEN M. MATTHEWS 
OSCAR E. MERTZ 
BUELL G. MILLER 

MRS. JOHN 


MRS. WM. PAUL O'NEILL 
H. H. PAKRADOONI 

MRS. M. W. PARIS 

CLYDE LANE PAUL 

A. VICTOR PELOSI 
HOWARD C. POTTS 
GEORGE EARLE RAIGUEL 
FRANCIS RAWLE, Jr. 

W. FRANK REBER 

F. M. RYDER 

FREDERICK C. SCHAEFFER 
CHARLES SCHAFFHAUSER 
ARTHUR R. SPENCER 
LEOPOLDO VACCARO 


EDWARD STATESBURY LEWIS 
MRS. J. BERTRAM LIPPINCOTT 


Da COSTA NEWBOLD 
ELLIS PAXSON OBERHOLTZER 


Another feature will be the American premier in this city of 
Mousorgski, the author of Boris 


For information write to Pennsylvania Grand Opera Company, 


Presser Building, Philadelphia, Pa. 











Just a Word to Musicians! 


DISCRIMINATE 


Our catalog is as different from the ordinary publisher’s as Grand 


Opera is from Jazz. 


The only purpose of this announcement is to get a copy of this 


splendid catalog into the hands of every 


—Concert and Church Singer and Teacher of same 


—Organist and Choirmaster 

—Director of Choral Societies 
—School Supervisor of Music 
—Director of Men’s Glee Club 


—Conservatory or School of Music 


Immediately drop us a card telling the department of music in 


which you are chiefly interested. 


By return mail will come a copy of our catalog of more than 400 
numbers, and the privilege of examining anything that interests 


DON’T DELAY! 


C. HAROLD LOWDEN, Inc. 


PUBLISHERS FOR *DISCRIMINATORS 
Twentieth and Cherry Streets 


*Webster didn’t know this word—we made it and explain it in our catalog. 
DON’T FORGET TO ASK FOR A COPY! 


you. 


PHILADELPHIA 

















~LEEFSON CONSERVATORY OF MUSIC 


a 


Julius Leefson, Director 


Weightman Building, 1524 Chestnut St., Philadelphia, Penn. 
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Lincoln Applauds Bach-and Samuel 


Mabel Garrison 
L INCOLN, NeEs., Oct. 25.—One of the best 

programs given in Lincoln for some 
time was that heard in the Temple Theatre 
on Thursday evening when Harold Samuel, 
played an entire program of Bach music. 


The concert was preceded, in the afternoon, 
by a lecture on “Bach and His Music,” 
during which Mr. Samuel illustrated his 
points by playing compositions of many 
classical writers. Both the lecture and eve- 


Featured When Matinée Musical Commences Season 


ning concert were largely attended by cor- 
dial and discriminating audiences. Several 
hundred music students from schools in 
nearby cities attended the evening concert. 
Mr. Samuel’s playing was notable for vir- 
ility, delicacy, brilliance and style. The 
event was under the local management of 
Willard Kimball. 

The year’s formal opening of the Mati- 
née Musicale, Mrs. Millard C. Lefler, 
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president, took place in the Temple Theatre, 
on Monday afternoon. Mabel Garrison, 
soprano, was the soloist, and offered a pro- 
gram of great charm, with the assistance 
of George Siemonn, accompanist. A ca- 
pacity audience applauded the artist warmly. 
Programs will be given by the club on 
alternate Monday afternoons. 

A series of Sunday vesper concerts at 
the City High School Auditorium, under 
the patronage of the Board of Education, 
has been arranged, with Charles B. Righter, 
director of music in the Lincoln High 
School, in charge. On Oct. 23, the program 
was to be given by the High School Sym- 
phony, Mr. Righter, conductor, with Homer 
Compton as tenor soloist. Other engage- 
ments are: Nov. 20, High School Glee 


Clubs, Glen Case, director, August Molzer, 
violinist, soloist: Dec. 18, Christmas program 
by vested choir of the Holy Trinity Episco- 
pal Church, assisted by the Berry Brass 
Quartet; Jan. 29, the Walt String Quar- 
tet, with Lillian Helms Polley, soprano, 
soloist ; Feb. 26, Wesleyan University Men’s 
Glee Club, Oscar Bennett, director, with 
Ernest Harrison, pianist, soloist; March 
18, University of Nebraska Orchestra, Carl 
Steckelberg, director, and Walter Wheatley, 
tenor soloist. H. G. KINnsceLra. 





HaAmBurG.—Respighi’s newest opera, “The 
Sunken Bell,” will be presented toward the 
end of October. 








lyric moments. . 


MYRA MORTIMER 


CONTRALTO 
Assisted by COENRAAD V. BOS 


“The singer’s voice was one of dramatic capabilities, range and power, with lighter 
. . Her varied selection and alternation of song groups produced 
effective contrasts."-—N. Y. Times, Feb. 3rd, 1927. 


“Myra Mortimer seems almost too good to be true. 
that the printed words on the program are unnecessary. With that gorgeous singing 
voice she delivers a text as a subtle dramatic reader might give it.”—Los Angeles 
Examiner, March 27th, 1926. 


“|. . The longer one hears her, the more convinced one is of her great art. I was 
absolutely under her spell.”—Paul Zschorlich, Deutsche Zeitung, Nov. 18th, 1926. 

*. . . One was delighted to hear Myra Mortimer again. 
is a creation.”—Dresdener Neueste Nachrichten, Nov. 13th, 1926. 


STEINWAY PIANO 


Her enunciation is so clear 


Every song she sings 
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MARJO 


“Marjorie Meyer, whose distinctively artistic merits we repeatedly have admired, again scored a great 
success.” —Maurice Hal person, N. Y. Staats-Zeitung. 


SOPRANO 


RIE MEYER 


“She sings sensitively, with a feeling for nuance and musical style.”—Philip Hale, Boston Herald. 











“It is rare to hear such native diction and delicate sentiment. 
range and clarion tones of great beauty. 


York Times, Feb. 9th. 


“The longer one listens to him the more one is captured by his clear intonation, his distinct dic- 
tion, his musicianship, his interpretation as well as his technically fine manner of singing.”—Dr. Leo- 
pold Schmidt in Berliner Tageblatt. 


BRUCE BENJAMIN 


TENOR 


KNABE PIANO 


Mr. Benjamin’s voice showed wide 
He sang with direct and unaffected interpretation.”—New 














BARITONE 


FOR DATES AND TERMS 


RVING JACKSO 


“An outstanding addition to the list of artistic singers now before the public who should fill the 
hall with music lovers wherever he singers."—-New York Evening Sun, March 11th, 1926. 


“Irving Jackson, American baritone, in a recital at the Salle Pleyel, sang with charm and finish. It 
is the kind of baritone that rests flatteringly on the ear and which goes to the heart.”—Paris Herald. 


Management: Baldini & Tremaine, Aeolian Hall, 689 Fifth Ave., New York 
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_ Philadelphia 


MUTE ! UYHAUALENLEL TUTE 
“Cc sathonel pres page 71) 


are Hilda Burke, Rosemary Albert, Eliza- 
beth Harrison, Hilda Reiter, Mildred Faas, 


Florence Michell, Sara Murphy, Ruth Mon- 
tague, Mildred Marston, Marguerite Barr, 
Marie Stone Langston, Helen Bentz, Albert 
Mahler, Nelson Eddy, Reinhold Schmidt, 
Clarence Reinert, Theodore Bayer and Helf- 
fenstein Mason. 

Tchaikovsky will be the source of the two 
novelties to be staged by the Philadelphia 
Grand Opera Company, of which Mrs. Jo- 
seph Leidy is president, and which is spon- 
sored by the Philadelphia Grand Opera As- 
sociation, headed by an imposing committee 
including Judge J. Willis Martin, Col. John 
Gribbel, G. Brinton Roberts, C. Hartman 
Kuhn, Mrs. W. W. Whelen and Thomas Mc- 
Kean. His “Eugen Onegin,” presented here 
but once before, some years ago by a travel- 
ling troupe, will be sung in Russian on 
March 8, as the organization is prolific in 
Slav singers. Music from his works will 
accompany the ballet “L’Hjver,” to be given 
for the first time on any stage on Nov. 3, 
in conjunction with “Pagliacci.” 

The success of the organization’s first sea- 
son last year, with its elaborate society back- 
ing, has resulted in a doubling of the num- 
ber of performances this season. Twelve 
productions comprise its season in the Acad- 
emy of Music on Thursday evenings, the 
first, a spectacular “Gioconda,” revived here 
after many years’ absence, on Oct. 20. 
Other operas announced by the general man- 
ager, William C. Hammer, who is also sec- 
retary-treasurer of the sponsoring group, in- 
clude “Traviata,” “Tosca,” a double bill of 
“Cavalleria” and Josef Bayer’s ballet, “Die 
Puppenfee, “Madame Butterfly,” “Otello,” 

“Faust.” “La Boheme,” “Carmen,” and 

“Aida” as the finale, April 12. All of the 
works will be sung in the original lan- 
guages. 

Many debuts, in America or Philadelphia, 
will characterize the casts. Of special inter- 
est will be the appearance of a Japanese 
prima donna, Takane Nambu, as Cio-Cio- 
San; Mildred Parisette, a Philadelphian, was 
engaged for the Metropolitan; Mme. Charles 
Cahier, contralto and teacher with the Cur- 
tis: Institute, who has not sung in opera in 
this country; Maria Koussevitzky, Russian 
soprano, wife of Fabien Koussevitzky, di- 
rector of the Philadelphia Simfonietta and 
nephew of the Boston Symphony conductor ; 
Ivan Dneproff, Russian tenor; Virginia 
Whelen, Philadelphia soprano, and Pas- 
quale Amato; other members of the com- 
pany include: Sopranos—Vera Curtis, Jo- 
sephine Lucchese, Lisa Roma, Martha Att- 
wood, Margaret Eberbach, Bianca de Pinil- 
los and Marie Zara; contraltos—Paula 
Ayers, Berta Levina, Mignon Sutorius, and 
Marta Wittkowska; tenors—Guiseppe Agos- 
tini, Alessandro Angelucci, Sergei Radam- 
sky, John Dwight Sample, Ivan Velikanoff ; 
baritones — Chief Caupolican, Beniamano 
Grobani, Rodolfo Hoyos, Sergei Speransky, 
and Robert Steele; basses—Frederick Mil- 
lar, Ivan Steschenko and Jerome Uhl. 

Leopold Stokowski is the honorary musi- 
cal director and the chief conductor is Ful- 
genzio Guerrieri, with two members of the 
Philadelphia Orchestra, Henri Elkan and 
Fabien Sevitzky, as assistants. The stage 
director is again Karl Schroeder and the 
technical director Charles O’Halloran. 

Mrs. William C. Hammer will assume for 
the first time the duties of general artistic 
director in addition to being secretary of the 
opera company. The dances incidental to 
the productions will be given by the Little- 
field Ballet, with Caroline Littlefield as bal- 
let mistress; William Hughes, as premier 
dancer, and Catherine Littlefield as premiére 
danseuse. Its sixty members will also ap- 
pear in the two formal ballets listed. 


WALLA TULA WW 


New Opera Company 


Russian opera will also mark the most 
notable event of the newly organized Penn- 
sylvania Grand Opera Company, which will 
stage the American premiere of Moussorg- 
sky’s “Khovantchina” on March 21, in the 
Metropolitan Opera House, where all of its 
eight Wednesday evening performances will 
be presented. This organization is a con- 
tinuation of the Philadelphia-La Scala com- 
pany, which gave three varied seasons in 
recent years. The volunteer local chorus 
remains as a nucleus and both a number of 
the directing personnel and the singers of 
last year are again serving. Francesco Pe- 
OSi continues as general manager and George 
E. Nitzsche, of the University of Pennsyl- 

vania, is honorary president, with W. Frank 
Reber as active president and A. Victor 
Pelosi as secretary. 

Musical direction is in the hands of Dr. 
Arthur Rodzinski, assistant conductor of the 
Philadelphia Orchestra, who conducted at 
the Warsaw Opera and elsewhere in Poland 
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and Russia, and Walter K. Grigaitis, one of 
last year’s conductors, who will also drill the 


chorus. Stage direction is under Luigi Ray- 
baut. The ballet of more than fifty is in 
charge of Louise Le Gai. The new company 
has established an interesting collateral insti- 
tution, the Pennsylvania Grand Opera 
School, under the supervision of Mrs. Wil- 
liam J. Baird and Mr. Grigaitis. 

An interestingly unhackneyed répertoire 
will be presented beginning Nov. 16 with 
“Hamlet.” Titta Ruffo will sing the titular 
role, in which he made his American op- 
eratic debut fifteen years ago and which 
has not been heard here since. The other 
items are “Otello,” “Traviata,” “La Cena 
delle Beffe,” given here only on one previous 
occasion by Mr. Gatti-Casazza, ‘“‘Gioconda,” 
“Andrea Chenier” and “Aida.” Mr. Ruffo 
will be a guest artist in at least five Phila- 
delphia performances, and will also be the 
star in two New York appearances, in 
“Hamlet” and “Tosca.” The company will 
also give a series in Pittsburgh. Others in 
the company will be: Sopranos—Elizabeth 
Amsden, Fidela Campigna, Natalina Conti- 
no, Pina Garavelli, Millicent McCoy and 
Helen Sheridan; contraltos—Mae Mackie, 
Rhea Toniolo Margherita Villa; tenors— 
Fortunato de Angelis, Francesco Campini, 
James de Gaviria, Giuseppe Reschiglian and 
Lomelino Silva; baritones—Valentino Figa- 
niack, Silvio Garavelli; basses—Mario Fat- 
tori, Ivan Izmailov, Eugenio Sandrini. The 
prima ballerina will be Beatrice Whitney. 
All the works will be sung in Italian. 


Operettas in English 


Opera in English will, however, be fea- 
turned by the Philadelphia Operatic Society, 
which is affiliated with the Philadelphia Mu- 
sic Club, the president of which, Mrs. Ed- 
win Watrous, is director general of the op- 
eratic body, with Leopold Stokowski as hon- 
orary president. The Operatic society, the 
pioneer of local opera-giving groups and 
probably the leading amateur body of its 
kind in the country, as the principals are 
drafted from the volunteer ranks of home 
singers, has always given its performances 
in the vernacular during the twenty years of 
its history. During that time thirty-five 
operas, two dramatic oratorios and four bal- 
lets—including two world premieres—have 
been given in approximately one hundred 
performances. Out of its ranks have grad- 
uated into the professional companies, among 
others Henri Scott, Louis Kreidler, Bianca 
Saroya, Lottice Howell and Paul Althouse. 

This season will open with “Martha,” in 
the Academy of Music on Dec. 14 and three 
operas will be given. The last, in May, will 
be an elaborate scale in celebration of the 
completion of the second decade of the So- 
ciety’s activities. Alberto Bimboni will- be 
the new conductor. Enrica Clay Dillon will 
continue as stage director. W. Mikolaichik 
will again be ballet master, with Zena Larina 
as premiere danseuse. 

No announcement has yet been made of 
the annual week’s engagement here of the 
San Carlo Company, which Fortune Gallo 
has brought for many years. Details are not 
yet available, either, of visits by the Ameri- 
can Opera Company, directed by Vladimir 
Rosing, or of the company presenting Deems 
Taylor’s “The King’s Henchman,” but it is 
confidently expected that Philadelphia will 
be on the routes of each organization. 

In the realm of standard light opera, Phil- 
adelphia will be well supplied. The Straw- 
bridge and Clothier chorus, which does such 
remarkable work under the direction of Dr. 
Herbert Tily, will revive “The Chimes of 
Normandy,” the melodies of which have for 
long been absent from the local boards. The 
society will also produce an original opera 
with words and music by well known Phil- 
adelphians, prominent in educational and 
musical circles; beyond this no details are 
forthcoming. It is possible that the S. and 
C. Chorus will continue its Gilbert and Sul- 
livan revivals and there will be the usual 
series of these operas by the Savoy Company, 
which for nearly three decades has been the 
only amateur —— in the world spe- 
cializing in the Savoyard works. The Cath- 
olic Operatic Society, directed by the Rev. 
W. S. Murphy, will give its usual revivals 
of such composers as Suppe, Milloecker, 
Balfe, etc. 


Women’s Club Schedules 


The Matinee Musicale Club will enter its 
thirty-third season with a promise of great 
activity under the new president, Mrs. Ben- 
jamin F. Maschal. The year’s series of fort- 
nightly Tuesday afternoon meetings in the 
ballroom of the Bellevue-Stratford will be- 
gin with the Annual luncheon, Nov. 1, at 
which Mrs. W. C. Diercks, president of the 
Pennsylvania State Federation of Music 
Clubs, will be a guest of honor, and Case 
Whitney, the Pittsburgh baritone will sing 
several groups. At the first concert on Nov. 


15 the soloists will be Richard Crooks, tenor 
and among later artists’ programs will be 
those of the Pro Arte Quartet Jan. 18, and 
Guy Maier and Lee Pattison, in a two-piano 
recital, Feb. 28. There will also be a num- 
ber of club programs by “home talent.” 
Other frequent contributors to the season's 
activities will be the harp ensemble, directed 
by Dorothy Johnstone Baseler, the club or- 
chestra, Ben Stad, conductor, the ballet, with 
Caroline Littlefield as ballet mistress, the 
junior department, under Mrs. James A. 
Aikens, Jr., and the junior orchestra, Leon- 
ard de Maria, conductor. The club chorus 
which has been trained to a high pitch of ex- 
cellence by Helen Pulaski Innes, will appear 
frequently on club afternoons and will give 
the usual elaborate evening program in the 
spring. 

In addition to its sponsorship of the Wom- 
en’s Symphony Orchestra and the Philadel- 
phia Operatic Society, the Philadelphia Mu- 
sic Club’s 1500 members will have an active 
individual season. While the club occupies 
as headquarters the entire second floor of 
the Estey Building, its size necessitates the 
use of the Bellevue ballroom for its meetings 
on the second and fourth Tuesday after- 
noons of each month. At these a feature is 
made of programs by club members who 
have passed a sufficiently high audition for 
public appearance. The club, under the di- 
rection of Mrs. Edwin A. Watrous, the 
president, also maintains a booking bureau 
for members, who qualify, on audition, for 
professional engagements. The senior chor- 
us, of 125 members, directed by Clarence K. 
Bawden, will make a number of appearances 
on club programs, as will the junior chorus 
and the ballet, directed by W. Mikolaichik. 
The club will maintain its philanthropic de- 
partment, under the auspices of which last 
year nearly 100 programs were given in 
homes, hospitals and institutions. Special 
events of the season will be the card party, 
Dec. 7, the mid-winter frolic, Jan. 11 and the 
annual luncheon, Feb. 16, at which Mrs. 
Watrous will be the guest of honor in recog- 
nition of her long and successful service as 
president. The season will open on Nov. 6 
and end on April 17. 

One or more concerts are also scheduled 
for the season by the New Century Club 
Chorus, Dr. H. Alexander Matthews, di- 
rector; the Eurydice Chorus, Dr. Arthur 
Woodruff, conductor; the Haydn Club of 
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Oak Lane, Gertrude Hayden Fernley, direc- 
tor, and the Treble Clef. 


A Musical “Clearing House” 


The Philadelphia Music League acts as a 
central headquarters and “clearing house” 
for many Philadelphia musical activities and 
movements, under the able and diligent lead- 
ership of Clara Barnes Abbott, executive 
director, and Helen Pulaski Innes, associate. 
Formed in 1922, it is the co-ordinating 
agency of about sixty member organizations. 
While it gives no concerts directly itself, 
it is the sponsor supervising and organizing 
the programs of the Society for contempo- 
rary music, the Philadelphia District of the 
Associated Glee Clubs of America and of a 
series of weekly free concerts of the best 
music given throughout the season by prom- 
inent Philadelphia artists on Sunday after- 
noons in the Academy of the Fine Arts 
foyer. In addition it manages the annual 
Spring Music Festival and Pageant, the sev- 
enth of which will be given in May. The 
League will continue to direct community 
singing, carols at Christmastide in Indepen- 
dence Square, and group singing elsewhere 
at other times. From 10,000 song sheets 
given out the first year the number has 
grown to more than a million annually, in- 
dicating the growth of community music at 
patriotic and civic functions. The League 
will continue to bring musical programs to 
hospitals, homes, penal and other institutions 
through the codperation of its member clubs 
and to act as distributing agency for radio 
sets along similar lines, more than 600 hav- 
ing been supplied last year through the cour- 
tesy of Atwater Kent. Mr. Kent also chose 
it to manage the Philadelphia auditions for 
the $5,000 prize voice, now under way on a 
national scale. Another important part of 
the League’s work is the organization of 
bands, choruses and special programs in com- 
mercial and industrial organizations, com- 
munity centers and charitable institutions. 


Varied Ensemble Lists 


The Chamber Music Association will give 
eight programs for its members, beginning 
Oct. 30 in the Penn Athletic Club ballroom. 
Now in its eleventh year, it was the pioneer 

(Continued on page 81) 





Madonna. 


W. ATTMORE ROBINSON 
Artistic Director 


BERNARD CANTOR 
Stage Director 











THE PHILADELPHIA 


CIVIC OPERA COMPANY 
1927 — FIFTH SEASON — 1928 


MRS. HENRY M. TRACY, President and General Manager 
REPERTOIRE: 


Carmen, Queen of the May, Feuersnot, Secret of 
Suzanne, Cavalleria Rusticana, La Boheme, II 
Trovatore, L’Amore dei Tre Re, Lohengrin, 
Samson et Dalila, Madame Butterfly, Aida, 
Walkure, L’Enfant Prodigue, Orpheus, Ring of 
Polykrates, Pagliacci, Tosca, and Jewels of the 


Opening Performance November 17th, 1927 
“CARMEN,” ALL-STAR CAST 


ANNA DUNCAN, Special Dances 
ALEXIS KOSLOFF, Ballet Master 
Forty-five Members of the Philadelphia Orchestra 


All Philadelphia Chorus of Eighty Members 


| Scenery and Costumes by the Consolidated Theatrical Costume Company 
of New York City 


Price of Tickets, 50c to $3.00 
OFFICES, 1112 PACKARD BLDG., PHILADELPHIA 
Telephone, Rittenhouse 5720 





ALEXANDER SMALLENS 
Musical Director and Conductor 


MARY WINSLOW JOHNSTON 
Official Accompanist 
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Picture Theatre Concerts Enjoyed 


Orchestras at Capitol and Roxy 

Whether it is a matter of supply keeping 
pace with demand or demand with supply, 
these facts remain: New York has added 
two more weekly orchestral concerts to its 
regular schedule—those being presented on 
Sunday mornings by the orchestras of the 
Roxy and Capitol theaters—and more than 
7000 New Yorkers roused themselves from 
their Sunday morning slumbers in time to 
enjoy the matutinal music-making last Sun- 
day. Oct. 23 brought the first of the Roxy 
Sunday morning symphony concerts and the 
third of the Capitol’s weekly series, with 
more than 35 hundred listeners at each. 

The dignified musical standards chosen by 
these two orchestras are now widely known. 
The serious purpose of their concerts may 
be judged by the programs presented and 
the soloists offered. 

The Roxy program included: the Over- 
ture to Mozart’s “Marriage of Figaro;” the 
second and third movements of Tchaikov- 


Houses Give Symphonic Programs 


sky’s “Pathétique” Symphony; the first and 
third movements of Bruch’s G Minor Violin 
Concerto, played by Maximillian Pilzer; 
the “Beautiful Blue Danube” Waltz; ex- 
cerpts from Wagner’s “Die Walkiire;” the 
“Ah! Mon Fils” aria from Meyerbeer’s “Le 
Prophéte,” impressively sung by Margaret 
Matzenauer; and Liszt’s Second “Hungari- 
an” Rhapsody. Erno Rapee conducted his 
comparatively new orchestra with spirit, 
though devoting more attention to ital- 
icizing climaxes than to achieving a hap- 
py balance of tone and tempi. Encores were 
demanded of both soloists, and there was 
ample evidence that the audience enjoyed the 
program in its entirety. 

The Capitol program began with the In- 
troduction and Wedding March from “Cog 
d’Or,” and included the Prelude and Liebes- 
tod from “Tristam and Isolde,” three dances 
from “The Bartered Bride,” and the Pre- 
lude to “Die Meistersinger,” with that ex- 
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cellent baritone, John Charles Thomas, sing- 
ing the “Masked Ball’ aria and the Pro- 
logue to “Pagliacci,” plus encores. Con- 
ductor David Mendoza has a well-routined 
orchestra at his command and achieved re- 
sults that won merited enthusiasm, Having 
conducted the Capitol Orchestra for several 
years Mr. Mendoza seems thoroughly ac- 
quainted with the acoustical qualities of his 
house and quite accurately gauged his effects. 





Kansas Club Assembles 


Kansas Crry, Mo., Oct. 25.—The Kan- 
sas City Musical Club held its first as- 
sembly program at the Hotel Baltimore on 
Oct. 17. Lola Belle Shackelford, pianist; 
Kathryn Newman, soprano; Mrs. Ralph 
Street, violinist, and Edna Swanson Ver 
Haar, contralto, took part. The program 
closed with numbers by a quartet, the per- 
sonel of which was Mrs. Allen Taylor, 
Edna Swanson Ver Haar, Ottley Cran- 
ston and Lee Lewis. Mrs. Charles Bush 
presided and Edna Forsythe arranged the 
program. mm be 


Shelbyville Club Meets 


SHELBYVILLE, IND., Oct. 25.—The initial 
meeting and demonstration of the Senior 
Music Study Club was held on Oct. 13 at 
the home of Mrs. Herbert Inlow, who had 
the assistance of Mmes. Garnet Chaffe, 
Thomas Crozier and Charles Basset. 
“Primitive Music” was the subject, with 
demonstrations of vocal and instrumental 
numbers by Mrs. Inlow, Mildred Moberly, 
Mrs. Ralph Latshaw, Mrs. Charles Bassett, 
Arnold Carroon, Pearl Van Winkle, Lena 
Carroon, Esther Drake, and Velva Warble. 


A quartet was given by Mr. and Mrs. 
Morris Sleeth and Mr. and Mrs. Garnet 
Chaffee. rH, E..H. 





Egyptian Conservatory Has Govern- 
ment Grant 


Carro, Sept. 10.—Egypt is to have a con- 
servatory of music, which will be directed 
by Count Modrone, with Italian instructors. 
The Egyptian Government is supporting the 
movement. 

















ALWIN 
SCHROEDER 


World-Renowned 
"Cellist 


For many years First ’Cellist 
of the Boston Symphony 
Orchestra, and member of 
the Kneisel Quartet. 


Available for solo work and joint 
recitals with Ruth Webb, Pianist. 


RUTH WEBB 


Pianist 


Williams Concert Direction 








very popular.” 


MARGARET RICHARDSON 


CONCERT PIANIST 


“Her lecture recitals are a pleasing novelty and 


Williams Concert Direction 








WILLIAM KEMPF 


Violinist 


Williams Concert Direction 





HOWARD 


SLA YMAN 


CONCERT PIANIST and ACCOMPANIST 


Williams Concert Direction 





DAVID 
BLAIR 
McCLOSKY 


Baritone 


CONCERT 
OPERA 
ORATORIO 


Jordan Hall Recital 
Thursday Evening 
January 5, 1928 


Williams Concert 
Direction 








CYNTHIA HADYN 


EXTRAORDINARY DRAMATIC SOPRANO VOICE 
(Not Falsetto) 





An Incomparable Concert Novelty 
COSTUME RECITALS 


Original Models by 


Williams Concert Direction 


Parisian Designers 
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Cleveland Women 


Are 


Leaders 


City’s Music 





Mrs. Franklyn B. Saunders 


Mrs. Saunders is Director of the Cleveland Institute of Music; Mrs. Kapp is President of the Fortnightly Musical Club; Mrs 
Federation of Music and Chairman of Programs of the Fortnightly. 


(Continued from page 51) 
The Cleveland Quartet will make its second 
appeararce, closing the season, March 26. 
Officers of the Chamber Music Society 
are: William B. Sanders, president; Wil- 
lard Clapp, vice-president and Mrs. Frank- 
lyn B. Sanders, secretary and treasurer. 


Composer to Appear 


A Sunday afternoon series of informal 
music will be presented at the Museum once 
a month from November to April. Notable 
in this series will be a program to be given 
by Arthur Honegger, assisted by the 
Museum Chorus on Nov. 20, Maurice Ravel 
will appear in a lecture-recital om Jan. 22. 

Other events scheduled are a lecture-re- 
cital by Arthur Loesser on Feb. 26; a pro- 
gram of “Eastern Europe in Song and 
Dance” by Ellenor Cook, assisted by 
Eugenia Folliard, on March 25; amd on 
April 29 a program of Italian Motets and 
Madrigals by the Museum Chorus. ; 

Ernestine Schumann Heink was to sing 
on Oct. 18 in Masonic Hall, under the man- 
agement of Adella Prentiss Hughes. 

The Orpheus Male Chorus, directed by 
Charles Dawe, will increase its forces to 
250 and plans another European trip next 
summer. In October the chorus was to give 
a program in the Hollenden Ballroom at the 
American Electric Convention, assisted by 
Sue Harvard, soloist. In May the singers 
will give a program, assisted by Lawrence 
Tibbett, baritone. 

The Fortnightly Musical Club enters its 
thirty-fifth season. The Club consists of 
four sections, active, associate, student and 
junior. It will continue its concerts in the 
ballroom of the Hotel Statler, drawing from 
its own members for the concerts, to be 
given the first Tuesday of each morth. 

An important division of the club is the 
Fortnightly Musical Club Chorus, directed 
by Zoe Long Fouts, and composed of 100 
members. 

Classes for the music memory contest are 
held, and a class for music understanding is 
conducted, by Mrs. Arthur Bradley. Con- 
certs are given regularly by club members 
in hospitals and schools. Mrs. John Homer 
Kapp continues as presidert of the club. 

In its thirty-fifth season, the Singers’ Club, 
under the directorship of J. Van Dyke Mil- 
ler, announces soloists for the coming sea- 
som. The first program will be given Nov. 


Mrs. John Homer Kapp 


30, with John Charles Thomas, baritone. 
The second concert, scheduled for Feb. 24, 
will have the tenor, Tito Schipa, as soloist. 
Baryl Rubinstein will be the soloist for the 
third and final concert of the club, on April 
20. This will be Mr. Miller’s fourth sea- 
sory as director. 


Music in Public Schools 


The vocal program in the elementary 
schools has been enlarged to bring in a con- 
siderable number of source books. In the 
high schools there is a definite program 
for the development of A cappella groups. 
Several of our schools have already made 
exceptional names for their music work. 
Glenville High School has a Choral Club of 
80 voices, approximately 35 boys and 45 
girls, who sing a large repertory of 4 to 8 
part A cappella compositions both medieval 
and modern. There has also been a con- 
siderable development in securing better part 
singing in school assemblies. 

In appreciation of music the Cleveland 
schools have an ambitious program. Every 
child in grades five and six has the privilege 
of attending two symphony concerts during 
the school year. In grades seven to twelve, 
every child has the privilege of attending 
three concerts during the year. The pro- 
grams for these concerts are organized by 
the director of children’s concerts of the 
Cleveland Orchestra together with the su- 
pervisor of music appreciation in the 
schools. A book has beer prepared in which 
all themes are printed and definite informa- 
tion given about the music and the com- 
posers for every teacher of the classes con- 
cerned. A series of programs, given twice 
a week during the school year, is broadcast. 

In the instrumental field, the schools are 
bending their efforts to come as close to 
symphonic instrumentation as possible in 
their orchestras ard bands. Cleveland Or- 
chestra players give instructions on Satur- 
day mornings in two Saturday instrumental 
schools, one at East Technical High School 
and one at West Technical High School, 
where classes are held for all orchestral 
instruments. 

The Ribaupierre Quartet, headed by 
André de Ribaupierre, will be headed in 
corcerts and private musicales in Cleveland 
and other cities. Its other members are 
Charlotte Demuth Williams, second violin- 
ist; Quincy Porter, composer, viola; and 

(Continued on page 97) 


Mrs. Harry L. Goodbread 


Mrs. Zoe Long Fouts 


, é . Goodbread is President of the Ohio 
Mrs. Fouts is Director of the Women’s Chorus of the Fortnightly Musical Club. 
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he C[lebeland Tustitute 
of (—Pusic 


“To bring to every type of student opportunity for 
the best musical education.” 


Grants Bachelor of Music Degree 


COURSES in voice, instrument or theory lead to Bachelor of 
Music Degree, Teacher's Certificate, or Artist’s Diploma. 


PUBLIC SCHOOL MUSIC SUPERVISOR’S COURSE under 
the direction of Russell V. Morgan, offered in conjunction with 
Western Reserve University and the Cleveland School of 
Education, leads to Bachellor of Education degree conferred 
by Western Reserve University. 


ORCHESTRA COURSE prepares for symphony positions. All 


students in the strings department are given orchestra training. 


HIGHEST STANDARDS are maintained by a faculty which 
includes such artist educators as Beryl Rubinstein, Arthur 
Loesser, Ruth Edwards, Dorothy Price, Andre de Ribaupierre, 
Josef Fuchs, Charlotte Demuth Williams, Carlton Cooley, 
Victor de Gomez, Edward Buck, Quincy Porter, Ward Lewis 
and Gladys Wells. 


MARCEL SALZINGER, baritone of the Royal Vienna Opera, 
has been appointed head of the voice department, adding to 
the faculty another brilliant personality. He directs 


s voice 
training, concert and opera preparation and coaching. 


MRS. FRANKLYN B. SANDERS, Director 


For further information address Registrar 


Cleveland, Ohio 














Club Inaugurates 
St. Paul Season 


Muzio and Ilse Niemack First to 
Appear in Forty-fifth 
Schedule 
St. Pau, Oct. 25—To the Schubert Club 
has fallen the distinction of opening the 
season. Following the first concert, given 
by Claudia Muzio, the appearance of IIse 
Niemack, violinist, at a matinee on Oct. 19, 

was an event of importance. 

Miss Muzio’s concert was given in the 
People’s Church Auditorium on Oct. 13, with 
Charles Lurvey as accompanist. Italian, 
French, English and American songs, in- 
cluding operatic arias, made up a program 
which was received with enthusiasm. <A 
feature of Miss Niemack’s concert was her 
own effective Sonata in G Minor for violin 
and piano, in which her co-artist was Leon 
Benditzky. 


Holds Reception 


Preceeding these concerts, the Club en- 
tered its forty-fifth year with a reception 
given the president, Mrs. Warren S. Briggs, 
now holding this office for the twenty-second 
season. Mrs. L. C. Jefferson begins her 
eleventh year as treasurer. A program was 
given by Mrs. Adolph Ahren, soprano, with 
Dorothy Holmes at the piano, 

Howard Laramy, baritone, now in train- 
ing with the American Opera Company, in 
preparation for its New York season, has 
been awarded the discretionary scholarship 
of $200 awarded by the Schubert Club. This 
prize is known as the “Mrs. R. E. Van 
Kirk scholarship,” and is available this year 
for the first time. It comes from an en- 
dowment, and will be offered ‘annually. 

Pavloska Sings 

The artist recital course of St. Agatha’s 
Conservatory opened with the appearance 
of Irene Pavloska, mezzo-soprano, and 
Delphie Lindstrom, accompanist, in the Con- 
servatory auditorium. A very pleasant even- 
ing was the result. 

Fiorence L. C. Briccs. 





Cedar Falls Activities 

Cepar Fatis, lowa, Oct. 25.—A Radio 
Club has been organized here as a new de- 
partment of the Cedar Falls Woman’s Club. 
All women of the city, whether they are 
club members or not, are eligible to mem- 
bership. The new club will meet on the 
first Thursday of each month, starting in 
October. The officers are: Mrs. Marguerite 
Layton, chairman; Mrs. A. A. Rhonalt, vice- 
chairman; Anne L. Severin, secretary and 
treasurer. 

The department of music and drama of 
the Woman’s Club started its years’ work 
on Oct. 11 with a program and a recep- 
tion for the teachers of the city and for 
new members. The year’s study will be 
of contemporary music of England, Ger- 
many, France, Scandinavia, Russia and 
America. An exchange program arrange 
by the B Natural Music Club of Waterloo 
will be given on Jan. 10. A talk on the 
making of a violin will be given by R. V. 
Reisinger on March 13. The officers of 
the club department are: Mrs. R. B. Fear- 
ing, chairman; Mrs. Carl Miller, vice- 
chairman; Mrs. C. M. Wyncoop, secretary. 
Mrs. G. R. Mach, treasurer. Mrs. Ray Dix 
is chairman of the music standing com- 
mittee of the club. The music and drama 
department has committees on music for 
the hospitals, flowers, hospitality and pro- 
grams. ‘The chairman of music is Mrs. 
L. S. Alexander. Plans are being made 
for a club house. The dues of the club are 
only one dollar for active members, and 
three dollars for associate members. Mem- 
bers have the privilege of inviting guests. 
The music and drama department is one 
of the largest of the eight departments 
having more than ninety members. The 
club became a member of the General 
Federation of Women’s Clubs in 1916. 
Bette CALDWELL 



































Reading’s Choral List 

READING, Pa., Oct. 25.—Music by Brahms, 
Verdi, Moussorgsky and Mascagni will be 
sung at two concerts in the Strand Theatre 
by the Reading Choral Society of some 200 
members. The conductor is N. Lindsay 
Norden. Members of the Philadelphia Or- 
chestra and a New York soloist will take 
part in these concerts. 

PHOENIXVILLE, Pa—The Phoenixville 
Choral Society, Henry Gordon Thunder, con- 
ductor will give concerts in December and 
March. 
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(1) Henry G. Weber, (2) Marion Claire, (3) Mrs. Ida Weber (Mother of Mr. Weber), 
(4) Mrs. M. Claire (Mother of Miss Claire) in Zurich, Switzerland 
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(1) Pilot, (2) Marion Claire Chicago soprano, who is meetin i i 
- ’ ’ g with great success in Italy; 
(3) Henry G. Weber, (4) Mother of Mr. Weber, (5) Mother of Miss Claire in Zurich, 


Switzerland 


>> 
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Henry G. Weber overcoming European heatwaves Henry G. Weber, summeri i 
. . _ , erin 
in an ice grotto, Rhonda Glacier, Switzerland z Switzerland nei 
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Henry G. Weber, conductor, who will share with Giorgio Polacco and Roberto Moranzoni the arduous task of making the 


Chicago Civic Opera season the most successful on record. This is Mr. Weber’s fourth 





year with the company. 
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Los AngelesTo Outdo Previous Achievements in Music 





Georg Schneevoight 


Leiland A. Irish 


Charles W. Cadman 


L. E. Behymer 





Raymond Brite 


Mr. Schneevoight Will Conduct the Los Angeles Symphony; Mrs. Irish Is Chairman of the Hollywood Bowl Committee; Mr. Cadman, Well-Known Composer, 
Active in Los Angeles Musical Affairs; Mr. Behymer. Impresario, and Mr. Brite Is Manager of the Bowl Association. 


OS ANGELES, Oct. 25.—Perhaps no 

City has had a swifter or more spec- 
tacular rise from the stage of a sleepy vil- 
lage to the consciousness of a great met- 
ropolitan center than Los Angeles, “The 
City of the Angels,” according to dreams of 
its Spanish founders. With its early ac- 
tivities centered about the adobe missions 
and the lives of the kindly padres, who be- 
came the harbingers of a new civilization 
in a strange land, it was not until after 
many decades that the little hamlet began 
to arouse itself from the lethergy of its 
langorous past and to lay the foundations 
of the city’s future greatness. As a price- 
less heritage of this romantic past is a deep 
and sincere love for music, expressing itself 
in every field of activity and touching the 
life of every single individual in the com 
munity. 


Bowl Concert Plans 


While the patio with its serenader and his 
guitar are now but memories of another 
day, the lure of moon lit nights continues 
to play an important part in the musical 
life of the community. “Symphonies under 
the Stars,” adopted as a slogan of the 
Hollywood Bowl concerts, is more than an 
empty phrase. 

The season just concluded, the sixth in 
the history of the Bowl, was by far the 
most successful which the Association has 
thus far conducted. With the cost of the 
thirty-two concerts, conducted by nine emi- 
nent leaders, mounting to a total of $125,- 


000, the Association closed its season with 
a surplus of $3,000, as a nest egg for an- 
other year. 

Although definite plans for next season, 
the list of conductors and programs, are 
not yet formulated, Raymond Brite, man- 
ager, backed by the board of trustees un- 
der the presidency of Allan C. Balch, is 
outlining a series of concerts which is ex- 
pected to surpass even those of the past 
summer. Mr. Brite is now in the East, in- 
terviewing artists, managers and conduc- 
tors. Next season’s concerts will begin 
in the last week of June, instead of early 
in July as heretofore. 

The auditions committee, organized last 
spring under the chairmanship of Mrs. 
J. Boyce-Smith, will again hear artists from 
Southern California who desire to appear 
with the Bowl Orchestra. The widespread 
interest in the appearances last summer 
of Vera Barstow, violinist, and Dan Grid- 
ley, tenor, chosen by the committee, prom- 
ises that the record of 100 applicants will 
be exceeded in the second year 


Much interest has already been mani 
fested in the $1000 competition prize for 
an orchestral work to be played in one 
of the concerts next summer. It is ex- 
pected that the prize, together with the 
recognition that will come to the winner 
through having his work included in the 
Bowl programs, will prove a powerful in- 
centive for composers to enter their cdém 
positions. 


No résumé of Bowl activities is complete 
without a word of appreciation of the work 
of Mrs. Leiland Atherton Irish, general 
chairman, on whose shoulders falls a large 
measure of responsibility for the success 
of the enterprise. A woman of foresight 
and courage, Mrs. Irish possesses the requi- 
site amount of tact for her position and 
enjoys the goodwill of all, from the new- 
est Bowl usher to the civic leaders of the 
community. ‘ 


Philharmonic Season 


The Los Angeles Philharmonic, developed 
in less than eight seasons into one of the 
great symphonic bodies in the world under 
the leadership of the late Walter Henry 
Rothwell, will be led this season by Georg 
Schneevoigt, Finnish conductor. He was 
to lead its initial pair of concerts on Oct. 
27 and 28. The orchestra is not only the 
possession of Los Angeles, but through its 
regular visits to other cities in the South- 
land, is an ambassador of culture throughout 
Southern California 

As in recent seasons, nearly a hundred 
concerts are included in the season’s sched- 
ule. Of this number, twenty-eight are in- 
cluded in the symphony pairs on Thursday 
evenings and Friday afternoons. 

The so-called “popular” concerts on Sun- 
day afternoons, at which California artists 
will be heard as soloists, will begin on 
Nov. 6, continuing until April 29. Several 
names are yet to be added to the solo list, 


which now includes those of Frances Ber- 
kova and Alfred Megerlin, violinists; Benno 
Moiseiwitsch and Harold Bauer, pianists; 
Sophie Braslau, contralto; Myra Mortimer, 
contralto, and Florence Austral, soprano. 
Beethoven’s Ninth Symphony, successfully 
given two seasons ago, will be heard again, 
with Squire Coop in charge of the choral 
work. 


This season will witness the last but one 
of the term guaranteed by William A. Clark, 
Jr., to whom the city is indebted for its su- 
perb orchestra. With costs of giving con- 
certs continually mounting, Mr. Clark’s gen- 
erosity as the sole supporter of the organ- 
ization merits the thanks of music lovers 
everywhere. Mr. Clark is also a liberal 
patron of all cultural movements. 


Not only in its concerts and in the Bowl 
series has the orchestra set a high standard, 
but also as the official orchestra of the Los 
Angeles Grand Opera Association, which 
concluded its most successful season to date 
on Oct. 18. The series of 
thirteen performances has convinced the 
management that its goal in the development 
of a local opera company is not far in 
the distance. Though definite plans have 
not yet been announced for next fall, it is 
suggested that the season be lengthened 
and that more opportunity be given local 
singers who are ready for important roles. 
With George Leslie Smith as manager, and 
Merle Armitage in charge of business af- 

(Continued on page 80) 


success of the 





Carmela Ponselle Singing Before an Enormous Night Audience in the Picturesque Hollywood Bowl. 











8 


Choral Activities Important in 
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ine Arts, will act as booking agent for 
under her management. 
Hill, 


rtists appearing 
he is exclusive manager of Barre 
iritone. 

Martin Ross will book George Baklanoff, 
ulah Cornor, Franz Pfau, Raphel Spir, 
uth Bently, Margaret Diefenthaler and 
oland Dittel in two-piano recital; Eugenia 
an der Veer, the Pfau-Spiro Sonata En- 
mble, and by special arrangement the 
dolf Bolm Ballet. 

Hubert Schmit will manage Frances In- 
ram, contralto, Sascha Corrado, baritone, 
lenry Sopkin, violinist, Alice Sjoselius, 
yprano, Arthur Frazer, pianist, Carl Craven, 
nor, Nesta Smith, violinist, Lillian Winter, 
yprano, Gladys Layton, soprano, Miriam 
‘armann, mezzo-soprano, Emma Fredericks, 
yprano, Willard Schindler, baritone, Theo- 
ra Clepp, lyric soprano, Carmel Bower, 
arpist. 

Clarence E. Cramer will book a number of 
nportant artists, but his list is not yet com- 
eted. 

Lyon & Healy Hall, will have many at- 
active recitals. 


Choral Activities 


The Apollo Musical Club, in its fifty- 
xth season, will give concerts in Orchestra 
{all under the baton of Harrison Wild. All 
ut the first will be accompanied by the 
hicago Symphony. The concert for Nov. 
3 will have Isa Holinger, soprano, Leroy 
{amp, tenor, and Mark Love, bass, as solo- 
ts. The annual “Messiah” concert will be 
iven Dec. 21, with Louise Loring, soprano, 
ioris Doe, contralto, Allen McQuhae, tenor, 
id Fraser Gange, baritone, as_ soloists. 
ach’s “Mass in B Minor” will be sung 
eb. 27, with Flora Waalkes, soprano, Lil- 
an Knowles, contralto, Robert Quait, tenor, 
id Herbert Gould, bass. April 5, Goring- 
homas’ “Swan and Skylark” and Wolf- 
errari’s “New Life” will be sung, the solo- 
ts being Edna Zahm, soprano, Florence 
ucas, contralto, Fred Wise, tenor, and 
arre Hill, baritone. 

The Mendelssohn Club of Chicago, Calvin 
ampert, directcr, will be heard Dec. 15, 
eb. 16 and Apr. 17, under the management 
i Bertha Ott. Soloists will be Arthur 
raft, Kathryn Witwer, winner of the Na- 
onal Federation of Musical Clubs prize, 
id Kathryn Maisle, contralto. Among the 
ympositions offered this season will be 
rahms’ “Rhapsody” and Harling’s “Before 
e Dawn.” 


Bach Festival Planned 


The Bach Chorus will give its first con- 
‘rt on Dec. 16 with choruses from the 
hristmas Oratorio, the five-part motet 
fesu, meine Freude,” and chorales embody- 
g the Christmas spirit. William Boeppler, 
rector, will give Chicago its first Bach 
estival in May, 1928, on two successive 
renings. On the first evening the chorus 
ill repeat the five cantatas rendered during 
e first two years of its career, and on the 
cond evening, the “Sanctus” from the B 
inor Mass, three new cantatas, and a group 
chorales, will be sung. On both even- 
gs a boys’ chorus of 75 to 100, an or- 
iestra of Chicago Symphony men, eminent 
joists, organ and piano, will assist. 
The Chicago Singverein, also conducted 
+ Mr. Boeppler, offers its usual attractive 
‘ograms in the form of a part-song con- 
rt at Medinah Temple Dec. 4. Its annual 
wring Concert will consist of Max Bruch’s 
atorio, the “Lay of the Bell.” 
The Bethany Choir of over sixty voices 
cluding a cantata, will give a concert dur- 
g the latter part of the winter. 
The Lake View Chorus (formerly the 
irchwood), composed of semi-professionals, 
ill give two concerts, in December and 
pril, in Murphy Memorial Hall. 
The Milwaukee A Capella Chorus, which 
ice its organization in 1895 has set the 
ghest standard of chorus singing, will give 
part-song concert in December. In June, 
e Northwestern Saengerfest will take 
ace. Thousands of singers will partici- 
ite, the A Capella forming the nucleus of 
e mass chorus, in the first concert, under 
oeppler’s baton. 


Other Choral Events 


The Marshall Field & Company Choral 
xiety, Edgar A. Nelson, conductor, will 
ve the “Messiah” in one of the seventh 
or tea rooms, North State Street Build- 
g, from where the music can be heard over 


a large portion of the store. Members of the 
Chicago Symphony and two or three solo- 
ists, not yet selected, will assist the chorus. 
It will be given Dec. 1 or 2, at 4:30 and will 
last about an hour. The second concert on 
April 22, in Orchestra Hall, will consist of 
part-song and Gounod’s “Faust” as arranged 
for concert performances by John Pointer. 
The chorus will be assisted by prominent 
soloists. 

The Swedish Choral Society, recently re- 
turned from a Scandinavian tour is also 
conducted by Edgar Nelson, and will give 
two or more concerts in Orchestra Hall. 

The Chicago Businessmen’s Orchestra, 
conducted by Clarence E. Evans, composed 
of merchants, will give its third annual con- 
cert in the spring. 

The Swift and Company Male Chorus, 
D. A. Clippinger, conductor, will give its 
annual concert in Orchestra Hall March 6. 
Reinald Werrenrath will be assisting artist. 
The club will also sing for the Shrine Jan. 
17 in Medinah Temple, artist not yet en- 
gaged, 

The Chicago Madrigal Club, D. A. Clip- 
pinger, conductor, will give two concerts in 
Kimball Hall, the first being Dec. 15. The 
artists have not been engaged. This club 
will broadcast five programs of old A Cap- 
pella music during the season from station 
WLS. The first two programs will consist 
of old settings of Shakesperian poems. 

The Gordon String Quartet, which has 
made itself an important part of Chicago’s 
musical life, will give a series of chamber 
music concerts in Field Museum. The Amy 
Neill String Quartet, new to Chicago, will 
give at least two concerts in Kimball Hall. 

The Charles A. Stevens & Brothers 
Ladies’ Chorus, the Illinois Central Musical 
Club and the South Side Women’s Chorus, 
all conducted by Carl Craven, will each 
give three public concerts during the season 
The Prize Chorus Choir’ of St. Paul’s 
Church, also conducted by Mr. Craven, plans 
a rendition of “Cavalleria Rusticana” in con 
cert form. 

The Solo Orchestra, conducted by Eric 
DeLamarter, will give several concerts, the 
dates of which are not definitely determined. 


Civic Organizations 


The Civic Music Association of Chicago 
plans to make its work more extensive and 
influential. Felix Borowski, superintendent 
of the organization, reports that the twenty 
five children’s classes, which have done so 
much to raise the standard of citizenship and 
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Chicago Plans 


make happier lives, will be increased and 


carried into new districts. Adult courses 
are to be established under the direction of 
the Association, and it is planned to com- 
bine the free artists’ concerts, which are 
given by some of the most gifted profes- 
sional musicians in Chicago in the parks and 
playgrounds, with community singing. 

The Civic Orchestra of Chicago, founded 
eight years ago by the Civic Music Asso- 
ciation and the Orchestral Association, has 
been reorganized by Mr. Stock and by Mr. 
DeLamarter. In providing American sym- 
phony orchestras with native performers of 
the highest class, the Civic Orchestra ex- 
pects to accomplish results more brilliant 
than ever before. The orchestra will give 
concerts in Orchestra Hall and will unite 
with the combined children’s choruses in the 
great annual festival which the Civic Music 
Association will give in Orchestra Hall the 
first Sunday in May. 

The Civic Music Association of Chicago, 
a philanthropic organization, practically 
stands alone in the work of carrying the 
finest music to people in the crowded dis- 
tricts who have neither the money nor the 
opportunity to attend concerts and recitals 
which are given in the Loop. 


Concerts in Suburbs 


There will be much activity in Chicago's 
suburbs. The famous A Cappella Choir of 
Northwestern University has started re- 
hearsals. Besides singing in the North Shore 
Music Festival next spring it will visit a 
number of near-by cities. Last season it 
gave concerts at the University of Chicago, 
Joliet, Kenosha, Aurora, and a number in 
Chicago and Evanston and vicinity. 

Mary S. Marshall, director of the North 
Shore Concert Course, has arranged pro- 
grams to be given at the Evanston Woman's 
Club House, presenting: the English Sing- 
ers, Nov. 8; Nov. 22, Doris Niles and com 
pany in a dance program; Dec. 13, Manuel 
and Williamson, two-piano recital; Jan. 24, 
Pablo Casals, cellist; Feb. 24, Tito Schipa, 
tenor; March 13, the Flonzaley String Quar- 
tet. 

The Winnetka Music Club in its fourth 
season, is sponsoring a series of recitals, in 
the New Trier Auditorium. Sophie Braslau 
opened the season on Oct. 17. Other con 
certs will include Landowska and Nina Mor- 
gana in joint recital, Nov. 7; Heinrich 
Schlusnus, baritone, Dec. 12; Joseph Szigeti, 
violinist, Jan. 9; Giovanni Martinelli, tenor, 


Mar. 7. 


The latter part of May, the Chicago North 
Shore Music Festival will give a series of 
concerts in Patten Gymnasium at North- 
western University, including the Chicago 
Symphony, famous soloists of the A Cap- 
pella Choir, the festival chorus of 600 voices, 
conducted by Dean Peter Christian Lutkin 
of Northwestern University school of music. 
A matinee for the children will be given 
with the children’s festival chorus of 1500) 
voices singing. Several new choral works, 
will doubtless be sung at the 1928 festival: 


Ravinia Prospects 


Late in June the ten weeks’ season of 
opera and concerts at Ravinia will begin, 
continuing until Labor Day. Louis Eckstein, 
impresario and manager of Ravinia, has suc- 
ceeded in making the high standard of the 
performances a little higher each year. 
Famous singers from the Metropolitan 
Opera, the Chicago Civic Opera, and the 
opera houses of Europe, will constitute the 
casts, with the Chicago Symphony occupy- 
ing the pit. It will also give concerts, at 
which there will be noted soloists, and the 
program is expected to exceed that even of 
the past year. 

FarnswortH WRIGHT. 


Sokoloff Visits Oberlin 


Cleveland Orchestra Gives Concert 
on University Course 


Oxpertin, Ohio, Oct. 25.—The opening 
concert of the artist recital course at the 
Oberlin Conservatory was given on Oct. 18, 
by the Cleveland Orchestra, under the di- 
rection of Nikolai Sokoloff. The program 


included music by Beethoven, Debussy, 
Enesco and Rachmaninoff. 
The Oberlin Conservatory has added 


courses in the Jacques Dalcroze system of 
eurythmics to its curriculum. Miss Port- 
man, a graduate of the school in Geneva, 
is in charge of this work. The children’s 
department has enlarged its scope by the 
addition of singing classes under Mrs. May- 
hew. 

At a recent recital given in Warner Con- 
cert Hall, several members of the Conserva- 
tory faculty appeared; Mrs. William Mason 
Bennett, David Moyer, Miss Hart and Mr. 
Johnson. 

Dorothy Brandon of the class of 1928 was 
heard in organ recital in Finney Memorial 
Chapel. Georce O. LILLICcH. 





Kansas City, Kan.—Leopold Shopmaker 
has been awarded the annual scholarship in 
violin in the Curtis Institute at Philadel- 


























THE DOROTHY JOHNSTONE-BASELER 
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of Philadelphia 


as it appeared with great success in Washington, D. C., for the Continental Congress of the 


D. A. R. 
Address Bala-Cynwyd, Penna. 
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Gottfeied Galston. David E. Russell. 
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St. Louis 


iLUUUUALELLAL AM 


Will Hear Five Symphony Conductors 


UDAASUIUUSUAUGUUUEEUUUULAAUUUAULAAAUUUUGAALLLL GALL EEN 


Mr. Galston Heads the Piano Department of Progressive Series Teachers’ College; 


Guest Conductor of the St. Louis Symphony, Which Mr. Walter Manages. 


ST. LOUIS, MO., Oct 25.+Advance 

plans indicate that St. Louis will have 
quite as interesting a musical season as in 
any previous year. The recent vicissitudes 
of the St. Louis Symphony have provided a 
feast of baton talent. 

The orchestra will give sixteen aftet 
noon and sixteen evening Concerts, in 
stead of fifteen as previously. These will 
begin Nov. 4-5 and end March 16417, 
omitting Dec. 2-3 and 23-24; Jan. 20-21 
and Feb. 10-11. The concert which nor 
mally would fall on Dec. 31 has been 
transferred to Dec. 29, 

The Symphony Society, since the resig 
nation of Rudolph Ganz, has engaged no 
permanent conductor, but instead will bring 
to St. Louis five guest leaders of inter 
national reputation, two of them coming 
especially from Europe. They are Ber 
nardino Molinari, leader of the Augustev 
Orchestra in Rome, and Carl Schuricht of 
Wiesbaden. The other three are: Emil 
Oberhoffer, formerly: for many years con 
ductor of the Minneapolis Symphony; Wil 
lem Van MHoogstraten, conductor of the 
Portland, Ore., Symphony, in a pair of con 
certs early in December; and Eugene 
Goossens, composer and leader of the 
Rochester Philharmonic. 

The management of the Symphony has 
engaged an unusual list of eleven soloists 
Each of the first appearances of the con- 
ductors will be without soloist. In the 
ther concerts will appear: Richard Crooks, 
Elsa Alsen, Tito Schipa, Jacques Thibaud, 
Cecilia Hansen, Sylvain Noack, Gitta Gra- 
dova, Nikolai Orloff, Vladimir Horowitz, 
Walter Gieseking, and Max Steindel. Miss 
Alsen will sing in a Wagner program 
given by Mr. Schuricht late in the season. 

It is hoped that before the season be 
gins the Society will be able to anounce 
ill programs for the year. The concerts 


vill be given in the Odeon. 
In addition to the Symphony Concerts, 
there will be sixteen Sunday afternoon 


e 
‘Pop” concerts, the conductors of which 
ll include Messrs. Oberhoffer, Molinari, 
Schurict and Frederick Fischer, associate 
nductor of the orchestra. There will also 
e the usual Young Peoples’ Concerts, two 
of five each. At these Mr. Fischer 
onduct and Mrs. Agnes Moore Fry- 
r will make the explanations. There 
ve the usual series of five Public 
ol Concerts, which have been provided 
by the Board of Education. Amnnuonce- 
of the complete plans for these con 

s will be made later. 
William E. Walter is the new manager 
f the Symphony. The principal execu 
ve officers are: L. Warrington Baldwin, 
resident; Mrs. John Fowler, honorary 
resident; Mrs. John T. Davis, Jr., Ben- 
min Gratz, Mrs. Oscar Johnson, Hugo 
ehler, Mary Lionberger, Joseph Pulitzer, 
harles Wiggins, Mrs. Newton R. Wilson, 
norary vice-presidents; Edward A. 
‘aust, Wooster Lambert, George D Mark 
am, Morton J. May, Mrs. Charles M 
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Mrs. Frederick Nussbaum. Ernst C. Krohn. 


Mrs. Nussbaum Is Director of the Melharmonic Club. 
of Musicians’ Guild, and Mrs. Stevenson Is Founder of the Young Musicians’ 
Club of Webster Grove, Mo. 


Rice, Oliver Richards and Charles H. Stix, 
vice-presidents; David L. Grey, treasurer 


Municipal Opera Plans 


The Municipal Opera has already an ad 
vance sale of $85,000, the largest in its 
history, and will as usu&l provide many 
thousands with entertainment during the 
summer. So great has been its success 
that other cities have frequently sent dele- 
gations to inspect its operation plan. 

The Municipal Opera Association has an 
nounced a profit for the past season. Though 
no plans have as yet been settled for 
next summer, it is expected there will be 
twelve weeks of opera with a competent 
cast imported for the season. The chorus 
school will, as usual, open during the 
winter to prepare the chorus in advance. 
Improvements will be made, these to be de- 
cided upon at a meeting of the Board late 
in October. 

The officers are: Henry W. Kiel, presi 
dent; Morton May, first vice-president; F. 
W. A. Vesper, second vice-president; C. F 
G. Meyer, third vice-president; W. B. Weis- 
enberger, treasurer; Mona B. Crutcher, sec 
retary; David E. Russell, manager; Paul 
Beisman, publicity manager; Harry L. Salis- 
bury, chairman of the board of directors, 
which manages the affairs of the Associa 
tion. 

Concert announcements and programs of 
the various musical organizations show that 
many artists of international fame will be 
heard, including a number of newcomers. 

Most of the concerts and the orchestral 
season will be held in the Odeon, which 
has been entirely remodeled and re-decorated 
after the serious fire of last Spring. The 
only grand operas scheduled at present will 
be sung at the American Theater. These 
will be given by the San Carlo Opera 
Company in repertory in December and a 
brilliant cast of singers in Deems Taylor’s 
“The King’s Henchman” in January. 


Emil Oberhoffer. 





Mrs. M. B. Stevenson. 
Mr. Krohn Is President 





Ernst R. Kroeger, President, Progres- 
sive Series Teachers’ Collége. 


as for a number of years past, provide the 
concert attractions for Saint Louis this sea- 
son, using the Odeon exclusively, 


chamber music 


mann Heink opened the s 
Others to appear are Dusolina Giannini, Ig 
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William E. Walter. Charles Galloway 


Mr. Russell manages the Municipal Opera Association; Mr. Oberhoffer Will be a 
Mr. Galloway Directs the Morning Choral and Apollo Clubs. 


nace Paderewski, Jascha Heffez and 


John McCormack. There will be two 
evenings and one matinée of Gay’s “Beg- 
gar’s Opera.” Also scheduled are two 


chamber music evenings by the Flonzaley 
Quartet and Elshuco Trio, a recital by 
Henrich Schlusnus and a return engage 
ment of Tony Sarg’s Marionettes. 

An interesting evening is promised in the 
musical contest between the Yale Glee and 
Banjo Club and the Harvard Instrumental 
Club, which will come in the holiday season. 
Both clubs have been here independently, 
but the combination this season is of special 
interest. It follows the Intercollegiate 
Glee Club contest of last year, when nine 
clubs from the middle west competed for 
the prize and the privilege of appearing 
with eastern clubs at Carnegie Hall. 

Civic League Events 

Miss Cueny continues as Secretary of 
the Civic Music League, now an _institu- 
tion in St. Louis. Under its auspices, Mario 
Chamlee, and Ruth Miller opened the series 


at the Odeon on Oct. 25. There will be one 


performance of the “Beggar’s Opera” in 
the course and appearances by Paul Koch- 
anski, Claudia Muzio, and the Minneapolis 
Symphony, Henri Verbrugghen, conduc- 
tor. This is the third successive season for 
the Minneapolis forces in the Civic Music 
League series. Alma Cueny is identified 
with her sister in concert promotion. 

Under Miss Cueny’s management this sea- 
son are the five weeks’ master classes of 
Maud A. Miner on “Technique and 
Philosophy of Self-Expression,” and “Cul- 
tivation of the Speaking V oice.”’ 

As a part of the Principia concert and 
lecture course for the 1927-28 season, Os- 
sip Gabrilowitsch will give a concert and 
lecture on Chopin on Nov. 11. Rosa Pon- 
selle, will be heard in recital on March 16. 
W. E. Morgan, Jr., has charge of the 
course. 

The Morning Choral Club, with an ac- 
tive membership of 120 women and asso- 
ciate membership of 300, will begin its 
thirty-seventh season with a program by 
Ann Mack, soprano, assisted by Paul 
Friess, pianist, on Member’s Day, Nov. 
17. Christmas Vespers will take place at St. 


Johns Methodist Church on Dec. 27, at 
which time soloists from the club will be 
heard. The annual mid-winter concert will 
fall on Feb. 7, when Barre Hill, baritone, 
will be the soloist. Themy Georgi, tenor, 


will be the soloist for the Spring con- 
cert on, April 28 

The directorship will again be in the 
hands of Charles Galloway. Officers are: 
Mrs. D. A. Rubel, president; Mrs. John W. 
Morrison, first vice-president; Mrs. E. O. 
Sweetser, second vice-president; Mrs. 
Oliver B. Blanke, third vice-president; 
Mrs. A. W. Hailer, corresponding secre- 


tary; Lavina Gauen, recording secretary, 


and Katherine Carmichael, librarian Paul 
Friess is entering upon his ninth season as 
accompanist 
Among the interestit vents of the win 
(Contnued on page 109) 
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fairs, the Association is laying a firm foun- 
dation for its future work in the community. 


Choral Societies’ Events 


Chief of local choral organizations is the 
Los Angeles Oratorio Society, which is 
achieving a high state of proficiency under 
the guidance of John Smallman. With Mrs. 
J. T. Anderson as president, the organization 
has been making steady progress, until it 
takes rank among the foremost choral bodies 
of the United States. Three concerts are 
planned for the season, all to be given in 
Shrine Auditorium, Handel’s “Messiah” 
will have its annual presentation at Christ- 
mas time, with Blythe Taylor, soprano; 
Vera Thompson, contralto; Fred McPher- 
son, baritone, and Dan Gridley, tenor, as 
soloists. Mendelssohn’s “Elijah,” with Her- 
bert Gould, of Chicago, singing the title 
role, will also be given, other soloists to be 
Harold Proctor, tenor; Corleen Wells, so- 
prano, and Maude Darling Weaver, con- 
tralo. The society’s excursion into the 
realm of Bach choral music last season 
proved so successful that the great B Minor 
Mass is being rehearsed for Passion Week. 
Soloists have not yet been named. 

Much interest is being manifested in the 
projected concerts of the newly organized 
Bach Cantata Society, Hal Davidson Crain, 
founder and conductor. The _ ensemble, 
which has begun rehearsals, has twenty- 
five members, many of whom are seasoned 
Bach singers. The society will be cooper- 
ative, in that all fees derived from sub- 
scriptions, after the running expenses are 
paid will be divided among the singers. 
Asociated with Mr. Crain will be Albert 
Bec<, a newcomer among Los Angeles pi- 
anists, with training in New York and 
Paris. An advisory committee, composed 
of Mrs. J. J. Carter, Mrs. Leiland Ather- 
ton Irish, Baroness Ryhiner-Morrill, Dr. T. 
Perceval Gerson, Homer Grunn, Mrs. J. 
Boyce-Smith and Charles Wakefield Cad- 
man is assisting in promoting interest in the 
Society. Three concerts are planned for 
the season, two choral and one devoted to 
soloists and combinations of instruments. 
The first program, which will be given in 
Superet Church on Christmas Eve, will 
include a group of three chorales, and two 


cantatas, “All They From Saba Shall Come” 
and “A Mighty Fortress.” 
Singers to Make Tour 

The Smallman A Capela Choir, John 
Smallman, conductor, will have an active 
season, beginning with a two weeks’ tour 
in Northern California. Although this is a 
comparatively young organization, Mr. 
Smallman has developed a worthy ensemble 
of forty voices, which meets regularly three 
times a week for rehearsal. It is especially 
successful in music of the polyphonic style 
and is awakening a keen interest in choral 
music, not only in Los Angeles, but through- 
out the entire State. At least one concert 
is being arranged for Los Angeles, with 
several trips planned to neighboring cities. 

Mr. Smallman is also conductor of the 
Cecilians, a group of sixty school teachers 
from the elementary schools. In addition 
to a public concert, outlined for its second 
season, the chorus will be heard at the 
California State Teachers’ Institute, to be 
conducted in this city during the holidays. 

Other choral programs will be given by 
the Woman’s Lyric Club, the Ellis Club, 
which is the oldest organization of men 
singers in the city, and the Friday Morning 
Chorus. J. B. Poulin is conductor of these 
three groups. Mrs. M. Hennion Robinson 
remains the capable asistant and acompan- 
ist of the first two organizations. 

The Orpheus Club, led by Hugo Kirch- 
hoffer, will give its customary three con- 
certs. 

The fast-growing interest in opera has 
given impetus to several prominent opera 
study groups, chief of which is the Eu- 
terpe Opera Reading Club, which meets 
monthly in the Ambassador Theatre, with 
Roland Paul in charge of the programs. 
The Club has begun its season, with Daisy 
Coats as the new president. The Holly- 
wood Opera Club will continue its series of 
programs under Dr. Frank Nagel, who re- 
turned recently from a summer in Europe. 
Interest in opera is also being generated 
through the excellent series of programs 
given by Margaret Goetz, whose industry 
and enthusiasm have had a stimulating ef- 
fect on past opera seasons. Ethel Graham 
Lynde, as the official lecturer of the Los 
Angeles Opera Association, will be heard in 
special opera programs during the winter. 


Instrumental Groups 


Among the instrumental ensembles to be 
heard is Tandler’s Littlke Symphony, Adolf 


Tandler, founder and conductor. This or- 
ganization has maintained a high standard 
of performance, doing especially fine work 
in introducing new compositions of merit. 
Because of the fact that a portion of the 
personnel is engaged in other organizations 
Mr. Tandler will not begin his season until 
after the close of the Philharmonic series. 
Six concerts will be held in the _ Biltmore 
Ballroom, beginning in April. Calmon 
Lubiviski, violinist, has been engaged as 
one of the assisting artists. 

The Zoellner String Quartet, the members 
of which head their several departments 
in the Zoellner Conservatory, will again be 
heard in a series of four concerts in the 
Biltmore Music Room. Short tours will be 
made to nearby centers. A new organiza- 
tion, the Gegna Little Symphony, led by 
Misha Gegna, ’cellist, made its début in 
the Argus Gardens late in the summer. It 
is planning a season of several concerts to 
be announced later. 


The Los Angeles Symphony Club, organ- 
ized several years ago by Ilya Bronson, 
first 'cellist of the Philharmonic, will spon- 
sor two concerts in Philharmonic Auditor- 
ium. This organization, composed entirely 
of students and amateur musicians, pro- 
motes knowledge of orchestral music. The 
first concert will be given on Jan. 7, with 
Mabelle Leslie, pianist, playing the Schu- 
mann Concerto. The soloist for the sec- 
ond concert on April 28 has not yet been 
named. Under Mr. Bronson’s guidance, the 
club has developed into a well-balanced en- 
semble. Nearly 100 applications for mem- 
bership were received this fall. 

The Los Angeles Trio, for a dozen years 
functioning under the leadership of May 
MacDonald Hope, pianist, has reorganized, 
emerging as the Los Angeles Chamber Mu- 
sic Society. The personnel of the new en- 
semble has not yet been announced, but it 
is expected to give a series of four concerts. 

The Cadman Trio, composed of Charles 
Wakefield Cadman, composer and pianist; 
Sol Cohen, violinist, and Robert Alter, 
’cellist, will be heard in a series of con- 
certs and private engagements between Mr. 
Cadman’s recital tours. Although occupied 
with composition, Mr. Cadman finds time 
for many concert engagements and in Oc- 
tober will tour in the East in joint recitals 
with Constance Eberhard, soprano. 

Among the clubs that are promoting an 
interest in music are the Wa Wan Club, 
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The Dominant Club and the Matinee Mu- 


sical Club. The Wa Wan Club divides 
its interest between music literature and 
the drama, presenting only its own mem- 
bers in musical programs, several of which 
will be of outstanding interest, especially 
those devoted to compositions by its mem- 
bers. The Dominant, a group of profes- 
sional women musicians, will listen to pro- 
grams by its members, arranged by Elinor 
Remick Warren. 

The Matinee Musicale, under the guid- 
ance of its new president, Mrs. Paul C. 
Heydenreich, has adopted the policy of 
presenting only its own members in its 
programs. Among those so far announced 
are Maria Gerdes, pianist, and Mae Shum- 
way Enderly, harpist,:to appear on the aft- 
ernoon of Jan. 5. 

The Persinger String Quartet of Santa 
Barbara, which made a deep impression 
in its six programs ‘last season, will be 
heard in a like number this season, with 
compositions of the modern school promi- 
nently featured. 


Composers to Appear 


Although only little more than a year 
old, Pro-Musica, under the magnetic lead- 
ership of Mrs. J. J. Carter, has developed 
into a powerful organization of ‘almost 500 
members and will sponsor several of the 
most interesting concerts of the year. The 
Society, which is endeavoring to fulfill its 
mission as ‘a patron of all the arts, has 
planned a full season. This was to open 
with the reception to Georg Schneevoigt, 
conductor of the Philharmonic, at the Cali- 
fornia Art Club on Oct.'16. Several noted 
visitors will come as the guests of Pro- 
Musica, including Mr. Weishaus on Nov. 
17: Alexander Tansman in December; Béla 
Bartok in January, and Maurice Ravel in 
February. The concerts will be open to 
members of the Society only. 

“Thanks to L. E. Behymer, impresario of 
the entire! Southwest, there will be no death 
of visiting artists of the first magnitude this 
winter. Beginning his thirty-ninth season 
as the chief purveyor of artistic alent 
through the Southland, Mr. Behymer has 
outlined an interesting array for his various 
courses in the different cities and towns. 
The success of Marion Talley in a pre- 
season concert presages an unusually active 


(Continued on page 128) 
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organization to undertake systematic sup- 
port of chamber music through cooperative 
membership bodies when the Kneisels and 
other string quartets were disbanding for 
lack of general patronage. Sunday after- 
noon music is afforded its members in an in- 
timate environment appropriate to the hear- 
ing of chamber music. Mrs. Harold Ellis 
Yarnall, the president, each season brings 
the most important ensembles to Philadel- 
phia. This year two new organizations will 
be introduced; at the second meeting, the 
Curtis Quartet, composed of Carl Flesch 
and Emanuel Zetlin, violinists; Louis Bail- 
ly, viola, and Felix Salmond, ’cellist, and on 
Jan. 8 the Musical Art Quartet, which had 
an auspicious debut last season in New York. 
The opening program will be given by the 
Philadelphia String Simfonietta, directed by 
Fabien Sevitzky. The Flonzaley Quartet 
will appear on Dec. 18. The Philadelphia 
Trio, consisting of Sascha Jacobinoff, vio- 
linist; Emil Folgmann, ’cellist, and Jacob 
Wissow, pianist, will be heard on Jan. 29. 
The season will conclude with the program 
of the Philadelphia Orchestra Ensemble, 
made up of the first players of the various 
choirs. 

The Philadelphia Chamber String Sim- 
fonietta, under the direction of Mr. Sevitzky, 
makes available a rich and unfamiliar lit- 
erature for string orchestra. It consists of 
eighteen members of the string choirs of the 
Philadelphia Orchestra, supplemented on re- 
quired occasions by winds, brass and other 
instrumentalists from the same organization. 
It will give three concerts in the ballroom 
of the Penn Athletic Club, on Sunday af- 
ternoons, Nov. 23, Jan. 4, and Feb. 15, 
Novelties to be introduced include Wall’s 
“Recreations” on the first program, Mario 
Pilati’s Suite on the second and Pizzetti’s 
“Tre Canzoni” on the third. Other com- 
positions will be Vivaldi’s A Minor Concer- 
to, Arensky’s Variations on a Theme of 
Tchaikovsky (“Child Jesus Had a Garden”), 
Bach’s Sinfonia from the Secular Cantata, 
with flute; the “Giant” Fugue and the 
Brandenburg Concerto, No. 5, for piano, 
flute, violin and strings, Handel’s “Andante- 
aetna and Tchaikovsky’s Sere- 
nade. 


Modern Music Events 


The Society for Conservatory Music, or- 
ganized last season under the auspices of the 
Philadelphia Music League, will again give 
three programs devoted to the most signi- 
ficant and discussed of current compositions. 
The fact of its being modernist or even 
outre does not militate against a composi- 
tion’s being performed by the Society. The 
group of charter members includes the roll 
of the most prominent musicians of the city, 
including Karl Schneider as chairman, Isa- 
dore Freed as secretary, Horatio Connell as 
treasurer, Alexander Smallens as chairman 
of the program committee, Helen Pulaski 
Innes, D. Hendrik Fzerman, Morrison Boyd, 
Ellis Clark Hammann, George F. Boyle, 
Henri Elkan, Nicolai Montani, Emanuel Zet- 
lin, Reginald O. Morris, and Herbert W. 
Sumison. Through the diversity of the mem- 
bers’ individual specialties, the society is 
able to effect virtually any combination of 
voices or instruments called for by contem- 
porary composers in forms less than the 
symphonic works. The first two programs 
will be for various instrumental groupings, 
and the third a stage work for large orches- 
tra, corps de ballet and vocal ensemble. 

The Philadelphia Trio, Sascha Jacobinoff, 
violin; Emil Forgmann, ’cello, and Jacob 
Wissow, piano, in addition to playing for 
various organizations will offer its usual in- 
dividual programs and will make its New 
York debut. 


Concert Courses of Distinction 


Mrs. Harold Ellis Yarnall will present the 
most distinguished list of soloists in the his- 
tory of her popular Monday Morning Musi- 
ales in the ballroom of the Penn Athletic 

lub. The opening event brings Beatrice 
larrison, English ‘cellist, and Mabel Gar- 
ison, American soprano, on Nov. 7. An 
mportant event will be the return on Dec. 
‘9 of Pasquale Amato, baritone. Others 

heduled are Ivan Dneprof, tenor; Vladimir 
orowitz, pianist; Cecilia Hansen, violinist ; 
sigrid Onegin, contralto; Marie Dormont 
nd Maria Koussevitzky, sopranos, and Feo- 

* | aaa the last to close the series on 

eb. 13. 

The new auditorium of the Curtis Institute 

ill be dedicated during the season by an 
mposing array of noted musicians in the 

culty artists’ recitals and concerts. The 
naugural event was a piano program by 
osef Hofmann, the new director of the In- 
titute, Oct. 16. <A recital by Lea Lubo- 


schutz, Russian violinist, followed. The 
roster also includes Louis Bailly, viola, Nov. 
2; Lynnwood Farnam, organ, Nov. 9; Har- 
riet Van Emden, soprano, Nov. 16; the Cur- 
tis Quartet, Nov. 23; Mr. Hofmann and 
Mlle. Luboschultz in joint recital, Jan. 30; 
Felix Salmond, ’cello, Dec. 7; Horatio Con- 
nel, baritone, Dec. 14; Carl Flesch, violin, 
Jan. 11; Carlos Salzedo, harp, Jan. 18; Isa- 
belle Vengerova, piano, Feb. 1; Emilio de 
Gogerza, baritone, Feb. 8; Emanuel Zetlin, 
violin, Feb. 15; Moriz Rosenthal, piano, Feb. 
29; Louis Bailly and Ensemble, March 7; 
David Saperton, piano, March 14; Placide 
de Montoliu, March 21; Felix Salmond and 
ensemble, March 28; Lynwood Farnam and 
ensemble, April 18; Casadesus ensemble, 
April 25 and Carlos Salzedo and ensemble, 
May 9. 

There will be a series of supplemental 
cultural lectures to be presented by Prof. 
Felix Schelling of the University of Penn- 
sylvania; Prof. J. Duncan Spaeth, Prince- 
ton; Horace Alwyne, Bryn Mawr; Carl 
Engel, of the music department, Library of 
Congress; Olga Samaroff; Stark Young, 
playwright and novelist; Olin Thomas, cri- 
tic, and others. 


Forum Activities 


The Philadelphia Forum, founded several 
years ago by Edward Bok offers its usual 
lengthy roster of lectures, literary, geograph- 
ic, scientific and civic, with a liberal inter- 
spersing of musical events. In addition to 
the concerts of the Philadelphia Orchestra 
and Boston Symphony, are listed a perfor- 
mance of “The Beggar’s Opera,” by a Lon- 
don company, the first Philadelphia recital of 
Mary Lewis; the local debut of Florence 
Austral in joint recital with Pablo Casals, 
and of Richard Bonelli, baritone of the Chi- 
cago Opera; the English Singers, Dusolina 
Giannini, Sigmund Spaeth in a lecture- re- 
cital, and a concert of Christmas music of 
many nations by the Choral Art Society, Dr. 
H. Alexander Matthews, conductor. 

The Stanley Music Club, in addition to the 
five orchestra concerts under the direction of 
Arthur Rodzinski and Willem Mengelberg, 
will present Sunday evening programs, in 
the Stanley Theatre, except for the final 
event on March 18, “The Beggar’s Opera,” 
which will be given in the Academy of Mu- 
sic. The opening event will be a joint recital 
by Josef Hofmann, and Lea Luboschutz. 
Others scheduled are Sophie Braslau, Feo- 
dor Chaliapin, and Jascha Heifetz, on Dec. 
11, Jan. 29, and Feb. 5, respectively. 

The Penn Athletic Club Musical Associa- 
tion will again, as last year, present the most 
extensive concert course of the season. The 
music events of the series will be given in 
the ballroom of the new club house on Rit- 
tenhouse Square, on Sunday evenings, to a 
membership of 1,600. In addition to four 
plays presented by the Theatre Guild from 
New York and one travelogue, sixteen musi- 
cians or musical organizations of note will 
be heard. The musical roster opens Nov. 
13 with a recital by Rosa Ponselle followed 
on Nov. 20 by a joint recital by Josef Hof- 
mann and Lea Luboschutz. Other events 
include concerts by the Philadelphia String 
Simfonietta, the Russian Choir and the Pen- 
nac Glee Club, which will have Ruth Bre- 
ton, violinist, as soloist. There will also be 
recitals by John Charles Thomas, Pasquale 
Amato, Jacques Thibaud, Dusolina Giannini, 
Sophie Braslau, and Lucrezia Bori, and 
joint appearances by Ivan Dneprof, tenor, 
and Marie Koussevitzky, soprano, and by 
Pablo Casals, ‘cellist, and Louise Lerch, 
soprano, of the Metropolitan. 


Choral Societies’ Work 


The Choral Society, of 150 voices, under 
the direction of Dr. Henry Gordon Thunder, 
will give the annual Christmas week perfor- 
mance of “Messiah,” assisted by soloists and 
members of the Philadelphia Orchestra. It 
will also give in the Academy of Music, on 
April 13, the first Philadelphia hearing of 
“Quo Vadis,” by Felix Nowowiejski, ac- 
companied by players from the Philadelphia 
Orchestra. 

The Mendelssohn Club, now under the 
management of Arthur Judson, is rehears- 
ing the most ambitious season in its fifty- 
two years. In addition to two concerts of 
its own directed by Bruce Carey, it will 
give in conjunction with the Philadelphia 
Orchestra, the local premiere of Honegger’s 
“King David,” with Fritz Reiner as conduc- 
tor, and the Beethoven “Ninth,” conducted 
by Pierre Monteux. It will also cooperate 
with the Philadelphia Orchestra in the Mu- 
sic Festival during the last week of April. 
It has supplemented the Orchestra in the 
past in the American premiere of Mahler’s 
Eighth Symphony and last season in the 
world-premiere of Rachmaninoffs “Three 
Russian Songs.” 

The Mendelssohn’s own concerts will be 
given in the Academy of Music Jan. 26 and 


March 21. The first, an a cappella program, 
will include “O, Holy Lord,” a spiritual by 
R. Nathaniel Dett, dedicated to the club’s 
conductor, Bruce A. Carey; two composi- 
tions for women’s voices, by Dr. W. W. Gil- 
christ, founder and for forty years con- 
ductor of the club, “The Bells” and “A 
Lullaby ;” Pearsal’s dramatic ballad for 
double choir, “Sir Patrick Spens,” and other 
works. The spring concert will mark the 
first hearing in Philadelphia of ‘'Holst’s 
“148th Psalm” for orchestra and chorus in 
eight parts; the premiere of a work for 
double choir by the Philadelphia composer, 
Harry C. Banks, a setting of Byron’s “Slow 
Sinks the Sun,” which has been dedicated to 
the Mendelssohn Club, and excerpts from 
Honegger’s “King David.” The Philadel- 
phia Orchestra in full will assist. 

The Brahms Choir, which successfully 
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opened its career last season under the con- 
ductorship of N. Lindsay Norden, has been 
enlarged for its ambitious project of pre- 
senting Bach’s “Passion According to Saint 
Matthew.” It is the plan to make this a 
permanent local institution during Holy 
week in Calvary Presbyterian Church, with 
members of the Philadelphia Orchestra and 
soloists, including Olive Marshall, soprano; 
Maybella Beretta Marston, contralto, and 
Bernard Poland, tenor, with Rollo F. Mait- 
land at the organ. At the winter concert, 
in December, a miscellaneous a cappella pro- 
gram will be sung, including Russian liturgi- 
cal works. 

Liturgical and a cappella music will also 
form a large part of the work of the Pales- 
trina Choir, which Nicolai Montani has 
brought to a rare stage of excellence as con- 

(Continued on page 84) 
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templated productions. Ralph Stackpole has 
painted modern scenery for Jean Racine’s 
“Les Plaideurs.” 

A new type of mise-en-scene has been per- 
fected by M. Ferrier, which permits of a 
complete change of scenery in less than tw 
minutes. This invention attracted the fav- 
orable attention of Jacques Hebertot, for- 
merly director of the Théatre des Champs- 
Elysees, Paris, who asked M. Ferrier to g 
to Paris to take over the management of a 
new art theater which is about to be con 
structed. But the genial direcor of La Gaite 
Francaise declined in order to continue his 
work in San Francisco. He has the invalua- 
able cooperation of his wife, Jeanne Gustin 
Ferrier, a lyric soprano, who sings in many 
of the operettas. M. Ferrier was himself 
associated with Sarah Bernhardt and _ the 
Odeon, and as dramatic tenor with the Op 
era-Comique in Paris. 

Operatic ventures of import to students 
are those of Arthur Casiglia, director of the 
Pacific Coast Opera Company, which gives 
admirable performances with  all-resident 
casts, and the San Francisco Opera League 
The latter’s members meet regularly to 
study the standard operas under the guidance 
of Harry A. Truax, and present public per- 
formances with the assistance of a small 
orchestra. 


Musicians’ Club Plans 


The Musicians’ Club has inaugurated a 
series of concerts given at its monthly din 
ners in the Elks’ Club. At these meetings 
original and hitherto unperformed works 
by California musicians have been given a 
hearing before the Club, and_ broadcast 
through radio station KFRC. Composers 
whose works have been so produced to date 
include Max Pons, Wallace Sabin, Edward 
F. Schneider, Domenica Brescia, H. Bick 
ford Pasmore, John Harrenden Pratt, Sam- 
uel Savannah, Uda Waldrop, Adolph Lochar 
and Pierre Douillet. Homer Henley, presi 
dent, promises other new works in the im 
mediate future from the pens of Frederick 
Warnke, Albert Elkus and Ernest Bloch 
Alfred Hertz has promised an evening of 
orchestral fun for the December meeting 

Mr. Henley reports that the Musicians’ 
Club has never been in a more flourishing 
condition artistically, financially, or socially, 
and that the coming vear promises to surpass 
all others. 

The Pacific Coast Academy of Teachers 
of Singing is under the chairmanship of Mr 
Henley. Its object is to raise the standard 
of the profession. It plans to establish self- 
governing branches in every important city 
on the coast. 

The Music Teachers’ Association and the 
American Guild of Organists occasionally 
give programs of general interest 

Ernest Bloch’s activity as artistic direc 
tor of the San Francisco Conservatory of 
Music has brought that institution into a 
place-pre-eminent among our music schools 
This institution, now entering its twelfth 
season, has plans for new classes, concerts 
and lectures, which forecast its greatest year 
Its founders, Ada Clement and_ Lillian 


Hodgehead aim to make it the leading music 
school of the West. 

Mr. Bloch conducts musicianship and the- 
ory classes, and gives frequent public lec- 
tures. His first subject for this season was 
“What Is Musical Education?” 

Robert Pollak, head of the violin depart- 
ment, will give a series of historical violin 
recitals during the season, and will inaugu- 
rate a course in violin pedagogy for prospec- 
tive teachers of the instrument. 

Giulio Silva, head of the voice depart- 
ment, is teaching a class in Gregorian Chant. 
He is planning to give some rarely heard 
vocal ensemble works during the year. He 
will also lecture and conduct choral work 
for the Y. \W. C. A. Rena Lazelle will con- 
tinue as his assistant at the Conservatory. 

Ernst Bacon, American composer and pi- 
anist. has been engaged to lecture and con- 
duct classes in the musical history and piano 
departments. Mr. Bacon comes here from 
the Eastman School in Rochester. 

Other faculty members are Ada Clement 
and Lillian Hodgehead, associate directors 
and teachers: Michel Penha, ‘cellist; War- 
rere DD. Allen, The complete fac- 
ulty numbers thirty-two leaders of depart- 
ments, and many assistant and = student 
coaches. The fall term saw more than 500 
students registered from all parts of the 
Coast and from several eastern states. 

The Community Music School is an im- 
portant factor in the city’s musical growth, 
as it teaches music and musicianship to all 
ho apply, provided the applicant is not able 
to finance the regular cost of a musical edu- 
cation At the Community School students 
pay what they can afford. An excellent corps 

i teachers, under Gertrude Field, are active 
there 

The Arrillaga Musical College, with its 
monthly recitals by faculty and students, is 
another of the city’s conspicuous educational 
institutions 

The newest institution for musical learn- 
ing is the California College of Music, of 
which Earl Towner is president. It has stu- 
dios in San Francisco and in Oakland. The 
faculty will commute for the benefit of 
pupils on both sides ot the Bay 

New Halls Available 

recital givers and 
lecturers is the fact that the new Women’s 
Building, already referred to as housing an 
ideal intimate theater, also offers two smaller 
recital rooms. One has a capacity of 350 
or 400 and the other seats a hundred less. 
Both are artistically and acoustically ad- 
mirable 
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sic Week, under the general direction of 
Chester V. Rosecrans, chairman of Com- 
munity Service, who supplies programs for 
hospitals, prisons, and _ other 
places The massed chorus of grammar 
school children will sing on numerous pa- 
triotic occasions, under the leadership of 
Estelle Carpenter. The Minetti Orchestra 
and other semi-amateur ensemble groups will 
make music for appreciative audiences. The 
Loring Club under the direction of Wallace 
Sabin will add its quota of male choruses 
to a busy season. The various foreign groups 
will carry on their own forms of musical 
expression 
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BEATRICE 


HARRISON 


English Cellist 


RETURNS 


and played as only a very few cellists can play. ‘There 
must have been few in her audience who remembered the English 
girl who last visited America in 1913, with a high reputation in 
England already established. Last night they found that this girl 


had become entitled to a place in the front rank. 


“Her recital was a revelation of what a cello can express when 
technical power is combined with understanding and depth of feeling. 
Her technical mastery seemed absolute. Her intonation, from the 
first number to the last, was impeccable. And she gave such expres- 
siveness to her playing that her instrument of wood and strings became 


alive and eloquent.”"—New York Times, Oct. 17, 1927. 


“Beatrice Harrison has found the way to make a concert of cello 
pieces both an interesting and a musical occasion. To hear such 
a program is to praise it. .. . She plays the violoncello with unfaltering 
and impeccable skill. To skill she joins sympathy for the instru- 
ment and susceptibility to it. Her tone is the voice of its grave 
sweetness, its dignity and depth, the stately graces, the cool brightness, 
the darkling mystery, the sudden fires when Hungaria calls. Her 
sensibility for music as music lends her playing poise, intuition, 
felcity. . . . She characterizes as she plays and her cello is the 


mirror.”—H. T. Parker, Boston Transcript, Oct. 10, 1927. 


Among other important appearances which Miss Harrison 
will make before returning to England in December are 
solo appearances with the Philadelphia Orchestra ( October 
28, 29 and 31) and New York Philharmonic Orchestra 
(November 23 and 25). 
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Buffalo Awaits New Symphony 500 000.216 sam a 


UFFALO, N. Y., Oct. 25.—Several con- 
cert courses are designed to bring the 
best to this city. 

The Buffalo Musical Foundation, with 
Roswell Park as president, and Marian De 
Forest as secretary, announces a course of 
seven orchestral concerts, another of six 
concerts covering “Five Centuries of Great 
Composers,” a special series of orchestral 
concerts arranged for school children, and 
extra attractions that include Dusolina Gi- 
annini in a Duse memorial benefit under 
the auspices of the Buffalo Musical Foun- 
dation and the Italy-America Society on 
Thanksgiving night. 


Samuel Plays Bach 


The Foundation’s season opened on Oct. 
20 and 21 with Harold Samuel, pianist, in 
a Bach festival in the Hotel Statler. 
Scheduled are the Boston Symphony, Serge 
Koussevitzky conducting, on Nov. 1, the 
Detroit Symphony, with Ossip Gabrilo- 
witsch, on Dec. 2, Jan. 10 and March 20; 
New York Symphony, with Walter Dam- 
rosch, Feb. 2, New York Philharmonic, 
March 8; the Cleveland Symphony Or- 
chestra, with Nikolai Sokoloff, on April 26. 

The Foundation’s young  people’s_or- 
chestral dates are Dec. 2, Jan. 10 and March 
20, with the Detroit Symphony giving the 
programs, and April 26, when the Cleveland 
Orchestra will play. 

The Foundation’s six concerts for a 
“Cycle of Five Centuries of Great Com- 
posers,” will be given by the London String 
Quartet during the week of Jan. 16. 


Orchestral Debut 


The recently organized Buffalo Beethoven 
Symphony will start its initial season on 
Nov. 10. Concerts will also be given on 
Jan. 26 and April 12. 

The Buffalo Symphony Society will pre- 
sent five chamber music concerts, starting 
on Nov. 21 with the Musical Art Quartet, 
and including the Flonzaley Quartet, the 
Elshuco Trio, the Stringwood Ensemble and 
the Pro Arte Quartet. 

Michael-Kraft will present C. J. Foley 
attractions; Geraldine Farrar on Nov. 16, 
Fritz Kreisler on Jan. 17 and Sergei Rach 
maninoff on Feb. 15. 

The Buffalo Music Promotion club, A. 
A. Van De Mark, director, announces four 
afternoon students’ recitals, three evening 
concerts by the Guido Chorus of Buffalo, 
Seth Clark, conductor, and twelve concerts 
by visiting artists. The first to come will 
be Jeanette Vreeland, soprano, with the 
Guido Chorus. Myrtle Webber, pianist, 
Mildred Laube, harpist, and Harriet Lewis, 
violinist, in Buffalo Masonic Consistory on 
Nov. 16. Ethyol McMullen of Buffalo will 


be the accompanist for Miss Vreeland. 
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Programs in Topeka 


Media Grotto, Paul Van Ness, conductor, 
appeared in concert at Lowman Memorial 


Famous Visitors cert in the Masonic Consistory on Oct. 7. Church, Oct. 21. Soloists were Grace E. 

John McCormack was the second attrac- Schoonover, Helen Phipps, Eleanor Allen, 

Officers of the Buffalo Philharmonic tion on the Philharmonic course, announced Mrs. Joseph Taggart and Paul Larkin. Re- 

Concert Company are J. L. Woods, presi- '°% Oct. 24. Also promised by Philhar- cent appearances have been made by Eleanor 

dent; James E. DeVoe, secretary, and monic are Amelita Galli-Curci and Feodor Allen, organist, Olin Buck, baritone, Edwin 

Zorah B. Berry, business representative. Chaliapin. Stanley Seder, organist, and George Elliott, 
This course began with Rosa Ponselle’s con- FraNK W. BaLcu. baritone of Kansas University—F. A. C. 
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LLOYD MORSE 


GISELLA NEU - - -_ -Violinist 
NILS NELSON 
RALPH GANCI - - -_ -Pianist 


- Pianist 


ISIAH SELIGMAN - -_ -Pianist 
PAUL LEYSSAC - - - Distinguished Actor 
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Civic Repertory The- 
atre, New York City) 
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Negotiations with certain distinguished artists of European 
reputation are now in progress. Announcements will be 


made shortly. 














Philadelphia 
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ductor. The Choir has devoted itself mainly 
to the presentation of little heard or un- 
known works of the early polyphonic mas- 
ters and has specialized in the unaccompan- 
ied ecclesiastical music of the Sixteenth and 
Seventeenth Centuries. It is the intention 
this year to delve into hitherto rarely heard 
compositions of the pre-polyphonic period, 
consisting of specimens of Organum (Dia- 
phony) of various type, Faux Bourdon and 
Discant. These works, which have just 
been recorded for the Victor Company, will 
be given on various occasions, including the 
Choir’s formal concerts in the Academy of 
Music. 

The Choral Art Society, composed of 
about threescore professional choir and con- 
cert singers, directed by Dr. H. Alexander 
Matthews, will pursue its policy of giving 
choral works not often heard on account of 
their difficulty or unusualness. It will ap- 
pear in three concerts in the Academy of 
Music, the first under the auspices of the 
Philadelphia Forum on Dec. 19, followed on 
Dec. 21 by the annual Christmas concert for 
the associate members. Other events are the 
spring concert on April 19 and an appear- 
ance in the Town Hall, New York, April 

Programs rich in novelties, including 
some American premieres, are in prospect. 

The Tioga Choral Society, J. B. Hartzell, 
conductor, will continue to feature the clas- 
sic oratorios and infrequently heard canta- 
tas in its series of three concerts. The 
Beethoven Choral Orchestra, directed by 
Theodore Feinemann, will also specialize in 
the classical field. 






































































Other Singing Organizations 


Dr. Henry Gordon Thunder will offer a 
variety of new male choruses at the two 
concerts of the Fortnightly Club in the 
Academy of Music. The Orpheus Club, 
also of male voices will offer a fresh reper- 
toire at its two Academy of Music programs, 
directed by Dr. Arthur Woodruff in January 
and May. 

The Quartet Club, Karl Schneider, con- 
ductor, is a noted group of male voices, and 
will give at least two large concerts, with 
a leaning toward the German repertoire. 
German choruses and part songs will fea- 
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ture the various private programs for mem- 
bers and public appearances of the Junger 
Mannerchor, which has had many prizes in 
Sangerfests. 

The Festival Chorus, of 1,500 mixed 
voices, which was formed out of the best 
material of the Sesquicentennial Chorus of 
5,000 voices, and which was heard at the 
Spring Festival under the auspices of the 
Philadelphia Music League last May, will 
be heard publicly in the latter part of the 
season. The conductors are Henry Gordon 
Thunder, N. Lindsay Norden, Henry Hotz 
and Joseph Smith. 

Mr. Smith is also conductor of the Rox- 
borough Chorus, which will be heard in its 
district, as well as downtown. 

The University of Pennsylvania Musical 
Clubs, including the Glee Club, under the 
direction of Dr. H. Alexander Matthews, 
will give its first concert on Nov. 24, in the 
Academy of Music, in conjunction with the 
University Orchestra, Adolph Vogel, direc- 
tor. Members of the Glee Club will parti- 
cipate in the Easter week performances of 
the Mask and Wig, the students’ theatrical 
body, now nearly forty years old. In the 
early spring the Glee Club, in association 
with the Girls’ Glee Club of the University 
will present an original comic opera “Hades, 
Incorporated,” book by William Miller, an 
official of the University, and a score by 
Dr. Matthews. It will be given May 3, 4, 
and 5 in the Academy. The Pennac Glee 
Club, a male chorus drawn from the ranks 
of the Penn Athletic Club, under the leader- 
ship of Edwin Evans, will appear in “Pen- 
nac Capers,” the club’s annual frolic and 
revue and will also give one of the programs 
of the Penn A. C. Musical Association. The 
Matinee Musical Club Chorus, directed by 
Helen Pulaski Innes, will give a public con- 
cert in the spring. 

The newly organized A Cappella Choir, 
of forty singers, directed by Harold W. Gil- 
bert, choirmaster of Old St. Peter’s Church, 
will give its annual program in the spring 
in Witherspoon Hall. 

The several choruses connected with com- 
mercial and industrial organizations take a 
prominent part in musical affairs. The 
Strawbridge and Clothier Chorus, for many 
years under the direction of Dr. Herbert 
J. Tily, president of the department store 
from which the singers are drawn, and also 
president of the Philadelphia Music League, 
will give the annual series of seasonable 
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music in the store preceding Christmas. It 
will include some of the prize cantatas 
written for it. There will be, in addition, 
other store concerts at various times. The 
chorus will revive “Chimes of Normandy” 
and present a new comic opera by two Phil- 
adelphians. The Operatic Society of the 
Chorus will be especially active. 

The Snellenburg Choral Society, Henry 
Gordon Thunder, director, will give monthly 
radio programs and its annual festival at 
Willow Grove. The Gimbel Chorus, Stan- 
ley Muschamp, conductor, will be heard in 
store concerts, and will make its usual pub- 
lic appearance. The same schedule is listed 
for the Atlantic Chorus, made up of em- 
ployes of the Atlantic Refining Company, 
and the chorus drawn from employes of the 
Pennsylvania Railroad. 

Choral programs are promised by the 
Lighthouse Chorus, Stanley Muschamp, di- 
rector; Temple Chorus, Dr. J. Marvin 
Hanna, director; Welsh Choir, Edith My- 
fanwy, director, and the York Road Choral 
Society, Bessie Kille Slaugh, director. 


Miscellaneous Activities 


Lectures and lecture-recitals will include 
the series of thirty by Frances McCollin, 
composer, who will treat of musical form 
and history and also give an advance com- 
mentary on the programs of the Philadelphia 
Orchestra and the Philadelphia Simfonietta. 
Agnes Clune Quinlan, pianist, will give lec- 
tures on Irish music and lecture-recitals on 
the Orchestra programs. Alfred J. Swan, 
director of music at Swarthmore College 
and lecturer at Haverford, will give a series 
of illustrated talks with special reference 
to the current programs of the Philadelphia 
Orchestra. 

The Philadelphia Ballet, in addition to its 
appearance in the incidental dances of the 
Philadelphia Opera company and the two 
special ballets therefor, will give three gala 
dance programs, including classic, Russian 
and modern dancing in the Metropolitan 
Opera House on Nov. 14, Dec. 28 and Feb. 
15. It will be accompanied by members of 
the Philadelphia Orchestra. Caroline Lit- 
tlefield is the director, The principals to be 
featured are Catherine Littlefield and Wil- 
liam Hughes. 

The Dorothy Johnstone Baseler Harp en- 
semble, consisting of a dozen players, will 
play at several of the Matinee Musical Club 
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meetings and for other organizations, and 
will in addition give a number of concerts 
of its own. 

Great interest was aroused in this city 
at the Sesqui-Centennial convention and 
concert of the Associated Glee Clubs of 
America. The result was the formation of 
a Philadelphia Council, under the leadership 
of Dr. Herbert J. Tily, to foster interest 
in this form of singing and to encourage 
new and existing organizations. The result 
of the cooperative effort will be seen in 
the first group concert on Nov. 16. 

The Enterprians, Elizabeth Wynkoop, 
soprano, Margaret Barr, contralto, Carroll 
O’Brien, tenor, and Frederick Caperoon, 
bass, will give a series of concerts for vari- 
ous organizations. 

The Phillips-Jenkins Singers Quartet, also 
to be heard, includes Hilda Reiter, Jeanne 
Sears, Mildred Bailey and Winifred Clark. 

The Orpheus Quartet, of which Henry 
Hotz is director is listed for various ap- 
pearances. 

W. R. Murpny. 


Clubs Reassemble 


Chopin and Chaminade Groups in 
Providence Give Programs 

Provipence, R. I., Oct. 25—The Chopin 
Club, which has nearly 500 members, and 
of which Mrs. George H. H. Ritchie is 
president, held its opening meeting at the 
Providence Plantations Club on Oct. 14 and 
heard a program presented by members of 
St. Ambrose Music Club of New Haven. 
Taking part were Minnie Mills Cooper, so- 
prano; Grace Walker Nichols, contralto, 
and Catherine Woodruff Blakeslee, pianist. 

The Chaminade Club, Mrs. George H. 
Lomas, president, opened its season on the 
morning of Oct .20 with a program ar- 
ranged by Mrs. George Hail chairman of 
the local district in the National Federa- 
tion of Music Clubs. The occasion cele- 
brated “Federation Day,” and the outstand- 
ing feature was a group of piano solos by 
Dai Buell, pianist of Boston, and an artist 
member of the National Federation. Mrs. 
William Arms Fisher of Boston, first vice- 
president of the National Federation, was a 
guest of honor. Mrs. Charles S. Wood, a 
club member, sang “Swans,” the prize song 
of the Biennial, 1927. She was accompanied 
by Mr. Wood. 
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Indianapolis Increases Its 


Musical 


Concerts by Visitors and _ Pro- 
grams Will Give Indiana Art 
Patrons Year’ of Diversified 
Pleasures 


NDIANAPOLIS, Oct. 25.—This week 

marks the beginning of a _ season of 
unprecedented musical activity for Indian- 
apolis. The Ona B. Talbot Fine Arts En- 
terprises opened the twenty-fifth anniver- 
sary year last Sunday with a recital bv 
Marion Talley, given in the Murat Thea- 
tre. Only standing room for last-minute 
patrons was to be had early in the week 
Miss Talbot indicated that similar sold-out 
houses might be expected for all other 
concerts of the series, judging from sub- 
scriptions which have been received weeks 
in advance of concert dates. 

The Fine Arts-Enterprises have issued 
the following schedule of Sunday after- 
noon concerts: Dec. 4, Tito Schipa; Feb 
19, Amelita Galli-Curci; Feb. 26, Feodor 
Chaliapin; March 25, Ossip Gabrilowitsch 
and Jacques Thibaud; April 1, Ignace 
Paderewski, and April 8, Jascha Heifetz. 
The evening orchestra concerts for the sea- 
son will open with the New York Phil- 
harmonic, Willem Mengelberg, conductor, 
on Oct. 31. The remainder of the series 
includes concerts by the New York Sym- 
phony, Walter Damrosch, conductor, Jan. 
30, and the Cincinnati Symphony under 
Fritz Reiner, April 16. All concerts of the 
Ona B. Talbot Fine Arts Enterprises, both 
evening and afternoon, are given in the 
Murat Theatre. 

Supplementing these concerts, are two 
special events, “The Beggar’s Opera,” pre- 
sented by a company from the London 
Lyric Theatre, on Wednesday evening, 
Nov. 9, and the Dayton Westminster Choir, 
John Finley Williamson, conductor, on the 
evening of Jan. 4. 


Choral Club’s Series 


The concert series of the Indianapolis 
Mannerchor includes evening club concerts 
in which the male chorus, under Karl Reck- 
zeh, appears with assisting artists, and the 
regular Sunday Afternoon Artist’s Con- 
certs. Dates and artists of the complete 
series are as follows: evening club con- 
certs, Nov. 28, Dusolina Giannini; Feb. 27, 
Elena Gerhardt; May 14, Florence Austral 
and John Amadio; afternoon artist con- 
certs, Dec. 11 and March 11, Flonzaley 
Quartet; Jan. 8, Josef Szigeti; Jan. 22, 
Myra Hess; Feb. 5, Georges Enesco; March 
25, Yolando Mér6, and, April 15, Hans 
Kindler. 

In its eleventh season, the Mendelssohn 
Choir of Indianapolis, under Elmer An- 
drew Steffen, will give two concerts, the 
first to be at the Murat Theatre on the 
evening of Nov. 28, with a miscellaneous 
program of accompanied and unaccompan- 
ied part-songs and motets. Mary Lewis 
will make her first appearance here at that 
time as guest artist. The Chicago Operatic 
Trio will appear on the evening of April 
23, when excerpts from operas will be 
given by both soloists and choir. The trio 
includes Forrest Lamont, Irena Pavlovska 
and Virgilio Lazzari. 


Teachers’ Federation Events 


The Federation of Indianapolis Public 
School Teachers will contribute two con- 
certs, including a song recital by Mario 
Chamlee at Caleb Mills Hall on Nov. 2 
and a choral concert by the Teachers’ 
Chorus, led by Dr. Ernest G. Hesser, on 
March 27, with Paul Althouse as assist- 
ing artist. Dr. Hesser, founder of the 
chorus began rehearsals with a personnel 
of more than 150. 

Musical clubs, schools of music,’ choirs 
and other organizations sponsoring the’fine 
arts have made extensive preparations for 
numerous concerts during the season. An 
important announcement just issued by offi- 
cers of the Matinee Musicale indicate that 
an interesting series of afternoon concerts 
are being planned. Those appearing in this 
course include the Gordon String Quartet on 
March 7; Virginia Wilson Wallenstein, 
\lfred Wallenstein, Dec. 7, and Mildred 
Dilling on Nov. 4. Programs under Ma- 
tinee Musicale auspices are fegularly pre- 
sented at the Masonic Temple. 


Sorority Musicales 


_The Kappa Chapter of Mu Phi Epsilon, 
National Honorary Musical Sorority, as- 
sociated with the Metropolitan School of 
Music, will give three musical teas, open 
to the public, in the ball room of the 
Marott Hotel, Oct. 26, Jan. 25 and March 


Art Activities 





Ona B. Talbot 


28. The teas are for the benefit of the 
scholarship fund for worthy musicians, and 
for loans in furthering musical education. 
Kappa Chapter offers two scholarships, one 
in voice, the other in piano. 

At its five regular program meetings, the 
sorority will study Edgar Stillman Kelley’s 
“Musical Instruments,” the third-year book 
in the course suggested by the National 
Federation of Music Clubs. The subjects, 
as announced by the program committee, 
Mary Moorman, chairman, Helen Quig and 
Leone Kinder, are “Primitive, Oriental and 
Mediaeval Instruments”, discussed by Mrs. 
Clyde E, Titus, September; “The Organ,” 
by Chas. F. Hanson, November; “The 
Piano and its Predecessors,” by Miss Quig, 
February; “The Violin Family,’ Selma 
Zahl, April; “The Modern Orchestra,” 
Lorle Krull, May. A miscellaneous musi- 
cal program will follow each study hour. 

The new officers of the local chapter 
are Mrs. Charles G. Fitch, president; Miss 
Krull, vice-president; Selma Zahl, record- 
ing secretary; Miss Kinder, corresponding 
secretary; Maude Delbridge, treasurer; 
Miss Quig, historian; Berenice Reagan, 
warden; Isabelle Mossman, chorister; Miss 
Moorman, alumnae _ secretary; Louise 
Swan, chaplain. 

At the recent business meeting, Mrs 
Fitch announced the following new com- 
mittee chairmen: auditing, Miss Kinder; 
courtesy, Miss Delbridge; finance, Mrs 
Clyde E. Titus; House, Mrs. E. J. Hesser; 
membership, Mrs. James L. Wagner; nom- 
inating, Mrs. B. E. Neal; printing and 
press, Helen Hollingsworth; program, Miss 
Moorman; revision, Mrs. O. B. Heppner; 
social, Mrs. June Baker; telephone, Louise 
Swan; special, Miss Kinder. 

PAULINE SCHELLSCHMID1 


Continue Progams 
of Study in Mankato 


MANKATO, MINN., Oct. 26. — The Man- 
kato Music Club, Ella Ballard, presi- 
dent, will continue its study programs, inaug- 
urated last season, the series to extend from 
October to May. The annual concert, open 
in February. present J. Rosamond Johnson 
and Taylor Gordon in a recital of Negro 
Spirituals. 

The Orpheus Club, a male chorus, began 
its work last month, under the direction 
of its new conductor, Robert F. Jones. 

Herbert Schueller, pianist, winner of the 
Juilliard scholarship, was to give a recital 
at the First Methodist Church before de- 
parting for his second year of study at the 
Juilliard School. 

The United States Navy Band will play 
under the auspices of the Lions Club in 
November. 

Concerts scheduled for the winter’s course 
at the Mankato State Teachers’ College are 
by Gilbert Ross, violinist, and Minette War- 
ren, pianist, in October; Jaroslav Gans, 
’cellist, December; Louise Vernet, soprano, 
January; Rae Bernstein, pianist, February; 
Forrest Lamont, tenor, April. Other mu- 
sical events may be added. 


Jessie RIck. 

















GUNN SCHOOL 
OF MUSIC 


GLENN DILLARD GUNN, President 
PERCY RECTOR STEPHENS, Chairman Board of Directors 
FRANTZ PROSCHOWSKY, 


Vice-Chairman Board of Directors 





Scholarships donated by 


Rosa Raisa 
Albert Pick 


Juilliard Foundation 


Elizabeth Rethberg 
Charles H. Swift 


Virgilo Lazzari 
Louis Eckstein 


Junior Friends of Art 
Reinald Werrenrath 





DEPARTMENT OF THE OPERA 


ARTHUR DUNHAM, Musical Director 
EDWIN STANLEY, Dramatic Director 
Now preparing three performances in the 
Auditorium Theatre, Chicago, with 

the scenery and _ costumes 


of the Civic Opera 





Directors Voice Department 


Percy Rector Stephens 
Albert Borroff 
Stuart Barker 


Frantz Proschowsky 
Burton Thatcher 
Alberta Lowry 


Daniel Protheroe 





Directors Piano Department 

Glenn Dillard Gunn Lee Pattison 
Theodore Millitzer 

Albert Goldberg 


Arthur Granquist 
Robert Ring 





Directors Theory Department 


Felix Borowski Leo Sowerby John J. Becker 





Directors Dramatic Department 


Sophia Swanstrom Young 


Edwin Stanley Viola Roth Maud Meyers 





Courses leading to certificates, diplomas, 
and degrees 


School accredited by U. S. Government 





For catalog address Registrar 


Fine Arts Bldg., Chicago 











86 


Chicago Opera to 
Radio Each Week 


Success of Broadcasting Nights 
Last Year Leads to More 
Wide Hook-Ups 


Cuicaco, Oct. 25.—The Chicago Civic 
Opera will broadcast throughout the 
season. Once each week an act from a 
popular opera will be put on the air over 
the greater part of the United States 
and Canada, 

Decision to develop this plan was 


reached as a result of two successful ex- 
periments made last year, when “Faust” 
and “Il Trovatore” were broadcast, it is 
announced. 


“Elaborate preparation, on an_ even 
greater scale than that of last year, is be- 
ing made,” the statement adds. 


The premiere of this radio service will 
occur in the opening week of the 
which will be given on Nov. 3. 


season, 


Minute Arrangements 


Technical arrangements, as was the case 
last year, are being handled by the National 
Broadcasting Company of America which, 
acting in turn for the Fansteel Products 
Company, a corporation of North Chicago. 
Last winter the entertainment was_ styled 
the “Balkite Hour,” and it is by this title 
that the coming radio-opera performances 
will be known. 

Gerard Chatfield and Eugene F. 
man are already at work in the Auditorium 
Theatre installing a battery of microphones. 
Milton J. Cross will officiate as announcer. 

Some of the distant stations which will 
hook-up are: WJZ, New York; WBZ, 
Springfield, Mass. ; WBZA, Boston ; 
WBAL, Baltimore; WHAM, Rochester: 
KDKA, Pittsburgh; WLW, Cincinnati; 
WIJR, Detroit; KYW, Chicago. These sta- 
tions will operate from 9 to 10 p. m. The 
following will co-operate between 9:30 and 


( iTOSS- 


10:00: WCCO, Minneapolis, St. Paul; 
KSD, Saint Louis; WOC, Davenport; 
WHO, Des Moines; and WDAF, Kansas 
City. Chicago time governs in each in- 
stance. 
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OU nderwood & Underwood 


Herbert Witherspoon. 


N response to requests from former pu- 
pils and teachers who cannot go to 
Chicago during the season, Herbert Wither- 
spoon, musician, educator and president of 


the Chicago Musical College, is planning 
an extensive tour of the Middle Western 
States, during which a limited number ot 


examinations, auditions and lessons will be 
arranged at each place, with the idea of 
giving Mr. Witherspoon an opportunity of 
hearing his friends and their pupils sing and 
play and endeavoring to help them in «heir 
work. It is also planned to give lectures 
in several cities. Mr. Witherspoon's itiner- 


ary is a follows: St. Louis, Dec. 5; Tulsa, 
Dec. 6 and 7; Kansas City, Mo., Dec. 8; 
St. Joseph, Dec. 9; DesMoines, Dec. 10. 
The tour will be resumed in February as 
follows: Battle Creek, Feb. 23; Dallas, 
March 5 and 6; Denton, March 6; Austin, 
March 7: San Antonio, March 8; 
Houston, March 9; Beaumont, March 
10: Texarkana, March 11 and 12; Fort 
Worth, March 13 and 14; Wichita Falls, 


Oklahoma 
April 13. 


March 15; Amarillo, March 16; 
City March 17; and Indianapolis, 
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“Thamar” Is New 
Work in Detroit 


Balakireff Music Given First Local 
Performance Under 
Gabrilowitsch 
Detroit, Oct. 25.—On Friday evening, 
Oct. 21, the second subscription concert was 
given in Orchestra Hall by the Detroit 
Symphony under the direction of Ossip 
Gabrilowitsch, and with Yolanda Méro, 

pianist, as soloist. 

“Thamar” by Balakiroff, had its first 
Detroit performance. It was well received 
Beethoven’s Fourth Symphony was the next 
item on the program. The _ orchestra 
seemed to “get into” this number with a 
greater sense of sureness. 

After the intermission Mme. Méro 
played the Second Concerto in A by Liszt. 


This was read with such impressiveness 
that Mme. Méré was obliged to add two 
encores. 

Funeral services were held Oct. 20, for 
Luella Moore, Detroit composer. She was 


the first local composer to be represented 
on a Detroit Symphony program. In 1915 
the orchestra accepted Mrs. Moore’s suite, 





“My Lady’s Boudoir,” for a Wednesday 
night program. She had also written songs 
Mrs. Moore was sixty-two years of age 
Herten A. G. STEPHENSON. 
Concerts in Cincinnati 
Sergei Barsukoff¥ Makes _ Local 
Debut. Club Gives 


Program 

Cincinnatr, Oct. 25.—The local début of 
Sergei Barsukoff, young Russian pianist and 
teacher at the College of Music, at the 
College Auditorium last week was an event 
of interest. Mr. Barsukoff the 
fiery ardor of youth and the spirit of his 
race. His attitude toward his art is one of 
extreme earnestness. The Clifton Music 
Club, under the leadership of Mrs. John 
Hoffmann, opened its season with a program 
of unusual merit The commi headed 
by Ilse Huebner, chose Nina Smith 
as speaker, and the Heermann 
program of chamber music 
Grace D 


possesses 
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(JOLDEN BURG. 





evokes from her violin, amid she gives her 





f her bow heard one of the world’s leading violini 


and the majesty of her heavy chords all 





Sigmund Levor, the music critic, wrote in Zanesville Times-Recorder, Oct. 6, 
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New York Philharmonic 
Opens Fall Tour 


. HE New York Philharmonic Or- 
chestra, Willem 

ducting, gave its first Brooklyn concert 
Oct. 23, at the Academy of Music. The 
annual fall tour opens in Akron Oct. 30. 
The tour includes New Haven, Chicago, 
Columbus, Indianapolis, and Cleveland. 
On Sunday, Nov. 6, the Philharmonic 
returns for its first concert at the Metro- 
Opera The 
play in Philadelphia the next 
Baltimore on Nov. 8, in Reading and 
Harrisburg on Noy. 9 and 10, and in 
Nov. 11 and 12. 


Mengelberg con- 


musicians 
day, in 


politan House. 


Pittsburgh on 


Programs in Portland 

5 

Chamber Music and Conservatory 
Reception Are Events 


PortLAND, Ore., Oct. 25.—Works by 
Mozart, Beethoven § and 3rahms were 
played by Peter Meremblum, violinist of 
Seattle, and Ruth Bradley Keiser, pianist, 


at their second sonata recital in the Studio 
Building. 

A Musical program was presented at a 
reception given at the Ellison-White Con- 
servatory. Taking part were Vladimir 
Svetloff, tenor; Mrs. H. W. Metzger, so- 
prano, and Edouard Hurlimann, violinist, 
with Frances Striegel Burke at the piano. 


Mrs. Burke, Mr. Hurlimann and Bruno 
Coletti, ‘cellist, played Mozart’s Trio in B 
Flat. 


Dorothea Nash, who spent last season in 
London, spoke before the MacDowell Club 
on “Impressions of Music in England.” 

Ted Roy, tenor of Corvallis, and Myrette 
Crosse, soprano, of Portland, were winners 
in the state contest of the Atwater Kent 
Foundation 


“Wakuta,” an opera by E. Bruce Knowl- 


ton, was heard for the first time at the 
Turnverein Hall on Oct. 14 Betty 
O'Neal, J. McMillan Muir, Mrs. Harold 
Bayley and Roy Arnold were the princi- 
pals. Mr. Knowlton conducted. 


JoceLyn FouLkEs. 
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stinging Bloch of the later ironies is scarcely 
to be discovered here; only the full-blooded 
sensuousness which found much more Mov 
ing utterance (along with something of the 
keroic austerity of the prophets) in his sub- 
sequent Hebraic music. 

Romain Rolland, it seems, thought well of 
the symphony in a time when other Euro- 
pean critics regarded it as a sorry example 
of cacophony. Today, the redoubtable 
French critic can be felicitated on having 
recognized the many clear evidences the 
structure and the scoring yield of a very 
superior talent, even though the work itself 
is not now likely to be regarded as either 
true Bloch or notable music. As a prepara 
tory fling, it reveals a mastery of form and 
of orchestration far superior to the ideas on 
which its soaring climaxes are built. 

The English Singers 

OCAL chamber music in its most en 

chanting guise made glad the spirits of 
the epicures who greeted the English 
Singers on their seasonal return to Town 
Hall the afternoon of Oct. 23. The poetic 
argéments, the artful conceits, “the dainty 
delices,” and yet withal the sturdiness of 
Elizabethan days breathed anew in_ their 
song. Fancy was bred both in the heart 
and in the head, and with it was experienced 
the lesson in singing musicianship the con 
certs of this delicately balanced and infinite 
ly polished ensemble invariably provide. 

If the virtuoso string players of the 
finest quartets sometimes produce a_ tone 
quality that is not by any means their best, 
it is only to be expected that the individual 
voices of this singing sextet should occa 
sionally fall short of their most unruffled 
grace of effect. There was some straining 
after top notes in the madrigals and folk 
lays on Sunday, and if the pitch was al 
most invariably what it should have been 
the chime of the tone was not. But thes 
were but momentary shadows on an art 
that in itself held all the sunniness of Mor 
ley’s delectable ballad, “Now is the month 
of May,” fa-la-ing with buoyant charm and 
wistful gallantry, and the happy echo of 
sound to sense that was not the least of 
the achievements of Tudor composers 


29, 1927 


Ss eMusic—(Concerts of the Week 


Reviewed by Oscar Thompson and William H. Spier 

















The English Singers. 
Left to Right, Norman Notley, Norman Stone, Flora Mann, Nellie Carson, 
Lillian Berger and Cuthbert Kelly. 


No concert of the English Singers 
would be quite without “The 
Silver Swan,” and although the Orlando 
Gibbons masterpiece was not on the printed 
list, it was heard in due course among the 
supplementary numbers. Otherwise — the 
English madrigalists represented were Wil 
bye, Bateson, Weelkes and Richard Ed 
wards. William Byrd's contributions to the 
program were limited to the sacred motets 
in which he excelled most of his secularly 
minded contemporaries. Weelkes, whom that 
chieftest of madrigal scholars, Edmund H 
Fellowes, refers to as “possibly the 


satisfying 


great 
est madrigal-writer not only of the Eng 
lish school but of all nationalities,” 

flinging 


thereby 
down a challenge to thuriters 
of Monteverde and the Italians, was repre 
sented also by two bucolic ballets—a term 
loosely applied to a type of madrigal 
regular rhythm in which the fa-la refran 
was indispensable 


There were mor \ aug Wil is 
irrangement t tolk songs, plus one by 
Urainger ot Brigg | ‘ rad 
he repeated There were ld Spanish nun 
bers, one of them expureg re exten 
that the third line of ea stanza was a 
hummed song without words This, tl 
inimitable Cuthbert Kelly explained, was 
the result of a censor of imaunisitional days 
having bolted out a word, leaving this line 
without sense 

There were street rics | ld Londo it 
ranged by Gordo coh trom the Hum 

us Fanctes st Gibbons, Weelkes and 
Deri ¢ al d law i la 
completion f the printed list. there was 
a returi to 1 \ aug! Wilhams ul 
range ¢ \\ ec _ g ‘ “ 
health to the ox and to his long tail. and 
‘wassail, wassa ’ é \ 
Ennui could Ave es 
eeaies {?) 


87 


Miss Zulalian Sings 
A SOMEWHAT “different” sort of 


vocal charm was exhibited by 
Zulalian, an American singer of Armenian 
ancestry, in the Town Hall recital with 
which she pleased her first New York 
audience, on Oct. 17. Miss Zulalian has an 
instinctive perception for vocal line and she 
sings with a freedom unhampered by over- 
much method. The program described Miss 
Zulalian as a contralto, but one has more 
than a passing suspicion that she is an 
incorrectly placed soprano, both from the 
excellence of her upper tones and from 
the unnaturalness of those in the lower 
depths. Miss Zulalian’s vocalism is, partly 
because of this misplacement, 
not without its unpolished angles. But a 
winning manner, an undoubted sincerity and 
the pleasure she derives from the act of 
singing transmit themselves in terms of de- 
cided enjoyment for the listener. Her pro- 
gram which included Armenian folk-songs, 
lieder of Schubert, Griffes and 
some classical airs. Her accompanist was 


William Reddick. 
Mabel Deegan Heard 


A MOZART 
. Folha,” and Brahms’ 
formed the bulk of the 
the evening of Oct. 17, by Mabel Deegan, a 
voung violinist who tmtroduced herself in 
Steinway Hall. Miss Deegan made a pleas- 
ing Impression, on the whole, with a dig- 
nmihed stvle and 


Re se 


suggested 


songs ot 


concerto, Corelli's “La 
\ Major Sonata 


program essayed on 


a comprehensive musician- 


ship. Technically she was a trifle insecure 
at times, though much of her trouble, no 
doubt, could have been traced to the 


weather, which was most unfavorable for 
performer. Her hearers were 
st appreciative, and recalled Miss Deegan 
tor further evidences of her talent after 
the printed list had been disposed of W. 
frank Chatterton was her pianistic associate. 


a string 


Olive Cornell, So prano 


\ REALLY unusual range of voice 
. and a not always unpleasing variety 


of flightly fluency were disclosed by Olive 


Cornell, a personable young coloratura, in 


(Continued on page 92) 
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Since last year the activities of Concert 
Management Arthur Judson have expand- 
ed in several ways. By affiliation with 
three great European agencies: Wolf and 
Sachs of Berlin; Lionel Powell and Holt 
of London; and Sam Bottehheim of Am- 
sterdam; by the development of Recital 
Management Arthur Judson from a local 
bureau into a national booking agency for 
young artists, under the direction of 
George Leyden Colledge; and by the or- 
ganization of the Judson Radio Program 
Corporation which plans programs and 
supplies artists for the Columbia Broad- 
casting System, which is broadcast from 
New York to the Rocky Mountains by the 
United Independent Broadcasters, a chain 
of sixteen stations. 

The artists under Concert Management 
Arthur Judson are: sopranos, Mabel Gar- 
rison, Eva Gauthier, Louise Lerch, Nina 
Morgana, Eide Norena, and Harriet vaa 
Emden; contraltos, Sophie Braslau, Marie 
Olszewska (season 1928-29), Sigrid One- 
gin; tenors, Giovanni Martinelli, Ivan 
Dneprof, Charles Stratton; baritones, Pas- 
quale Amato, Fraser Gange, Heinrich 
Schlusnus; bass, Feodor Chaliapin; pian- 
ists, Alfred Cortot (season 1928-29), Er- 
nest Schelling; violinists, Frances Berkova, 
Ruth Breton, Carl Flesch, Cecilia Hansen, 
Francis Macmillen, Joseph Szigeti, Efrem 
Zimbalist (season 1928-29) ; harpsichordist, 
Wanda Landowska; violoncellists, Beatrice 
Harrison, Hans Kindler; harpist, Carlos 
Salzedo; composers - pianists - conductors, 
Bela Bartok, Ernest Schelling; special pro- 
duction, “The Beggars Opera”; ensembles, 
Philadelphia Chamber String Simfonietta, 
Musical Art Quartet, New York String 
Quartet, Salzedo Harp Ensemble. 

Recital Management Arthur Judson, 
which is devoted to the younger artist an- 
nounces on its list: sopranos, Marie Bash- 
ian, Dorothy Helmrich, Maria Kousse- 
vitzky, Edith Piper, Constance Wardle, 
contraltos, Doris Doe, Ingeborg Wank; 
haritones, Max Kapick, Walter Leary, 
Boris Saslawsky; basses, Herbert Gould, 


Sigurd Nilssen; pianists, Katherine Bacon, 
Princess Jacques de Broglie, James Fris- 
kin, Merle Robertson, Maxim Schapiro, 
Oscar Ziegler; violinist, Herbert Dittler. 
Between one hundred and fifty and two 
hundred individual New York recitals are 
also being arranged for 1927-28 under the 
recital department, including the series of 
such organizations as the League of Com- 
posers and the Musical Forum of New 
York. 

Mr. Judson personally manages the Phil- 
adelphia Orchestra, the New York Philhar- 
monic, the Stadium Concerts of New York, 
the Mendelssohn Club of Philadelphia, and 
the American Opera Company. He is 
advisory manager of the Cincinnati Sym- 
phony, and represents for the United 
States the most eminent European and 
American conductors. 


MARGARET KEMPER 


ARGARET KEMPER announces that 
she has taken over the management 
of “The Old Masters Trio,” with Ella- 
Backus-Behr, Hans Lange, and Leo Schultz. 
A tour for the early spring, immediately 
following their Philharmonic season, is be- 
ing arranged. 
Frances Callow, American harpist, and 
Merald Tollefsen are under Miss Kemper’s 
management for the 1927-28 season. 


FRANK T. KINTZING 


RANK T. KINTZING, identified with 
nae of the notable operatic and ballet 
organizations which have travelled this 
country in recent years, has under manage- 
ment a number of attractions for - which 
tours are now being booked. 

These include the third annual tour of 
the Manhattan Opera Company; an ex- 
tended tour to the West Coast of Victor 
Herbert’s operetta, “The Only Girl” begin- 
ning early in the season of 1928-1929. 
Creatore and his band will appear under 
the auspices of Shriners, Elks, business 
music and social clubs, on a ten weeks’ 
trip to California starting in December. A 
midwinter presentation of Mark Twain's 
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“Joan of Arc”, will feature Twain’s daugh- 
ter, Clara Clemens. 


DENNIS F. McSWEENEY 


ENNIS. F. McSWEENEY, manager 

for John McCormack, reports that Mr. 
McCormack’s. tour was ked solidly be- 
fore he left for Europe‘ last May, since 
which time feur to five hufidred applications 
have been received which could not be con- 
sidered. 

John McCormack opened his 1927-28 con- 
cert tour in Brockton, Mass., Oct. 6, prior 
to a concert in Boston, Oet. 9. His first 
New York concert was if, Carnegie Hall, 
Oct. 16. The remainder*of October and 
November is given over taggoncerts in Ohio, 
Michigan, HMlinois, lowa;.and Nebraska. 

Mr. McCormack will sail Dec. 7 to spend 
the Christmas holidayS:in Ireland. After 
his return on Jan. 46,che will start on a 
tour through the Southern States, conclud- 
ing on the Pacific Coast where he will sing 
during the greater parts of March and April. 
The tour will come to an end in British 
Columbia about the first of May. 


DANIEL MAYER, INC. 


HLLE Daniel Mayer office reports many 

bookings for its company attractions and 
individual artists. Its activities are again 
divided between America and Europe, with 
other countries in the offing. The bookings 
indicate a steady growth of musical activity 
throughout America and the return of Eu- 
rope to its pre-war condition of teeming 
musical life. 

Three companies will tour this country 
under the Daniel Mayer banner. The Thea- 
tre Guild répertoire company, with George 
Gaul and Florence Eldridge, opened Oct. 12 
at Hanover, N. H.; Oct. 13, 14 and 15 
were spent in Montreal, where the list of 
four plays was given to sold-out houses. The 
Guild tour will extend to Kansas and T'exas, 
and South as far as Georgia, from October 
to April, the bulk of the bookings being with 
local managers, music clubs, and colleges. 


The Russian Symphonic Choir will make its 
fourth consecutive tour of this country over 
a territory from Boston to Waco, Tex., and 
from Milwaukee to Pensacola, Fla. Doris 
Niles and her company of dancers will make 
an initial tour of the East and Middle-West 
before Christmas. They are booked for five 
weeks, one of which will be spent in Kansas 
City to give six special programs for the 
children of the public and high schools. 

Of individual artists, Dusolina Giannini is 
booked solidly from October to the end of 
May. Up to early February she will be 
in this country and her appearances will 
extend as far as Texas and will include 
many recitals in the East. On Feb. 23 her 
European tour begins with ten guest appear- 
ances at the Hamburg Opera. She will re- 
main in Europe until January, 1929. Guy 
Maier and Lee Pattison are again solidly 
booked from coast to coast. In addition to 
their two-piano appearances, Guy Maier will 
continue his concerts for young people, in- 
cluding six concerts for Kansas City school 
children, and Lee Pattison will continue his 
piano-lecture-talks. Mischa Levitzki, pian- 
ist, will spend the entire season in Europe, 
returning about January, 1929. His Euro- 
pean tour includes orchestral appearances 
with the leading conductors of Europe and 
an extensive recital tour from Finland to 
Spain. 

Gil Valeriano, Spanish tenor, will tour to 
the Pacific coast, appearing in many cities 
en route. Ernest Davis, tenor, will make 
two trips to the Pacific coast. Augusta 
Lenska, contralto, remains with the Chicago 
Opera Company, filling engagements after 
the opera season. Alfred Blumen, Viennese 
pianist, after a brief stay, will return for 
a European tour, and will again be in this 
country. Irene Scharrer, English pianist, 
will be here next season during the fall, her 
activities including appearances with the 
Chicago and Detroit Orchestras. Eleanor 
Spencer, American pianist, will return after 
an absence of several seasons to make her 
first reappearance in Town Hall on Jan. 
31. Arthur Shattuck, American pianist, 
after an active season abroad, will return 
for appearances this winter, and will give 
several concerts with Guy Maier and Lee 
Pattison in three-piano recitals. Zlatko Balo- 
kovic, violinist, is booked for forty-four 
concerts in Europe and will be in this coun- 
try after Feb. 15. The following season he 
will again divide his time between America 
and Europe. Stefan Sopkin, violinist, will 
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Grainger’s playing and programs 


win acclaim from coast to coast 
Boston, New York, Chicago, Los Angeles, San Francisco 


Percy Grainger’s art is one of the simplest yet most 
aristocratic expressions of beauty to be encountered in 
the concert hall today. . . . . Also he is one of the three 
pianists who can play a Liszt Rhapsodie as it was in- 
tended to be played. Finally he knows how to 
make a program that combines the logic of the estab- 
lished chronological order with the charm of the un- 
usual CHICAGO HERALD & EXAMINER, March 
10, 1927. 


By solidity rather than by trifles Mr. Grainger courts 
favor. And what he does he does by wholes and never 
piecemeal. Thus for solidity witness Saturday’s pro- 
gram. Bach, Handel, Schummann, Brahms and Liszt—a 
program for the cognoscenti and none other one would 
say. Yet Grainger filled his house to overflowing. For in 
this year of 1927 Percy Grainger has fully arrived. Per- 
fect artistry, nothing less, is now his. BOSTON EVE- 
NING TRANSCRIPT, February 7, 1927. 


He played with spirit, clarity, and color. His reading 
of the Schumann in the andantino was exquisite, full of 
softly modulating coloring and romantic mood and 
charm and all quite free from sentimentalizing. NEW 
YORK EVENING SUN, February 10, 1927. 


Always surprising, but never disappointing, is Percy 
Grainger. To a huge crowd at the Philharmonic last 
night, this pianist revealed new sympathy of interpreta- 
tion. It is in such numbers as the F sharp of Schu- 
mann, played as an extra, that the new quality revealed 
itself. In the larger field of the Schumann G minor 
sonata, this depth and breadth were similarly manifest. 
Through technical mastery and thorough grasp of con- 
tent, he made the complicated work sound as intelligible 
as a simple declarative sentence. . . . . Grainger of all 
pianists, makes music speak for itself. LOS ANGELES 
EXAMINER, April 1, 1927. 


He brings music to the plane of intimacy and common 
sense enjoyment, and all the while it loses neither in 
beauty nor in dignity. Grainger occupied the middle of 
the program with music of Chopin, including three 
studies, a prelude, and the A flat polonaise. His playing 
had typical rhythmic verve, clarity and firmness of struc- 
ture. The climax of its powers was reached in the 
martial polonaise, after which the pianist entertained 
his admirers with mingled simplicity and sweetness in 
his versions of an English country dance and Brahms’ 
“Cradle Song” and Guion’s “Turkey in the Straw” and 
a piece by ae The program, in musical spirit at least, 
was one of the most attractive of the season. 

FRANCISCO CHRONICLE, April 21, 1927. — 
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Radio Forecasts Show Great 
Advance in Art Programs 


(Continued from page 21) 
with a choir of 300. Classical concerts 
every Sunday evening. 

WHAM, Rochester, N. Y. Concerts by 
the Rochester Philharmonic Orchestra, the 
Rochester Little Symphony, the Rochester 
American Opera Company, and guest ar- 
tists. 

KOIL, Council Bluffs, lowa. Daily con- 
certs of classical interest by a symphonic 
ensemble. 

KGO, Oakland, Cal. A unique monthly 
feature called “Composer’s Birthday Night” 
with programs from the works of that com- 
poser, elected by vote of the listeners from 
among the eligible, whose birthday falls 
within the month. The Western Artist Se- 
ries, presenting well-known local and guest 
artists. 

KFI, Los Angeles, Cal. Three weekly 
hours devoted specifically to classical music 
with studio and guest artists. One weekly 
hour of grand opera. Broadcasts of impor- 
tant local symphonic programs. Pacific 
Coast network features. 

KPO, San Francisco, Cal. Sunday eve- 
ning concerts by the Abas String Quartet, 
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which forms the nucleus of a Little Sym- 
phony Orchestra serving the Pacific Coast 
chain. The Atwater Kent Artist Series. 
Opera broadcast by a special company 
under the direction of George von Hagel, 
former director of the Royal Opera, Stock- 
holm. 

KOMO., Seattle, Wash. This station 
maintains an unusually heavy schedule ot 
fourteen hours a day, and employs a con- 
cert orchestra at full time, fifteen full time 
soloists, and thirty part time soloists. Studio 
concerts will be augmented by a strong list 
of guest artists. 

WSB, Atlanta, Ga. It will co-operate 
with local organizations in presenting an 
important list of ‘artists. 


New Federal Rating 


Recent action of the Federal Radio Com- 
mission established new ratings of sixty 
broadcasting stations from coast to Coast. 
The new allocation is appended: _ , 

WHAZ—Troy, N. Y., to 550 ke. from 790 

ke. 500 watts: divides with WMAK. 

WMAK-—Lockport, N. Y.. 550 ke. 7: 

watts; no change. Divides with. WHAZ 

WJAR—Providence, to 800 ke., from 620 


750 


cc. 500 watts. 

WEEI— Boston, to 650 ke., from 670 kc., 
500 watts. , 
WBRL—Tilton, N. H., to 1,290 ke., from 

650 ke., 500 watts. 
WWVA—Wheeling. W. Va., to 890 ke., 
from 700 ke., 250 watts. 
WDW-WLSI—Cranston, R. I., from 800 kc., 
to 1.730 ke, 250 watts divides with 


WNBH 
WNBH—New Bedford, Mass.. 1,150 ke., 
250 watts: no. change. Divides with 


WDWF-WLSI. 
WDWM—Asbury Park, N. J., from 830 kc., 
to 1,140 ke. 250 watts. Divides with 


WRAV—Yellow Springs, Ohio, from 880 
ke., to 1,010 ke., 100 watts. Divides with 
WSMK. 

WSMK—Dayton, Ohio, 1,010 ke., 200 watts; 
no change. Divides with WRAV 

KF KA—Greeley. Col., to 550 ke., from 750 
ke., 200 watts 

KOW—Denver, to 1,210 ke., fron 
250 watts. Divides with KFEL 

KFEL—Denver, 1,2 ke., 250 watts no 
change. Divides with KOW 

JUOM—Missoula, Mont., from 8 


630 


. > 


ke . 4s 


ke., 500 watts. 

KHJ—Los Angeles, to 720 kc. from 740 ke 
500 watts 

KHZ—Denver, from 1,120 ke. t 750 k« 
1,000 watts. 

KFUR—Ogden, Utah, 1,330 ke. 500 watts 

(change in power). 
KGEW—Fort Morgan, Col., 1,370 ke 10 


watts night, 200 watts daytime 
KFX F—Denver, 1,060 ke. 250 watts (power 
cut.) Divides wtih KFUM. 
KFUM—Colorado Springs, from 1,270 
es ke 1,000 watts Divides wit! 
KGEY—Denver, 1,490 kc. 250 watts 
increase) 
KF X J—Edgewater, Coll., 
(power increase) 
KFDM—Beaumont, Tex., 620 ke. 500 


ke. 50 watts 


watts 
(no change). Divides with WTAW 
WJIBJ—Red Bank, N. J., 1,140 ke. 150 watts 
(no change). Divides with WDWM 
W NAC—Boston, from 850 ke. to 1,040 k 
$00 watts. Divides with WEAN 
WEAN—Providence, from 940 ke. to 
ke. 500 watts. Divides with WNA( 
WCAU Philadelphia, from 890 ke. to 1,150 


ke. 500 watts. 
WABQ—Philadelphia, to 1,340 ke. from 
ke. 500 watts. Divides with WABQ 
W MAL. Washington, from 990 ke. to 1,24 
ke. 250 watts. 
W BET—Boston, from 1,040 ke. to 1,1 
500 watts. Divides with WSSH. 
WwW — Boston, from 1,040 ke. to 1,130 k 
00 watts. Divides wit! "BET 
W DEL—Wilmington, Del. "i 130 k 
1,010 ke 100 watts. 
WBES—tTakoma Park, Md. from 1,010 
to 1,130 ke. 100 watts 
WCAH—Columbus, Ohio, to 1,280 ke. fro 
560 ke. 250 watts. Divides 
WIAs Surtegun, Iowa, . Hy at - - 
630 ke. 100 watts. Divides 
os —Atlantic, Iowa, to 930 —_ = . 


ay 
c. 100 watts. Divides with WIAS 
WOS— Jefferson City, ) 


~ mm 640 ke 
é Kc )/ watts. 

WSUI-—-Iowa City, Iowa, from 710 ke 
630 ke. 500 watts 

KFJX—Fort Dodge. Iowa, r 680 kx 
t 1.260 ke. 100 watts Divides wit 


KFMR. 
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MAX JACOBS 


Chamber Symphony of New York 


Max Jacobs String Quartet 
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irie MacDonald 


KFMR—Sioux City, lowa, from 680 ke. to 
1,290 ke. 100 watts. Divides with KFJY 
(correct). 

WAAW—Omaha, Neb., from 860 kc. to 600 
ke. 500 watts (6 a. m. to 6 p. m. only). 

WJAM—Cedar Rapids, Iowa, from 850 kc. 


_to 1,250 ke. 250 watts. Divides with 

KWCR—Cedar Rapids, Iowa, from 850 ke. to 
1.250 ke. 250 watts. Divides with 
WJAM 


KMMJ—Clay Center, Neb., to 1,050 ke. 
from 790 ke. 500 watts day; 250 watts 
night. Divides with WJAG. 

ba Norfolk, Neb., 1,050 ke. 500 watts 
daytime; 250 watts night. Divides with 
KMMJ (no change). . ‘ . 

WEW-St. Louis, Mo., 850 ke. 
6 a. m. to 7 p. m. only. 

W FDF—Flint, Mich,, from 800 ke to 1,100 
ke. 100 watts. Divides with WSKC. 

WSKC—Bay City, Mich., from 800 ke. to 
1,100 ke. 250 watts. Divides with WFDF. 

W HA—-Madison, Wis., from 940 ke. to 990 
ke. 750 watts. Divides with WHA. 

KGFW—Ravenna, Neb., from 1,000 ke. to 
1,010 ke. 10 watts. 

W TAW—College Station, Tex., to 620 kc. 
from 970 ke. 500 watts. Divides with 
KFDM. 

KRLD—Dallas, Tex., 650 ke. 500 watts (no 
change). Divides with WRR. 

W RR—Dallas, Tex., 650 ke. 500 watts (no 
change). Divides with KRLD. 

WJAD—Waco, Tex., to 900 ke. from 670 
_ke. 500 watts. Divides with KFQB. 

KFOB—Fort Worth, Tex., from 920 ke. to 
900 ke. 1,000 watts. Divides with WJAD. 

WFLA—Clearwater, Fla., from 820 ke. to 
1,040 ke. 500 watts. Divides with WDBO. 

W DBO—-Orlando, Fla., 1,040 ke. 1,000 watts 

day, 500 night (no change). Divides with 


100 watts, 


WAPI—-Auburn, Ala., from 940 ke. to 920 
ke. 1,000 watts. 


WOAI—San Antonio, Tex., from 900 ke. 
to 940 ke. 5,000 watts. 


More changes may be expected, it is an- 
nounced, as the Commission reaches 
determinations of what 
public service in radio. 


; new 
is better for the 
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Texas Club Arranges Band 
Program 


San Antonio, Tex., Oct. 25.—The 
opening meeting of the Tuesday Musical 
Club, which is annually devoted to music by 
army musicians, brought a lecture on the 
origin and history of martial music by Otto 
Mapewski, bandmaster, with illustrations by 
the Twenty-third Infantry Band. Mrs. 
Joseph Choate King was chairman. Mrs. 
Eli Hertzberg, president, announced a series 
of lectures on operas to be delivered by 


Albert Beze. 


School Events in Honolulu 


Hono.utu, Oct. 20.—Wallace H. Dow, 
for four years associated with the Cornish 
School of Fine Arts in Seattle, has opened 
classes in Honolulu to teach Dalcroze 
eurhythmics to adults, in connection with 
the Hawaii Conservatory. The children’s 
classes remain under the direction of Frances 
Vandersluis. A musicale was given at the 
Conservatory to*introduce Arlene Page, the 
new head of the piano department, who ar- 
rived recently from Cincinnati. Solos by 
Miss Page, and ensemble numbers by Miss 
Page, Ethel Lee and Kathryn Kilbourne 
were given. 

CKE.& 


TopeKA, Kan.—Forty-four more students 
are enrolled in the music school of Wash- 
burn College this year than last, according 
to Ira Pratt, dean of music. 
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MYRNA SHARLOW 


AMERICAN SOPRANO 


“The Happiest Prima Donna in the World.”—El Paso Post. 


SINGING AS GUEST ARTIST SAN CARLO GRAND OPERA COMPANY 
On Tour This Season 


“MADAM BUTTERFLY” 
“I PAGLIACCI” 


FTER singing principal 
roles with Chicago and 
Boston opera companies and 
with the old San Carlo opera 
at Naples, Italy, Miss Sharlow 
returned to her native land 
last spring, singing in con- 
certs and as the featured 
artist at the Asheville sum- 
mer Music Festival. 


AS “TOSCA” 


The Asheville Citizen: “... at 
every moment she made the audi- 
ence aware of the fact that here 
if ever was A DRAMATIC 
SOPRANO WHO COULD REAL- 
LY SING... at last Asheville 
has found a_ wholly satisfying 
soprano—ONE WHO CAN SWEEP 
FLIGHT OF SONG _ BEFORE 
HER WITH FLAWLESS TECH- 
NIQUE AND WHO CAN AT 
THE SAME TIME CAPTIVATI 
BY HER GRACIOUS MANNER 
AND POISE.” 


Asheville Times: . young and 
beautiful and with the ability to 
act ... Miss Sharlow’s voice is 
rich, vibrant and extensive... . 
SHE ROSE TO GREAT 
HEIGHTS.” 


Next Season 
Miss Sharlow will be 
available for Concert 

and Recital 


Address this Season: 
Room 1611, Aeolian Hall 
33 West 42nd Street 
New York, N. Y. 
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Opera Adds to Orlando’s Musical Life 


O RLANDO, Fia., Oct. 25—Organization of 
the Florida State Opera Company, 
while not yet completely organized, is well 
under way. Six or more important Florida 
cities will be represented in the company, 
and two operas will be given in each city. 
Probably the most important events for 
Orlando this season from a civic standpoint, 
are these operas to be given by the State 
Grand Opera Company, one in January and 
the other in March. They will be presented 
to the public at the lowest possible cost. 


Mrs. Peter B. Jones, of Orlando, a former 
opera singer, was the originator of this state- 
wide opera movement, and through her ef- 
forts the plan is progressing rapidly. Or- 
lando has its individual organization com- 
pleted, and the local part of the expenses. 
which are to be pro-rated among the six 
or more cities, have been already under- 
written by prominent men and women of 
the city. Mrs. Jones is confident that the 
other cities will shortly be in the same well 
organized condition, and that there will be 
little delay in securing a charter from the 
State. Rehearsals are expected to begin 
next month. 


Although the plan originally was to 
limit the personnel of the company to resi- 


dents of the State of Florida, it has been 
decided that for the present it will be best 
to secure artists with sufficient experience to 
sing all leading roles. Later the aim of the 
company will be to provide an opening for 
those of talent in the chorus, as well as give 
young singers an opportunity to make their 
appearance in public without the delay now 
often met in making débuts. A budget has 
been compiled, and it appears that the finan- 
cial part of the plan is assured. 


Chamber of Commerce Series 


The Orlando Chamber of Commerce, co- 
operating with the Auditorium management, 
is going to present Sunday afternoon con- 
certs during the winter, at the Municipal 
Auditorium. These concerts will be free to 
the public. Organists of national renown 
are expected to be secured for some of them. 
Each concert will also include vocal num- 
bers by resident singers. A free concert 
will also be given one night a week. Two 
municipal bodies are arranging to combine 
all the church choirs of the city in a big 
massed choir, which is to give special song 
services in the Auditorium. 


Orlando will have a week of grand opera 
this year, as last, the New York Opera 
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Company having been engaged by the Cham- 
ber of Commerce for dates in February. The 
répertoire has not yet been decided upon. 

The Orlando Pythian Hussar Band, which 
has been heard here for the past four sea- 
sons, will give evening programs three or 
four times a week in Eola Park. 


The Recreation Department will again 
sponsor the municipal chorus and the male 
chorus, which were organized last season. 
The municipal chorus plans to give “Elijah,” 
Verdi's “Requiem,” “Messiah,” Rossini’s 
“Stabat Mater,” and perhaps the Corona- 
tion Scene from “Boris Godounoff.” The 
chorus will be brought back into organiza- 
tion in November and will continue until the 
later part of April, or the first of May. 


Civic Light Opera Plan 


Light opera, including city talent only, 
will also be attempted under the supervision 
of the Recreation Department. While not 
more than one or two operas could probably 
be prepared and given, it is thought that this 
would afford a wonderful opportunity to 
citizens of the city who are desirous of en- 
tering into such activity. 


Community singing in Eola Park will be 
a feature on special occasions. 


The Orlando School of Musical Art has 
the following faculty: Dr. Julia C. Allen, 
directors, violin master clases; Helen War- 
ner, yotinger violin students; Mr. C. L. 
Jaynes, piano; Mrs. Wager Swayne, piano; 
Ellen Swayne, beginners’ classes in piano 
and French; and Mrs. Ernestine Harding 
Wilcox, voice. The school will give public 
concerts. An orchestra, made up of the 
pupils, will be maintained. 


The Orlando Wednesday Music Club, as 
well as the Organ Players’ Club and the 
Orlando Chapter of the American Guild of 
Organists, are to continue their splendid 
musical work throughout the coming season. 


S. Ernest Philpitt and Son, local man- 
agers, will present four or five international- 
ly known artists in the Philpitt Artist 
Course, during the months of January, Feb- 
ruary and March. These will probably be 
given at the Municipal Auditorium. 

Peart E. Patcu. 
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New York Managers List Attractions | 


une 


(Continued from page 88) 
teach at the Ithaca Conservatory of Music 
and continue his concert activites. 

Other artists being booked by Daniel May- 
er, Inc., are Editha Fleischer, Lenora 
Sparkes Alice Paton, sopranos; Amy £ller- 
man, contralto; Royal Dadmun, baritone. 
Robert Steel recently joined the Mayer list, 
and will appear in opera and recitals. He 
was formerly baritone with the Chicago 
Opera, and sang last season with the Seattle 
Opera Intime. Also Ivan Steschenko, bass ; 
Beryl Rubinstein, pianist of the Cleveland 
Institute of Music; Alberto Sciarretti, 
pianist, now touring Australia; Sascha Ja- 
cobsen, violinist; Evsei Beloussoff, Russian 
’cellist, recently returned from appearances 
on the Pacific coast; Madeleine Monnier, 
French ’cellist; Marcel Grandjany, French 
harpist; the Stringwood Ensemble; the Letz 
Quartet and the Tollefsen Trio. 


METROPOLITAN 
MUSICAL BUREAU 


Cc. COPPICUS, proprietor of the Met- 

- ropolitan Musican Bureau, announces 
capacity bookings. 

Foremost among novelties this season may 
be considered the American début of Andres 
Segovia, Spanish guitarist, who makes his 
first recital appearance in this country early 
in January and thereafter makes a short tour 
in the East, South and Middle-West. Born 
in 1896, this virtuoso has given solo recital 
tours in England, France, Russia, Germany, 
Spain, Italy, Belgium, Sweden, Norway, 
Switzerland, Denmark, Portugal, Argentine, 
Uruguay and Mexico. 

Maria Jeritza, Metropolitan opera soprano, 
has as usual a solidly booked spring concert 
tour after the opera season. 

Rosa Ponselle, dramatic soprano, will have 
forty concerts before and after her season 
with the Metropolitan. 

Marion Talley, the youngest prima donna 
of tle Metropolitan Opera, is on an exten 
sive transcontinental concert tour, having 
completed a series of concerts on the Paci- 
fic Coast to capacity houses during Septem- 
ber. This artist will continue her concert 
tour until the end of January when she 
rejoins the Metropolitan Opera for the re- 
mainder of the season. 

The English Singers of London, giving 
unique programs of madrigals and other 
concerted music, will fill their third Ameri 
can tour of ninety concerts which will in 
clude a first Pacific Coast visit. Their open- 
ing concert was in New York at Town 
Hall, Oct. 23. 

Harold Bauer, pianist; Pablo Casals, ‘cel 
list; Ossip Gabrilowitsch, pianist; and Jac 
ques Thibaud, violinist, all have capacity 
concert tours including many appearances 
with orchestras. They will all be heard in 
recital in New York on dates to be an- 
nounced. Returning to America after an 
absence of two years, Mr. Thibaud will play 
with the New York Philharmonic, the Chi- 
cago, St. Louis, Cincinnati, and Minneapolis 
Symphonies. 

Mario Chamlee, tenor, assisted by his 
wife, Ruth Miller, will make a country- 
wide concert tour featuring the St. Sulpice 
scene from Massenet’s “Manon” sung in 
costume, as a finale to their program. Mr. 
Chamlee rejoins the Metropolitan Opera at 
the end of December. 

Louis Graveure, baritone, will appear in 
a New York recital after an absence of two 
years, at the. Town Hall on Nov. 12. A 
long concert tour will take this artist from 
Houston, Texas to Winnipeg, Canada. 

Carmela Ponselle, Metropolitan soprano, 
will again tour America in concert and 
opera. 

Frances Nash, American woman pianist, 
returning from successes in Europe, opened 
her American tour with a New York re 
cital at Town Hall, Tuesday, Oct. 15 
Among her many engagements are appear 
ances with the Detroit and Omaha Sym 
phonies 

Mr. Coppicus is retaining the services of 
his assistants, F. C. Schang, Libbie Miller, 
J. McClure Bellows and F. C. Haas. 


NATIONAL MUSIC 
LEAGUE 


’Y ERA BULL HULL, associate direc- 

tor of the National Music League, 
n charge of booking the artists, says 
One of the best evidences that the radio 
nd the ‘jazz age’ have not interfered with 
he desire for good music, is the number 
t smaller communities who are scheduling 
igh class artists for the first time. Many 
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organizations which have heretofore con- 
tended themselves with local talent or its 
equivalent, are this year bringing some ot! 
the younger professional artists. 

“This is a complete justification of the 
position taken by the League a little over 
two years ago, that not only would estab- 
lished courses be glad to accept the younger 
professional artists if they were rightly 
selected, but also that the moderate fees 
at which they were willing to appear 
would result in enlarging the public for 
really good music. Clubs and organiza- 
tions with modest budgets needed only to 
be told that they could get something 
really worth while for their money. The 
response has been most gratifying. 

“The League’s success in presenting 
artists has undoubtedly been due to its 
unique organization and methods. It is 
non profit-making and is dedicated to the 
service of the musical world. It is in- 
dependent, impartial, with no axe to grind. 
Most important of all, its artists are se- 
lected with extraordinary care. Established 
merits is the only criterion. A large audi- 
tion committee of critical musicians makes 
the original selections. Following this, the 
artist is given a further ‘seasoning’ on 
small dates to check up his success with 
the public. Only then is the artist offered 
for the more important engagements. It 
has been a common experience during the 
past year to have a committee write after 
the appearance of one of these younger 
artists: ‘The best concert we have had 
this year. We are more than ever a be- 
liever that the meritorious young profes- 
sional artist is coming to have his place in 
the sun. 

“During the past season 509 engage- 
ments for artists were booked. Truly 
national in scope, the League made these 
bookings in 143 cities in thirty-four states.” 

Special tours to the Pacific Coast have 
been arranged this year for the Marianne 
Kneisel String Quartet in January; John 
Parrish, tenor, in February; Mina Hager, 
mezzo-contralto, in March; Catherine 
Wade-Smith, violinist, in April; and Marie 
Montana, soprano, in May. <A number of 
artists will also make tours of the South. 
Among orchestral appearances already 
booked are Marie Montana with the Cleve 
land Orchestra in “The Blessed Damozel,” 
and Catherine Wade-Smith with the New 
York Philharmonic. George Rasely, tenor, 
will appear twice with the Philadelphia 
Civic Opera. 

Other artists who have engagements un- 
der the National Music League are: Nora 
Fauchald, Geraldine Marwick, and Grace 
Demms, sopranos; Frances Block, Joanne 
de Nault, Paula Hemminghaus and Del- 
phine March, contraltos; Robert Elwyn, 
tenor; Charles Beach, Donald Pirnie and 
Giuseppi Martino-Rossi, baritones; Sergei 
Barsukoff, Margaret Hamilton and Enrique 
Ros, pianists; Lillian Fuchs and Bernard 
Ocko, violinists; Lydia Savitzkaya, harpist; 
Julian Kahn, Phyllis Kraeuter, and Lajos 
Shuk, ’cellists; Patricia MacDonald, cos 
tume_ recitalist; Brahms Quartet, vocal 
chamber music; Hallelujah Quartet, Negro 
spirituals; the New Yorkers, a male quartet 
composed of Victor Edmunds, first tenor, 
George Raseley, second tenor, Irwin Mutch 
baritone, and James Davies, bass; and the 
International Singers. 


N. Y. MUSIC BUREAU 


HE season finds a new bureau an- 
nouncing its activities. This organiza- 
tion is the New York Music Bureau. 

Erwin E. Popcke and Earle Farnsworth, 
who have active charge of the Bureau, 
announce appearances of Gisella Neu, vio- 
linist; Rose Reed, contralto; Lloyd Morse, 
tenor; Nils Nelson, pianist-composer. Sev 
eral Exzropean artists are also scheduled to 
appear under the exclusive management of 
the New York Music Bureau. 

The Bureau also announces a Schubert- 
Brahms program on Nov. 5 in Town Hall. 
Anna Meitchik, contralto, Metropolitan 
Opera Company; Arnold Gabor, baritone, 
Metropolitan Opera; Isiah Seligman, pianist 
and Martha Muehlhausen, soprano, will 
take part in this concert. 


HRISTINE OLSEN will represent the 
C following artists during the 
season. 

Eleanor Elderkin, soprano, engaged by 
the Chicago Civic Opera for twenty-four 
weeks, is a young American whose training 

(Continued on page 93) 
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New York’s Week of Concerts and Recitals 


(Continued from page 87.) 

her Carnegie Hall début recital of Oct. 18. 
Assisted at the piano by Walter Golde, and 
at the flute by E. F. Wagner, Miss Cor- 
nell essayed a motley program built around 
essays into the higher spheres. There 
were arias from “The Magic Flute,” “Lucia” 
and “Dinorah” to regale those who know 
what they like, brace of folk-songs from 
America, Switzerland, Ireland and Russia, 
Bach’s “My Heart Ever Faithful,” “Caro 
Mio Ben” of Giordani and songs of Arne 
Dvorak and Leoncavallo. On the whole, 
however, Miss Cornell’s début at this time 
seems premature. Her interpretations are 
imperfectly imagined, and her general style 
is as yet hardly one of individual, unmis- 
takable maturity. With such an endow- 
ment, nevertheless, complemented by a suit- 
able amount of prayer and fasting, Miss 
Cornell should, in some later appearance, 
prove an artist to be reckoned with. 


Mr. Premmac Sings 


HARLES PREMMAC, who is well 

known to the ladies and gentlemen of 
the great radio audience, made himself 
known to the concert going contingent 
in a Steinway Hall recital, the evening of 
Oct. 18. Mr. Premmac’s agreeable tenor 
voice was brought to bear on English songs 
of Anthony Young and Roger Quilter, 
Schubert lieder, French numbers of Duparc 
and Faure, and a brace of spirituals ar- 
ranged by Burleigh. An intelligent singer, 
with more than a little imagination in his 
utterance Mr. Premmac found unmistak- 
able favor with his hearers. His dynamic 
scale seemed unsubtly graded in certain 
songs, but in others he adjusted himself 
admirably. The Schubert, possibly, found 
him at his best} At the piano, Kurt 
Schindler dispensed musicianly support. 


Francis Moore Applauded 


RANCIS MOORE, who of late sea- 

sons has given solo recitals, following 
an accompanist’s career of particular suc- 
cess, was heard by a sizable gathering in 
the Town Hall last Tuesday evening, Oct. 
18. Mr. Moore offered an interesting pro- 
gram, with the C Major Phantasie of 
Schumann as its bulkiest item. Shorter 
works of Rameau-Godowsky, Paradies, 


Jessie B. Hall 


Announces 


Five Recital Series 


(1927-28) 


THURSDAYS, BEGINNING OCT. 6th 


SIXTH SEASON 


Fine Arts Hall—Opening with 
Thomas Pattison Coates, Baritone 


TUESDAYS, BEGINNING OCT. 18th 


SECOND SEASON 


Kimball Hall—Opening with 


Barre Hill, Baritone 
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Schubert, Gartner-Friedman, Debussy and 
Alkan were also included. Moore played 
for the most part in a manner to give 
more than a modicum of pleasure. Tech- 
nically he was always in command of the 
situation, and in the matter of style he 
proved himself well versed and _ variedly 
comprehensive. If parts of the great 
Schumann work found him less inclined 
to speak with a great voice than one would 
have liked, these parts as with the en- 
tire program, did find Mr. Moore neatly 
pianistic, tasteful and always effective. 
Those who heard him evinced their approval 
in the usual way and. were rewarded with 
extras. 


Mischa Weisbord’s Recital 


ONSIDERABLE enthusiasm was gen- 

erated at the violin recital of young 
Mischa Weisbord, in Carnegie Hall, the 
evening of Oct. 19, and deservedly so, for 
this event was one of the most outstanding 
that the season has brought forth. Mr. 
Weisbord, who made his début not so long 
ago, has graduated from the “gifted” stage 
into the realm of salutory artistry. His 
program embraced the B Minor Concerto 
of Saint-Saéns, Corelli’s “La Follia” Vari- 
ations, for principals, and shorter num- 
bers by Paganini, Wieniawki, Hubay and 
Ernst to display various phases of his equip- 
ment. 

This equipment, be it said, proved to be 
one of the most formidable that is to be 
admired, even in this day of common tech- 
nical wizardry. But Mr. Weisbord demon- 
strated, beyond the shadow of a doubt, that 
he saw music as music and not as a field 
day for acrobatics. He made more of the 
Saint-Saéns essay then one had believed lay 
in this shallow stuff, the while giving it 
its full measure of effectiveness. The 
smaller bits of pyrotechnics were tossed 
off with superb scorn, though in them too, 
Mr. Weisbord found musical meat. He will 
be heard often and with increasing inter- 
est, one may safely predict. Josef Bonime 
was accompanist for the event. 


Mr. Gunster Returns 
PROGRAM of the sort of excellence 


one has come to expect of Frederick 
Gunster, American tenor, was proferred 


" 


by him to a cordially inclined Town Hall 
audience on the night of Oct. 19. Mr. 
Gunster has been in better voice in past 
appearances here, but not before have his 
striking powers of interpretation been more 
notable. A remarkably fine Schubert group 
opened the evening’s entertainment, fol- 
lowed by similarly superior outpouring's 
of Strauss, Franz, Rubinstein, and Hugo 
Wolf, who was reperesented by his great 
“Lebewohl.” All these Mr. Gunster sang 
with a superb knowledge of what they were 
all about. A bracket devoted to some brief 
and beautiful Grieg songs included “A 
Vision” and “A Swan,” in which the re- 
citalist was particularly admirable, and 
which stamped him unmistakably as an im- 
peccable stylist. A. Walter Kramer and 
Wintter Wats, two native song writers, had 
the final group to themselves. Throughout 
the evening Mr. Gunster’s performances were 
enthusiastically received and he was made 
to add several numbers to his generous list. 
The pianistic end of the bargain was en- 
trusted to Charles H. Doersam. 


Gil Valeriano Heard 


IL VALERIANO, Spanish tenor who 

has been heard before in New York. 
gave a Town Hall recital on the evening 
of Oct. 20, assisted at the piano by Frank 
La Forge, who was also represented by 
three songs. Mr. Valeriano in his previous 
performances won particular regard for his 
delivery of songs associated with his na- 
tive land, and on this occasion it was 
again in numbers of similar description 
that he made his best impression. Han- 
del’s “O Sleep, Why Dost Thou Leave 
Me” went well for the most part, though 
there were moments not entirely devoid of 
nasal accent. French numbers of Debussy, 
Weckerlin, Lalo and Szulc were better and 
demonstrated Mr. Valeriano’s vocalism as 
well as his natural endowment to advantage. 
But the audience was particularly quick to 
appreciate the unique quality of the recital- 
ist’s Spanish essays and welcomed more of 
the same. 


Sandu Albu, Violinist 


ANDU ALBU, Rumanian violinist, gave 
a pleasing recital in the Town Hall last 








SUNDAYS, BEGINNING NOV. 6th 


FIRST SEASON 





Friday evening, Oct. 21, playing a program 
which escaped the usual run of standard 
favorites. ~The more or less unfamiliar 
Concerto, Op. 47, of Sibelius and Mo- 
zart’s charming B Flat Sonata, and Lalo’s 
Symphone Espagnole were the bulkiest 
works listed, with the usual run of less 
pretentious bits, this time by Schubert- 
Albu, Brahms and Milhaud-Levy. Mr. 
Albu, perturbed at first by the demon of 
nervousness, found his best stride later 
and did some enjoyable playing in the 
Sibelius and Lalo works. He was much 
applauded. 


Florentine Choir Again 


HE second concert of the Florentine 

Polyphonic Choir was given in Car- 
negie Hall the afternoon of Sunday, Oct. 
23, when a good sized audience applauded 
these colorful singers to the echo and de- 
manded repetition of favorite numbers in 
addition to the regular encores. The pro- 
gram on this occasion began with Benelli’s 
Salute, two Palestrina numbers and Perosi’s 
“Inno Alla Pace.” Later the audience was 
delighted to hear one of its pets, Capua’s 
“O Sole Mio.” Soloists of the afternoon 
were Augusta Quaranta, Ezio Bada and 
Giuseppe Piliego. Ulisse Matey was at the 
organ. Conductor Sandro Benelli and his 
singers were the recipient of decided ap- 
proval. At the close there was a spirited 
performance of “Funiculi, Funicula.” 


Gigli in Recital 


BRENAMINO GIGLI, tenor of the Met- 
ropolitan Opera House, won  some- 
thing in the nature of an ovation from the 
well nigh frenzied audience which crowded 
the Century Theater last Sunday after- 
noon, filling the auditorium and overflow- 
ing onto the stage. The applause was well 
deserved, for Mr. Gigli was in his best 
voice and sang the arias which everybody 
likes con amore. Of listed arias there 
were the Improviso from “Chenier,” the 
“Spirito Gentil” from “Favorita” and the 
“Elle ne croyait pas” from “Mignon,’$ and 
the encore numbers brought several more. 
There were also two groups of songs, 
one by Donaudy, Pergolesi and Gluck, and 
one for Vito Carnevali, the accompanist, 
Curran, Rabey and Grieg. Anne Tyson, 
an excellent contralto, assisted with two 
groups. 
(Continued on page 174.) 


Barre Hill 


Annual Recital,Chicago, Oct. 18th, 1927 


EXPERT OPINION 


Edward Moore—Chicago Tribue 


BARRE HILL’S recital at Kimball Hall last night 
put a bit more weight on an opinion previously 
formed that he is more than a talented singer, to 
the extent of being something of a BARITONAL 
WHITE HOPE. 
many other singers after a, lifetime of hard work, 
and there does not seem to be much written for 
his compass that he is not able to go after with 
a fair chance of success. In all cases there was 
this stimulating voice of his, musicianship to match 
it, and enunciation that was a delight to the ear. 


He has more now than a good 


Glenn Dillard Gunn—Chicago Examiner 


BARRE HILL, whose brief but brilliant career is 
one of the most encouraging recorded in the annals 
of native art, gave a recital which displayed all the 
elements of success. 
and was vastly enthusiastic. 


The audience filled the hall 
Brilliant, resonant, 


finely shaded and controlled vocal expression. 


as Silvia 


Kimball Hall—Opening with 


Esther Chukerman Corn, Soprano 


STATION WLS, RADIO 


THIRD SEASON 


Presenting Young American Artists 


Young American Artists Series 
(Unique in America) 

MARCH TO JUNE—NOW BOOKING 
TWELFTH SEASON 


DIRECTOR 


BUREAU OF FINE ARTS 


BARRE HILL 


BARITONE 
Touring Coast to Coast, 1927-28 


Maurice Rosenfeld—Chicago Daily News 


singer. 


Soloist with 


Dallas 


Toledo Choral Society—Cleveland Symphony 

Apollo Club, Chicago, with Chicago Symphony 

(Re-engagement) 
Symphony—Guest 
Chicago 


Artist—Opera— 


EXCLUSIVE PERSONAL DIRECTION 


JESSIE B. HALL 


FINE ARTS BUILDING 


SUITE 610 


CHICAGO 


BARRE HILL is a young baritone who is des- 
tined, with further development, to show the music 
world that we have in him an outstanding, talented 
He has a voice which has resonance and 
power, and also a suavity which only a few of the 
great baritones possess. 


Herman Devries—Chicago American 

It is pleasant to record that BARRE HILL’S 
following has increased, as his gift of singing has 
likewise become enriched by added facility and 
variety of expression. 


Karleton Hackett—Evening Post 


BARRE HILL is an interesting young singer— 
voice clear an dresonant—a young man with voice 
and brains who ought to go far. 
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MANAGERS ANTICIPATE FULL SEASON 


(Continued from page 91) 


has been entirely by American teachers on 
this side of the Atlantic. 

Max Panteleieff, Russian baritone, booked 
for Winnipeg this winter, is filling engage- 
ments in California. He plans to reside 
in San Francisco. Lydia Panteleieff was 
with the Russian Symphonic Choir last sea- 
son. 

Princess Atalie Unkalunt, Cherokee In- 
dian, will appear in Canada and later in 
London, England. 





EMILIE SARTER 


eT a SARTER writes that “because 
of its infancy, I can only say of my 
Iuisiness that ‘mother and child are doing 
nicely.’ Its a good child, doesn’t cry at 
night, and consequently, I’m not walking 
the floor with it, 

“Anca Seidlova, talented young Czecho- 
Slovak pianist who made her American 
debut last year, will keep me fully oc- 
cupied. Martha Thompson—she plays like 
a man—is‘a young American pianist who 
will make her metropolitan bow next 
spring. 

“Seidlova opens her season with a New 
York recital on Nov. 8. On Jan. 17 Aaron 
Richmond will present her in a Boston re- 
cital. Her Chicago debut will be in Feb- 
ruary, under Miss Kinsolving’s manage- 
ment. She has been engaged to appear at 
White Plains, Providence, and Toronto. 
Next summer, she will play in various 
cities of Europe, including her own native 
Brno, 

“An experiment which is giving me much 
satisfaction and which has exceeded my 
greatest hopes, is booking art exhibits to- 
gether with informal talks on art, or with 
a musical program. There should be no 
boundaries in art. I believe this field to 
be extremely promising, judging from re- 
sults for 1927-28, and every member of my 
staff is giving me whole-harted enthusiastic 
céoperation in this project.” 


STANDARD BOOKING 
OFFICE 


| over twelve years Standard Book- 
ing Office has placed artists in recital 
engagements, maintaining that should any 
of their musicians not meet the ‘standard 
the agreed upon fee need not be paid. It 
is with satisfaction that their artists have 
had re-engagements and the Cosmopolitan 
Trio, Karel Leitner, pianist, Sandu Albu, 
violinist, and Prince Mohuddin, cellist, are 
again beginning their season with a return 
engagment in Flushing with the Women’s 
Society. Other artists are Helen Louise 
Althouse who opens her season at the 
Bronx Women’s Club on Oct. 25 and then 
begins her tour with an appearance in 
Pittsburgh. Others on the list for 1927-28 
are Walter Lake, pianist, Olga Cristo 
loveanu, Rumanian folk-song soprano, Irme 
Harter, planist, and Esther Wilshire, dram- 
atic characterizations. 





ANTONIA SAWYER, INC. 


NTONIA MORSE, of Antonia Saw- 
d yer, Inc., having personally conducted 
Percy Grainger’s tours for the past five 
years, states that he will play a solidly 
booked half-season during 1927-28. His tour 
begins in January, when he will give four- 





teen recitals over a territory extending from 
Illinois to North Carolina. Return engage- 
ments hold a major part in this artist’s ca- 
reer, fourteen being already booked for next 
season. His New York recital will take 
place on the evening of Feb. 8 in Carnegie 
Hall; in March he will play in Cleveland 
for the first time in a number of years. 
Mr. Grainger’s concerts in Boston will be 
abandoned at Jordan Hall in favor of a 
morning musicale in the Hotel Statler ball- 
room on Jan. 20, under the auspices of the 
Robert Gould Shaw House. This concert 
will be his only Boston appearance during 
the season. In Chicago he will give up his 
recital in favor of the Chicago Symphony, 
with whom he will appear as soloist at three 
concerts. Before the close of the season 
Mr. Grainger will have played between 
sixty-five and seventy-five recitals from 
January to May. 

With Percy Grainger’s concert tours man- 
aged by Mrs. Morse, Antonia Sawyer has 
turned her activities to another branch of 
work. Before undertaking the management 
of artists Mrs. Sawyer sang contralto, hav- 
ing studied here and abroad. In the past 
fifteen "years many artists have sought her 
advice; consequently, she will now devote 
her time to advising young artists, on whom 
to study with and how to start. their 
careers. 


BETTY TILLOTSON 


ETTY TILLOTSON, New § York 

manager, has added to her staff of 
artists many Americans. She has opened 
a branch office in Bristol, Conn., wher: 
Ida Holley, well known in the musical 
field of New England, will be in charge 
of the Tillotson interests. 

Emily Roosevelt, dramatic soprano, and 
a member of the family of illustrious 
Roosevelts, will be the star soprano of the 
Betty Tillotson Concert Direction. She will 
fill several engagements vacated by one 
of Miss Tillotson’s star artists, and will 
also appear at Providence, R. I. 

Elsa Lehman, personality singer, who 
recently gave a New York recital, is also 
one of the new artists. 

Clark Sparks, lyric tenor, and winner of 
the Marion Talley scholarship, is a recent 
find. 

More announcements of new artists will 
be made at a later date. Miss Tillotson is 
planning concert series in several cities, 
the first of which will be in Bristol, Conn., 
in November. 

Anthony Stefanx, is the latest violinist on 
the Tillotson staff. Prominent musicians 
in New York have been selected to guide 
the future development of his career. He 
comes from Schenectady, and his first con- 
cert will be in that city. 


H. GODFREY TURNER 


S in the past, H. Godfrey Turner's 
A roster is limited and exclusive. Donatella 
Prentisi, dramatic soprano, The Fay Foster 
Trio (comprised of Fay Foster, saprano, 
Harrington Van Hoesen, baritone, and 
Maurice Friedman, baritone) and Roderick 
White, violinist, are under his guidance. 
Since last spring Mr. Turner has travelled 
extensively, covering twenty-four of the 
states. He says that there have been dras- 
tic changes lately in this business of ours, 
but as is always the case in any kind of 

(Continued on page 100.) 
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She has again been re-engaged as soloist on tour with the Barrére 


Little Symphony 
Sox 


Her striking AMPICO recording “Harmonies du Soir,” by 


Pachulski, will be released shortly. 


Management HARRY anp ARTHUR CULBERTSON 


4832 DORCHESTER AVE., CHICAGO 33 WEST 42v ST., NEW YORK 

















94 MUSICAL AMERICA for October 29, 1927 


Albany Books Renowned 
Artists and Organizations 





A LBANY, N. Y., Oct. 25.—Concert-giv- the Monday Musical Club, Elmer A. Tid- 
ing on the most extensive scale is ren marsh, musical director, and Mrs. George 
1 difficult t ee ae ee bli D. Elwell, accompanist. 

dered difficult by the lack of a large public The Albany Teachers’ Association will 
hall, but numbers of renowned artists are enter the concert field with three attrac- 
booked, and resident organizations will oc- tions. Jean Gros’ French Marionettes in 


cupy positions of major importance. 

The Mendelssohn Club, a leading chorus, 
consists of fifty under the baton of 
Dr. Frank Sill Rogers, who organized this 
society eighteen years ago. Daniel Whittle 
is president, and Stuart Swart, accompanist. 
Febru- 


men 


Concerts will be given in December, 





“The Blue Bird,” with music by a string 
trio, in November; the Hartman String 
Quartet, in January, and Cameron McLean, 
baritone, in March. Ralph C. Winslow, 
director of public school music, is in charge 
of these concerts. 

The Albany Community Chorus has 
opened its season, which will continue until 
next spring, with concerts every Monday 
night in Chanecellor’s Hall. Elmer A. Tid- 
marsh directs and Lydia F. Stevens is 
accompanist. The president is Roessle Mc- 
Kinney. At each concert there appears an 
artist from Albany, Troy or Schenectady, 
whose services are gratis. 

Dr. Frank Sill Rogers is organist of St. 
Peter’s Episcopal Church and gives recitals 


every Sunday afternoon during Lent. He 
will also present his choir and assisting 
artists in a classic oratorio or cantata for 


the benefit of the choir boys’ vacation fund. 
Franklin Concert Series 

Ben Franklin announces attractions in 
the Albany Institute of History and Art as 
follows: Marguerite ))’Alvarez in Decem- 
ber; the Hart House String Quartet in Jan- 
the Kedroff Quartet in February; Elly 
Ney in March, Sigismund Stojowski and 
Godfrey Ludlow are also booked by Mr. 
Franklin, who will bring the Harvard Glee 
Club, led by Dr. Archibald Davison, to 
Chancellor's Hall in the spring. 

T. Frederick H. Candlyn, musical direc- 
tor at the New York State College for 
Teachers, will present the Women’s Chorus 
in its second season of public concerts, in 


uary ; 





December and April in Chancellor’s Hall. 

Dr. Candlyn is arranging for the booking, 

under the auspices of the Music Association 

Dr. Frank Sill Rogers if the State College, of Percy Grainger, for 

4 concert, | 

ary or March, and in June, at Chanceilor’s The Mannerchor, one of the oldest or- 

Hall in the State Education Building ganizations in Albany, directed by Frank | 

The Monday Musical Glub, women’s or Tinum of Schenectady, will give fall and 
ganization and chorus, enters its twenty spring concerts in Odd Fellow’s Hall. A 

fourth season. It announces fourteen mem third concert may be given as well Chris 
bers’ concerts, the majority in the Academy tion T. Martin is president of the choir, 

. P , which numbers sixty 


of History and Art, and public choral per- 
formances with assisting artists on Jan. 19, 
and April 19, in Chancellor’s Hail. 


Lerch Opens Season 
This club’s season opened on Oct. 10 with 


a recital by Louise Lerch, continuing on 
Oct. 24 with a concert by members. Book- 


The Knights of Columbus Choral Club, 
Dennis B. Kindsley, director, and M. F. 
Flattery, accompanist, will give concerts in 
the club hall and for church benefits. This 
club of fifty has been engaged to sing at 
the new York State Dental Association con- 
vention at Saratoga Springs in June. 

WittrAM H. HASKELL. 














THE MUSIC of the MUSCOVITES 


ings are: the Ve ylendam Tri , Nov. 14 > Henrv Clanev Engaged With 

Imre Weisshaus, Nov. 28; members’ con ae em, ns aot a , 

cert, Dec. 12; “Hansel and Gretel,” with Cleveland Orchestra as presented by that distinguished and 

Mrs. Harry Smith as Hansel and Mrs. On April 28 Henry Clancy Tenor is to delightful . x lS 

George Dresser as Gretel, and Mrs. J. D appear as soloist with the Cleveland Or § u Russian composer-pianist 

Krause directing, Jan. 9; a matinée for chestra under Nikolai Sokoloff and on April 

children, Jan. 7; noon organ recital by 30 with the Ottawa Centenary Choir in 

Lydia F. Stevens, Henriette Knapp La Fleur “Judas Maccabeus” under Cyril J. L. Rick- f 

aad Mrs. Dewitt Ogebury, Jan. 23; scenes wood. ALEXAN DRE TCHEREPNINE 


from “Faust” and “Rigoletto” by members, 
Feb. 27; a junior program, March 12; a 
string quartet and voice ensemble by mem- 
bers, March 26; a business meeting and new 
members’ recital, April 9; election of officers 
and program, April 30, and the annual ban- 
quet, May 7. 
Mrs. Elbert F. 


Horton is president of 





CHATTANOOGA, TENN.—The Chattanooga 
Music Club gave a program of original com 
positions by Roy Lamont Smith, recently. 
At the conclusion of the program, Mrs. 
L. G. Walker, presented Mr. Smith with a 
basket of behalf of the faculty 
of the Cadek Conservatory. 


TOoOSses on 





MARION 


under 
SALVATORE 


Maestro S. Avitabile, 


Maestro, you do not know how much I am 





TALLEY 


of the Metropolitan Opera House 


Trained her voice and opera roles 


AVITABILE 


MISS TALLEY TO HER TEACHER: 


Dear Maestro 
[ was surprised that the newspape n state 
whom I am studying 


bliged to you 


and how much 1 owe re The people could not believe 
that I could make uch great wnprovement am sending 
to vou clippings fror the newspapers 
Hoping to hear from you, and with areetinas 
| \ , 
"i cthionate pup 


MARION TALLEY. 


Studio: Metropolitan Opera Building, 1425 Broadway 
Telephone, Pennsylvania 2634 














is a genuinely stimulating addition to the 
cultural activities of any community. 
He comes again in March and this time 
to play here more widely than his former 
brief visit admitted of. 


Chickering Piano Am pico Records 


Direction—CATHARINE A. BAMMAN, 50 West 46th Street 
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San Carlo Tour Embraces Many (‘ities 


| teh tog GALLO has decided to 
bring the San Carlo Grand Opera Com- 
pany into New York to open the new Gallo 
Theater on Nov. 7, by public demand and 
partly on the score of sentiment. The late- 
ness in completing the new theater caused 
the elimination of the annual autumn season 
of this Company ia the metropolis for the 
first time in a dozen years. Many of the 
subscribers who have supported this organ- 
ization in New York for years have written 
to its office, and the demand became so in- 
sistent that it was decided to bring the San 
Carlo Company back from its tour for two 
weeks in lieu of the four-to-six weeks it 
usually spends here. 

The San Carlo trail this year will in- 
clude only those cities of tried and true 
operatic interest, where the company has 
always had large attendance. Among them 
are Boston, Pittsburgh, Detroit, Cleveland, 
St. Louis, Memphis, New Orleans, several 
cities between there and the Pacific Coast, 
San Diego, Los Angeles, San Francisco, 
a few other cities in California, Salt Lake 
City, Denver, Omaha, Des Moines, Buf- 
falo, Toronto, Montreal, Quebec, Wash- 
ington, Richmond, Asheville, Macon and 
a few other places with which negotiations 
are in progress. 


The Leading Singers 


Established favorites who remain with the 
organization this season include Tina Paggi, 
Coe Glade, Bernice Schalker, Beatrice 
Altieri, Frances Morosini, Franco Tafuro, 
Francesco Curci, Mario Valle, Giuseppe 
Interrante, Andrea Mongelli, Natale Cervi, 
and Carlo Peroni, musical director. 

To these are added American and foreign 
artists, some of them new to this country, 
recently introduced at the Boston Opera 
House. Heading the guests is Myrna Shar- 
low, soprano; Louise Taylor, another 
American dramatic soprano, who was with 
the San Carlo organization for several sea- 
sons has returned to the company. From 
Italy come two new tenors, Fernando 
Bertini, and Giuseppe Barsotti. Other new 
principals are Ethel Fox, soprano, Hizi 
Koyke, the newest Japanese Butterfly, and 
Edward Albano, baritone. 


‘Gioconda”’ Sung 
in Philadelphia 


Grand Opera Company Commences 
Series Before’ Brilliant 
Assemblage 


PHILADELPHIA, Oct. 25.—A season of un 
precedented activity in lyric drama here was 
opened on Oct. 20 with a production of “La 
Gioconda,” in the Academy of Music. The 
Philadelphia Grand Opera Company sub- 
mitted the Ponchielli work, also selected as 
the New York Metropolitan’s inaugural bill 
here on Nov. 1. 

The Philadelphia Grand Opera Company, 
Mrs. Joseph Leidy president, William C. 
Hammer, general manager, has planned a 
season of twelve performances here, with 
Fulgenzio Guerrieri as musical director. 
The Philadelphia Civic Opera Company will 
give fifteen performances at the Metropoli- 
tan Opera House. The Pennsylvania Grand 
Opera Company is also arranging for eight 
performances, and the Apollo Grand Opera 
Company for four or five. Mr. Gatti-Casaz- 
za’s season in this city will be the longest 
of any during his directorate of the Metro- 
politan. Twenty-one subscription perform- 
ances will be given by the New York or- 
ganization on Tuesday evenings in the 
Academy of Music. 

Vigor, dramatic spirit and that cohesion 
and effect of form which the resourceful 
Guerrieri unfailingly imparts to an operatic 
presentation, characterized the Philadelphia 
Company’s performance. There was a 
crowded and brilliant house, both musically 
and socially representative. Honors were 
conspicuously won by Chief Caupolican, 
South American Indian baritone, who gave 
an intensely dramatic interpretation of the 
malevolent Barnaba and sang with highly 
effective amplitude of tone. The rdle is one 
precisely suited to the color and essential 
virility of his voice. There was an impos- 
ing—perhaps a shade too stately—a Gioconda 
in Clara Jacobo, a very capable soprano, 
formerly with the San Carlo troupe. 

A new tenor appeared as Enso—Ivan 








Fernando Bertini 


The répertoire includes “Tosca,” “La 
3ohéme,” “Madama Butterfly,” “Hansel and 
Gretel,” “Carmen,” “Faust,” “Cavalleria 
Rusticana,” “Pagliacci,” “Andrea Chenier,” 
“The Jewels of the Madonna,” “The Tales 
of Hoffmann,” “Thais,” “Aida,” “Rigoletto,” 





Ethel Fox 


Hizi Koyke 


Coe Glade 


“La Traviata,” “Il Trovatore,” “La Forza 
del Destino,” “Lucia di Lammermoor,” “La 
Gioconda,” and “The Barber of Seville.” 
The new impresario is Aurelio Gallo, to 
whom his uncle, Fortune Gallo, has trans- 
ferred the entire organization and property. 


Smith College Lists “Xerxes” Revival 


NorRTHAMPTON, Mass., Oct. 25.—For the 
third successive year, the department of 
music of Smith College will sponsor the 
revival of an unusual operatic work. 

This year it is to be “Xerxes,” one of 
those forty-odd Handel operas which are 
practically never heard in America. The 
first Handel opera known to have been given 
in this country was “Julius Caesar,” given 
at Smith College last year. The first year’s 
undertaking was Monteverdi's “Coronation 


Dneproff, a Russian who has reached these 
shores by way of China and the Far East. 
Mr. Dneproft’s upper register proved clear 
and vibrant, serving him well in “Cieloe 
Mar.” At other times his tone production 
seemed strained. 

The roles of La Cteca, Alvise and Laura 
received excellent performances at the hands 
respectively of Berta Levina, [van 


Steschenko and Mignon Sutorius. Minor 
parts were taken by Daniel Matthews, 
Alessandro Angelucci, Michael Rusyn, 


Clarence Grimsley and Robert McDougal. 
Mr. Guerrieri’s conducting gave the effect 
of authenticity and substance to the arti- 
fices of Ponchielli’s score. Good staging 
and a competent chorus rounded out a pro- 
duction that promises well for the undertak- 
ings of this company this season. 


Beggar’s Opera 


The bicentennial of “The Beggars’ 
Opera” is signalized this year by an Ameri- 
can tour of the company which has been 
presenting John Gay's delightful and in- 
destructable work for the past four or five 
seasons at the Lyric Theatre, Hammer- 
smith, London. This tour began on Tues- 
day night in the Academy of Music, where 
the old masterpiece of fun, satire and 
English song was presented under the aus- 
pices of the Philadelphia Forum. The bal- 
lads and traditional music of the charming 
score, edited and suplemented with some ad- 
ditional airs by Frederic Austin, were ad 
mirably sung with that peculiarly _fine- 
flavored technic. and artistic understanding 


of Poppaea.” 

Participants in these revivals are mem- 
bers of the department of music at Smith 
College; Werner Josten, head of the de- 
partment, conducts the performances. It 
is expected that “Xerxes” will be preceded 
by a work of Monteverdi. 

An added attraction to the spring’s offer 
ing will be the presence of Mabel Garrison, 
soprano, who will sing the leading rdle in 
“Xerxes.” 


characteristic of that other imported organi- 
zation known as the English Singers. 
Sebastian Unglada directed the excellent or- 
chestra, composed chiefly of women and in- 
cluding several antique instruments such as 
the harpsichord, viola da gamba and viola 
d’amore. 

The well equipped cast accented the still 
pungent humor of Gay’s libretto and, as in- 
dicated, proved deliciously in its element in 
the vocal numbers, containing such old 
favorites as “Over the Hills and Far Away,” 
“Green Sleves,” “Take to the Road” and 
“How Happy Could I Be With Either.” 
Charles Magrath was the Peachum, Nor- 
man William, Lockit; George Baker, the 
resilient Macheath; Alfred Heather, Filch 
Lena Maitland, Mrs. Peachum; Sylvia 
Nelis, Polly Peachum, Celia Turrill, Lucy; 
julie Meo, Diana Trapes; Marjorie Chard, 
Beatrice Morson, Vera Hurst, Alison Ram- 
say, Audrey Mildmay, Julie Meo, Zaidee 
White, and Julia Cornelius, the Women of 
the Town. <A capacity audience displayed 
keen interest and pleasure in this classic 

H. T. Craven. 


Connecticut School Organizes 
Glee Club 

Moopus, Conn., Oct. 25.—The Girls’ 
Glee Club of Nathan Hale High School has 
been organized with these officers: president, 
Marguerite Swan; vice-president, Frieda 
Bergman; secretary, Sarah Goldstein. An 
orchestra has also been formed at the school 
under the leadership of Miss Law. 


W. E. C. 











Edward Albano 





Giuseppe Barsotti 


The younger Gallo, has been the business 
manager of this company for many years. 
Fortune Gallo is giving up the direction in 
order to devote his entire time and atten- 
tion to his new theatre, and to various New 
York theatrical productions. 


Fresno Schedule 


Has Wide Extent 


Choral and Instrumental Events Will 
Be Supplemented with 
Solo Artists 


Fresno, Cal., Oct. 25.—Eight concerts 
sponsored by the Fresno Musical 
Club during the year, among them Small- 
man’s A Capella Choir from Los Angeles, 
the San Francisco Symphony under Alfred 
Hertz, the English singers, Albert Spalding, 
violinist. 


will be 


The Fresno Male Chorus opens its fif- 
teen season with a membership of sixty, 
and will usher in Music Week next May 
with a joint concert of male choruses from 
various communities in central California. 

The Elks’ Lodge is sponsoring a glee club 
from its own membership, 


At State College 


The music department of Fresno State 
Howard S. 


College is growing in favor. 
Monger is in charge of the instrumental 
work and directs the orchestras of the Col- 
lege, as well as those of the Training 
School. Mr. Monger is also director of 
the College Band of forty. Elizabeth E. 
Peterson is in charge of the piano depart- 
ment; Mrs. L. H. Clark, supervisor of the 
Training School, conducts a women’s chorus 
of about 100 and directs the Women’s Glee 
Club. 

Arthur G. Wahlberg, head of the music 
department, is also director of the Men’s 
Glee Club and a chorus of mixed voices 
numbering about 150. 

There are several bands in the city. The 
Sciot Band is the largest, and is led by 
Grant Falkenstein 

Mr. Wahlberg announces that a May mu- 
sic festival is being planned to unite all 
of the musical interests of the city. 








06 





ProvipencE, R. I., Oct. 25.—Important 
among provisions for the season is the ar- 
rangement which guarantees continuance of 
concerts given hy the Boston Symphony. 

With the passing of old Infantry Hall, 
which had housed the Boston players on 
their regular visits for fifty years, the 
question of a home for symphonic per- 
formances became acute, and fear was ex- 
pressed last year that discontinuance of 
the Bostonians’ visits would ensue until 
a new hall could be built. It was then 
that E. F. Albee of New York offered the 
use of his new theatre, which seats 2500; 
it was in this house that. the concerts were 
heard last year, and it is ih the Albee The- 
atre that they will be carried on this sea- 
son. The Boston programs are to be played 
on Tuesday evenings, commencing slightly 
earlier than usual. “Dates. are: Oct. 25, 
Dec. 8, Jan. 17, Feb. 14 arid March 20. 

Meanwhile, the imposing new Masonic 
Temple is in process of erection on the 
hillside opposite Rhode Island’s State House. 
This is to have a large auditorium, planned 
by Free Masons of the state as a temple 
of music in which, after this season, the 
Boston Symphony concerts and other events 
can be given. 

The Providence Music League, of which 
Mrs. Edgar John Lownes is president and 
financial backer, is arranging a song recital 
by John Charles Thomas, and a presentation 
of Beethoven’s Ninth Symphony in _ the 
spring. The New York Philharmonic Or- 
chestra will play at the latter concert. 


Festival Chorus Concerts 


The Providence Festival Chorus of 300, 
conducted by John B. Archer, will give two 
concerts as usual. The indoor concert on 
Jan. 8, will be held in the Majestic The- 
atre, with Elisabeth Rethberg as_ soloist. 
The program will consist largely of un- 
accompanied part-songs. The outdoor con- 
cert will be given at the Benedict Monu- 
ment to Music in Roger Williams Park 
on Sunday afternoon, June 3. At this con- 
cert the chorus will be assisted by the Gold- 
man Band of New York and the Constance 
Towne Aesthetic Dancers. Beatrice War- 
den Roberts is the official accompanist. 

The Chopin Club, the largest in the 
state and one of the largest in New England, 


Providence Hears Symphony 


having a membership of 500, is making 
changes in its policy. Musicales, with the 
exception of guest night, are to be given 
in the large auditorium of the new Provi- 
dence Plantations Club. Hitherto meet- 
ings have been held in the ballroom of 
the Providence Biltmore Hotel. Mrs. 
George W. H. Ritchie is the president. 

Lucy Marsh Gordon will give a concert 
in November for the benefit of the Club. 
The Club announces two extra concerts, 
one by the Chopin Club, Jr., and one by 
the Juvenile Chopin Club. <A guest night 
égticert by an artist of renown will be given 
on January 13. 

The Monday Morning Music Club, with 
Mrs. Harold J. Gross as president, has 
arranged a series of concerts to be given 
fortnightly in the club studio by members. 
This club maintains a substantial students’ 
loan fund. Ada Holding Miller, is executive 
head of this fum@; for which a benefit con- 
cert will be gived : 

At its annual artist’s concert on Dec. 29, 
the Chaminade Club, Mrs. George H. Lomas, 
president, will present Emily Roosevelt, so- 
prano, an artist member of the National 
Federation of Music Clubs. At its spring 
musicale on March 15, the Club will pre- 
sent two national winners in the Federa- 
tion contest—Hazel ‘Hallett, pianist, and 
James R. Houghton, baritone, as well as 
the district winner—Robert Doellner. 

The University Glee Club, conducted by 
Berrick Schloss, will give three concerts 
with soloists at each. The place of these 
concerts will be Memorial Hall of the Rhode 
Island School of Design. 

The Clavier Ensemble, composed of vocal- 
ists and instrumentalists, with Mme. Avis 
Bliven Charbonnel as president, will give 
a series of chamber concerts in the home 
of Mrs. George St. J. Sheffield, honorary 
president. 

Mrs. Caesar Misch, president of the Rhode 
Island Federation of Music Clubs, has been 
appointed chairman of the state commit- 
tee of the national singing contest arranged 
by the Atwater Kent Foundation. She has 
also been chosen one of the judges, with 
Mr. Dumesnil, for the Outlet Company 
piano contest in December. The State Fed- 
eration is promoting a concert series for 
children. 

N. Bissect Pettis. 
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New Haven First 
to Greet Farrar 


Responsive Audience Accords Her 
Cordial Welcome on Return 
to Concert Stage 


New Haven, Conn., Oct. 25.—Returning 
to the concert platform after an absence of 
four years, Geraldine Farrar gave her first 
recital of the season on Monday evening in 
the Shubert Theatre, before a responsive 
audience. : 

Miss Farrar retains her voice of golden 
splendor and her artistic manner of inter- 
pretation. The accompanist was Claude 
Gonvierre, who was also heard in several 
solos. 

The Royal Welsh Ladies’ Choir, Ger- 
trude Gronow, conductor, made its first ap- 
pearance in this city on Monday, giving a 
concert of excellence in Woolsey Hall. 


Sings in Theater 


One of the artists appearing with suc- 
cess at the Roger Sherman Theater this 
week is Marguerite Gagliardi, a young and 
extremely talented soprano, a pupil of 
Jacinto Marcosano, of this city. 

The New Haven Police Department pre- 
sented the United States Marine Band in a 
concert at the Arena on October 21. 

A concert was given under the auspices 
of the music department of the New Haven 
Woman’s Club, at the clubhouse, on Mon- 
day afternoon. The artists were Gertrude 
Morris and Mildred Healy, harpists; May 
McAviney, soprano; Mrs. George C. 
Hutchinson, violinist. Beatrice E. Wil- 
loughby and Mrs John R. Booth were the 
accompanists. 


The New Haven Festival Chorus gave a 
concert on Wednesday evening in the East 
Pearl Street Methodist Episcopal Church. 

ArtHurR TROOSTWYK. 





Virginia Prizes 


Listed for Songs 


Federated Clubs Offer Awards 
to Composers Resident in 
That State 


The Virginia Federation of Music Clubs 
announces a prize competition for works by 
Virginia composers. One hundred dollars 
will be awarded for the best art song, and 
$50 for the best art song written by student 
under twenty-one years of age. The win- 
ning song will be sung at the ninth annual 
convention of the Federation in 1928. Mrs. 
John P. Buchanan of Marion, Va., is presi 
dent, and Mrs. Lacy K. Wood, of Nor- 
folk, the chairman. Rules of the contest are 
as follows: 

1. The competition is open to all resi 
dent Virginians. 

2. All manuscripts shall be sent to the 
chairman unsigned and with a private mark 
A sealed envelope shall accompany each 
manuscript, containing the private mark 
used, name and birthplace of the sender, 
present address in full, and stamps or mone) 
to cover the expense of returning manu 
script. An additional fifty cents must be 
enclosed to provide for the expense of for 
warding to the several judges. 

3. All manuscripts must be marked either 
(a) artist class, or (b) student class 

4. All manuscripts must be clearly writ 
ten in ink. No composition which has 
been previously published or publicly pe: 
formed shall be submitted. 

5. All manuscripts shall have Englis! 
titles and English texts. 

6. All manuscripts must be submitted be 
fore March 1, 1928. 

7. Care will be taken to safeguard manu 
scripts in every way, but the Federation can 
not be held responsible in case of loss. Each 
contestant should retain a duplicate copy oi 
manuscript. 

8. Not more than two manuscripts may 
be submitted from the same composer. 
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Schelling 


(om poser—( onductor— ‘Pianist 


at 


New York Recital 


January 18,—Carnegie Hall 


Children’s Concerts 


Philharmonic Society of New York 


(fifth season) 


January 21, February 4 and 18, March 3 and 17 


Children’s Concerts 


Boston Symphony Orchestra 


January 14 and 28, February 11 and 25 


Children’s Concerts 
Philadelphia Orchestra 


January 11 and 12, February 29, March 1, April 11 and 12 


Children’s Concerts 


Newark, with New York Philharmonic Orchestra 


April 21, 25 and 28, May 5 


ay 


Still Available for a Very Few 
Concert Appearances for 1927-28. 


Season 1928-29 Now Booking 


to milla. 





Stainway Hall 
New York City 


STEINWAY PIANO 


ah Concert Management 
ARTHUR JUDSON 
Se, a, 


Packard Building 
Philadelphia 
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Activities 





J. VanDyke Miller 
Arthur W. Quimby 


Charles D. Dawe 


Court of Cleveland Art Museum 


Scene of Weekly Recitals. 


Edward Buck 


Marcel Salzinger 
Russell V. Morgan 


Mr. Miller is Director of the Singers’ Club; Mr. Quimby is Curator of Music in the Cleveland Museum of Art; Mr. Dawe Leads the Orpheus Male Chorus; Mr. Buck 
is the New Instructor in the ’Cello Department in the Cleveland Institute of Music; Mr. Salzinger is the New Head of the Voice Department in the Same Institute, 
and Mr. Morgan is Head of Music in the Public Schools. 


(Continued from page 75) 
Edward Buck, ’cellist. Mr. Buck joins the 
quartet this year. 

He has appeared widely in concert and 
has played as a member of the Cincinnati 
Symphony. 

The Cleveland Musical Association has 
a board of directors consisting of the fol- 
lowing: Victor Sincere, president; Hon. 
W. R. Hopkins, Mrs. Adella Prentiss 
Hughes, Sol Marcosson, Edgar Hahn, 
Charles Dawe, Wilson G. Smith, Dr. H. U. 
Maxwell, Lila Robeson, E. S. Griffiths, 
Frederick H. Harry Valentine, 
Nathan Fryer, Russell V. Morgan, Arthur 
Quimby and Harry L. Goodbread. 

Cleveland Music Week, which is promoted 
by the Association, will be held Oct. 30 to 
Nov. 6. 


be put forth to make it the largest and most 


Gates, 


During this time every effort will 


MMT 


Chicago Opera 


successful event of its kind. Every musical 
organization and person will share it 


Museum Recital Series 


Che Cleveland Museum of Art, under the 
supervision of Arthur Quimby, its curator 
of music, will present a series of most in 
teresting recitals. On each Sunday after 
noon from September to June inclusive, a 
half hour of organ music by Mr. Quimby 
will be given in the Garden Court. 

The Museum will broadcast a weekly 
Sunday organ recital of one-half hour, be- 
ginning at 5:15 P. M., and others on Wed- 
nesday and Friday weekly from 5:30. On 
Wednesday evenings, once a month, Mr 
Quimby will broadcast lists with the assist 
ance of a soloist or chorus. Frequently Mr. 
Quimby will give personal talks regarding 
lis programs. 

On Wedresday evenings, beginning Sept. 


nny 


Again Booked 


by Birmingham 


BIRMINGHAM, ALA., Oct. 25.—The open 
ing of the ninth consecutive season of the 
All Star Course was announced by Mrs 
Orline A. Shipman and A. Brown Parkes 
for Oct. 13 with Schumann 
Heink. In January John McCormack will 
appear in the Municipal Auditorium under 


Ernestine 


this management. 


The Music Study Club announced the 
opening of its season on Oct. 4 with a 
recital by Mary Fabian. Later bookings 
are: the Russian Choir, Nov. 7; the 
Flonzaley Quartet, Jan. 6; Guy Maier and 
Lee Pattison, Feb. 13, and Julia Claussen, 
March 6. These concerts will be given in 
Phillips High School 


The Chicago Civic Opera Company is 
booked by Mrs. Shipman for its third annual 
appearance in the Municipal Auditorium 
Arrangements are for .““A Masked Ball,” con- 


ducted by Giorgio Polacco, with Rosa Raisa, 
Cyrena Van Gordon, Richard Bonelli and 
Charles Marshall, on Feb. 20; “Pagliacci,” 
with Edith Mason, Antonio Cortis, and 
Cesare Formichi, and “Cavalleria Rusticana” 
with Claudia Muzio, and Charles Hackett 
on Feb. 21, Roberto Moranzoni conducting. 
The opera engagement is sponsored by the 
Birmingham Civic Opera Association, com- 
posed of 150 guarantors with Eugene Mun- 
ger as chairman. 


The Music Teachers’ Association has 
chosen “Teaching Material” as the subject 
for study and discussion. Guy C. Allen is 
chairman of the program committee 


A series of Sunday afternoon programs 
is planned by the Allied Arts Club. Mrs 
W. J. Adams is chairman of the committee 


of arrangements 


A series of organ recitals is being ar- 
ranged by the local chapter of the American 
Guild of Organists 

FERDINAND DuUNKLEY.R 
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Director of The Orpheus Male Chorus 
719 THE ARCADE, CLEVELAND, OHIO 








14 and continuing through June 13, 1928, 
organ recitals will be given by Mr. Quimby 
The latter include Jer- 
ome Gross, violinist; Florence Leadbetter 

lillips, soprano; Marcel Salzinger, bari 
Phill | M 1 Sal I 
tone; Marguerite Lewin Quimby, soprano; 
Mr. de Ribaupierre, violinist, and Aaron 
Bodenhorn, ‘cello; Albert Iver Coleman, 
organist of the Church of Covenant, Cleve 
land, will give a recital. 


assisted by artists. 


\ second series of Brahms’ Chamber 
music will be given at the Museum of Art 
on the third Fridays ot each month from 
November to May, inclusive. The Piano 
Quartet in G minor, Op. 25 and the Quartet 
ix C minor Op. 60 will be presented by 
the Ribaupierre Quartet on Nov. 18. The 
Piano Trios in B flat major, Op. 40, in C 
major, Op. 87 and in C minor, Op. 101 will 
be given by Mr. Rubenstein, Mr. de Ribau 
pierre, and Mr. de Gomez on Dec. 16. The 
quartets in C minor, Op. 51, No. 1 and in 
B flat major, Op. 67 will be given by the 
Ribaupierre Quartet on Feb. 17. The Trio 
for piano, clarinet and ‘cello, Op. 114 and 
the Clarinet Quartet, Op. 115 will be given 
by Arthur Loesser, Josef Fuchs, Rudolph 
Ringwall, Carlton Cooley, Mr. de Gomez 
and Louis de Santis. On May 18 the sextet 
in G major, Op. 36 and the Quintet in G 
major, Op. 111, will be given by the Ribau- 
pierre Quartet and assisting artists. 


A novel program of the music of Russia 
was to be given at the Museum of Art, Oct 
21 by Lydia Kniagevitch, On Jan. 20 
music of Claude Debussy will be given by 
E. Robert Schmitz. On March 16 Béla 
Bartok, the noted composer, will give a 
program of the music of Hungary. 

Mr. Quimby has arranged a series of 
choral programs to be given on Wednesday 
evenings throughout the season at the 
Museum. Groups to be heard will include 
the choir of St. Theodosius Russian Ortho 
dox Church, under the Rev. J. Vorobieff; 
the choir of the First Baptist Church, un- 
der C. B. Ellinwood; the choir of St. Ann’s 
Church, under Edgar Bowman, the Greater 
Lutheran Chorus, directed by F. W. 
Streater and the Women’s Chorus of the 
Fortnightly Club, directed by Zoe Lorg 
Fouts. 

The elementary school orchestras have 


. > >. 

Bookings in Moline 

Motine, Ixu., Oct. 25.—The Moline Civic 
\ssociation has planned an interesting pro- 
gram. Toti Dal Monte will sing in the 
Augustana College Gymnasium, Oct. 31 
Dates will be announced later for programs 
by Percy Grainger; Alfred Wallenstein, as- 
sisted by his wife; and Mary McCormick of 
the Chicago Civic Opera Company. 
Mrs. A. E. GRAHAM 





reached a surprisingly high state of ability. 
In the schools piano and violin classes have 
passed the experimental stage. They are 
being increased as fast as solid growth will 
permit 

A very interesting project which will be 
given special attention this coming year is 
the continuation of the “rhythmic orches 
tras” through the first four grades. There 
have been some excellent rhytmic bands in 
the kindergarten. They are now extending 
that work up through grade three and in 
some cases to grade four, increasing the 
variety of instrumems. 

The Music Department is co-operating 
with the Community Center Department to 
aid in the development of more choruses, 
bands, orchestras and ensemble groups, both 
vocal and instrumental 

HELEN BARLYTE. 
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The Music of a Nation Epitomized in 
This Issue 


ITHIN the covers of this Special Fall Issue of 

Musical America is the musical prospectus of 
a nation. More than a hundred chief cities and many 
smaller communities disclose here how they are 
keeping pace with the great cultural march of the 
tonal art, and list what is in store for them in the 
new season of 1927-28, now quite generally under 
way. Each passing year is lengthening the season. 
Today, indeed, music is an all-year interest in a 
very considerable number of American cities, and 
although some little line of demarcation still is re- 
tained between summer music and that which is 
scheduled for fall, winter and early spring, this is 
rapidly becoming an imaginary one. Consequently, 
these forecasts, outlining the concerts, the opera 
performances and the other musical activities of 
four score American cities touch, necessarily, on 
some events just past and on others which will take 
place eight and nine months from now in what 
formerly was the artists’ and teachers’ vacation time. 

Steady, substantial progress, rather than any 
boom spirit for music, is indicated in the reports 
here assembled from the American cities which are 
most keenly awake to the benefits of music. New 
auditoriums, larger and better equipped, are being 
built in many parts of the country. This is thrice 
welcome news, though many more like them are 
needed. With better facilities and an increased ap- 
preciation of the beauties of orchestral music, addi- 
tional orchestras of a semi-professional character 
are coming into being. These need not be of a true 
symphonic character to be of definite value in their 
communities. Some, it is hoped, will provide the 
nucleus for permanent professional organizations 
that will take their place among the nation’s sym- 
phonies. 

* * * 

HE ever expanding activities of the National 

Federation of Music Clubs, the greatest single 
iorce for music in America, and the most complete- 
ly unselfish in that it has no commercial ends to 
serve, are told in the message which Mrs. Edgar 
Stillman Kelley, president of the Federation, sends 
to Federation members and all other votaries of 
music by means of an article in this issue. The new 
and important place that radio is assuming, not as 
something aside from the music season, but as a 
definite part of it, is outlined in another article. The 
musical industries, as related to the development of 
music in the home as well as the professional activi- 
ties of musicians, is discussed. Of particular value 
to students is the list of scholarships, prizes and 
awards which is again a feature of the Special 
Issue. 

The Schubert Centenary is now a topic of deep 
interest throughout the country,-especially to clubs 
which prepare study programs. The tragic but al- 
| together inspiring career of this genius, together 
with a singer’s discussion of the art of projecting 
his songs, is sketched anew for those to whom the 
story of Schubert is one of the most absorbing in 
all music. Pianists and devotees of the keyboard 
art, are given food for thought, and perhaps for 
contrary argument, in a study of the kinship of 
present day virtuosi to giants of the past. The droll 
and often screamingly funny accidents that hap- 
pen in opera supply a scherzo for the reader’s 


symphony. 4 


F the regular features of this issue, detailed out- 

lines of the @fetropolitan and Chicago Opera 
seasons, together with the plans of other opera com- 
panies, supply the information that is perhaps the 
most eagerly sought of all music news. New York 
is brought close to concert patrons the country over 
by the long array of announcements of the symphony 
orchestras, the choruses, the chamber music en- 
sembles and other organizations to be heard in the 
Metropolis during the season. Chicago, Boston, 
Philadelphia and other chief music centers are 
similarly presented. North, South, East and West 
are included in the prospectus, as are some of Amer- 
ica’s overseas possessions, and several Canadian cities. 
New York’s concerts of the week are reviewed by 
staff critics as in the regular issues of Musical 
America, and the more important news events are 
chronicled. 

As the best possible intrcduction to this array of 
facts and features, the editors have reprinted the 
famous letter of the late John C. Freund, Founder 
of Musical America, “To a Young Girl Out West.” 
Its human appeal has only been intensified and its 
wisdom confirmed and made more apt in its appli- 
cation to the musical situation in America, by the 
passing of nearly a decade since it was written and 
published in these columns. 





ARON COPELAND is lecturing on the new 

music. When America speaks with a new and 
authoritative musical voice, no footnotes or his- 
tology will be needed, for it will be a genuine ex- 
pression of this mixed people and it will be under- 
stood just as Bach, Beethoven, Brahms, Wagner and 
a host of others were understood in their own time, 
regardless of how hard the sledding was at first. 
But this is no criticism of Mr. Copeland’s efforts, 
which are worthwhile and worth hearing. 





WO New York “movie” houses have inaugur- 

ated Sunday symphony concerts, well conducted, 
well played performances, helped out with eminent 
soloists, Matzenauer, Case and Thomas among them. 
he interesting thing about this is that the people, 
thousands of them, attend and enjoy good music. 
his was successfully demonstrated in Chicago six 
years ago. Audiences as large as 5,000 gathered 
on Sunday mornings to hear the best works. Why 
isn't this idea taken up by other theaters, in other 
and smaller cities? The people want music. They 
go to hear it every time they get a chance. Smaller 
theaters can well follow the lead of these mightier 
institutions with little ensemble offerings. A musical 
opportunity is knocking at the box offices of hun- 
dreds of theaters throughout the United States The 
artistic results are of incalculable value. c 
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MUSICAL AMERICA for October 29, 1927 


A Microphone at the Met. 


ww © ADIES and Gentlemen:—This is Station 
WMET broadcasting tomght. We _ take 
pleasure in presenting the Metropolitan Opera Com- 
pany’s magnificent production of Puccini’s posthum- 
ous opera “Turandot,’ with Mme. Maria Jeritza in 
the title role, an all star cast and the opera house 
orchestra and chorus under the able baton of Maestro 
Tullio Serafin. Maestro Gatti-Cazzaza will describe 
the scenes between acts from Box 48 and there 
will be snatches of brilliant conversation broadcasted 
from specially selected boxes of social notables. To- 
morrow’s matinee will be ‘Madame Butterfly’ with 
Florence Easton in the title rdle.” 

No, gentle and unruly readers, courage to go on 
fails us. To the best of our knowledge and belief 
the Metropolitan Opera House has no immediate in- 
tention of broadcasting its performances, stellar or 
otherwise. Innocent astonishment, not unmixed with 
a bit of righteous indignation and a trace of a 
skeptical amusement flits over the genial faces of 
the Powers that Be when timid scribes dare to 
whisper about broadcasting from the Sacred House. 
And yet ... and yet. 

* * * 


AMUEL INSULL’S extensive interests are 
erecting a station in Chicago which, when com- 
pleted, is expected to be one of the most powerful 
in the Middle West. Reports indicate the initial 
investment is upwards of $500,000 and the plant will 
cover 28 acres. Robert D. Heinl, radio expert of 
Washington, reports that the entire enterprise is said 
to have been inspired by the idea which interested 
Samuel Insull in radio—the idea of putting the Chi- 
cago Civic Opera Company on the air. Mr. Heinl 
intimates that the new station will broadcast grand 
opera on a scale never before attempted in this coun- 
try, and he adds: 

“The prediction is made that if the Chicago Opera 
Company is put on the air in such an elaborate man- 
ner the Metropolitan Opera Company in New York 
is very apt to follow suit.” (The new station wiil 
not be ready for operation before next April.) 

We don’t think the Metropolitan will follow suit 
for some time. But the fancy is an enjoyable one 
to play with and the ramifications of such a project 
are intriguing. It will come in time. 

‘s+ & 


ROADCASTING grand opera is a regular fea- 
B ture of radio life in Europe and South Amer- 
ica. There is no reason why the broadcasting of the 
Metropolitan’s performances, if wisely handled, 
should not greatly add to the prestige and influence 
of the House. We confess to a prejudice in favor 
of a censor over a good many of the Sunday night 
concerts and popular Saturday night performances. 
But, given a good radio set and a carefully handled 
station, we could cheerfully spend two, three or 
even four hours to the enjoyment of any Wagnerian 
work now given at the Metropolitan. Wagner needs 
no scenery and there are plenty of other works— 
“Tosca,” “La Bohéme,” “Mme. Butterfly,” and a 
dozen other productions which need no canvas or 
props to lend conviction to the eloquence of their 
music. 

’. * 2 

HEN one recalls that the British Broadcast- 

ing Company, a remarkable pioneer in a new 
field of work, has rejuvenated London’s Prom con- 
certs and in less than a year has broadcasted per- 
formances of “Parsifal,’’ Bach’s Christmas Ora- 
torio, Elgar’s “Apostles,” “Der Rosenkavalier,” 
Stravinsky’s works conducted by the composer, and 
dozens of other even more formidable compositions, 
including eight operas, one is justified in wondering 
just how long it will be before performances at the 
Metropolitan go on the air. 





HE League of Composers this year creates the 

opportunity for us to hear de Falla, Ornstein, 
Hindemith and others of the new men, including 
Stravinsky. As long as there is the spirit of curi- 
osity ; as long as the door is open for new ideas ; as 
long as we are willing to let Time determine what 
is sound and what is experiment and, finally, as 
long as mere “newness” is not mistaken for elo- 
quence and real musical thought—there still is hope 
for musical development in America. But the 
American composers must “speak” in a more defin- 
ite idiom and more frequently, if they are to take 
advantage of such media of expression as the 
League. They are still iagging behind their foreign 
contemporzries, if announcements to date are any 
criterion. 














927 


ion 
ake 
m- 


. in 
use 
stro 
ribe 
ere 
ted 
To- 
vith 


on 
lief 
in- 
or 
rith 
fa 
of 
to 
ise. 


are 
ym- 
‘ful 
tial 
vill 

of 
aid 
ted 


“inl 
ind 
un- 


era 
an- 
ork 
vill 


uit 
me 
ect 











MUSICAL AMERICA for October 29, 1927 


La Forge Discusses Lingustic._Art 


Coach Revealed as Sponsor of 
Phoneticism. Urges Study of Liv- 
ing Languages, Opera in English, 
and a Stay-at-Home Movement for 
Learning Foreign Languages 


“9 ON’T go to France to learn French, 
or to Italy to learn Italian, or to 
Germany to learn German!” 

Such is the advice of Frank La Forge, 
coach, ceacher and accompanist. He sat, as 
he spoke, in his studio facing the massive 
piano that is silhouetted against the win- 
dows looking out to Central Park. It is 
a studio in which many lands are represent- 
ed, some by tapestries, others by furniture, 
vases, rugs—a studio pervaded by a quiet 
good taste that reflects the preferences of 
its designer and executant, who is also its 
owner. 

“Contrary. to popular opinion, the very 
worst place to learn a foreign language is in 
the country where it is spoken,” he con- 
tinued. “Why? Because in every foreign 
city where Americans are won’t to gather, 
there springs up a clique, a colony, that ex- 
cludes from its number all except those who 
speak English. The result is that the neces- 
sity for comprehension is diminished and 
gradually mo one cares to understand the 
language of the country. Being quite suf- 
ficient unto themselves, the foreign tongue 
is dismissed with slight effort. 


The Successful Method 


“The only successful method of learning 
a new language is to stay at home and follow 
a scheme such as one pupil of mine has done. 
She has hired a French maid who speaks 
not one syllable of English and plans to 
make her a constant companion. The neces- 
sity for giving orders in French will soon 
solve her linguistic problem. 

“At any rate,” Mr. La Forge compromises, 
“if you must go to foreign lands for foreign 
accents, don’t take your family. Go alone, 
and the need for human companionship will 
aid you in picking up the language that 
surrounds you. 

“A striking example of how this works 
is illustrated in the case of Ernesto Beru- 
men, my associate. He came to the United 
States, to California, in fact, and learned 
not a word of English because he was 
thrown for study and companionship with 
Spaniards. He went to Germany later, and 
there learned the English language with a 
thoroughness that belies his foreign birth. 
He was associated with English-speaking 
students, all interested in understanding the 
same art, and now speaks English with 
more accuracy than many an English-born.” 


Advocate Phonetics 


Mr. La Forge revealed himself as an 
ardent phoneticist. To his mind there are 
great advantages to be derived from phone- 
tic spelling which, he believes, will come to 
be adopted by English speaking peoples 
eventually. There are really only three 


languages, he says, that can be called phon- 
etic languages—that is, spelled as they sound 
—Spanish, Italian and German. 

“The incongruous part about English,” he 
continues, is the utterly inconsistent spelling 
of it. Try to explain to a foreigner why 
‘rough’ is pronounced ‘ruff’ and ‘though’ is 
pronounced ‘tho,’ and ‘cough’ is pronounced 
‘cawf’ and you will see the difficulty they 
encounter in an attempt to master it. Why, 
when I was a child the only way I could 
remember the precedence of ‘i’ and ‘e’ was 
by recalling the thoroughly indelicate but 
totally adequate word ‘lice.’ This illustrates 
the rule that after tall letters, like ‘I’ ‘i’ 
comes first and after short letters like ‘c,’ 
‘e’ comes first. Ridiculous to resort to such 
measures for correst spelling, isn’t it?” 

Of teaching piano to children when they 
are young, Mr. La Forge waxed eloquent 
and said in part: 


WEAVER PIANOS 


“Music to a certain degree of proficiency 
should be taught to all children beginning 
at the age of six years at the latest, even 
though they have not the slightest idea of 
following a musical calling or are the pos- 
sessors of any apparent talent. Music is 
much more a part of their daily life than 
many of the subjects now given in the 
schools. 

“How many of the boys and girls, after 
they have grown up, discover that they have 
beautiful voices and realize how valuable it 
would be to them if their mothers had in- 
sisted on the study of music and its applica- 
tion to the piano which is the universal in- 
strument! Just the knowledge of rhythm, 
the ability to read simple chord formations 
would have given them the key, sometimes, 
to a fine career. 

“T remember one time when my _ pupil, 
Lawrence Tibbett, and I gave a concert in 
Wilmington, Del. That was on a Monday 
night. On our return, Tuesday morning, 
he inquired at the opera house whether any- 
thing would be required of him. To his 
amazement he was asked if he could sing 
Valentine in ‘Faust’ the following Friday. 
That was his chance and he knew if he made 
good other opportunities would follow. He 
asked me what I thought about it and I told 
him by all means to try it and if at dress 
rehearsal it didn’t go that that would be 
time enough for them to get a substitute. 
Mr. Tibbett’s knowledge of piano, which he 
gained when a boy, and the way of studying 
a score which I had taught him, were what 
brought him his success. I think success is 
like a chain of opportunities—if one fails to 
make good on one of the links the whole 
chain may be destroyed.” 


Architectural Teaching 


As to his method of teaching, Mr. La 
Forge likens it to the erection of an archi- 
tectural structure. First the words are 
memorized—for a foundation; second, the 
melody—for a frame-work; and third, the 
combination of words and melody for a 
completed structure to which repetition alone 
can add the polish of perfection. 

Going back to his subject of the spoken 
word, Mr. La Forge launched into a dis- 
cussion of opera in English. He believes 
that America, just the same as Germany and 
France, should have opera for the people 
in its native tongue. He also finds a great 
flaw in the education of children throughout 
the country. 

“This flaw is in the study of languages. 
Children begin to learn Latin at the ap- 
proximate age of fourteen, which means that 
the very small degree of proficiency which 
they attain in this dead language is not 
reached for at least four years. Latin is 
surely a foundation for other languages; 
but by the time students reach the age of 
eighteen years the majority turn their minds 
to other things than the study of languages. 
I hope we shall see the day when instead of 
Latin they will be given Italian or Spanish 
to study, beginning at the age of seven 
vears, at the latest, so that they really get a 
speaking knowledge of these living lang- 
uages.” 

Mr. La Forge turns impromptu tunes to 
practical purposes when he employes three 
notes forming a rolling chord to summon 
his secretary from the next room. So ef- 
fectively do the soft tones serve their pur- 
pose that one is almost tempted to believe 
three more would summon the fairy-tale 
genii bearing their priceless gifts of diction, 
melody, rhythm, gradation and color to all 
who linger long within the portals of the 
studio. 

Harriett HArrIs 


Five Thousand “Home Folks” 
Give Talley Welcome 


‘F ANSAS City, Mo., Oct. 25.—When 

Marion Talley sang in Convention 
Hall recently, the audience of 5000 
“home folks” left no doubt in the young 
soprano’s mind of continued loyalty 
and interest. Operatic arias, German 
Lieder, English and American ballads 
comprised her program, but it was in 
regard to the last-mentioned groups 
that particular preference was indicated. 
Miss Talley’s assisting artists were 
John Corigliano, violinist, and Stewart 
Willie, who played the accompaniments. 
Miss Talley invited fifty girls from the 
Interdenominational Home as her guests. 
W. A. Fritschy managed the concert. 





Frank La Forge, at the Piano, and Lawrence Tibbett. 


Cleveland Forces Open Tenth Year 


Classical and Romantic Program 
Played With Fine Effect 
By Sokoloff 


CLEVELAND, Oct. 25.—The first program 
of the tenth season of the Cleveland Or- 
chestra, under the direction of Nikolai 
Sokoloff, was presented in Masonic Hall 
on Thursday evening, Oct. 20. The follew- 
ing program was given: 

Overture to “Fidelio” . ..... . Beeth.ven 


Two Nocturnes: Debussy 
“Clouds” 
“Festivals” 

“Rumanian Rhapsody No. 1” . Enesco 


. Rachmaninof 

An appreciative audience filled the hall. 
The Overture to “Fidelio” showed how 
instant is the response of the men to Mr. 


Symphony No. 2 in E Minor... 


Sokoloff’s firm, precise beat. The Nocturnes 
of Debussy were played unusually well, 
the warm, rich tone of the violins being 
heard to particular advantage In the 
“Rumanian” Rhapsody Mr. Sokoliff drew 
from his forces all the delightful color found 
in this number. Rachmaninoft’s Symphony 
formed a brilliant climax to the program. 
Mr. Sokoloff was accorded an ovation, 
which he generously shared with his men 


Schumann Heink’s Farewell 


A host of admirers filled Masonic Hall 
on Oct. 18 to greet Ernestine Schumann 
Heink at her farewell Cleveland appear- 
ance. It was not a sad farewell, however, 
as Mme. Schumann-Heink was apparently 
in a merry mood. She sang gorgeously and 
with a sense of interpretation that few 
artists possess. 

“Before the Crucifix,” by Frank La 
Forge, was an example of Mme. Schumann- 
Heink’s sensitive feeling, as well as of her 
vocal artistry. The Waltraute Narrative 
from “Gétterdammerung” was given with 
dramatic effect. A group of English songs 
included “The Cry of Rachel,” “Pirate 
Dreams” and “The Kerry Dance.” Request 
numbers were “Stille Nacht” and “The 
Rosary.” 

Florence Hardman, violinist, contributed 
delightful numbers, and Katherine Hoffman 
supplied skilled accompaniments. 


McCormack Concert 


John McCormack presented an _ interest- 
ing program in Public Auditorium, Wednes- 
day evening, Oct. 19. 

“The Bard of Armagh” was the first 


number on the program; then came the 





gay “Short Cut to the Roses,” followed 
by the “Snowy-Breasted Pearl,” all of 
which were charmingly _ sung. César 


Franck’s “Panis Angelicus,” with a back- 
ground of organ and piano and with ’cello 
obbligato, was of such unsurpassing beauty 
that a second hearing was demanded. There 
was, of course, a group of Irish melodies. 

Laura Kennedy, ‘cellist; Edwin Schneider, 
piano accompanist, and Vincent Percy at 
the organ all lent efficient aid to the artist. 

Heten BARHYTE. 





Doctors Give Program 
Akron Players Heard at Annual 
Dinner of Medical Society 


Ono, Oct. 25.—The Doctors 
Orchestra gave its first concert of the sec- 


AKRON, 


ond season on Nov. 2 at the annual dinner 
and ladies’ night of the Summit County 
Medical Society. 

Of the twenty-seven members of the or- 
chestra, twenty are physicians or dentists. 


The remainder are medical students or 


members of physicians’ families. The or- 
chestra confines itself to playing for medi- 
cal, dental and nurses’ organizations and 
hospitals. 

Members are: A. S. McCormick, M.D., con- 
ductor; D. C. Brennan, H. L. Arbuckle, D 
H. Henninger, P. B. Long, T. W. Harkins, 
A. E. Bohm, Madeline Harkins, P. K. Seidel, 
R. E. Pinkerton, C. L. Hyde, B. Kuhne, L L. 
Houghton, H. J. Gordon, D. C Brennan, 
T. Van Sickle, C. R. Newton, V. E. Me- 
Cormish, E. G . . MacRitchie, 
T. G. Reilly, D. D. Daniels, A. E. Davis, 
C. T. McCormish, EK R. Waite, H. B. Ford 
R. F. Drury, H. C. Ott. Associate members 
(substitutes): Winefred Tompkins, James 
Tompkins, J]. H. Minnick, E. R. Waite. T. B. 
Harper, Mrs. H. L. Arbuckle, J. A. Sweizer. 


“THE HOUSE OF GRANDS” 
Concert, Parlor and Small Grands 
Period and Modern Designs 
Exchustve Manufacturers of the 
Grand in Upright Form 
Reproducing and Player-Pianos 
Welte-Mignon, Licensee, and Cecihan 


Bush & Lane Piano Company 
Holland. Michigan 








PIANOS 


a SY ez? - FP - 
able improvements than all 
Grand, Inverted Grand and Player-Pianesa 
Manufactured by 
PAUL G. MEHLIN & SONS 


Warerooms, 509 Fifth Ave. New York 
Send for illustfated Art Catalogue 


An Artistic Triumph: 


WEAVER PIANO COMPANY, York,Pa. 





-¥ 


100 


eActivities of —Managers 


(Continued from page 93.) 


turmoil, those who are worth while manage 
to keep their heads above water and ulti 
mately come out on top. 


CHARLES L. WAGNER 


HARLES L. Wagner says: “I am do- 

ing less and less in the concert field each 
season. I am presenting three attractions 
this season: Mary Garden, Walter Giese- 
king, and Will Rogers.” 





JEAN WISWELL 


EAN WISWELL, in a brief outline 
of her plans, and of her artist-attrac- 

tions, for the season, advises that Sigismond 
Stojowski, pianist, having reopened his New 
York studios after his fourth summer of 
teaching on the Pacific Coast, will fill con- 
cert engagements, including lecture-recitals. 

Dorsey Whittington, pianist, now in Eu- 
rope, returns to this country in March for 
engagements as soloist, and in two-piano 
recitals with his wife, Frances Whittington. 

Daisy Jean, ’cellist and soprano, accom- 
panying her songs at the harp, will make 
her fourth visit to the Pacific Coast in the 
early spring, filling engagements en route, 
also in Canada. 

Harriet Eells, mezzo-soprano, will give 
her third New York recital at Town Hall, 
Nov. 26. She plans to make several appear- 
ances in Europe in the spring. 

Richard Hale, baritone, going on tour 
with “The King’s Henchman” company, 
will fill engagements in recital as his itin- 
erary permits. 

Karl Kraeuter, violinist, gives a recital at 
Engineering Auditorium, Nov. 28, and con- 
tinues participation in ensemble work. 

Beatrice Mack, soprano; Ida _ Deck, 
pianist, and several Russian soloists, includ- 
ing Mme. Nicolina and M. Koutznetzoff, 
are also under the Wiswell management. 


WOLFSOHN MUSICAL 
BUREAU 


OHN TREVOR ADAMS, president of 

the Wolfsohn Musical Bureau of N. Y., 
Inc., states that there is every reason to 
expect the season for 1927-1928 will be 
one of the most prosperous of its existence, 
and will lead to ever greater business and 
success in the future. While prognosti- 
cations for the season always hold an ele- 
ment of danger, who can say that the book- 
ings now set and the contracts made, will 
be all the business written for the season? 
Even if this should be so, and Mr. Adams 
sincerely hopes it is not, he believes that 
artists under the Wolfsohn Bureau will 
find themselves very busy. 

“This year, as in other seasons there is 
a certain amount of business to be had 
and it is only a question, in practically 
every case, of finding the right artist at 
the right price. After all the music busi- 
ness, like every other, is a question of sup- 
ply and demand. The season was slow in 
starting, in that contracts did not come in 
as quickly as they had in previous years, 
but there were more signatures pending 
than usual which, after all, is a good sign. 
There was more summer business this year 


rthan ever before, and artists who vacation- 


ed in this country managed to secure sev- 
eral worth while engagements” he says. 
“We could have booked Edward Johnson 
for many more recitals except for his con- 
tract to return to the Metropolitan Opera. 
His bookings have been in for many 
months. Reinald Werrenrath will sing his 


usual quota of seventy or more recitals, 
and Mary Lewis will give fifty or more, 
in addition to her, appearances at the 
Metropolitan. Albert Spalding is booked 
for as many recitals as he can play in the 
time allotted to concertize in this country. 
He will fill over fifty contracts abroad. 
Josef Hofmann could be booked for many 
additional recitals, but for his Curtis Insti- 
tute duties. 

“The Atwater Kent Hour is now enter- 
ing its third winter season with even finer 
programs promised. Because of the out- 
standing success attained by this Hour, sev- 
eral new radio accounts have been given 
into our care, necessitating a special de- 
partment for handling this radio work. 
Just how quickly and how extensively this 
work will grow is still a question, but I 
have every reason to believe that we are 
merely scratching the surface of radio busi- 
ness, and that it will be an important fac- 
tor in our business in the future. 

“There are several other matters now 
being negotiated by the Wolfsohn Musical 
3ureau, which I firmly believe will revolu- 
tionize certain tacets of the entire musical 
world. These plans will be announced 
shortly.” 


Florida Club Builds 
‘Little Theatre’ House 


AMPA, Fta., Oct. 25.—The Friday 

Morning Musicale, one of the largest 
musical organizations of Florida, celebrates 
its 25th anniversary this year by building 
a commodious new club house. It wiil 
be a perfect “little theater”, its auditorium 
seating 550, with two large parlors, kitchen 
and dressing rooms. 

The Musicale has a membership of 250 
It was organized 25 years ago, its ain 
being the “study, appreciation and produc 
tion of the best in musical art.” Several 
outstanding programs are planned by this 
organization for the coming season. A 
“kestival Program,” beginning the club 
year on Oct. 28, will be a celebration in 
honor of the founders of the club, and a 
“housewarming” in the new building. The 
second will be held on Nov. 11 and is ex- 
pected to be a recital featuring American 
loik music and its influence on our musical 
literature. Other programs of interest will 
be an orchestra recital on Nov. 18; a 
chorus program “Joan of Arc” for mixed 
voices on Dec. 2; a yule luncheon program 
in honor of past presidents; a Norwegian 
recital Jan. 6; Hungarian folk-music, Feb. 
3; Russian recital, Feb. 17; chamber 
music, featuring the trio in its various 
forms, March 2; French folk-song, March 


16; dramatic recital, March 30; annual 
recital by combined choirs of the city, 
April 13. 


The club year closes with the celebration 
of “Annual Music Week” in May, when 
programs are to be given in schools, hospi- 
tals, studios, the city auditorium orphan- 
ages and Old People’s Home. The officers 
this year are: Mrs. E. Lyle Griffin, presi 
dent; Mrs. C. V. Dickins, first vice-presi- 
dent; Mrs. N. E. Brown, second vice-presi- 
dent; Mrs. W. D. Bailey, third vice-presi- 
dent; Mrs. E. M. Coldeway, director stu- 
dent department; Mrs. S. W. Jackson, re- 
cording secretary; Mrs. T. Roy Young, 
corresponding secretary; Mrs. J. B. Fox, 
treasurer; Mrs. J. R. Fielding, auditor; 
Hulda Kreher, musical and orchestral di- 
rector; Conrad Murphree, choral director: 
Mrs. M. L. Price, choral accompanist; 
Mrs. Ernest Kreher, orchestral accom- 
panist, and Mrs. Asher Frank, librarian. 
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enticing, coguettish and fascimating All were distinctly original in theme f I 
and development.—Seattle Times n 
° . — - I: 
Specimen Programs From His Own Compositions a 
Theme and Variations for Tre fer Piame, Violin and Violin: 
Piano and V_oloncello Vielencelle m A Majer Romance Melodique | 
(First I’r.ze, National Pederatior AUkegre gem tas Chanson d’ Amour 1 
of Music Clubs, 192) Pram Adig.® eiegtct Gondoliera (Two Violins 
Songs: for Soprano or Teno Alegre cum trie y 1 
Ind:an S.comer Alegre cunbcte Sengs: for Contralto or | 
Enchantment First Prwe Natioeal Federation : 
A Boat Song at “Musie (Clute, 1°25 Baritone \ 
Vagrant s a for Pt fort ; A Canadian Song -Cycle ¢ 
Two Flowers (Violin @bbii- Vial zy Cc Mi “Four Seasons’’ 
| gato) = aaar Tell me a Dream Pp 
inderate edi espressive Love's Gratitude 
Chorus: for Women’s Vaices a be 4 canes 
Mon petit cosur } ola Franc . Two Pianos: 


Gavotte—Intermezz 
= Minuet a l’antique 
Chorus: for Women’s Voices 


A Note of Golden Song i! 
4 Welcome ’ 


Sin 


Kimball Hall, Chicago 


Welte-Mignon Records 














AMERICAN 


— se 


PIANIST 





John P. Cavanagh 





“An artist to his fingertips.” — New York American. 


Stillington Hall 
BALDWIN PIANO 


Gloucester, Mass. 




















27 

















MUSICAL AMERICA for October 29, 1927 


Grand Rapids Engages Leading Stars 


RAND Rapips, Micw., Oct. 25.—The 
Philharmonic Central Concert Com- 
pany, under the auspices of the Armory 
Extension Association, Marjory Crawford, 
local manager, announces the following re- 
citals to be given in the Armory: Oct. 29, 
John McCormack; Nov. 9, Lawrence Tib- 
bett; Jan. 18, Jascha Heifetz; Feb, 24, 
Walter Gieseking. Marion Talley was an- 
nounced to open the season on Oct. 12. 
Marion Allen Smith, former local man- 
ager of the Philharmonic Central Concert 
Company, will soon leave for Fort Sheri- 
dan, IIl. 
A recital on Oct. 21, by Marie Sundelius, 
with Robert Yale Smith as accompanist, 





lavid E. 
Grand Rapids Public Schools and Conductor 


Mattern, Director of Music in 


of the Schubert Club. 

was announced to open the season for the 
St. Cecelia Society. Other recitals will be 
as follows: Dec. 2, George Morgan, bari 
tone; Jan. 22, Leonard Kreutzer, pianist; 
\pril 13, Hart House String Quartet. For 
the regular bi-monthly afternoon programs, 
the following will be guests of the Society: 
Dorothy Wright, pianist (Chicago) ; Agnes 
Miawi, soprano (Honolulu) ; Dorothy Cres 
sy, soprano (Grand Rapids); state and nor 
mal winners in the district contest of the 
Federated Music Clubs Other arrange- 
ments are: 

Recitals by Sadie Spolestra and Caroline 
ales, Mrs. Paul Kempter and Mrs. Mer- 
ritt Vining. Helena Stone Torgerson, Chi 
ago will appear in a harp ensemble concert. 
The St. Cecelia Women’s Chorus, under 
mory L. Gallup, will present “The Madon- 
na’s Lullabye,” composed by Mae E. Strong, 
Ivanston, Ill., winner of Theodore Presser 
National Prize. Mrs. Charles F. Antisdel 
is chairman of the chorus, and Mrs. Joseph 
Putman the accompanist. 

The lecture and concert course sponsored 
y the Fountain Street Baptist church, an- 
nounced for Oct. 18, the Stein del Trio, 
mposed of Isador Berger, Bruno Steindel, 
ind Moissaye Boguslawski. Later bookings 
ire: Nov. 1, B. Fred Wise, tenor, and Leo 
Braverman, violinist; Feb. 28, the Kedroff 
Quartet, (Russian) composed of N. N. Ked- 

ff, founder, C. N. Kedroff, T. K. Denis- 

ff and T. F. Karakog; March 6, Alma 

Peterson, soprano. 

Harold Tower, organist and choirmaster 

St. Mark’s Pro-Cathedral, will give a 

ies of recitals on the Sundays in Novem- 
St. Mark’s Boy Choir will give a 

ular concert in November, and the usual 

isical services in Advent and Lent. 

Hon. Rhys Davies, member of the 

itish Parliament, an authority on crimin- 
gy, and social and industrial legislation, 


will lecture on Nov. 12, before the Ladies’ 
Literary Club on “The Influence of Music 
on the People.” Mr. Davies will sing a 
group of songs in conjunction with his lec- 
ture. 

Among the musicians who will appear on 
Saturday afternoon programs of the Ladies’ 
Literary Club are: Frances Morton-Crume, 
Mrs. Reuben Maurits, Mrs. Frank Lwvsk, 
Katherine McCoy Braddock, and Viola 
Crawe-Parcelle. 

The Grand Rapids Conservatory entered 
its fourth year with an enrollment of al- 
most 500, a considerable number coming 
from surrounding towns. Oscar Cress is 
president; the general manager is Gertrude 
Aldrich Cress. The faculty includes Oscar 


Cress, Bertha Seekel, Julia Krapp, Car! 
Sennema, Helene Verspoor, Cecil Wurda 
Jurien Hoekstra, Kathryn Strong-Gute- 


kunst, Karl] Wecker, Oliver C. Keller, Louis 
Evans, Marthe Picoche-Klinger, Elizabeth 
Leonard, Mrs. Allen G. Miller, Harry Belk- 
nap, Robert Newberg, Oliver C. Keller, 
George H. Johnston and Roy Killgore. 

Student recitals will be given each month 
in the Ladies’ Literary Club House and the 
St. Cecelia Building. 

A Conservatory Glee Club, under the di- 
rection of Kathryn Strong-Gutekunst, and 
an orchestra of which Oliver C. Keller is 
director, have been organized. 

Seymour Swetts, director of music at 
Calvin College, has sketched a varied pro- 
gram. At Christmas time “Messiah” will 
be sung by the Calvin College Glee Club, 
with Helene Vespoor, accompanist. 





Grand 


Director of the 
Rapids Conservatory 


Oscar C. Cress, 


The Schubert Club begins its forty-sixth 
season with a membership of seventy-five 
men. David Mattern, conductor, is planning 
a concert for the Michigan Educational 
Association, Nov. 1. Harold Tower is the 
accompanist. Concerts will be given in Feb- 
ruary and April. 

Mr. Mattern, as director of music in pub- 
lic schools is also planning a choral and 
instrumental festival for May in which a 
combined high school chorus, with the Inter- 
High Schol Symphony accompanying, will 
appear. 

Helen Baker Rowe, chairman of the “Len- 
ten Morning Musicales” Committee, an- 
nounces that programs will be given as in 
previous years. 

Gerald De Young, chairman of concerts 
of Emmanuel Lutheran church, announces 
the appearance on Jan. 30, of St. Olaf’s 
Lutheran Choir. 

Viota CrAWE PARCELLE. 
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SOFIA 


DEL CAMPO 


1926-7 


European S ensation of 





“Strange as it may seem, this singer has voice, technic and 


style.” 


ee 


—Chicago Tribune, Paris. 


this great singer is without a doubt, the best 


coloratura soprano of the epoch and possesses a voice of in- 


comparable beauty.” 


the epoch.” 


—La Raza, Paris. 


without contradiction, the greatest coloratura of 
—Le Matin, Paris. 


“Mme. del Campo’s recital must be recorded as the first 


» vocal ‘thrill’ of the season.” 


; —Chicago Tribune, Paris Edition. 


> 


“At last! A real coloratura.’ 


—tLa Razon, Buenos Aires, S. A. 


“Del Campo is more than an instrument. 
the science of singing.” 


She is herself 


—The New York Herald, Paris Edition. 


Personal Representative 
VICTOR 
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Barretto de Souza 
344 West 58th Street 
New York City 
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DAI BUELL 


A Few Important 


Engagements 


Soloist with the 


Boston Symphony Orchestra 
Symphony Hall, Boston 


Monday Evening, Jan. 23, 1928 
Chicago Recital 


Studebaker Theatre 


Sunday Afternoon, Jan. 29, 1928 
New York Recital 


Date to be announced 


Boston Recital 
Symphony Hall 


Tuesday Evening, Feb. 14, 1928 


Wellesley Recital 
Sept. 29, 1927 


Providence 
Oct. 20, 1927 


Two Parisian Tributes 
indicative of 
Her Foreign Favor 


Vuillemin in “Paris Soir” 

“ . . then, to close the list of the 
Leaders of the Ivory—Miss Dai Buell. 
This charming American pianist is cor- 
dially sympathetic with all the com- 
posers whose works she plays. She 
combines qualities of poetic insight with 
verve and passion. She interpreted— 
a remarkable achievement for a_vir- 
tuoso—the formidable sonata of Liszt 
with valiance and imagination.” 


Irving Schwerke in the “Paris- 


Chicago Tribune” 

“Miss Dai Buell’s recital revealed a 
pianist worthy of the highest consider- 
ation. Her reading of a group of Bach 
numbers was interesting trom the first 
note to the last. Her playing was neat 
and clean, well rhythmed and _finely 
colored. In a set of Beethoven Varia- 
tions she made much of what to most 
players are hopeless errantries.” 


Again Featuring Her Inimitable 


CAUSERIE CONCERTS 


Recitals of Pianoforte Music and 
Interpretative 


of which the 
“Chicago Tribune” (Elmer Douglass) wrote 
on April 25, 1927: 

‘Dai Buell, a Boston pianist, lecturer, and 
musical enthusiast, has at the moment of this 
writing completed a piano lecture-recital and out- 
done in sympathetic and enthusiastic appreciation, 
by word and in delicate, lovely playing, just about 
everybody, anywhere. i'll get up at three A.M. 
te hear her talk or play. For instance, her Bach 
number sounded like Mozart—so much for dainty 
touch. Schumann’s ‘Papillons’ were charming tone 
poems. In Grieg, MacDowell, Chopin, Bach and 
Paradies (this latter selection ‘Toccata,’ was 
more Bach-like than the Bach number)—poetry, 
sympathy, imagination, sincerity, were both de 
scriptively and in the playing so convincing that 





she leaves no doubt about her interpretation being 
eorrect.** 


For further information, dates and 
terms, address: 


Direction of Dai Buell 


Aloha Bungalo 
Newton Center (Boston), Mass. 


(or) | 
Wolfsohn Musical Bureau | 
of New York, Inc. 


250 West 57th St., New York, N. Y. 
CHICKERING PIANO 
AMPICO RECORDINGS 











Boston 


(Continued from page 37) 
and each society will give its own spring 
concert, with soloists. 

The De Koven Glee Club, led by Mr. 
Keene and composed of officials and em- 
ployees of the Gener:.] Electric Company, 
Lynn, will appear with the New England 
l°ederation of Men’s Glee Clubs at its an- 
nual “sing” in Springfield. 

George Sawyer Dunham, director of the 
l‘itchburg Choral Society, Fitchburg, Mass; 
the Choral Art Club of Brockton, Mass; 
the Keene Chorus Club, Keene, N. H., and 
the Newton Choral Club is formulating 
ambitious programs for each organization. 


Harvard Glee Club 


The Harvard Glee Club, Dr. Archibald 

T. Davison, conductor, has been invited to 
give some eighteen or twenty concerts, 
three of which will be in Symphony Hall 
At the first of these, on Dec. 8, the Glec 
Club will be assisted by Nikolai Orloff, 
pianist. Pablo Casals, ’celli_t, will appear 
at the second, on Feb. 16. kor the third 
concert on April 26, the management is 
arranging something new. Instead of en- 
gaging a soloist, it has invited the Yale 
Glee Club to participate. It is hoped in 
this way to increase the public’s interest 
in college choral work, and also materially 
to assist the progress of college glee clubs 
in singing good music. 
_ As usual, other concerts will be given 
in the vicinity of Boston at schools and 
colleges. The annual tour, which in past 
years has been made during the Easter 
vacation, will take place during the Christ- 
mas recess. Here again the Glee Club is 
venturing on new ground, for plans are 
being made, not only to sing in New York 
and Albany on Dec. 22 and 23, but also to 
visit the following Canadian cities: Hamil 
ton, Toronto, Ottawa and Montreal. 

The People’s Choral Union opened its 
thirtieth season Oct. 2, with James k. 
Houghton as conductor. It was in the 
autumn of 1897 that Rose L. Dexter, now 
honorary secretary of the Union, initiate:l 
the movement, which is similar in object 
and scope to a like organization in New 
York under Dr. Frank Damrosch. To Dr. 
Damrosch belongs the credit for the suc- 
cess of the Union’s initial meeting 
_ The organization occupies a distinct place 
in Boston’s musical life. It has given at 
least two concerts every season, assisted 
by an orchestra. The Union has main- 
tained the People’s Singing Classes, and 
through this method has provided choral 
training for a large number. Classes are 
conducted in sight-singing, voice training, 

(Continued on page 110) 
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Boston Opera House 


= 


‘ October 19, 1927 
with 


San Carlo Opera Co. 


BOSTON POST— 
Oct. 20, 1927 


As always, Mme. Axman sang and 
acted with a poise and finish that 
speak of her appearance with some- 
what ampler organizations. Her per- 
ormance of “Voi lo Sapete” had in 
suitable degree both emotional warmth 
and tonal beauty, and for their final 
duet she and Mr. Tafuro were many 


times recalled. 
—Warren Storey Smith. 


BOSTON ADVERTISER— 
Oct. 20, 1927 


Gladys Axman excelled herself as 
Santuzza. 


BOSTON GLOBE— 
Oct. 20, 1927 


As Santuzza, Gladys Axman sang 
with sincerety and __ intelligence, 
achieving a really expressive and con- 
vincing interpretation of the part. 


BOSTON TRAVELLER— 
Oct. 20, 1927 


Cavelleria Rusticana is a musical 
drama which calls for much intensity 
of feeling in both singing and acting. 
Gladys Axman as Santuzza made the 
part poignantly effective. 


Harry and Arthur Culbertson 
33 West 42nd Street 
New York City, New York 


GLADYS AXMAR 





(Carillon Stimulates 
O TTAWA, CanapA, Oct. 25. 


city has received pronounced stimula- 
tion from the installation of the great caril 
lon in the Victory Tower of the Parliament 
Buildings. 


Music in this 


Terraced lawns that stretch 
away from the site form an ideal eutdoor 
auditorium for bell concerts. Here on sum- 
mer and early autumn evenings, twice each 
week, musical and unmusical people gather- 
ed, drawn by the beauty of classical music 
played on the bells by Percival Price, for- 
merly carilloneur of the Metropolitan 
Church in New York. 


During the summer the audiences were 
large on every occasion; but with the com- 
ing of cold weather a problem confronts the 
carilloneur. As Mr. Price puts it, “The 
carillon in Canada is not a winter sport.” 
No matter how beautiful the concerts may 
be, people cannot be expected to stand on 
Parliament Hill during cold weather. There- 
fore the radio will probably step in, and the 
mid-weekly concert will in all likelihood 
become a part of the regular program broad- 
cast by station CNRO. Programs will also 
be given on national holidays, on Thanks- 
giving Day and at Christmas. 


eupreneeetianeen 


Lima, Ouro, Oct. 25.—Under the direc- 
tion of Charles L. Curtiss, the Lima Sym- 
phony Orchestra will be heard in a number 
of local concerts and a few out-of-town en- 
gagements. The orchestra, of between sixty- 
five and seventy players, will be heard at the 
Ohio Northern University in Ada, on March 
14. This will be an event in that institu- 
tion’s special music course, which was 
opened, Sept. 28. 

Thirty-six years of service is the record 
of the Women’s Music Club of Lima. The 
president, Irene Harruf Klinger, is entering 
her second term of office. 

Other officers of the Club are: Mrs. C. S. 
Baxter, vice-president; Mrs. P. R. Mar 
shall, secretary-treasurer; Mrs. F. G. Kahle, 
assistant, and Mrs. Margaret Haskell, finan- 
cial secretary. 

Charter members now living in Lima in- 
clude Mrs. Luah Butler, Mrs. May Kibby 
Clarke, Mrs. R. D. Kahle, Mrs. I. R. Longs- 
worth, Mrs. R. J. Thompson, Mrs. A. T. 
MacDonnell, Mrs. W. L. Mackenzie, and 
Mrs. M. S. Thompson. The president is 
chairman of the program committee, and is 
assisted by Mrs. Rhea Watson Cable, Mrs. 
Margaret Gregg Harter, Leona Feltz and 
Ella Eysenbach. 

The opening event of the club’s season, on 
Sept. 30, was a lecture by Dr. Royal D. 
Hughes, of the music department of Ohio 
State University, on “Music Appreciation 
and Form.” 

Concert Series Arranged 

The calendar for the season =resetts ar- 

tist, club and junior membership recitais and 
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~Music in Ottawa 


Until the Peace Tower is completed, it 
will not be known what difficulties winter 
may bring to the bells. At present the 
tower is in such an open state that the 
carilloneur would play in the cold, and 
some danger is anticipated in tuning the 
bells on account of the possibility of snow 
drifting through the tower's partly open 
copper shutters. 

Distinguished artists are coming this sea- 
son. Amelita Galli-Curci came on Oct. 11; 
and Edward Johnston, a native of Canada, 
was booked for Oct. 21. Geraldine Farrar 
is due on Noy. 1. After Christmas, Fritz 
Kreisler and Sergei Rachmaninoff are 
scheduled. There are also to be visits from 
the Hart House String Quartet and from 
the Cleveland Orchestra. 


Local Activities 


_ The future of the Ottawa Symphony 
is undetermined. Its conductor, Donald 
Heins, has moved to Toronto. The Cen- 
tenary Choir, formed of 1,000 voices to 
assist in the celebration of Canada’s Jubi- 
lee, is planning to appear with the Cleve- 
land Orchestra. The Morning Music Club, 
which sponsors appearances by visiting and 
local musicians, will give its usual series 
of concerts. HELEN CREIGHTON. 


inn 


concerts, usually in the evening, except on 
March 25, when the recital will be at 4 
p.m. On Oct. 13, a club concert was ar- 
ranged by Leona Feltz. Other scheduled 
events are: Nov. 18, concert in Memorial 
Hall by Cleveland Orchestra; Dec. 16, 
junior concert, arranged by Margaret Gregg 
Harter, by Gwendolyn Iona Price, Violet 
Lewis and Donna Shappell Adler; Jan. 19, 
club concert, arranged by Pauline Wemmer 
Gooding, Mrs. J. E. Evans, Mrs. Roy Ban 
ta; Feb. 14, concert by Walter Gieseking, 
pianist; March 25, organ recital, arranged 
by Ella Eysenbach; Mrs. P. R. Marshall, 
Mrs. R. H. Jettinghoff, and F. W. Purmort, 
playing; April 19, club concert, arranged by 
Rhea Watson Cable, solists, Ailene Scott, 
violinist, and Bernadotte Taubken Dimond. 
‘cellist; May 21, concert by Lawrence Tib- 
bett, baritone. 

The U. S. Navy band was to give a con 
cert on Oct. 19, sponsored by the Family 
Welfare Association. Holly Stanley, flut 
ist, was the soloist. 

The Etude Club, which has been twenty 
eight years in existence, is this season study 
ing Scandinavian and early Spanish music. 
on the mornings of alternate weeks. The sea 
son’s work was begun on Oct. 17, with the 
president, Mrs. P. Reade Marshall, as hos 
tess and leader. TF olk-songs and dances of 
Scandinavia were presented, with illustra 
tions by Mrs. Clarence Lathrop, Mrs. Ralph 
Shride and Marguerite Gregg Harter. 

Dates of meetings with hostesses and 
leaders for the remainder of the season are: 
Oct. 31, Mrs. Harry Macdonald, hostess, 
Aileen Scott, leader; Nov. 14, Leona Feltz, 
hostess, Mrs. Warren Snyder, leader ; Nov. 
28, Mrs. A. Dimond, hostess, Claudia Stew- 
art Black, leader; Dec. 12, Ella Eysenbach, 
hostess, Alice Potter, leader; Jan. 9, Blanche 
Numan Baxter, hostess, Mrs. J. R. Meily, 
leader; Jan. 23, Mrs. Shrider, hostess, Mrs. 
R. O. Woods, leader; Feb. 6, Mrs. Black, 
hostess, Mrs. Pettler, leader: Feb. 20, Mrs. 
Harter, hostess, Mrs. Martha Fisher, leader; 
March 5, Mrs. R. O. Woods, hostess, Miss 
Eysenbach, leader; March 19, Mrs. J. E. 
Dexter, hostess, Bernadette Blanchard, lead- 
er; April 2, Mrs. W. F. Snyder, hostess, 
Mrs. Macdonald, leader; April 16, Mrs. Bet 
tler, hostess, Mrs. Joe Davison, leader; 
April 30, Pauline Wemmer Gooding, hostess, 
Mrs. John R. Carnes, leader. 

The Etude Club supplies a very important 
factor in Lima’s musical life through its al- 
truistic work. It provides frequent free 
public talks on the programs of visiting ar- 
tists. 

The Etude’s new officers are: president, 
Mrs. P. Reade Marshall; vice-president, Mrs. 
Martha Fisher; secretary-treasurer, Mrs. E. 
A. Siferd; assistant, Leona Feltz. The pro- 
grame committee includes Ella Eysenbach, 
chairman; Mrs. C. S. Baxter and Mrs. An- 
drew Dimond. The social committee con- 
sists of Marguerite Gregg Harter, chairman, 
Mrs. J. Robb Meily and Mrs. R. O. Woods. 

The Mendelssohn Mixed Quartet, made 
up of Mrs. Fred Schilling, soprano; Vera 
Rousculp, contralto; R. B. Mikesel, tenor, 
and Donald D. John, baritone, will be heard 
on several occasions during the season. 

Equally popular is the Altschul String 
Trio, which includes Lena Rudy Altschul, 
conductor and ’cellist, Virginia Tabler, vio 
linist, and Vera Northrup Ford, pianist. 

H. Eucene Hatt. 
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W. G. Howell. 


Mr. Tanner, Organist, Who Will Lecture on Music Appreciation; View of the Toledo Art Museum Endowed with $20,000,000, Part of Which Will Be Used to Foster Music 


OLEDO, OHIO, Oct. 25.—Toledo’s 

1927-28 season will be one of fulfll- 
ment. Of special interest is the program 
outlined by the Toledo Art Museum, un- 
der the guidance of Blakemore Godwin, 
curator. With the death of Edwari 
Drummond Libbey, patron and sponsor ol 
the Museum, it received an endowment o! 
$20,000,000, a part of which is to be used 
for the fostering of music appreciation. 

Last year the hemicycle was enlarge: 
to a seating capacity of 1,000 and an organ 
was installed. Local organists gave Sun- 
day concerts, which were well attended 
This year there will be classes in music 
appreciation for adults and children, con 
ducted by Charles Paul Tanner, organist 
and director of the First Congregational 
Church. Mr. Tanner will conduct these in 
the hemicycle, and will illustrate his lec- 
tures with works on the organ. 

William Howell is chairman of the 
special committee which will outline the 
museum programs for the Sunday after- 
noon concerts. Among those to appear 
are: Floyd Baxter, tenor, assisted by 
Preston Brown, organist: the Nold Trio, 
assisted by Mrs. William Richards, supra- 
no; David Lenhart, and Elmer Gertz, 
pianists, and Gerald McLaughlin, violinist, 
the latter two in joint recital. A program 
is being arranged by Mrs. Albro Blodgett, 
soprano, with John Gordon Secly at the 
organ, and Mrs. Harry Dachtler at the 
piano. The concerts will be free to the 
public. Mr. Howell, who is the director 
of the Scottish Rite Choir and Opera Com- 
pany, presented this choir in the opening 
concert on the first Sunday in October. 
Among other interesting numbers already 
arranged, is a two-piano recital, to be 
given by Mary Willing Megley and 
William Rhoades, with John Gordon Seely 
assisting at the organ. 


Notable Music Series 


Grace Denton has announced a list of 
notable concert and operatic numbers for 
her Rivoli course. On Oct. 28 the first 
concert in this course will be given by the 
Detroit Symphony, with Ossip Gabrilo- 
witsch as conductor and soloist. On Nov. 
25, Tito Schipa will sing at the Rivoli for 


Appreciation. 


the first time. The Russian Symphonic 
Choir will appear on Jan. 20. Rosa Pon- 
selle and Jascha Heifetz will give the re- 
maining recitals. 

In this series, Toledo is to have a per- 
formance of the Deems Taylor-Edna St. 
Vincent Millay opera, “The King’s Hench- 
man,” on Nov. 30 in the Coliseum. 

Bradford Mills will present his Artist 
Course at the New Capital Theatre. 
Among Mr. Mills’ attractions will be the 
Cleveland Orchestra, Mary Lewis and the 
English Singers. The additional numbers 
on Mr. Mills’ course will be announced at 
a later date. 

Choral Society’s Lists 

The Toledo Choral Society, in its ninth 
year, will give three concerts, in the Colli- 
seum. Mendelssohn’s “St. Paul” will be 
given on Nov. 14. The soloists for this 
concert are Barre Hill, baritone, and Mar- 
garet Lester, soprano, both of Chicago. 
The Cleveland Orchestra will accompany 
this work. 

On the Tuesday morning ‘following this 
event, a morning concert by the Cleveland 
Orchestra, with Arthur Shepherd conduct- 
ing, will be sponsored by the Choral Soci- 
city. This has been arranged especially for 
the children. 

On Vee. 1y, will be given the annual 
presentation of “Messiah,” featuring Dan 
Beddoe, tenor; Clara Turpen Grimes, so- 
prano; Loretta Degnan, contralto and 
Herbert Gould, bass. The Choral Society 
has engaged the Detroit Symphony for 
this work. 

On April 16, the 
sing Handel’s “Judas Maccabaeus,” with 
Nora Fauchald, soprano; Arthur Kraft, 
tenor, and Roscoe Mulholland, bass, as 
soloists. An orchestra from the Detroit 
Symphony, together with a chorus of 200 
children, will appear. Mary Willing Meg- 
ley is the conductor of this organization, 
and Alex Arndt is president, Zula Burk- 
holder is the accompanist. 

The first concert of the Eurydice Club, 
Mrs. Zella Sand, director, will be given in 
the Coliseum, Nov. 28, with Graham 
McNamee as soloist. The Eurydice Club 
is beginning its thirty-seventh year with a 


Choral Society will 
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long list of new and interesting music 
There is indication of a busy and pros- 
perous year. Mrs. E. B. Hartman is the 
president of this organization and J 
Harold Harder, accompanist. 

Teachers’ Association Events 

The Toledo Piano Teachers’ Associa 
tion will continue to bring noted pianists 
for concerts in Toledo for the benefit of 
students. This year the Association will 
present Gitta Gradova, on Nov. 9, and 
Walter Gieseking on Feb. 29, both at 
Scott High Auditorium. 

The Piano Teachers’ Association is also 
to have a definite program for the club 
members. At the monthly luncheons, 
which will be held in the Woman's City 
Club, programs will be given following the 
business meetings. Topics covering many 
fields of interest to music-lovers will be 
discussed. The music credit work in the 
high schools will be stressed again, and 
piano teachers will be urged to equip their 
pupils to qualify for credits. Mrs. George 
Lane is director of the Piano Teachers’ 
Association, and Edna Werdehoff, presi- 
dent. 

Rehearsals of the Orpheus Club, Walter 
Ryder, director, were to begin early in 
October, when the policy of the club for 
the coming season was to be outlined. 

The Music Club of St. Ursula’s Alum- 
nae has announced three concerts to be 
given at St. Ursula’s Auditorium: Nov. 
15, the Hilger Trio; Jan. 10, Mary Tay- 
lor, soprano, and Vincent St. John, tenor, 
in joint recital, and on March 4, Stella 
Anderson, pianist. 


Choral and Opera Bills 


The Mozart Choir is planning a big 
season and will present Beethoven’s Mass 
under the direction of Joseph Sainton who 
has recently returned to Toledo, to take 
up his work of teaching, coaching in the 
operatic field and conducting. Mr. Sain- 
ton has formed an operatic company and 
will present “Katinka” for his first attrac- 
tion. 

The Scottish Rite Choir with William A. 
Howell, director, will continue operatic 
activities, having successfully given “The 
Pirates of Penzance” last season. This 
organization of soloists from choirs of the 
city will give “The Gondoliers.” The cast 
will be chosen from the following mem- 
hers: Mrs. Alex Houston, Norma Schel- 
ling Emmert, Maude Ellis Lackens, Hazel 
Johnson, Ioset Sophronia Mills, Helen 
Masters Morris, Helen Lease Sloan, Lu- 
cille Terrelle Nemeyer, Mrs. J. L. Banta, 
Margaret and Dorothy Munz, Julius J. 


Blair, Reginald Morris, Harry Turvey, 
Frederick Mills, Herbert Boynton, Ray- 
mond Kocher, Irwin Reese and William 
Tucker. 


_Among the musical clubs taking an ac- 
tive part in the musical progress of the 
city are the Monday Musicale, Womens’ 
I:ducational Club Chorus, the Euterpian 
Club, Junior Monday Musicale, and the 


Mu Phi Epsilon Sorority. 

The Monday Musicale announces plans 
for an unusually busy and interesting sea- 
Outstanding features of the year’s 
program, will be an organ recital by Min- 
nie Caldwell Fitch, of Detroit, in the hemi- 
cycle of the Museum of Art; a program 


son. 





of concerted music to be heard at Greene’s ? 
Auditorium in March, and a lecture-recital 
by Helen Wright Wilmington on April 9. 
The club will present “Hansel and Gretel” 
in concert form at the spring concert. The 
president of the Monday Musicale is Mrs. 
Arthur Tracy, and the musicale directo 
is Georgine Potts. 

The Euterpian Club will pursue the 
same policy as last year, combining musi 
cal programs by the members with a 
course of study in music and languages 

The Mu Phi Epsilon Sorority is using 
the fourth book in the music study course, 
as recommended by the National Federa- 
tion of Music Clubs, It will continue its 
musical programs. 

Lynnel Reed, violinist, and his wife, 
Corinne Rider Reed, will again be active 
in the teaching and concert fields. 

J. Harold Harder, organist and choi: 
director of the Epworth Methodist Church, 
will open his season with a choir of 
twenty-five. The quartet at the Epworth 
Church will remain the same—Mrs. Wil- 
liam Richards, soprano; Norma Schelling 

(Continued on page 156) 
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Fritz Reiner, Conductor, Cincinnati 


Symphony. 


ype geennie Oct. 25.—Music-lovers in 
and around Cincinnati are manifesting 
great enthusiasm for the many musical events 
that are being planned. 

The thirty-third season of the Cincinnati 
Symphony was to open in Emery Audito- 
rium, Friday afternoon and Saturday eve- 
ning, Oct. 21 and 22. There will be twenty 
pairs of concerts, the last being scheduled 
tor April 21. 

Fritz Reiner will direct the last twelve 
pairs of concerts. He will be guest conduc- 
tor of the Philadelphia Orchestra during the 
first part of the season, when Victor de 
Sabata will be guest leader of the local 
Symphony. Mr. de Sabata will come to 
America for the first time, following a bril- 
liant career in Europe. He was born in 
Italy in 1892, and is considered one of the 
most distinguished of Italy’s young conduc- 
tors and composers. Toscanini and other 
leaders have presented his “Juventus” and 
“Gethsemane” in America. 

The soloists for the Symphony will appear 
in this order: Harriet Van Emden, Francis 
Macmillen, Mabel Garrison, Mieczyslaw 
Miinz, Heinrich Schlusnus, Lea Luboshutz, 
Emil Heermann, Pablo Casals, Ossip Gabril- 
owitsch, Sigrid Onegin, Vladimir Horowitz, 
Béla Bartok, Jacques Thibaud, and Josef 


Hofmann. No soloists have yet been en- 
gaged for several pairs of concerts. 


Roy Hornikel is the orchestra’s manager. 

Six popular concerts will be given in 
Music Hall on Sunday afternoons and five 
young people’s concerts in Emery Audito- 
rium on Tuesday afternoons. The first popu- 
lar concert will be given on Oct. 30, and the 
first young people’s concert, Nov. 8. 

Vladimir Bakaleinikoff will conduct the 
Popular and Young People’s concerts, which 
Helen Roberts will interpret with stereopti- 
con pictures and explanations. Mr. Baka- 
leinikoff was formerly associated with the 
Moscow Art Studio’s Orchestra as conduc- 
tor. He will also be first viola with the 
Orchestra. Emil Heermann will again be 
concertmaster. 


Notable Concert Year 


Keen interest is centering in the Artist 
Series, of which J. Herman Thuman is man- 
ager. Among the artists to appear are: 
Rosa Ponselle, Lucrezia Bori and Edward 
Johnson on the same program; Jacaues Thi- 
baud, Pablo Casals and Harold Bauer on 
the same program; Ignace Paderewski: 
Sergei Rachmaninoff; the English Singers; 
and the Florentine Choir. 

The New York Symphony, with Walter 
Damrosch conducting, will be the first visit- 
ing orchestra to appear in Cincinnati in ten 
years. Walter Gieseking will give his first 
recital here in March. Others in the series 
will be John McCormack and Marion Tal- 
lev. Mr. Thuman is also managing Marion 
Talley’s appearance in Evansville, Ind., 
Nov. 9. 

The Orpheus Club of male voices, led by 
Prower Symons, again will give three public 
concerts. Florence Macbeth will be one of 
the season’s soloists, as will Tudor Davies 
Charles J. Young, the club’s accompanist, 
will be heard as soloist. 


Victor de Sabata, Guest Leader, Cincinnati 


Symphony. 





Minnie Tracy, Concert Manager and 
Teacher. 


The May Festival Chorus has begun its 
rehearsals. Alfred Hartzell is the chorus- 
master. Mendelssohn’s “St. Paul’ will be 
the first offering of the 1928 Festival. 

Minnie Tracey, vocal teacher and man 
ager, who managed the Mozart Festival 
production of “Orpheus,” is busy with new 
projects for the coming season. “The Beg- 
gars’ Opera,” with the London cast, on 
Nov. 6 will be presented at the Emery Au- 
ditorium, under her management and that of 
Emma L. Roedter, associate manager. An- 
other event in their series was the Westmin- 
ster Choir, Oct. 23, at Emery Auditorium. 
Miss Tracey has been appointed state chair- 
man for the Atwater Kent Radio Contest, to 
be held Oct. 30. 


Club 


Mrs. John D. Sage, chairman, and Mrs 
Adolf Hahn, vice-chairman of the Music 
Department of the Cincinnati Woman’s Club 
have announced the program for the season, 
as follows: 

November, “International Understanding 
Through Music,” a lecture by Mrs. Thomas 
kK. Bovle. 


Activities Listed 


December, Christmas music 

January, concert by Dan Beddoe, tenor, 
and the Heermann Trio, composed of Emil 
Heermann, viclin; Walter Heermann,, cello; 
Thomie Prewitt Williams, piano. 

February, miscellaneous program of Schu 
bert’s compositions given by club members 

March, Cadman’s opera, “Garden of 
Mystery,” given by club members under the 
direction of Miss Minnie Tracey. 


April, “Pan On a Summer’s Day,” a 


pantomime and chorus by Paul Bliss, Cin- 


V. Bakaleinikoff (Above). 
Helen Roberts. 





Mrs. John A. Hoffman, President, 
Clifton Music Club. 


cinnati composer, sung by the club chorus 
and pantomimed by Mrs. Jesse R. Clark Jr. 
and a group of children. 

May, concert by the Cincinnati Quintet, 
composed of Jean Ten Have, violin; Karl 
Kirksmith, cellist; Daniel Ericourt, piano; 
Robert Perutz, violin, and Julian De Pult 
kowski, viola. 

June, miscellaneous program by club mem 
bers. Junior musicale by members’ children. 

The Clifton Music Club, Mrs. John Hoff 
nan, president, will have the following as 
sociate meetings: Oct. 18, the Heermann 
Trio and Mrs. Nina Pugh Smith, speaker; 
Nov. 15, ‘Beethoven the Prophet,” Rabbi 
James Heller; Jan. 17, tenth anniversary 
dinner, Hotel Alms; March 20, Culp String 
Quartet, Aura Smith, speaker; April 17, 
recital, Lillian Tyler Plogstedt, organist; 
May 15, pageant. 

There will be these active meetings: Nov. 
1, “Ideals in Poetry and Music,” Mrs. Rob- 
ert Hefflebower; Feb. 21, “Shakespeare and 
Music,” Mrs. William Smith Goldenburg ; 
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J. H. Thuman, Concert Manager. 


April 3, “The Influence of Drama in Music,” 
Minnie Tracey. This club also presents ar 
tists during the season. 

Mrs. Dell Kendall-Werthner has been the 
presiding officer for the past ten years of the 
Woman's Musical Club. She is a soprano 
and head of the vocal department of the 
Walnut Hills Music School, of which her 
husband, Philip Werthner, is director. She 
also has charge of the voice department of 
the Schuster-Martin School of Drama and 
is the first vice-president of the Matinée 
Musical Club. The Woman's Musical Club 
has been in existence for over eighteen years 
and has a limited membership of forty. Each 
year the club endeavors to present several 
outstanding musical programs. Last season 
an entire program was devoted to the com- 
positions of Frank Van der Stucken, director 
of the Cincinnati May Festivals, the com- 
poser directing. This season another con 
cert of similar importance is planned, for 
which full arrangemeuts have not been com- 
pleted. 

One of the most aggressive organizations 
in this city is the Matinée Musical Club 
which, under the capable leadership of Mrs. 
Adolf Hahn, has done much to further the 
interests of music. Five recitals are offered 
for $6. Membership is limited, and at the 
present there is a waiting list. Many ar 
tists of merit have been brought to Cincin 
nati by this club. The first recital this year 
will be given by Josef Hofmann and Lea 
Luboshutz, at Hotel Gibson, Tuesday morn- 
ing, Nov. 28. Frederic Baer will be the 
next artist in the series. 

Recitals by Elena Gerhardt and Florence 
\ustral, and one concert by the active mem- 
hers of the club, round out what promises to 
be one of the most successful seasons. There 
are also four meetings a year, for active 
members only, which are devoted entirely to 
the study of music. The club is managed 
by the following board of directors, chosen 
from the active membership: Mrs. Adolf 
Hahn, president; Mrs. Dell Kendall-Werth- 
ner, first vice-president; Mrs. Morris Wick- 
ersham, second vice-president; Mrs. J. Her 
man Thuman, third vice-president; Mrs. 
Benedict N. Smith, financial secretary; Mrs. 
Ravmond Shealor, assistant secretary; Mrs. 


Clifford S. Bennet, treasurer: Mrs. Agnes 
Hilton, Mrs. Louis Poock, Mrs. Joseph 
Ryan, Mrs. Fred Huntington and Mrs 


Abner Thorpe, directors. Meetings are held 


(Continued on page 106) 
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Mrs. Adolf Hahn, President, 
Matinee Musical. 


(Continued from page 105) 
at Hotel Gibson at eleven o'clock in the 
morning. 

The Music Lovers’ Club, Louise Wilby 
president, at the first meeting in October 
will have its business meeting. An unusual 
Christmas program is being prepared. Ata 
meeting in the spring the club will present a 
cantata with string accompaniment. One 
afternoon a week is spent in chorus re- 
hearsal, under the direction of Mrs. Adolf 
Hahn. 

The Hyde Park Symphony Circle, Mrs. 
Blanche Greenland, president, will continue 
work along the same lines as in the past. 
This club meets every two weeks, on Thurs- 
lay mornings, to discuss and have excerpts 
played from the forthcoming Symphony con- 
certs. As the concerts are given each week, 
two programs are outlined at each meeting. 


Conservatory Programs 


The Cincinnati Conservatory of Music is 
)lanning a very active concert season. Amone 
the special events a benefit recital by Dan 
Beddoe, tenor, will be given in Emery Au- 
litorium. 

Thomas James Kelly, of the vocal fac- 
ulty, has just returned from a year’s leave 
of absence in Europe. The opening recital at 
his studio will be given by Mrs. Mary 
Townsley Pfau, contralto, with the assistance 
f a string quartet. 


Bertha Baur, Director, 
Cincinnati Conservatory. 


Another interesting program is planned 
by John A. Hoffmann, cf the vocal faculty, 
and Burnet C. Tuthili, general manager. 
This will consist of terzets written by Mo- 
zart for two sopranos, bass and three clari- 
nets, never performed in the United States: 
songs by Spohr, Schubert and Bliss, with 
clarinet obbligato, and “Lullabies of ~the 
Cat,” by Stravinsky, for contralto and three 
clarinets. 

Members of the artist faculty who will be 
heard include Mieczyslaw Miinz, pianist, in 
three recitals; Karin Dayas, Finnish pian- 
ist, in three recitals; and Daniel Ericourt, 
young first-prize winner of the Paris Con- 
servatoire, in two recitais. Robert Perutz, 
violinist, will join with Jean Ten Have in a 
recital for two violins, assisted by D~. Karol 
Liszniewski at the piano. A concert sor trio 
works will be given by Messrs. Jean Ten 
Have, Kari Kirksmith and Daniel Ericourt. 
The Conservatory Orchestra will give the 
usual five concerts, under Rudolph Thomas. 
The Orchestra may cooperate with the stu- 
dents of the opera department, under the 
direction of Mr. Thomas, in a performance. 


College of Music Events 


The College of Music is celebrating its 
fiftieth academic year in a new building of 
three stories. Here are located the office and 
studio of Adolf Hahn, director; the admin- 
istrative offices, four organ practice rooms, 
special quarters for the public school music 
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Dell Kendall Werthner, Fresi- 
dent, Women’s Musical Club. 


and comp sition departments, more than fif- 
teen private studios, a reception hall and rest 
room for students, and a spacious recital 
hall for dancing and physical education 
classes, and the general assemblies of the 
school. The College of Music now occupies 
five buildings, fronting on Central Parkway. 
Kivollment is heavier than it has been in 
years. 

Several additions to the factulty this year 
include thet of Sergei Barsukoff, Russian 
pianist, to the department of piano, headed 
by Dr. Albino Gorno, dean. Mr. Barsukoff 
has been engaged for concerts in Lexing- 
ton, Ky., and other near-by places. 

Tke Heermann String Quartet, composed 
of Emil Heermann, first violin; Ernest Pach, 
second violin; Herman Goelich, viola, and 
Walter Heermann, ’cello, will again give a 
series of Sunday afternoon chamber music 
concerts. 

The College of Music Orchestra, directed 
by Adolf Hahn, will against be a school fea- 
ture. Italo Picchi, head of the department 
of opera, plans several complete representa- 
tions. Mrs. William Smith Goldenburg, who 
has conducted her own school of the theater 
for many years, has joined the drama de- 


Louis Wilby, President, 
Music Lovers’ Club. 


Adolf Hahn, 
Director, College of Music. 


partment and is working in conjunction with 
Johu Redhead Freome, Jr. The latter has 
been conspicuously successful with his play- 
wriling classes and the Workshop Theater 
in which these efforts are produced. 

For the first time the College of Music 
has established a regular dancing depart- 
ment, under the direction of Jan Matus, for- 
meily of the Chicago Civic Opera Company 
and the Pavley-Oukrainsky ballets, and Til- 
lie Hahn. The latter has been identified 
heretofore with Mrs. Goldenburg in conduct- 
ing the Goldenburg School, now merged with 
the College of Music. 

Especially active departments of the Col- 
lege of Music are the public school music 
department, directed by Sarah Yancey Cline, 
and that of theory and composition, super- 
vised by Dr. Sidney C. Durst. 

Plans call for the usual Saturday noonday 
children’s recitals, graduate and undergradu- 
ate recitals, faculty appearances, opera, bal- 
let and drama performances and a special 
program in honor of the gold jubilee year, 
which, in all probability, will bring into 
prominence the work of every department of 
the school. 

Grace D. GotpennuRG. 
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public adventures. 
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Lundy-Newcomb_ 


“She has one of the finest voices of any young singer of her 
Chicago Journal, April 5, 1927. 
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MUSICAL AMERICA for October 29, 1927 


Minneapolis Has Greatest Season 





Henri Verbrugghen 


Mr. Verbruggen Will Again Conduct the Minneapolis Symphony in the Year of Its Twenty-fifth Anniversary. 


Mrs. Carlyle Scott 








George Walker 


Mrs. Scott is 


Managing Four Concerts in the University Armory; Mr. Walker, Bass, Has Been Engaged by the Clef Studios. 


MINNEAPOLIs, Oct. 25.— Contracts already 
signed insure for Minneapolis a greater and 
more varied musical season that it has ever 
had. With the new Municipal Auditorium 
seating 10,000, completely equipped to take 
care of such an event, Mrs. Carlyle Scott 
will bring the Chicago Civic Opera Com- 
pany for four performances on March 30, 
31 and April 2. The following operas will 
be given: “Aida” with Claudia Muzio and 
Charles Marshall; “Snow Maiden” in Eng- 
lish, with an all-American cast; “Resurrec- 
tion” with Mary Garden, and “La Gioconda” 
with Rosa Raisa. On Nov. 2, Mrs. Scott 
will present Amelita Galli-Curci, and prob- 
ably later in the season, Ignace Paderewski 
and John McCormack, also in the Auditor- 
ium. 

Mrs. Scott will present at the Lyceum, 
the Theater Guild of New York in “Mr. 
Pim Passes By,” “Arms and the Man,” 
“The Guardsman” and “The Silver Cord.” 


Symphony Anniversary 


This is the twenty-fifth anniversary of 
the establishment of the Minneapolis Sym- 
phony. It will be celebrated with fitting cere- 
monies, including a repetition of the first 
program played twenty-five years ago, when 
Marcella Sembrich was soloist. Her pupil, 
Dusolina Giannini, will sing the same num- 
bers. 

As for many years past, there will be 
sixteen Friday night concerts, fourteen of 
them with the following soloists: 

Rudolph Ganz, pianist; Dusolina Gian- 
nini, soprano; Chandler Goldthwaite, or- 
ganist; Myra Hess, pianist; Sylvia Lent, 
violinist; Manuel and Williamson, duo 
pianists and harpsichordists; Maurice 
Maréchal, ’cellist; Eunice Norton, pianist; 
Elizabeth Rethberg, soprano; Moriz Rosen- 
thal, pianist; Harold Samuel, pianist; Fried- 
rich Schorr, baritone; Jacques Thibaud, 
violinist; and Jeannette Vreeland, soprano. 

Plans for the Sunday popular concerts are 


not yet complete. There will probably be 
at least eight of them, the number depend- 
ing on the response to the first four. Again 
there will be a series of four Young Peo- 
ple’s Symphony Concerts, illustrated by 
talks by the conductor and solo numbers 
by members of the orchestra. The person- 
nel, will be practically unchanged, except 
for a new first trumpet, Carl Rissland, 
formerly of the New York Symphony. 

The contract of Henri Verbrugghen, con 
ductor, was renewed last year for another 
term of three years. Elbert L. Carpenter, 
for many years president of the Orchestral 
Association, that 
Arthur J. Gaines is business manager. 


again occupies position. 


University Series 


At the University of Minnesota there will 
be much musical activity. Under the man- 
agement of Mrs. Carlyle Scott, there will 
be four concerts in the University Armory, 
by the following: John Thomas, 
Joseph and Rosa Lhevinne, Jascha Heifetz, 
Florence Austral and Pablo Casals. 

There will be three concerts of chamber 
music given in the recital hall of the Uni- 
versity Music Building by the English 
Singers; Lewis Richards, harpsichordist, 
with Margaret Cobbey, soprano, and the 
Pro Arte String Quartet. 

An addition to the faculty of the Uni- 
versity is Agnes Rast Snyder, contralto; 
Earle G. Killeen, director of choral ac- 
tivities at the University, will again direct 
a performance of open-air opera presenting 
either “Lohengrin” or “Samson and Delilah.” 
He will also present the University Singers, 
a mixed chorus or 50, in a number of pro- 
grams. 

The MacPhail School of Music will 
sponsor many public performances by its 
faculty and pupils. An addition to its list 
of teachers is Helena Morsztyn, Polish 
pianist. She will be heard in a series of re- 
citals during the season. 

The Orchestral Art Society of 70 mem- 
bers will celebrate the twentieth anniver- 
sary of its organization with a concert in 
December. Many former members will re- 
turn to augment the orchestra for a per- 


Charles 





Mac Phail 








A School of Music maintained through the 
enthusiastic co-operation of 140 
Teachers and over 5000 Students 


La Salle at Twelfth Street 
MINNEAPOLIS MINNESOTA 





formance of Beethoven’s Fifth Symphony, 
with William MacPhail as conductor. 


Chamber Music Events 


The Verbrugghen Quartet will give a 
series of chamber music concerts, commenc- 
ing Oct. 26 in the MacPhail auditorium. 
[he artists of the quartet are Henri Ver- 
brugghen, first violin; Jennie Cullen, second 
violin; David Nichols, viola, and James 
Messeas, 'cello. Programs will be made up 
largely from compositions by Beethoven, 
Brahms, Schubert and Schumann, inter- 
spersed with modern works by French and 
English composers. 

Hamlin Hunt is giving a series of three 
organ recitals in Plymouth Church during 
October. Mr. and Mrs. James Bliss will 
be heard in a two-piano program in Novem- 
ber. Harrison Wall Johnson, pianist; Carlo 
Fischer, ’cellist, and Lota Mundy, violinist, 
are scheduled for recitals this fall in the 
MacPhail auditorium. 


The Minneapolis School of Music will 
present a number of noteworthy musical 
events. Gabriel Fenyves will again give 


several piano recitals and will give chamber 





107 





Countess 
Pianist, 


Polish 


Helena Morsztyn, 
Who Joins Faculty of the 
MacPhail School of Music. 


music concerts in conjunction with E. Joseph 
Chadwick, concertmaster of the orchestra. 
With Gabriel Zsigmondy, he will play in 
three recitals of two-piano music. Mr. 
Szigmondy is an addition to the faculty of 
the Minneapolis School of Music. He is 
a pupil of Béla Bartok. 

The Minneapolis Symphony Quartet will 
give three concerts. It is composed of the 
following members of the orchestra; Mr. 
Chadwick, concert master; Harold Ayres, 
second concert master; Paul Lemay, solo 
viola, and Engelbert Roentgen, solo ’cellist. 

The Minneapolis School of Music will 
produce at least one light opera by students 
and members of its faculty. 

The Clef Studios have engaged George 
Walker, bass, to take the place of the late 


Wilmot Goodwin. Mr. Walker has sung 
in opera in Europe, and has taught there 
and in New York. He will give several 
song recitals. The Clef Studios will again 


bring to Minneapolis Siegfried Prager, 
opera conductor and coach, who will direct 
an evening program of opera to be sung in 
costume, with orchestra. 

Some of the leading hotels are planning 
Sunday evening concerts. The Leamington 
will have music by four players led by 
Henry Woempner, first flutist of the 
Minneapolis Symphony with Christian Erck, 

(Continued on page 108) 
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LYDA NEEBSON 


SOPRANO 





Borsen Zeitung—Beautiful voice, fine timbre. 
Berlin Westen—Real artist, public enchanted. 
New York Sun—Unmistakably of fine instinct. 
New York World—Without acting, she inter- 


prets music with her whole self. 
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October 24th—Lewisburg, Pa. 

November Ist—Atlantic City, N. J. 
10th—Aurora, IIl. 
11th—Aurora, III. 
13th—Chicago, III. 
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15th—DeKalb, IIl. 
16th—Kalamazoo, Mich. 
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February, South in 
March. 


Write for available dates. 
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‘cello, Folke Gilbert, violin and E. Fortier, 
piano. In addition each Sunday night local 
singers will be presented. 


Club Schedules 


The Thursday Musical will again be very 
active. Every other Thursday morning a 
concert is given in the Garrick Theater. 
The season was to open on Oct. 20, with 
Os-ke-non-ton, baritone, in a _ recital of 
Indian songs. L. Y. Corresthers will direct 
the presentation of an entertainment, “The 
Elements, Earth, Air, Fire, Water,” with 
four pianists, six vocalists and twelve rhyth- 
mic dancers. There will be a massed piano 
concert on eight pianos, to be given in the 
State Theater. 

The Thursday Musical will again present 
a morning of grand opera. The double bill 
of “Cavalleria Rusticana” and “Pagliacci” 
will be given, staged and directed by Ernest 
Knoch of New York, with guest singers 
in the leading rdles. Mrs. H. S. Godfrey 
is again the president of this organization 
of 1,500 members. 

The Apollo Club, will give its usual 
series of three subscription concerts in the 
Lyceum Theater. The soloists will be Nina 
Morgana, and Margery Maxwell, sopranos, 
and Lorna Doone Jackson, contralto. Hal 
Woodruff will conduct. James A. Hunter 
is president. 


New Art Facilities 


The Minneapolis Institute of Art has just 
erected an addition to its building, includ- 
ing a concert hall of fine proportions, seat- 
ing more than 700. Under the management 
of Eleanor Poehler, a number of entertain- 
ments will be given, opening with a costume 
recital by Florence Macbeth, soprano, of 
the Chicago opera, and concluding with a 
program by the Kedroff Quartet of Russian 
male singers. 

A number of local singers are planning 
recitals. Among them Claire Dewey Gorrien 
and Gertrude Hull, sopranos; Agnes Rast 
Snyder, contralto; Edward Herrmann, bari- 
tone; George Hultgren, tenor. 

The Florence Choir of Florence will 
sing at the Lyceum Theater on Nov. 12. 

For the first time Minneapolis is equipped 
to take care of any musical event. Next in 
size to the new Municipal Anditorium is the 
Armory, which will hold over 5,000. The 
Lyceum Theatre, where the Symphony 
plays, will take care of about 2,000. Two 
halls at the University will seat respectively 
3,000 and 500; the new hall of the Art In- 
stitute will provide a place for 700 people. 
Then there are the music school recital 
halls, and at least two down town churches, 
which are available for musical events. 


H. K. Zupprncer 


At Florida College 


New Members Join Faculty. 
Orchestra Will Give 
Concerts 


TALLAHASSEE, FLA., Oct. 25.—The Flori- 
da State College for Women opened in Sep- 
tember with the largest enrollment in its 
history. Ella Scoble Opperman is dean of 
the School of Music, which has a faculty 
of sixteen. 

E. O. Bangs, tenor, who has been dean of 
the School of Music, University of Idaho, 
for nine years, has been added to the fac- 
ulty as head of the voice department and 
director of the College Glee Club. Ruby 
Ann Lorence, soprano, joins the faculty af- 
ter six years’ study in New York. Wilhel- 
mina Bixler, pianist, from the Cincinnati 
Conservatory, has also become a faculty 
member. 

The College Orchestra, of which Ethel 
Tripp is director, has nearly fifty players 
and will give three public concerts. The 
College Band of twenty-eight members will 
make its first public appearance at the 
Thanksgiving basketball game between the 
Evens and the Odds. 

The public school music department 
(Zadie L. Phipps, director) has increased 
its course to four years. 

The violin department is under the direc- 
tion of Clara Farrington-Edmondson. The 
‘cello class is instructed by Louise Glover- 
Davidson. 

Margaret Whitney Dow, organist, after 
a summer’s study at the Fontainebleau 
School, France, will give a series of organ 
concerts in the College Auditorium. A new 
electric studio organ has been added to the 
equipment. 

The artist series of concerts will begin 
in January. 


MUSICAL AMERICA for October 29, 1927 


Newcomers Featured On 
Spokane’s List. 


POKANE, WASH., Oct. 25.—A num- 

ber of famous musicians who have 
never visited this city will appear in the 
Artists’ Concert Series, under the direction 
of Gertrude Huntington and Vierra Pabe- 
rewskin. Early bookings were: Marion 
Talley, Sept. 23; Louise Homer, Oct. 15; 
Lawrence Tibbett, Oct. 22. 

Future dates are: Ignaz Friedman, Nov. 
18; George Enesco, Jan. 18; the Pro-Arte 
Quartet, Feb. 23; the English Singers, 
March 10. These concerts will be given in 
the American Theater, and the foregoing 
list may be extended, with the appearances 
of other performers. 


Musical Art Programs 


The Musical Art Society, of which Mrs. 
J. W. Bergen is president, will give monthly 
recitals in Nortolk Hall. The following 
will participate; Elgia Dawley, soprano; 
Eleanor Shaw and Eleanor Hutchins, 
pianists; Lelia Sayre, contralto; Pearl Mc- 
Donald, lecturer; Harriet Scholderer, 
pianist; Hattie Blomberg, violinist; Mrs. 
S. H. Swanson, soprano; Arthur Johnson, 
tenor, and Mrs. Harlan Peyton, soprano. 
Music Week Festival will be held in May, 
Lewis & Clarke High School Orchestra tak- 
ing part. 

The Herbst String Quartet, composed of 
Gottfried Herbst, William Herbst, A. C. 
Horn and Elva Day, will give a series of 
concerts in Norfolk Hall. The members 
will also give radio concerts. In Norfolk 
Rall, Gottfried Herbst and Edgar C. Sher- 
wood will give three sonata and piano pro- 
grams; and Ina Wright Herbst, soprano, 
will assist. 

_Mr. Herbst also conducts the Arion So- 
ciety, composed of fifty men who plan to 
give Suppé’s “Flotte Burchen” in the holi- 
day season, at the Lewis & Clarke Audi- 
torium. 

The Mendelssohn Club of men’s voices, 
led by Frank Tattersal and with S. Her- 
bert Swanson as president, announced its 
customary group of three concerts in Ma- 
onic Temple. The first occurred on Sept. 19. 

The Monday Musicale, presided over by 


Mrs. A. D. Sherrick, will meet bi-monthly. 
Study will be from “Epochs in Musical 
Progress” by Hamilton. This club holds a 
children’s program at Christmas, and a 
committee sends musicians to shut-ins and 
various institutions. 

The Friday Musicale, of which Mrs. I. N. 
Tate is president, is preparing programs 
for the first and third Fridays of each 
month. Programs so far arranged are by 
Ruth Avery Peyton, soprano; Catherine 
Glen Swanson, pianist; Eleanor Hutchins, 
piano recital; and the String Quartet. 

The high schools are following music 


. work in connection with orchestra and glee 


club activities. North Central, directed by 
C. Olin Rice, will present the operetta, 
“Once In A Blue Moon,” by Cain. In 
addition to its orchestra, the school has a 
brass band, led by L. C. Bradford. Lewis 
& Clarke will present the cantata, “The 
Erl King’s Daughter” by Gade, directed by 
George A. Stout. The organ department, 
under Judson W. Mather, will have two 
guests this season: Palmer Christian, of 
the University of Michigan, in November 
and Marcel Dupré, in February. Mr. 
Mather will also give a series of Sunday 
afternoon recitals, and conduct the cus- 
tomary “Messiah” with the Oratorio Society, 
as well as a spring concert by the same 
singers. 


Mrs. V. H. Brown. 





Dudley Buck Appointed Chairman 
of Federation Contest 


Dudley Buck, vocal teacher, has been ap- 
pointed chairman of the voice department of 
the bi-annual contest of the National Fed- 
eration of Music Clubs, to convene in,Boston 
in 1929. Mr. Buck has returned to New 
York and is preparing the Dudley Buck 
Singers for their annual tour. Wallace Her- 
mann has been engaged as first tenor. Other- 
wise the personnel remains as before, with 
Marguerite Hawkins, first soprano; Alma 
Milstead, second soprano; Marie Bard, first 
contralto; Georgia Graves, second contralto; 
Henry Moeller, second tenor; Frank Forbes, 
baritone; Leslie Arnold, bass. 
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ter will be the engagement of the Dayton 
Westminster Choir, under the direction of 
John Finley Williamson, at the Coliseum 
on Nov. 4. 


Piano Teachers’ Plans 


The Piano Teachers’ Educational Asso- 
ciation has not made definite plans as yet 
for the season, but anticipates presenting 
two pianists. Negotiations are in progress 
now for the engagement of these artists. 
These events are given at a small fee, 
for the public and students. The newly 
elected officers are Tyrie W. Lyon, presi- 


dent; Mrs. Frederick Nussbaum, vice- 
president; Edna Lieber, recording secre- 
tary; Ottmar Moll, corresponding secre- 


tary, and Hugo Hagen, treasurer. 


The Musicians’ Guild will hold its regu- 
lar monthly meetings at the Congress Hotel 
on Sunday afternoons. The membership, 
which is open to professionals, amateurs 
and music-lovers, now numbers over 200, 
including the city’s finest musicians. The 
programs present some of the most inter- 
esting and varied talent in the city. Wil- 
liam E. Walter, manager of the Symphony, 
was to be the first speaker at the October 
meeting. In November, Gottfried Galston, 
head of the piano department of the Pro- 
gressive Series Teachers College, will be 
the first artist to present a combined lec- 
ture and recital. Aynong others to be 
heard this winter will be Percival Chubb, 
leader of the St. Louis Ethical Society; 
Arthur Bostwick, head of the St. Louis 
Public Library, and Mary Powell, director 
of education at the City Art Museum. 
Officers of the Guild are: Ernst C. Krohn, 
president; Ethel Hudson, vice-president; 


Mrs. A. E. Meisenbach, recording secre- 
tary; Lucille Cook, corresponding secre- 
tary, and George Enzinger, treasurer. 


Ottmar Moll is chairman of the executive 
committee, and Mrs. Frederick C. Nuss- 
baum head of the program committee. 
Progressive Series Lists 

The Progressive Series Teachers’ Col 
lege, now entering its third year, is enjoy- 
ing a very healthy growth. It undertakes 
to train students in the science of teaching, 
emphasizing especially the work of the 
preparatory and intermediate grades, while 
providing training in advanced piano play- 
ing and musicianship. The College course 
is so planned that it may be satisfactorily 
completed in one school year by students 
who possess the qualifications to pass the 
entrance examination. Its main purpose is 
to provide a_ properly-arranged course, 
where academic work may be taken simul 


taneously with music. The former work 
is done at Washington University. 

With the expansion, there has_ been 
necessity for faculty additions. The col 


secured the services of Gottfried 
Galston, noted Viennese pianist, and com 
poser, a pupil of Leschetizky. Other mem- 
bers of the musical faculty include Arthur 
Edward Johnstone, director; Ernest R. 
Kroeger, Hilda Fosberg, Mary Pearson, 
Mary Waldron Shaberg, Hulda Stenwall, 
Harriette Husted Stuart and John E. 
Williams. 
Territorial 


lege has 


representation is constantly 
increasing. During the school years 1924- 
27, students from the following twenty- 
one states attended the College: Alabama, 
Arkansas, California, Colorado, Florida, 
Indiana, Idaho, Iowa, Kentucky, Louisiana, 
Michigan, Minnesota, Mississippi, Missouri, 
Nebraska, New York, Ohio, Oklahoma, 
Pennsylvania, Tennessee and Texas; 
Canada also being represented. These stu- 
dent bodies comprised four distinct types: 


advanced students preparing to teach; 
advanced students preparing for concert 
work; young teachers with some _ ex- 


perience; teachers with many years of ex 
perience. 

The Progressive Series Teachers’ College 
is operated under a charter of the State of 
Missouri, which requiries that the Colleg 
be conducted as an educational institution 
and without purpose of pecuniary profit 
Robert Emmett Stuart is secretary and 
general manager. te 

It is a matter of record that 95% of the 
students who have taken the College train- 
ing are now teaching. The summer schoo! 
which the College sponsored was attended 
by 180 students representing 21 different 
states and Canada. The Progressive Series 
of Piano Study is used as the basis for 
piano study. —— ; 

The Apollo Club of 85 male voices is 
making great preparations for a jubilee to 
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hundredth 
take place on Nov. 22 


honor its which will 

22, also marking the 
beginning of its 34th season. <A _ special 
program will commemorate the event, 
made up of one song from each tenth con- 
cert given since the beginning. Every for- 
mer active member who has resigned is 
to be invited to sing at this concert. Ber- 
nard Ferguson, baritone, has been chosen 
as soloist. Plans are being made to broad- 


concert, 


Vf... Margaret Chapman Byers 


Teacher of Voice F 
Pupil of Giovanni Zbriglia 


European Advantages in St. Louis 


6 years in Paris—3 years in Germany—4 years in New York 


After a successful Summer abroad announces the reopening of her studio. 


EUCLID BUILDING -i- ST. LOUIS 





cast it. Concerts on Feb. 14 and April 24 
will complete the season. Charles Galloway, 





conductor for twenty-five years, will again 


direct. Paul Friess will again be accom- 
panist. 

Officers for the coming season include: 
D. C. Zytowski, president; C. C. Culbert- 


P . ° A comprehensive 
son, vice-presidnet; Jos. H. Kelly, second 


vice-president; Scott R. Dekins, secretary 
and treasurer, and George Ravold, librarian 
and stage manager. 

The Knights of Columbus choir of sixty 
voices will give one concert shortly after 
the New Year. Rehearsals have started 
under the leadership of William Theodore 


one-yeat 


The required academic courses are 


Registrar, 4521-29 Olive Street 


The Progressive Series Teachers College 


A Training School for Teachers of the Piano and of School Music for the Grades 


course which prepares qualified students for 


the College by 


teaching positions. 


given for Washington University 


GOTTFRIED GALSTON 


MASTER PIANIST 
HEAD OF PIANO DEPARTMENT 
Catalog on Request 
St. Louis, Missouri 





Diebels. The officers are: Charles Min- 
nick, president; Thomas Gunn, secretary; 
William Donahue, treasurer, and Daniei 





McQueeny, librarian. 

Activities of the Liederkranz Club, Hugo 
Anschuetz, conductor, include two pro- 
grams. The first, to be given on Nov. 16 


at the Alhambra Grotto, will include a 
‘cello soloist and a quartet of French 
horns. The second, to be held in the 


Odeon in March, will be a performance of 
Bruch’s “The Lay of the Bell,” with or- 
chestral accompaniment. The music will 
be illustrated by a series of tableaux based 


on the poem. The members now num- 
ber 120. The officers are: Otto Gossrau, 
president; Albert Bertram, vice-president; 


William Rudolph, secretary; Hugo Koelle, 
treasurer. 

Mr. Anschuetz also conducts the Massen 
chor, a mixed chorus of 600 voices. It will 





| Leo C. 


Piano, Harmony, History and Appreciation of Music, 
Teachers’ Course, Counterpoint, Ec. 
Elementary grade to artistic proficiency, based on principles ac- 
quired through many years’ study abroad under Ganz, Busoni, Kaun, 
and Kelley, as well as many years’ teaching experience. 


Miller Music Studios 


Euclid Building, St. Louis 


Expert Faculty 


Competent Assistants in Various Districts of Greater St. Louis 





commemorate Schubert’s death with a pro- 
gram at the end of the 1928 season. 





New Oratorio Group 
The Oratorio Society which gave its first 
concert last May, is making plans for two 


concerts this winter. Handel’s “Messiah” 
will be given at Christmas, and Mendel- 
ssohn’s “St. Paul” in May. Both will be 


given at the Odeon. Soloists will be an 
nounced later. The works will be accom 
panied by players from the St. Louis Sym 


phony. The club has 250 mixed voices. 
It is under the direction of William B. 
Heyne. The officers are: A. H. Jutze, 


president; Theodore Brohn, vice-president ; 


Olga Knalle, secretary; A. H. Vogt, 
treasurer. ; 
The Jessie L. Gaynor Choral Club has NEW YORK - 


not as yet made definite plans for the sea 
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Church Soloist and Concert Artist 
Marchesi in Paris, Vittorino Moratti in 
Angelo Bettinelli in Milan 
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t. Louis Symphony Orchestra 
INSTRUCTION 
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Boston 
(Continued from faye 102) 
and diction. Any one desiring to sing is 
eligible. 

Christmas songs of the fifteenth and six- 
teenth centuries will be sung at the first 
concert, on a tentative date early in Janu- 
ary, when the assisting artist will be Nor- 
ma Jean Erdmann, soprano. The second 
concert will be held in April, with Glad- 
stone Jackson, tenor, as assisting artist. 
Franck’s Mass in A will then be given. 
Mildred Vinton is the accompanist. 


Boston Civic Symphony 


The first rehearsal of the Boston Civic 
Symphony, Joseph F. Wagner, conductor, 
was held on Oct. 5. The object of this 
organization is to give players an oppor- 
tunity to play in public and to study the 
highest type of orchestral music. Two 
concerts will be in Jordan Hall. 

Directors of the Boston Civic Symphony 
Orchestra are: Augustine L. Rafter, as- 
sistant superintendent of public schools, 
chairman; Mrs. William Arms Fisher, of 
the Civic Music Association, Inc.; Warren 
Storey Smith, critic; Frederick S. Con- 
verse, of the New England Conservatory. 

University extension lectures on the 
Boston Symphony programs will be held in 
the lecture hall of the Boston Public 
Library at 5:15 on Wednesdays preceding 
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an inspiration.” — Jean de 
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son’s program. William A. Parson, con- 
ductor, expects to give two concerts with 
Massenet’s Cantata, “Eve,” as the first, in 
December. This is to be given in operatic 
form, with action. Three soloists will as- 
sist the club of sixty mixed voices, and a 
symphony orchestra will accompany the 
work. No plans have yet been made for 
the second concert, which will be in April. 
The officers of the club are: Mrs. Alex 
Miltenberger, president; Mrs. George 
Stone, first vice-president; Charles C. 
Preston, second vice-president; Mrs. C. B. 
Fox, third vice-president; Mrs. P. M. Mar- 
shall, recording secretary; Mrs. A. J. Wid- 
mer, corresponding secretary; Mrs. Owen 
FE. Thompson, treasurer. 

The Kirkwood Choral Club, with an ac- 
tive membership of sixty mixed voices, 
expects to give three concerts this winter. 
The first will be in December, a Christmas 
concert; the second in February, a popular 
program, and the third, in April, a concert 
with Easter music. There is to be a new 
director, whose appointment is not as yet 
definite. The officers are: John Torrey 
Berger, president; Leslie Johnson, first 
vice-president; Mrs. Marie Henley, second 
vice-president; H. W. Crosby, third vice- 
president; Alfrieda Lindahl, recording sec- 
retary; Elsie Helfenstellar, corresponding 
secretary; Dr. F. J. Brockman, treasurer. 

John Bohn, conductor, has developed a 
proficient chorus of 32 voices at the City 
Club. This Glee Club recently went to 
Chicago, where it appeared on the after- 
noon of Oct. 16 at the Windemere Hotel 
and in the evening at the Chicago Beach 
Hotel. It will give three local public con- 
certs and the regular monthly noon con- 
cert at the club. Besides Mr. Bohn, the’ 
Glee Club Committee includes John Adams 
Patterson and Ralph Campbell. 

A newly former chorus of more than 
100 nurses at the Jewish Hospital is con- 
ducted by Mr. Bohn. 


Young Musicians’ Club 


The Young Musicians’ Club is an organi- 
zation of students of the Mary Blackwell 
Stevenson Piano School at Webster Groves, 
residential suburb of St. Louis. It was 
organized ten years ago by Mrs. Steven- 
son and has a membership of more than 
100. It has become a cultural unit of the 
community. The club has an established 
Artists’ Concert Course, the program for 
which has not been completed, though a 
study outline has been made far the mem- 


bers. This includes five piano recitals, to 
be given each month, one of each series 
to be a lecture recital. The officers of 


the club are: Ruth Napier, president; Vir- 
xinia Rountree, first vice-president; Marie 
fall, second vice-president; Alice Peters, 
secretary; Margaret Stevenson, treasurer, 
Edith Gordon, critic. Miss Napier, presi- 
dent, is scheduled for a piano recital on 
Nov. 29 at Sheldon Auditorium, under the 
management of Elizabeth Cueny. 

The Mary Blackwell Stevenson Piano 
School with its capable faculty, opened its 
nineteenth season on Sept. 15, with an en- 
larged building and the largest enrollment 
of its existence. The plans for the year 
include, aside from the regular artists’ and 
teachers’ courses, the usual presentation of 
artists and advanced students with orches- 
tra, as well as individual recitals. 


Pageant Choral Lists 


The Pageant Choral Society, of which 
Frederick Fischer is conductor, will give 
two performances of “Elijah” in the Coli- 
seum, on Nov. 29 and 30, stage action, set- 
tings;costumes and orchestra. The soloists 
have not yet been announced. Mr. Fischer 
will be the musical director, and William 
Dodd Chenery will stage the play. The 
society is contemplating giving a concert 
during the season, for which plans will be 
announced later. 

The Philharmonic Society has started 
rehearsals for the three concerts it plans 
to give this season. Frank Gecks, who has 
been musical director for fifteen years, will 
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again direct the course of the society. The 


orchestra is larger than ever, with eighty- 
hve musicians, 

One of the stimulating events during the 
season is a membership contest, in which 
the active members of the orchestra hold 
a campaign to bring in new associate mem- 
bers. The teams bringing in the highest 
number are awarded, tickets to the sym- 
phony “Pops” and other concerts. The 
newly elected officers are: John Davis, 
president; D. H. Kotthoff, vice-president ; 


Thelma Matthews, treasurer, and John 
Walter, chairman of the board of direc- 
tors. 

The Missouri Athletic Association was 


to open its series of Sunday night recitals 
about Oct. 16. For these concerts the 
best local talent is engaged. Eugenia Get- 
ner has managed these concerts for several 
years. She plans to present two or three 
visiting artists. 

The Mel-Harmonic Club’s plans for the 
coming season include a number of novel- 
ties. A costume concert was given on Oct. 
12. The regular monthly programs take 
place on the third Tuesday evening in the 
month. The String Choir, under the direc- 
tion of Mrs. Frederick C. Nussbaum, 
founder and musical director of the club, 
has been heard widely. Much ensemble 
work is done. A feature of the club is the 
presentation to each member annually of 
two tickets to one of the season’s best 
concerts. The officers are: Mrs. S. R. 
Schucart, president; Mrs. B. H. Miller, 
vice-president; Leonie Schmalz, secretary; 
Mrs. E. J. Hugunin, treasurer. 

Besides doing much teaching’ in voice 
and piano, Mrs. Nussbaum is prominent in 
other musical activities, being director also 
of the Y. W. H. A. Choral, which she is 
now coaching for a production of “The 
Chimes of Normandy.” She has been twice 
chairman of the annual Music Week and 
had charge of the Atwater Kent auditions 
for the Federated Clubs. 


Music School Events 


The Kroeger School of Music, of which 
Ernest R. Kroeger is director, will begin 
its season with a large registration. This 
school was established in 1904, and has 
had a constant growth. Mr. Kroeger has 
been engaged for fourteen piano lecture- 
recitals during the coming season. His 
“Mississippi” poem for symphony orches- 
tra was performed at Chautauqua, N. Y., 
last summer, under the direction of Albert 
Stoessel. 

Increased enrollment has necessitated the 
adding of two new members to the faculty 
of the Leo C. Miller Music Studios. They 
are Alfred Schmied and Margaret Chris- 
tiansen, artist pupils of Mr. Miller, who 
heads the school. They will take charge 
of certain suburban communities where the 
school has a large enrollment. Other mem 
bers of the faculty include Aileen Cherry, 
Jeanetta Gohn, Herbert Fenton, Carl Mad- 
linger and Tamara Mooney. June Wey 
bright, teacher of the Effa Ellis Perfield 
System, will also teach piano and musician- 
ship for singers and violinists. Charles 
Galloway will continue to teach advanced 
harmony and counterpoint, and Dorothy 
Gaynor Blake, composition. Elementary 
harmony classes are also taught. Mr. Mil- 
ler will teach the advanced students, super- 
vising the assistant’s work and providing 
courses in musicianship and history. Studio 
recitals, a chamber music series, lecture 
recitals and a group of vocal recitals will 
feature the year’s work. 

The Loretto Conservatory of Music is 
the music department of Webster College 
and now occupies a large portion of the 


school. Here students are prepared for 4 
professional career, for teaching, or a 
thorough knowledge and appreciation of 


music as part of a liberal education. Op 
portunity is given the students to attend 
the Symphony concerts, and in their school 
course are included a number of concerts 
by well-known artists. Willard McGregor. 
pianist, will give a recital in December, 
and there will be two other concerts by 
noted artists during the year. 

The Gleason School of Music is show- 
ing steady increase in growth. Edward 
Gleason is head of the piano department 
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and Eva Korb Gleason, of the voice section. 
The school is run in connection with the 
Principia, a preparatory school for boys 
and girls. Mr. Gleason will give two lec- 
tures on music to the freshman class of 
the college during the season. The Effa 
Ellis Perfield System is used in the Junior 
Department, where the assistants are Hazel 
Miller and Elizabeth D. Hawkins. 
Faculty Recital List 

A feature of the Ottmar Moll Piano 
School will be a series of recitals by the 
five assisting teachers. The first of these 
will take place early in the season when 
Lucile Cook, Georgia Hansmann and 
Deborah Carnovsky will give three piano 
concertos. The school is headed by Ottmar 
Moll. 

Thorwald Olsen is opening his new stu- 
dios in the remodeled Odeon Building in 
the early winter. Here there will be a 
handsomely-equipped recital hall for stu- 
dent and other concerts. Mr. Olsen’s pupil, 
Georgia Mooney, won the St. Louis Awater 


Kent Audition. 
Margaret Chapman Byers, teacher, has 
just returned from a summer in Paris, 


where a number of her pupils were with 
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her and continued their studies. Her 
pupils will give recitals here this winter, 
as in the past. 

Rosalind M. Day, teacher of violin, has 
classes at Mary Institute and a large class 
of private students. David Earle, with his 
increased enrollment of piano students is 
finding time to fill a list of engagements 
out of town. 

Besides teaching and acting as accom- 
panist for the Morning Choral and Apollo 
Clubs, Paul Friess will present a sonata 
evening in conjunction with John Halk, 
violinist, and John Kiburz, flutist. He 
will give a piano recital at the Artists 
Guild early in 1928. 

Mr. Halk is planning a number of other 
recitals and concert appearances during the 
year, and has opened a West-end studio. 

John Kiburz is planning a number of 


concert appearances besides his activities 
with the Symphony Orchestra and _ his 
teaching. 

Edna Wagner, soloist at First Church 


of Christ Scientist and Temple B'nai El, 
will be one of the soloists at the “Pop” 
concerts of the Symphony and will sing a 
group of Lieder in a German lecture at the 
Wednesday Club. Susan L. Cost. 
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the concerts. These lectures will be given 
by Dr. John P. Marshall, head of the de- 
partment of music, Boston University, with 
the assistance of composers and artists 
The first lecture was held Oct. 5. 

The Gordon String Quartet, thi ,ugh the 
courtesy of Mrs. Elizabeth Sprague Cool- 
idge, opened the concert series of the Bos 
ton Public Library Course, Sunday evening, 
Oct. 9. This event was followed by the 
appearance of the Boston Chamber of 
Music Trio, Oct. 16. 


Other concerts scheduled are: Sunday 
afternoon, Oct. 23, “Folk-Songs of the 
British Isles, France and the South,” 


Claramond Thompson, in costume; Sunday 
evening, Oct. 23, Tokar String Quarte:; 
Sunday afternoon, Nov. 6, “Folk-Music of 
Many Lands,” under the auspices of the 
International Institute, Y. W. C. A.; Sun- 
day evening, Nov. 6, intimate piano con- 
cert, with interpretative talk, Margaret 
Anderton, associate editor of the Mustcan; 
Sunday evening, Nov. 13, Persinger String 
Quartet of Santa Barbara (Elizabeth 
Sprague Coolidge Series); Sunday after- 
noon, Nov. 20, “English Music Alive 
Again,” Henry Gideon and assistants 


Musical Illustrations 

Musical illustrations listed are: Sunday 
evening, Nov. 20, “Folk-Music of Many 
Lands,” under the auspices of the Inter- 
national Institute, Y. W. C. A.; Sunday 
afternoon, Nov. 27, “America’s Story in 
Song,” Catherine Smith; Sunday evening, 
Nov. 27, Durrell String Quartet; Sunday 
afternoon, Dec. 4, Orchestra of the Lincoln 
House Association, Jacques Hofmann, con- 
ductor. Sunday evening, Dec. 11, Mrs. M. 
H. Gulesian, composer-pianist, and Olga 
\vierino, soprano; Thursday, Dec. 15, 
“The Nativity in Stereopticon Slides, Mu- 
sic, and Tableaux: A Synthesis of Music, 
Color, Picture and Action.” H. Augustine 
Smith, director of fine arts, School of 
Religious Education, Boston University, 
assisted by the Choral Art Society of the 
school and by soloists; Sunday evening, 
Dec. 18, Musical Art String Quartet of 
New York. (Elizabeth Sprague Coolidge 
Series) ; Thursday, Dec. 22, “Song and Sa- 
tire of the Eighteenth Century,” lecture 
recital, Emma Marshall Denkinger, dean 
of Whaton College, and Esther M. Wood, 
soprano; Thursday, Dec. 29, “Putting the 
Muse into Music,” Geoffrey O’Hara; Sun 
day evening, Jan. 8, intersettlement con- 
cert by pupils from the Music School Set- 
tlements; Sunday afternoon, Jan. 15, “Le- 
gends and Folks-Songs of Finland,” Aino 


Boston 
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Saari, musical illustrations; Sunday even- 
ing, Jan. 15, Hart House String Quartet of 
Toronto (Elizabeth Sprague Coolidge Ser- 
ies); Sunday afternoon, Jan. 22, Choral 
Society of the Massachusetts State Federa 
tion of Women’s Clubs; Sunday evening, 
Jan. 22, “Modern Piano Music of the 
French, Russian and English Schools,” 
Elizabeth Siedoff, lecture-piano recital: 
Sunday evening, Jan. 29, song recital, Elsie 

Bei. Bird, soprano; Sunday afternoon, 


eb. 5, “Russian Music,” Dr. John P. Mar- 
*shall, professor of music, Boston Univer 
sity; Sunday evening, Feb. 5, the Players 
of Concerted Music (formerly the Ejigh- 
teenth Century Ensemble); Sunday even- 
ing, Feb. 12, Burgin and Durrell String 
Quartets of Boston (Elizabeth Sprague 
Coolidge Series); Sunday afternoon, Feb. 
19, “The Odes of the Roman Poet Horace, 
in Musical Settings, Ancient and Modern,” 
W. B. McDaniel; Sunday evening, Feb. 19, 
intersettlement concert by pupils from the 
Music School Settlements; Sunday even- 
ing, Feb. 26, Gertrude Ehrhart, soprano, 
Nicolas Slonimsky, pianist, and Chamber 
Orchestra Players of Boston; Sunday af- 
ternoon, March 4, “Negro Writers and 
Composers,” recital, Dorothy Richardson, 
contralto, Eleanor Trent Wallace, reader, 
and Dorothy Wood, accompanist; Sunday 
evening, March 4, Boston Civic Symphony, 
Joseph F. Wagner, conductor; Sunday 
evening, March 11, New York String 
Quartet (Elizabeth Sprague Coolidge Ser- 
1es). 

Also: Sunday afternoon, March 18, or- 
chestra of the Lincoln House Association, 
Jacques Hofmann, conductor ; Sunday even- 
ing, March 18, intersetthkement concert by 
pupils from the Music School Settlements ; 
Sunday afternoon, March 25, “Music of the 
Church, the Fireside and the Nation,” 
Mme. Beale Morey. Vocal and instrumen- 
tal illustrations by voices and String Quar- 
tet from the Symphony Orchestra; Sunday 
evening, April 1, the Pierian Sodality Or- 
chestra of Harvard University, Nicolas 
Slonimsky, conductor; Sunday evening, 
\pril 8, Lenox String Quartet of New 
York (Elizabeth Sprague Coolidge Ser- 
ies) ; Sunday evening, April 15, intersettle- 
ment concert by pupils from the Music 
School Settlements; Sunday afternoon, 
April 22, “The Modern Church Music Re- 
naissance,” Carl F. Pfatteicher, director of 
music, Phillips Academy, Andover, Musi- 
cal illustrations; Sunday afternoon, Apr! 
29, Leonora Choral Society of Bradford 
Academy, Frederick Johnson, conductor; 
Sunday evening, May 6, Rose String Quar- 

(Contnued on page 114) 
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Pittsburgh Expects To Set New Musical Record 


ITTSBURGH, Oct. 25.—From every 

point of view, the season of 1927-28 
promises to establish a record in this city. 
Pittsburgh’s own orchestra will give regu- 
lar concerts, and the Pittsburgh Orchestra 
Association will continue its excellent work 
of past seasons by bringing several visiting 
orchestras for various pairs of concerts. 

The Pittsburgh Symphony Society, which 
gave one concert in 1926 under Richard 
Hageman, and another in 1927 under Eu- 
gene Goossens, plans to give three concerts 
this year. The dates are Oct. 23, Nov. 27 
and Jan. 1. The first concert will be con- 
ducted by Mr. Hageman, and the soloist 
will be Margaret Matzenauer, contralto of 
the Metropolitan Opera. The second concert 
will be under the direction of Mr. Goossens. 
The soloist will be Moriz Rosenthal, pi- 
anist, who has not played here since 1907, 
when he appeared under Emil Paur, with 
the old Pittsburgh Orchestra. The third 
concert will be conducted by Elias Breeskin, 
associate conductor of the orchestra, and 
the soloist will be Albert Spalding, Amer- 
ican violinist. All the conductors and all 
the soloists are well known here, and the 
season promises success. 

The concerts will all be given on Sunday 
evenings, despite the agitation last spring 
emanating from ministers and ministerial 
associations. The test case, brought by an 
investigator for the Sunday observance 
bodies against members of the orchestra and 
its board, is still in the courts and a deci- 
sion is expected this fall. In the event 
that the courts will permit Sunday music, 
the future of the Pittsburgh Symphony 
Society will be assured. 


Noted Visiting Orchestras 


In addition to Pittsburgh’s Sympony or- 
chestra, there will be the annual series of 
concerts by visiting orchestras. This series, 
originally given in Memorial Hall, was 
transferred to Syria Mosque some years 
ago and has drawn very large audiences. All 
these concerts are given in pairs, on Fri- 
day evenings and Saturday afternoons. On 
Nov. 4-5 the Boston Symphony will begin 
the series. Serge Koussevitzky will con 
duct. On Nov. 11-12 the New York Phil 
harmonic, Willem Mengelberg conducting, 
will play two concerts. The Cleveland Or 
chestra, under Nikolai Sokoloff, will be in 
Pittsburgh on Dec. 9-10. Following the 
Cleveland organization will come the New 
York Philharmonic for a return visit on 
Jan. 6-7, Mengelberg again conducting. The 
New York Symphony Orchestra will play 
on Jan. 27-28, with Walter Damrosch con 
ducting. On Feb. 10-11 the Minneapolis 
Orchestra, under Henri Verbrugghen, will 
give a pair of concerts. The feature of this 
pair of concerts will be the performance of 
Beethoven’s Ninth Symphony in conjunction 
with the Mendelssohn Choir, Ernest Lunt, 
conductor. The culmination of the season 
will take place on March 9-10, when Arturo 
Toscanini conducts the New York Philhar- 
monic in two concerts. 

The orchestra of the Carnegie Institute of 
Technology, under J. Vick O’Brien, will 
give several concerts in the Drama Hall, 
and on some Sunday evenings regular sym- 
phonic programs will be presented. The 
East Liberty Orchestra, consisting of young 
men, under the direction of Oscar W. Dem- 
mler, will function as in the past. 

The concert season promises much in the 
way of recitals. Mrs: Edith Taylor Thom- 
son retired from the local field at the end 
of the past season, to live in California. 
Combining her series with his own, James 
A. Bortz will embark upon a new venture. 

Under the title of the Bortz DeLuxe 
Concerts, Mr. Bortz will present a list of 
artists. First on his list is “The Beggar’s 
Opera,” by John Gay, on Oct. 31. The 
complete cast and the leading artists of the 
London Lyric Theater production will ap- 
pear in this old opera of 1728. Other 
events are: Nov. 24, “Spanish Night,” by 
Doris and Cornelia Niles, dancers, and their 
company, with Gil Valeriano, Spanish tenor ; 
Jan. 20, Louis Graveure, baritone; Feb. 3 
Zlatko Balakovic, violinist, and Zulic Dra- 
gun, Croatian tenor; March 2, Harold 
Bauer and Ossip Gabrilowitsch, in a two- 
piano recital. Mr. Bortz will also present 
John McCormack, tenor, on Dec. 1, in 
Syria Mosque, all his other concerts being 
booked for Carnegie Music Hall. 


Art Society’s Series 


The Art Society of Pittsburgh, established 
in 1873, will offer a splendid list of attrac- 
tions in its fifty-fifth season. 3eginning 
on Oct. 28, with the English Singers, this 
series will include: Nov. 18, Maurice 





The Pittsburgh Symphony Society: 


(Below): Ernest Lunt, Paul Didier and Dr. C. P. Koch. 





Standing (Left to Right): Dr. Will Earhart, J. F. Lesselt, T. Carl Witner, Victor Sandek; 
Dr. Earhart Is Director of Music in the Public Schools; Mr. Lesselt 


Is Music Critic of the Sun-Telegraph; Mr. Whitner Is Composer, and Mr. Sandek Is Music Director of Station KDKA. 
Mr. Lunt Conducts the Mendelssohn Choir; Mr. Didier Is Belgian Consul in Pittsburgh, and Dr. Koch Is City Organist. 


Maréchal, ’cellist, and Helen Howison, so- 
prano; Dec. 16, Richard Bonelli, baritone; 
Jan. 10, Jacques Thibaud, violinist; Feb. 
17, Walter Gieseking, pianist; March 16, 
the Elshuco Trio, consisting of William 
Kroll, violin; Willem Willeke, ’cello, and 
Arturo Giorni, piano. All concerts will be 
given, as always, in Carnegie Music Hall. 
The officers of the Art Society are: Dr. 
Charles Heinroth, president; Mrs. D. M. 
Clemson, vice-president; J. E. Nelson, sec- 
retary, and F. M. Wilmot, treasurer. 
After the success of their first season 
last year, the Young Men’s and Women’s 
Hebrew Association plan four concerts for 
the fall and winter. These will be given 
in their own auditorium on Bellefield Ave 


tan Grand Opera Company in “Pagliacci” 
and “Cavalleria Rusticana”; Jan. 17, Paul 
Kochanski, violinist; Feb. 6, Tito Schipa; 
Fe.b. 20, Guy Maier and Lee Pattison, and 
March 15, Amelita Galli-Curci. 

In addition to the regular series, Miss 
Beegle will present these additioal events 
in Carnegie Music Hall: a Marionette per- 
formance on Dec. 10, and recitals by Fritz 
Kreisler, Jan. 26; Serge Rachmaninoff, Feb 
9; Ernestine Schumann Heink, March 26, 
and Jascha Heifetz, April 10. Miss Beagle 
will no doubt add a few more concerts as 
the season progresses, to be announced later 

There will be no dearth of operatic per- 
formances. Besides “The Beggar’s Opera,” 
“Pagliacci,” and “Cavalleria Rusticanna,” 





Elias Breeskin, Associate Conductor, Pittsburgh Orchestra. 


nue. Josef and Rosa Lhevinne will give 
the first concert, a two-piano recital, on 
Oct. 25. On Dec. 6, Josefe Szigeti, violin- 
ist, will make another appearance. On 
Feb. 7, Sigrid Onegin, cotralto, will come, 
and on March 5, Giovanni Martinelli, tenor 
of the Metropolian Opera, will close the 
series. 


Syria Mosque Concerts 


May Beegle, local manager, will continue 
her series begun many years ago. The 
Beegle concerts will take place in Syria 
Mosque, which has a seating capacity of 
4000. This series which will open on Oct. 
21 with an appearance by Beniamino Gigli, 
tenor of the Metropolitan. Other events 
are: Nov. 2, Marion Talley, soprano; Nov. 
17, Lawrence Tibbett, baritone of the Met- 
ropolitan, in local debut; Dec. 15, Manhat- 


mentioned above, there will be others. Miss 
Beegle will manage the local performances 
of the San Carlo Opera Company, which 
usually pays two visits to this city during 
the course of a season, one in the fall and 
the other in the spring. It is hoped that 
the Chicago Civic Opera Association will 
be here in February for three or four per- 
formances. Following the success of the 
past summer, the Duquesne Opera Company 
will probably offer a new list for ten weeks 
next summer in Duquesne Garden. The 
San Carlo Company plays at the Alvin The- 
ater and the Chicago Company at Syria 
Mosque. 


Choruses’ Ambitions Plans 


Pittsburgh always takes high rank in the 
field of choral music, and the season of 
1927-28 augurs better than any previous 


seasor The Mendelssohn Choir. Ernest 
Femt condertos mn Nov. 15 will nresent 
Mozart’s “Requiem” and Dvorak’s “Stabat 
Ma ( ecie Music Hall. The sec- 
md concert will be the annual production 
of Handel’s “Messiah The third will 
be given at Syria Mosque in conjunction 
with the Minneapolis Symphony, Henri Ver- 
hrugghen, conductor, the program containing 


Gustav Holst’s “Hymn f Jesus” and 
Beethoven's Ninth By special 
request, Rach’s “Passion according to Saint 
Matthew” will be repeated the Tuesday be- 
fore Easter. The final spring concert will 
nclude Handel's “Judac Maccabeus.” So- 


Symphony. 


loists dy engaged include Grace 
Kearns, | "| Havden, Teannette Vreeland, 
Gra Les Nevada van der Veer, Jud- 
© YW © Arthur Kr f+ Henri Scott. 
Dan Bed M e S Langsten, Fraser 
Gang 1 Frank Cuthbert. Others will 
be a unced later 
The Pittsburch-Apollo Male Chorus 
Harvev Gaul, conductor. will have an active 
seasor On Dec. 1 and April 5 concerts 
will be giv Carnegie M Hall. Lydia 
Neeheon. dramatic sceraenn. will he enioie 
it the first concert, and Henry Cowell. pi- 
anist and modernist composer. at the sec 
nd. The Chamber of Commerce Chorus, 
Harvey Gaul, cond r. will give two con 
rents ‘ a, Oe senting tw 
{] 1 Sass sts. B the latter 
( ses W sing y f-town e 
9 ments 
The ¢ 1s f Y ¢ Men's 
i W s Hebrew Association. Mr 
( 1] x ¢ certs 
Flias Breesk wiokr will b first 
solots i?p t will be engaged 
1s the second The third concert is still 
heing arranged At the first concert the 
chorus will sing operatic and Jewish mn- 
Si The second will consist of either 
Halévv’s “La Iuive” in concert form or 
Mendelssohn's Eliiah.” The third con- 
cert will c sist entirely — Tewish mmsic 
The Pittsburgh Polyphonic Choir. Rev. 
Carlo Rossin lirector, will give a Christ- 
mas concert on Dec. 6 and an Easter pro- 
March 29. hoth in Carnecie Music 
Hall. The ~onductor’s rator “The Son 
f Man.” will receive its annual perform- 
Annce , 
T ¢ ( hoir West r 7 1} »gical 
Se arv. D Charles N. Bovd. director. 
will, as for manv vears past. present a 
number of concerts 
It is expected that the Westminster 
Choir, under John Finlay Williamson, will 
sing here. 
Chamber Lists Arranged 
Chamber mucic tao. will « a proh- 
able winter. The Yost Quartet, consisting 
of Gaylord Yost, Row Shumaker. Carl 
Rosenberg and Tames Younger. will begin 
ts season earlv. with good patronage. The 
Shapiro String Quartet, consisting of Max 
Shapiro, Herbert Lomask. Milton Lomask. 
and George Currv. is prenaring for several 
citv and manv out-of-town concerts. Flias 
Bre eskin expects to have a mnartet. newly 
organized The Ferdinand Fillion String 
Orchestra, which gave ! ncert 
last year, will repeat the ver) rable 
impression then created 
The Musicians’ Club. of which Harvey 
Gaul 1s pre S le nt will h Id t meet- 
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the Women’s Catholic League for the 
benefit of St. Elizabeth’s Hospital, Brigh- 
ton. Singers from various church choirs 
will make up the chorus. Thompson Stone 
will conduct. Rehearsals are held every 
Wednesday in Huntington Hall. 


Three New Orchestras 


A marked increase is seen in interest in 
orchestral music. The Women’s Symphony 
has been established with Ethel Leginska 
as conductor. The Men’s Philharmonic 
Orchestra is also established with Miss 
Leginska as leader. Both of these organi- 
zations functioned successfully last season. 
The fundamental thought in the minds of 
Miss Leginska and the manager, A. H. 
Handley, was to make it possible for the 
masses to hear the world’s best music un- 
der enjoyable conditions and at a price 
they could afford. 

In addition to these orchestral activities, 
Mr. Handley had also organized an orches- 
tra, made up of players in the Boston Sym- 
phony and known as the Chamber Orches- 
tra of Boston, This orchestra will give 
a series of four programs, made up of new 
compositions by present-day composers, and 
of little-known compositions of earlier 
composers such as Bach, Scarlatti, Pales- 
trina and Mozart. Engagements have beeu 
accepted for appearances before a num- 
ber of prominent educational institu- 
tions. The conductor will be Nicolas 
Slonimsky, who first came to America 
as a faculty member of the Eastman School 
of Music with Vladimir Rosing, and after- 
wards was associate for several years of 
Mr. Koussevitzky. 

Mr. Handley has likewise assumed the 
management of the Pierian Sodality Or- 
chestra of Harvard University, which was 
founded in 1808, for the purpose of en- 
couraging interest in choral and instru- 
mental music. Mr. Slonimsky is to be 
conductor of this organization as well. 


Handley Bookings 


Mr. Handley will manage appearances of 
the Boston Philharmonic Orchestra. Bea- 
trice Harrison, ‘cellist; Heinrich Gebhard, 
pianist; F. Motte LaCroix, pianist; Hans 
Ebell, pianist; Nicolas Slonimsky, pianist; 
Gertrude Ehrhart, soprano; David Blair 
McClosky, baritone; Abbie Conley Rice, 
contralto; Rulon Robison, tenor 

3esides his usual Symphony Hall, Jordan 
Hall, Steinert Hall and Repertory Hall 
concerts and recitals, Mr. Handley will 
present Sophie Breslau at Mount Holyoke, 
Wanda Landowska at Smith College, Ern- 
estine Schumann Heink at Dartmouth Col- 
lege, and concerts in many New England 
towns and cities. 

The Handley management is also launch- 
ing a new string quartet, known as the 
Tokar String Quartet, which furnished the 
musical programs at Harvard University 
for the Summer School of Music. 

Hildegarde Donaldson will return from 
Italy and continue concertising. 


Luce Engagements 


Wendell H. Luce, manager, will direct 
as in former years, the three annual sub- 
scription concerts of the Flonzaley Quartet. 
This group will appear in Jordan Hall Dec. 
14, Jan. 11 and Feb. 15. 

Other bookings in Jordan Hall under 
Mr. Luce’s management are: Raymond Put- 
man, pianist, Nov. 7; Mercedes Pitta, pi- 
anist, Nov. 14; Leon Sampaix, pianist, Dec. 
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Ethel Leginska, Pianist and Conductor 
of the Boston Philharmonic 


5; Constance McGlinchee, pianist, Dec. 19; 
Frank Sheridan, pianist, Dec. 29; Gladys 
de Almeida, soprano, March 28. Alice 
Armstrong Kimball, soprano, and Henry 
Jackson Warren, baritone, will appear on 
dates to be announced. Mr. Warren will 
be the soloist with the People’s Symphony 
on Dec. 4. In addition to his Jordan Hall 
recital, Mr. Putnam is playing at Smith 
College, Northampton, Oct 30; also in re- 
citals in Springfield, Mass.; Providence, R. 
I., and Troy, N. Y. Gladys de Almeida 
has engagements booked in Lowell, Mass., 
and in joint recital with John MacKnight, 
flutist, in Fall River and New Bedford, 
Mass. Louisa Burt Wood, contralto, who 
has appearances booked in Providence, R. 
I., and in Boston has recently been ap- 
pointed head of the vocal department in 
Wheaton College in Norton, Mass., and to 
the same office at Kendall Hall School for 
Girls at Pride’s Crossing, Mass. Mr. War- 
ren will fulfill fall engagements in Fall 


River and Lenox, Mass., and in Manches- 
ter, N. H. 


K. M. White is booking Renée Chemet, 
violinist, in all the territory east of Ohio. 
Walter McNally, baritone, with Elsie Sor- 
elle, harpist, have a series of dates under 
Mr. White’s management. They are to 
appear in Lawrence and Worcester, Mass., 
in Cleveland and with schools and colleges 
in the middle west and south. A grand 
opera production under the direction of 
Demeter Zachareff is on the White list, as 
is the original Russian Cathedral Quar- 
tet. Other bookings includes a_ limited 
number of dates for Ota Gygi, Maryon 
Vadi and the Maryon Vadi dancers. 
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Music Thrives in Oklahoma City 





Dean Folsom D. Jackson, 
Conductor, Apollo Club. 


KLAHOMA Clty, OKLA., Oct. 22.—Plans 
for the coming season promise interest- 
ing music for this city. 

In its fourth season, the Oklahoma Sym- 
phony Orchestra, under the direction of 
Frederick Holmberg, Dean of Music at 
Oklahoma University, Norman, is preparing 
to present several concerts. The orchestra 
is now composed of 68 members, including 
some of the best players in the city and 
suburbs. Its opening program was an- 
nounced for Oct. 10. Other concerts will 
be given on Nov. 14, Dec. 12, Jan. 16, Feb. 
20, and March 19. 

The crowning event of the season will be 
the year’s final appearance of the orchestra, 
on April 30, when the opera “Aida” will be 
presented with a local chorus and visiting ar- 
tists. The tentative cast includes Kathryn 
Browne, soprano; Henri Scott, baritone; 
Italo Picchi, bass; Raymund Koch, tenor; 
Ernest Davis, tenor; and Herbert Gould, 
bass. All symphony concerts will be at the 
Shrine Auditorium. 

Dean Holmberg is arranging a series of 
recitals to be given in the Fine Arts Build- 
ing of the University of Oklahoma through- 
out the season. The only definite announce- 
ment that can be made at this time in this 
series is the appearance of Edward Johnson, 
tenor, of the Metropolitan Opera. 


Music Sorority Founded 


One of the most encouraging indications 
for more and better music for Oklahoma is 
the formation of Mu Sigma, an organization 
of younger musicians of the city. This was 
founded to spread the gospel of good music, 
with the ultimate aim of making the organi- 
zation national, and, if possible, of entering 
the impresario’s field. Mazo Pickle, violin 
ist, is president. For the present, programs 
will be presented exclusively by club mem- 
bers and local artists. The policy of the 
sorority is to work with other music or- 
ganizations for the development of the city 
along musical lines. 


Dean Frederick Holmberg, 
Leader, City Symphony 


Mazo Pickle, President, 
Mu Sigma Sorority. 


Hathaway Harper, local manager, has an- 
nounced a tentative date in November for 
the presentation of Guy Maier and Lee Pat- 
tison, at the High School auditorium, in 
two-piano recitals. Doris Niles and her com 
pany in her program called “Spanish Night,” 
featuring the Spanish tenor, Gil Valeriano; 
and the Florentine Choir have been an- 
nounced by Mr. Harper, although definite 
dates are not available. He plans to extend 
this program, but can make no further an- 
nouncement at present. 

A new impresario will make his bow this 
year. Folsom D. Jackson, Dean of Fine 
Arts at Oklahoma City University, has an- 
nounced a series of five events, sponsored 
by the University. They will be given at 
the Shrine Auditorium. The first will pre- 
sent Arthur Middleton, baritone, tentatively 
announced for Oct. 28. The Revellers will 
appear on Jan. 27, and John McCormack on 
March 5. At a later date, as yet undeter- 
mined, Dean Jackson will present Alberto 
Salvi, harpist, and Laura Townsley McCoy, 
soprano, in joint recital. 

As an opening event, the Ladies’ Music 
Club was to present Lucille Chalfant, so 
prano, at the registration tea at the Huck 
ins Hotel. Other artists will be announced 
later. Specially interesting programs are 
being arranged by this organization for its 
monthly meetings in Temple Center. Each 
program is to be furnished by one of the de 


partments—piana, vocal, strings, and the 
club chorus. 
For the first time since its organization, 


the Town Club has entered the managing 
field, with the announcement of a recital by 
Marion Talley on the night of Nov. 23, 
either at the Shrine Auditorium or the Coli 
seum. 

The Apollo Club has resumed rehearsals 
in preparation for the first concert, in late 
November. Two other events will be given 
by this organization, one in February, the 
other in May, under the direction of Dean 
Folsom D. Jackson, recently appointed di 
rector. The probability of bringing outside 
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soloists for the 


concerts is announced by 
the Dean. 


Schubert 


Three appearances will be made by the 
Schubert Choral Club: one early in Decem- 
ber, the last in connection with Music Week 
in the spring. The special event in the sea- 
son’s activities for this club will be the 
celebration of Franz Schubert's birthday, 
Jan. 31, in the form of a Schubert concert, 
according to announcement by Clark E. 
Snell, director. This club is composed ex- 
clusively of women. 


Mrs. Charles E. Hall, chairman of the 
music department of the Sorosis Club, has 
announced an interesting program, to include 
study and illustrations of Indian music, the 
works of Beethoven; music of Chaminade, 
devotional music and Oklahoma composers. 
One program, on Feb. 15, will be provided 
by Mu Phi Epsilon of Oklahoma University, 
and another by composers of this State. A 
particularly interesting afternoon program 
has been announced for Jan. 18, devoted ex- 
clusively to ensemble work. This will be 
composed of two-piano music and various 
vocal and instrumental ensemble works, con- 
cluding with numbers by the Sorosis sextet. 
The season will include discussions of and 
selections from operas, and a program de- 
voted to music of various nations, given in 
costume, 


Anniversary List 


The series announced by Mrs. Thomas H. 
Doyle for the music department of the 
Catholic Women’s Activities Club was to 
begin on Oct. 20 with a St. Cecilia program. 
Other programs to be presented by this club 
will be devoted to sacred music, various 
composers, and the music of other nations. 
As an innovation, the junior department will 


11 


have charge of the program for the Januar 
meeting. 

It is reported that further announcement 
will be made upon the return of Mrs. Fran 
Buttram from an extended trip. Mrs. But 
tram is one of the prime movers in man 
of the outstanding musical advancements 0 
the city, among them the organization o 
the Oklahoma City Symphony. 


Chalfant Visits Wichita 


Wicurta, Kan., Oct. 25.—Before an en 
thusiastic and capacity audience in the audi 
torium of the First Methodist Episcopa 
Community House, Lucile Chalfant, colora 
tura soprano, appeared on Oct. 17. Vit 
V. Moskato was her accompanist. The con 
cert was the first of a series of four spons 
ored by the Saturday Afternoon Musica 
Club. 


The sale of tickets for the series i 
strictly limited to the capacity of the audi 
torium; single tickets for any one of th 
concerts are not sold; there is no reserva 
tion of seats—T. L. K 





Manitoba Teachers Meet 


Winnipec, Oct. 25.—The seventh annua 
convention of the Manitoba Music Teach 
ers’ Association, Mrs. John Waterhouse 
president, was held in the Music and Art 
Building on Oct. 19. Wilfrid Layton wa 
elected president for the ensuing ro 
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14 New View of American and Other Folk-Songs 


By Sydney Dalton 


6 LTHOUGH every folk-song 
must be originally the work of 
1 individual, it is always of such a 
iaracter as to appeal to the imagina- 
m of a simple folk. Sometimes, as 
the case of the ‘Marseillaise,’ we 
10w who was the originator of the 
ielody, which owing to its character 
as at once adopted by a nation, or a part 
‘ a nation, as it own; but in many cases 
e original cannot be traced. 
“In America, if we except the Negro 


SUMMY’S CORNER 


The book, “VIOLIN BOW 
TECHNIC,” by Henry Hoaré, is a 
series of exercises based on various 
bowings handed down by renowned 
masters of the Violin. It makes 
possible the careful following of well 
known and acknowledged styles of 
bowing through the presentation of 
them by the simplest possible exer- 
cises which Mr. Hoaré has provided. 
This makes the book invaluable to 
every serious student of the Violin, 
be he beginner or advanced. Teach- 
ers will readily recognize the ad- 
vantages that the book provides. 


Price, $1.50 


CLAYTON F. SUMMY CO. 


PUBLISHERS 
479 South Wabash Ave. 








Chicago, IIL 














spirituals, the product of another race dwell- 
ing among us, we can hardly be said to have 
any folk-songs.” 

The above is a quotation from the preface 
to a volume of “Folk-songs and Others Songs 
for Unison Singing,” edited by Jane Byrd 
Radcliffe-Whitehead (Oliver-Ditson Co.). 
The italics are not in the original, but are 
used to invite the attention of all those, in- 
cluding myself, who have, seemingly, been 
laboring under the delusion that America 
possesses a rich treasure of folk-music. 

Many Indian Melodies 

The editor, who is also the author of the 
preface, does not even allow herself a line 
of retreat by saying “in America... we 
can hardly be said to have any indigenous 
folk-songs.” Even had this been her state- 
ment we could take issue with her just as 
promptly. To except the spiritual (“the 
product of another race dwelling among 
us’—almost from the time the “Mayflower” 
nosed up to Plymouth Rock) is very much 
like considering the glories of English litera- 
ture and leaving out Shakespeare. But we 
have others. The Indian tunes, while frag- 
mentary are strikingly individual, highly 
characteristic and surely American. 

If we accept the writer’s contention, as 
we do, that the “Marseillaise” is a folk-song, 
notwithstanding we know the composer's 
name, then we are entitled to include the 
beautiful melodies of Stephen Foster, as 
well as “Dixie,” “Yankee Doodle” and scores 
of other tunes that have become dear to the 
heart of Americans, among our American 
folk-songs. 

Apart from these, we have the countless 
melodies that have been brought to us by 
settlers from Europe; many of them having 
undergone considerable change since their 
transplantation, becoming more and more 








Americanized. The mountains of Kentucky 
and Tennessee are full of them; there is an 
echo of Spanish songs in California, of 
French in Louisiana as well as German, 
Scandinavian and many others in other sec- 
tions of the country—all now part of the 
great American drama and particularly that 
phase of it that has to do with our musical 
progress. 

Incidentally even our old friend “Yankee 
Doodle” appears in this collection as “Lucy 
Locket” (and by the way, wasn’t the lady’s 
name spelled “Lockit?”) and the music is 
ascribed to Dr. Arne. Our famous Ad- 
miral Preble mentioned that Arne might 
have written it and he was probably mis- 
taken. But there are a dozen other sources 
from which it is said to have come, with 
none of them sufficiently substantiated to 
displace good old “Yankee Doodle” as a 
Yankee song. So why pick on Arne? 

However judging from the voice part,— 
and granting the sufficiency of the volume 
containing the accompaniments,—the titles 
and melodies indicate a collection that 1s 
well chosen, apart from the American rep- 
resentation. Everybody should know these 
songs and the editor has performed a valu- 
able service in gathering them under one 
cover. 





Horace Johnson shows a suave and deli- 
cate style in a song entitled “Cara Mia” and 
a number for piano “Trees at Night (G. 
Schirmer). The song is a 
serenade that is both col- 
orful and rhythmically 
persuasive; attractive in 
melody and accompani- 
ment. The range is for medium voice. 
Helen Redington wrote the words for it and 

(Continued on next page) 


A Song and a 
Piano Piece by 
Horace Johnson 
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New York American 


— Brilliant, assured and 
faultless technical disclos- 
ures. Fleet, agile fingers, 
broad tonal variety, amaz- 
ing technical skill, taste in 
shading and rare dramatic 
stye. 


New York Globe 


— His playing proved to 
be something of a sensa- 
tion. He has a miraculous 
left hand, which enables 
him to disclose nuances im- 
possible to even some of 
our best-known pianists, a 
clean touch and remarkable 
dexterity in all ten fingers, 
together with a wide dy- 
namic range. 


New York American 


— Asa pianist he is es- 
sentially poetic and he in- 
vested his various numbers 
with feeling, good tone col- 
or, and well calculated ac- 
centuation. 


Dean of Piano Department 


Girvin Institute of 
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Kimball Bldg., Chicago 
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Folk Songs 


(Continued from previous page) 

one of her poems inspired Mr. Johnson to 
compose the piano piece. Here again, is 
more color and imagination; and there is 
about it that elusive quality which we con- 
veniently designate as atmosphere. Per- 
sonally, I think it would have been even 
more attractive than it is if it had been a 
little shorter, but it is an exceedingly grace- 
ful bit of music. 





Musicians in general, and ensemble play- 
ers in particular, may owe a debt of grati- 
tude to Hjalmar von Dameck for resurrect- 

ing and editing a Quartet 
A Quartet by in C by Johann Chris- 
the Son of a tian Bach, the eleventh 
Famous Father son of the Bach and one 

of the most talented. 
(Berlin: Raabe & Plothow.) As there is 
no full score of the work, I am unable to 
get an idea of it, but the four instruments 
employed are flute, or oboe, violin, viola and 
cello. 





Edith Lobdell Reed’s little book, “Sing- 
Along” (Clayton F, Summy Co.) contains 
seven pieces for the first grade. Words ac- 

company each piece and 
Young Students there is a suitable illustra- 
Aided With Words tion to go with them. 
and Pictures “Mirth and Play” is 

another set of seven 
pieces, this time for the second grade and 
from the pen of Florence A. Goodrich 
(Clayton F. Summy Co.). The composer 
has written an instructive little introduction 
to each piece, setting forth its object or its 
construction. “Lines and Spaces” is the title 
of a little book of six studies by A. B. Keene 
(White-Smith Music Publishing Co.). It 
may be played on one piano, three hands; or 
on two pianos, four hands; in the latter 
case, the pupil’s part is doubled with the 
hands an octave apart. 





Two tuneful and instructive pieces for 
the second grade are entitled “May Dance” 
and “The Sad Brooklet” both by Charles B. 

Macklin (Clayton F. 


Tuneful Ideas Summy Co.). They are 
Presented in well written and_ the 
Various forms pupil will like to play 


them. “Gypsy Dance” by 
John F. Carre, is another second grade piece 
that comes from the Summy press. Legato 
passages alternate with staccato measures 
and the middle section affords early train- 
ing in double thirds. Finally, there is an 
admirable little first grade piece from the 
same publisher and from the pen of Mrs. 
Crosby Adams, called “Shetland Ponies.” 
The pupil plays the melody, which alter- 
nates between the two hands, and the teacher 
furnishes the bass. The little poem that 
accompanies the music, written by Mrs. Satis 
N. Coleman, is interestingly illustrated by 
the performers. 





Jacques Weissheyer is the composer of 
two sets of pieces for piafio, each set con- 
taining five numbers, which teachers of 
children would do well to examine. “Morn- 
ing Scenes” is for grade one, and “A Sum- 
mer Day” is for grades one and two (Oliver 
Ditson Co. All the numbers are melodious, 
graceful and entertaining and the composer 
has written short instructional and descrip- 
tive notes for each piece. 

“Musical Bon Bons” is the title of a set 
of ten pieces for the first two grades by 
Joseph Gahm (Carl Fischer). They are 
nicely written both in form and idiom and 
rank with the best type of teaching material. 
The ten numbers, which are published sep- 
arately, are well varied, both in mood and 
in technical requirements. 





Many excellent pieces are written now-a- 
days for the beginner on the piano. It is 
the aim of teachers to make his path as 

pleasant as possible with- 
Some Teaching _ out sacrificing the neces- 
Pieces for sities of good instruction. 
the Beginner Among the worth-while 

numbers received of late 
there are two books by Cora W. Jenkins 
that will be found particularly valuable for 
first grade pupils. They are entitled “Four 
and Twenty Melodious Studies” and “Four 
and Twenty Characteristic Pieces,” the last 
being a sequel to the first book (Arthur P. 
Schmidt Co). There are several com- 
mendable features about these volumes. In 
the first place, the music is tuneful, always 
interesting to the little performer and well 
graded from the beginning to the end. 
There is an outline of four lessons at the 
back of the first book to be done at the 
blackboard and at the piano that should 
give the pupil a foundation in the elements 
and the titles are well chosen both to inter+ 
est the player and to furnish him with @ 
key to the music. 
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ngs from September to June, inclusive. 
At these meetings it will present several 
1oted artists. The club will also promote fur- 
her understanding of the modernist trend 
n composition, and will bring performers 
o expound it. The Schubert centennial 
vill receive due attention from the club. 
Visiting artists will be received and wel- 
‘omed to the city by the club. 


Extensive Club Lists 


The Tuesday Musical Club expects to 
lave one of its most prosperous seasons. 
Che new officers for the current year are: 
Mrs. Will Earhart, president; Mrs. Sidney 
\. Chalfant, first vice-president ; Mrs. David 
itcairn, second vice-president; Mrs. A. 
A. Dudley, secretary; Mrs. Thomas K. Mc- 
“ree, treasurer, and Mrs. Charles Yon, fed- 
ration secretary. 

The first event on the program was a 
eception in honor of Mrs. Earhart, on 
ct. 18. All meetings and recitals are held 
1 Memorial Hall. Elsie Sternsdorff will 
ponsor a miscellaneous program on Nov. 
. A benefit concert will be given on Nov. 
1. On Nov. 15 Mrs. Charles N. Boyd will 
e in charge of a program of English 
wsic. The first choral program will be 
iven on Nov. 29, under the direction of 
‘harles N. Boyd, arranged by Mrs. Frank 
). Newbury. Mrs. Charles Aufhammer 
ill be in charge of Christmas music on 
Yec. 13, including the prize-winning can- 
ita by Mary Strong. On Jan. 3, under 
1e direction of Mrs. Ruth B. Gibson, Gitta 
‘radova, pianist, will play. 

A miscellaneous program has been ar- 
anged for Jan. 17. The Juniors will ap- 
ear on Jan. 31 under the direction of Mrs. 
. B. Lee. An opera list will be given 
1 Feb. 14, in charge of Mrs. Mary Jones 
herrill and Mrs. Walter E. Close. A pro- 
ram of manuscript compositions will be 
fered on Feb. 28, in charge of Mrs. Dor- 
hy R. Emery. Helen Roessing will pre- 
mt an ensemble program on March 13, 
id a second choral list will be given on 
pril 10, at which time Constance Eber- 
irt will be the soloist. A devotional pro- 
‘am will be given in St. Peter’s German 
utheran Church in April, in charge of 
rs. James H. Greene. A _ program of 
merican music, in charge of Mrs. Anne 

Woesthoeff, will take place on April 
The final meeting will occur at the 

otel Schenley on May 8. 

The Irene Kaufmann Settlement will con- 
iue its excellent work of musical instruc- 
m and entertainment, assisted by the Tues- 
y Musical Club. Many good concerts 
e given by this settlement, and the sur- 
unding public enjoys them hugely. 

The various clubs and organizations of 
: Pittsburgh Musical Institute, Inc., will 
nection actively, including the P. M. I. 
ioral Society, which will give several con- 
“ts. 


Organists’ Activities 


Dr. Charles Heinroth, organist and di- 
‘tor of music of Carnegie Institute, will 
re weekly free organ recitals every Sat- 
lay evening and every Sunday afternoon 
mm October to June, inclusive. During 
: Lenten season Dr. Heigroth will pre- 
it a series of six lectures on musical 
fics, each lecture being appropriately il- 
trated by musical examples. These free 
itals date from 1895. Dr. Casper P. 
ich, city organist, will continue his free 
fan recitals every Sunday afternoon in 


Northside Carnegie Hall, assisted weekly 
by able soloists. These two men carrry on 
a wonderful work. 

There will be numerous organ recitals 
in the various churches of the city by 
such well-known men as J. Philip John- 
ston, Albert Reeves Norton, William H. 
Oetting and many others. 

The churches will raise the standard of 
their music, especially at Christmas and 
Easter. Calvary Church will present a 
series of musical services of new works, 
and the Church of the Ascension will for 
the second season present a number of vis- 
iting organists during Lent. Dr. Koch will 
complete his twenty-fourth season, assisted 
by vocalists and instrumental soloists. 

T. Carl Whitmer, pianist, and Gaylord 
Yost, violinist, will begin their third year 
of sonata recitals. Performances of works 
by modern composers will be continued. 
Mr. Whitmer conducts Dramamount-on-the- 
Hudson, a summer outdoor theatre, where 
his Biblical music-dramas_ are _ played. 
Ferdinand Fillion, violinist, and Oscar Hel- 
fenbein, pianist, will cooperate in some re- 
citals. Dallmeyer Russell, pianist, will ap- 
pear several times. 


New String Trio 


Ralph Lewando, violinist; Selmar Jan- 
sen, pianist, and Joseph Derdyn, ’cellist, 
have banded together to form the Brahms 
Trio, a new organization to present cham- 
ber music in the forms of trios. The 
Forum will devote one meeting this year, as 
usual, to the performance of works of a 
selected Pittsburgh composer. 





J. A. Bortz 


The Musicians Club will sponsor a con- 
cert of the works of T. Carl Whitmer on 
Nov. 7. Participating will be Mr. Whit- 
mer as pianist, Gaylord Yost, violinist; 
Martha Eaton Brickman, soprano; James 
Philip Johnston, organist; Chester Sterling, 
bass; Alta Schultz, contralto, and _ the 
Chamber of Commerce Chorus, Harvey 
Gaul, conductor. 

Ann Griffiths and Mr. Whitmer will give 
a recital of ultra-modern songs in Carnegie 
Lecture Hall during the latter part of No- 
vember. 

Will Earhart, director of music in the 
public schools, continues his excellent work 
among the children. This year his work 
will be expanded, culminating in a large 
music festival to be given in May at Syria 
Mosque. 








J. AUSTIN SPRINGER, Teacher of Piano and 
Organ, has opened a Studio in Steinway Hall, New 
York, for the Season of 1927-1928, on Monday of 


each week. 


Pupil of Harold Bauer and William Mason 
Director of Mason Piano School 
448 Broadway, Albany, N. Y. 
Organist and Director of Music 


Westminster Presbyterian Church and Temple Beth Emeth 
Albany, N. Y. 


Schenectady Studio—Schenectady Conservatory of Music 


For information address: 


STUDIO, 509 STEINWAY HALL, NEW YORK 
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Radio Station KDKA, under the direc- 
tion of Victor Saudek, will give much music. 

Glee clubs from various college and uni- 
versities will appear here, among them be- 
ing those of Carnegie Institute of Tech- 
nology, under Harvey Gaul; Cornell, Colum- 
bia, Penn State, University of Pittsburgh, 
Princeton, University of Pennsylvania, and 
Harvard, the latter under Dr. Archibald 
Davison. 

The Franz Schubert centenary in 1928 
will bring into play all the musical re- 
sources of the city and surrounding terri- 
tory, with every available organization and 
institution taking part. A big celebration 
. planned, with details to be worked out 
ater. 


WILLIAM E. BENSWANGER. 





Programs of Concertos 
Are Begun in Pittsburgh 
Historical Institute Recitals Open 
With Classical List—Clubs 
Active 


PitrspurcGH, Oct. 25.—The 1927-1928 
series of historical recitals at the Pittsburgh 
Musical Institute began on Oct. 20. These 
five evenings will be devoted to piano con- 
certos. On this occasion Dallmeyer Rus- 
sell and Charles N. Boyd played the Bach 
D Minor Concerto; Frank Kennedy and 


Charles N. Boyd played Haydn’s D Major 
Concerto; and Dallmeyer Russell ana 
Marian Clark Bollinger played the D Minor 
Concerto of Mozart. 

Owing to the illness of Mme. Lhevinne, 
the opening concert of the Y. M. & 
W. H. A. major artist series, scheduled for 
Oct. 25, has been postponed. Josef and Rosa 
Lhevinne were to have given a two-piano 


recital. The concert will take place in Jan- 
uary. 
The Tuesday Musical Club observed 


President’s Day (the first event of the sea- 
son) on Oct. 18. Mrs. Will Earhart, the 
new president, received the guests. 

The Musicians’ Club will sponsor a pro- 
gram of the works of T. Carl Whitmer in 
Carnegie Music Hall on Nov. 7. The com- 
imttee in charge consists of Ralph Lewando, 
Emil Bund, James Philip Johnston, and Max 
Shapiro. 

At its last meeting the club reiterated its 
support of the new Pittsburgh Symphony 
Society. David H. Light, editor of the 
Musical Forecast emphasized the relation- 
ship between the club and the journal of 
music. Dr. Willem van de Wall, spoke on 
“The Utilization of Music in Prisons and 
Mental Hospitals.” Dr. Van de Wall is 
field representative of the Bureau of Men- 
tal Health of the Pennsylvania State Wel- 
fare Department, and director of the com- 
mittee for the study of music in institu- 


tions. Wma. E. BENSWANGER. 
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MISS DANFORTH 


Beautiful Performance of 
Ravel’s Beautiful 
Music 


LARGE AUDIENCE 
AT JORDAN HALL 


By PHILIP HALE 

Miss Pauline Danforth, pianist, gave 
a recital yesterday afternoon in Jordan 
hall. The program read: 

Ravel, Prelude, Forlane,: Jeux d’Eau, 
Sonatine. Chopin, Five Etudes. Franck, 
Prelude, Chorale and Fugue. 

Ravel’s Sonatine, which appeared 
over 20 years ago, was played here as 
early as 1909 by Richard Platt. The 
Prelude and Forlane are from the suite 
“Couperin’s Tqmb,”. which, written orig- 
inally for the piano, was orchestrated, 
with the movements dedicated to Ra- 
vel’s friends who were killed in the war. 
The orchestral suite has been performed 
at a concert of the Boston Symphony 
Orchestra. 

Cecil Gray says in his “Survey of 
Contemporary Music” that here is a fe- 
markable fact: in all that has been 
written about Ravel’s music “it Is vir- 
tuaNy impossible to find anything more 
than mere expressions of personal opin- 
ion.” ‘Then Mr. Gray gives his personal 
opinion and occuples g dozen pages [n 
so doings It does not necessarily follow 
that the opinion of this or that writer 
about Ravel's music, even Mr. Gray’s 





DANFORTH 


Studio of Pianoforte Instruction 


Miss Danforth offers the MRS. FRANK G. 
WEBSTER SCHOLARSHIP, which provides 
for a summer’s study at the Matthay School 


living expenses. 


Recital, Jordan Hall, Boston; Wednesday Eve., Nov. 2, 1927 
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opinion is negligible, even when the 
composer is like Dr. Fell, and the writer 
ts unable to’ tell why he dislikes; or 
even if he is generous in praise. The 
hearer hears only to the extent of his 
receptivity and the quality of his taste. 
Som object to Ravel because, as they 
say,’he is ironiéal in his music. Now 
music can be Ironical only’ from some 
literary association. If you see che 
title ‘‘Mephistopheles’*’ you expect t9 
find cynical, sarcastic, mocking music. 
Others, as Mr. Gray, find Revel's 
“irony” a mask for delicate and tender 
sentiment. 

All this occurred to us as we listened 
yesterday to Miss Dunforth’'s beautiful 
performance of Revel’s beautiful music, 
especially the Prelude, Jeux d’Eau and 
Sonatine; while she was equally fortu- 
nate in her interpretation of the curious, 
whimsical Forlane. 

Her prdgram was interesting through- 
out, although the Chopin's Etudes were 
chosen to’ display chiefly the agility, 
fleetness and strength of her technic. 
She has an agreeable, euphonious touch; 
her phrasing is that of a thoughtful 
but. not pedantic musician; her strength 
does not degenerate into coarseness. 
Having been admirably taught, she is 
able to think for herself, to express her 
own emotions as aroused by the com- 
posers. Thus she gave an unusually 
noble interpretation of Franck’s Pre- 
lude, Chorale and Fugue. Her clear ex- 
position of the structure; her treatment 
of the Chorale; her maintaining interest 
through the fugal development; then 
her peroration—these features of the 
performance were those of a master 
pianist. She can be dramatic without 
being deliberately sensational. Witness 
her -eloquent interpretation of the 
simple and few measures that intro- 
duce the last of the’ Etudes on the pro- 
gram. Witness even the pauses before 
various sections of Franck’s compo- 
sition; not as if the pianist ‘were wond- 
ering what she should do mext. The 
pauses were made an essential part of 
the whole work. 

A large audience was deeply interested 
and warmly appreciative. ‘ 
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New Arena Provides Rendezvous for New Haven 


EW HAVEN,CONN., Oct.26.—A much 
needed want has been filled with the 
completion of the New Haven Arena, an 
auditorium with a seating capacity of 6500. 
This new concert auditorium, which can 
also be converted into an arena for sport- 
ing events, has a large stage that is of 
ample size for an orchestra or chorus. The 
\rena is under the management of the New 
Haven Arena Company, Nathan Podoloff, 
acting director. 

The Arena management will present the 
New York Philharmonic Orchestra, under 
Willem Mengelberg, Nov. 5; the Cleveland 
Orchestra, May 3; and other artists to be 
announced at a later date. 

Five concerts are to be given by Rudolph 
Steinert, under the auspices of the Yale 
School of Music, in Woolsey Hall. Book- 
ings are: Reinald Werrenrath and Alberto 
Salvi, Nov. 15; Marion Talley, Dec. 13; 
Jacques Thibaud and Yolanda Mérdé, Jan. 
20; Boston Symphony, Feb. 1: and Maria 
Jeritza, March 3. These concerts are in the 
subscription series. 

The New Haven Symphony, David Stan- 
ley Smith, conductor, will give a series of 
five Sunday afternoon concerts in Woolsey 
Hall. The soloist for the first concert will 
be Harold Samuel, pianist. Dates are Nov. 
6; Dec. 11; Jan. 29; March 4, and April 
1. As in former years, this orchestra will 
play at the Yale commencement exercises 
in Woolsey Hall in June. 

Club Programs 

The St. Ambrose Music Club, of which 
Marion W. Fowler is president, has form- 
ulated an unusual schedule. Programs are: 
Nov. 14, “Descriptive Music”; Dec. 5, 
“Aida” in concert form; Jan. 9, “Modern 
English Composers”: Feb. 6, “Parallels and 
Contrasts”; March 5, music for string quar- 
tet, voice and piano; April 2, presentation 
of the main forms of music; May 5, (Music 
Week) a organ music. The club will hold 
its meetings at the Faculty Club. 

The St. Ambrose Juvenile Music Club, 
under the guidance of the St. Ambrose Mu- 
sic Club, will meet on Friday afternoons, 
with the exception of the “parents’ eve- 
ning’. The arrangement will be: “Favor- 
ite Composers”, Nov. 4; (parents’ evening) 
Christmas Music, Dec. 2; Chopin and Grieg, 
January; “Patriotic Music,” February; and 
“Old Masters”, March. 

The Upper Choruses of the high schools, 
under the direction of William E. Brown, 
supervisor of music, will sing “Elijah” in 
Woolsey Hall on March 25. The New 
Haven Symphony will assist. 

The Upper Orchestra, under the baton 
of Harry L. MaLette, will give its annual 
concert in Woolsey Hall in Music Week, 
playing Hayden’s second symphony. 


Concerts at Yale 


The University Glee Club, under its new 
conductor, Mark Andrews, will be heard 
in two concerts, open to members only, in 
Woolsey Hall. Harry B. Jepson will play 
the organ. 

The Society of Ancient Instruments, 
through the courtesy of Mrs. Elizabeth 
Sprague Coolidge, will give a concert at 
Yale. Ellsworth Grumann, pianist, of the 
Yale School of Music faculty, announced 


a program on Oct. 26, in Sprague Memorial 
Hall, 
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The Arena, New Haven’s New Concert Auditorium, Where Important Concerts 
Will Be Given 


Preceding the Yale-Princetgn football 
game the musical clubs of Yale and Prince- 
ton will be heard in the annual football con- 
cert, in Woolsey Hall, Nov. 11. The Yale 
University Glee Club will give its annual 
“prom” concert in Woolsey Hall, Feb. 6. 

The Berkshire Trio, composed of mem- 
bers of the Yale School of Music faculty, 
will give concerts in Sprague Memorial 
Hall on Feb. 28 and April 3. On the eve- 
ning of Feb. 17, through the courtesy of 
Mrs. Coolidge, the Flonzaley Quartet will 
play in this city at Sprague Memorial Hall. 


Rose Quartet Coming 

The first appearance of the Rosé Quar- 
tet of Vienna will be made in Sprague 
Hall, May 5. Harold Samuel will appear 
in a piano recital Nov. 7. 

Bruce and Rosalind Simonds will give 
two-piano recitals in Sprague Memorial 
Hall on Nov. 22 and Jan. 24. 

The first of the series of expositions of 
classical and modern music by Arthur 
Whiting will be given on Nov. 28, in 
Sprague Memorial Hall. The other dates 
are Jan. 16; Feb. 13; and March 5. 


Sing Festive Carols 


Two concerts devoted to Christmas carols 
will be presented by the New Haven Carol 
Club, David Stanley Smith, conductor, in 
“gr Chapel on the evenings of Dec. 12 
and 14. 


The first organ recital on the great New- 
berry instrument by Harry B. Jepson, uni- 
versity organist, is to take place on Sunday 
aftrenoon, Jan. 22. The other dates being 
Feb. 12, 26, Mar. 11 and Mar. 25. The 
recitals are to be given in Woolsey Hall 
on Sunday afternoons at five o'clock. 


Honoring Americans 


The first meeting of the Junior Musical 
Art Society of Branford will be held the 
last week in October. The year’s program 
will consist entirely of American composi- 
tions, various groups being considered each 
month. At the first meeting, works written 
by the “academics” will be discussed. In 
November, New England composers will be 
studied. December will be devoted to com- 
posers born in the western States. In Jan- 
uary New York State composers will be 
the subject. “The History and Develop- 
ment of Jazz” will be the topic at the 
ebruary meeting. “The American Operas” 
is the subject chosen for March, and the 
April meeting is to be devoted to “Light 
Operas.” 

The New Haven Festival Chorus will be 
heard in a concert. 

The New Haven Woman's Club will pre- 
sent artists, as will also various college 
woman’s clubs. 

The Harugari Singing Society, under Max 
Duetzmann, who has succeeded Max Des- 
sauer, will give concerts each month in the 
auditorium of the Society. The first concert 
will take place in November. 

During National Music Week, in May, 
orchestras of theatres and industrial plants 
will co-Operate with the managing committee. 

ARTHUR TROOSTWYK 


Wauwatosa to Have Open 
Air Opera 


MILWAUKEE, Oct. 25.—Open-air opera 
is to be offered for the first time next sum- 
mer in the parks of Wauwatosa, suburb 
of Milwaukee. Hans A. Koenig of Wau- 
watosa announced that the board is plan- 
ning to use high school pupils who assist 
in the annual musical performance as a 
nucleus for an open-air opera company. In 
addition, there will be a large band and 
the supply of school singers will be aug- 
mented by experienced soloists. Agnes Gar- 
ness, supervisor of music in the schools of 
Wauwatosa, has promised to lend her sup- 
port. The board plans to erect a large 
sounding board for the present bandstand 
and to double the seating capacity of the 
park in anticipation of greatly increased 
attendance. 

C. O. SKrNnrRoop. 
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Active Year For 
Clubs of Lowell 


Organizations Plan Varied 
Programs for Cultural 
Development 


Local 


OWELL, MASS., Oct. 25.—Many local 

4 organizations will make music a part 
of their programs. 

The Middlesex Women’s Club, which has 
done much to encourage musical culture, 
has arranged for at least four musical after- 
noons by noted artists, with an instru- 
mental trio of national reputation for one 
of the programs. Apart from these, the 
organization’s excellent Choral Club will 
continue its activities under the direction 
of Inez Field Damon, with the annual con- 
cert as one of its objectives. Julia M. 
Fox will continue as chairman of the club’s 
music committee and as pianist for the 
Choral Club. 


Parker Fund’s Events 


As has been the case for several years 
past, the trustees of the fund left by the 
late Dr. Moses Greeley Parker for cul- 
tural purposes in the community will in- 
clude music in their plans for the three 
courses, which are given in the Memorial 
Auditorium during the season. Hitherto 
these concerts have enlisted the services of 
noted artists and the Boston Symphony. But 
for the present the announcements for this 
season are withheld. 

Ferdinand Lehnert, Jr., will continue to 
conduct the Lowell Masonic choir, a male 
chorus of 75 members, which has made 
a fine reputation in the city and beyond its 
borders. Mr. and Mrs. Lehnert have spent 
the summer in Europe, the former devoting 
part of the time to a summer course at the 
University of Berlin and selecting new mu- 
sical material. The choir’s varied activi- 
ties will culminate with the annual concert 
in the Auditorium on Feb. 22. 

The Choral Ste. Cecile, a mixed chorus 
recruited from among the best of the 
French-American singers, will make its cus- 
tomary appearance under the direction of 
Rodolphe G. Pepin. Music by French com- 
posers, old and modern, is featured in the 
programs. 


Philharmonic Programs 


The Lowell Philharmonic Orchestral So- 
ciety, Julius Woessner conductor, plans to 
give at least two concerts during the season. 
Symphonic works and compositions of a 
lighter order will be performed. The society 
will maintain its policy of giving local so- 
loists the opportunity to be heard with 
orchestral accompaniment. 

From an instrumental organization begun 
on the lines of the popular orchestras of the 
day, the Orchestra of the Employees of the 
Lowell Electric Light Corporation has grad- 
ually modified its instrumentation to that 
of a concert orchestra proper. Herman O. 
Faust is the leader and principal violinist. 
The orchestra is also frequently conducted 
by John A. Hunnewell, one of the promi- 
nent officials of the corporation, who has 
done much to encourage its development. Its 
services have generously been made avail- 
able for various musical programs in the 
community. 


School Roster 


At the Lowell State Normal School an 
important development is the announcement 
by the State Department of Education of a 
four-years’ course in music education. This 
is a natural development of the one-year 
post-graduate course for music supervisors 
and teachers which has been carried on at 
the school for some years. The one-year 
course now becomes a two-year graduate 
course. On the completion of the four 
years, the degree of Bachelor of Science in 
Education will be awarded. 

Inez Field Damon will continue as direc- 
tor of the music courses New members 
have been added to the music faculty. Pro- 
grams given under her direction by 
students of the music supervisors’ course, 
with the occasional assistance of visiting 
artists, have been open to the public and 
have done much for the development of mu- 
sical appreciation here. An historical series 
given at the school last year was for the 
first time repeated in the hall at the City 


Boston 
(Contimued from page 114) 





Davis-Chase Recitals 


Anita Davis-Chase, whose activities are 
confined to the management of concerts and 
the subscription sale for the Chicago Civic 
Opera season in this city, announces a list 
of recitals previous to the opening of the 
Opera activities. Albion Metcalf, pianist, 
gave a recital in Jordan Hall, Oct. 15; 
Kate and James Friskin, pianists, were 
booked for Oct. 26. Future dates are: 
Paulie Fanforth, pianist, Nov. 2; Charles 
Anthony and William Heyl in a two piano 
recital, Nov. 3; Bruce Simonds, pianist, 
Nov. 5; Emma Roberts, contralto, Nov. 
9; Mabel Bremer, soprano, Nov. 10; Persis 
Cox, pianist, Nov. 16; Lydia Gray, soprano, 
Nov. 29; Helene Diedrichs, pianist, Nov. 30; 
Myra Hess, pianist, Dec. 3; Yelly D’Aranyi, 
violinist, Dec. 6; Florence Bowes, soprano, 
Dec. 7; Manya Huber, pianist, Dec. 10. 

Among the artists whom Mrs. Chase will 
present in concert following the opera sea- 
son are: Donald Francis Tovey, director 
of music, Edinburgh University, Scotland, 
Jan. 7; Olga Averino, soprano, March 6; 
Paul Vallucci, pianist, March 14; Avis 
Bliven Charbonnel and her Clavier Ensem- 
ble, March 31. 


Richmond Concerts 


Aaron Richmond announces Boston re- 
citals in addition to extensive bookings 
throughout the New England territory which 
he represents. Among the artists to appear 
this season under Mr. Richmond’s direction 
are: Gladystone Jackson, tenor; Isabel 
Richardson Molter, soprano; Lorraine Fos- 
ter, soprano; Gil Valeriano, tenor; Rich- 
ard Burgin String Quartet; Gladys Greene, 
soprano, Emily Roosevelt, soprano; Jean 
Bedetti, ’cellist; Albert Spalding, violinist ; 
Reinald Warrenrath, baritone; Rosa Lowe, 
soprano; Povla Frijsch, soprano; Ethyl 
Hayden, soprano; Dorothy George, soprano ; 
Harrison Potter, pianist; Boston Sinfon- 
ietta; Maria Conde, soprano; Mariane 
Kneisel Quartet; Claudine Leeve, soprano; 
Horace Stevens, baritone; Arthur Hackett 
Granville, baritone; Russian Symphonic 
Choir; Earl Spicer, baritone; Irene Scharrer, 
pianist; Frederic Tillotson, pianist; James 
R. Houghton, baritone; Baldassare Farlazzo, 
violinist; Leo Podolsky, pianist. 
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Associated Studios 


The National Associated Studios of 
Music is the latest teaching institution. It 
began activities in the Atlantic National 
Bank Building on Oct. 3 Ambitious plans 
have been formulated for a network of 
studios, some already, existing in Greater 
Boston, whereby students in the branch 
studios will be closely allied to the main 
studio. 

In this manner, students from small 
or remote centers are enabled, by begin- 
ning their studies at a branch studio, to 
enter on a course of study and continue 
it to an advanced grade, completing the 
requirements for the certificate of gradua- 
tion by a minimum of a year’s study with 
a member of the central faculty. In the 
main studio supplementary requirements 
for which there is no provision in branch 
studios may also fulfilled. 

The business staff is as follows: Albert 
Alphin, manager; Leslie Babbin, assistant 
manager; Edward Cummings, secretary; 
Leonard Alphin, treasurer; Nathan Sny- 
der, manager of concert bureau. The art- 
istic direction includes Hans Ebell, Gas- 
ton Elcus, Willem Valkenier, John Camp- 
bell, Wellington Smith and John Kennedy 
Laccok. On the teaching faculty are ten 
members of the Boston Symphony 

An innovation in connection with the 
National Associated Studios of Music is 
the “blue and gold hour” at Radio Station 
WBZ—WBZA in the Hotel Statler. Mem- 
bers of the faculty and students will broad- 
cast each Sunday evening at 7:15. 


New England Conservatory 


_ The New England Conservatory opened 
its sixty-first year on Sept. 22 with a reg- 
istration that will attain the total of 3500. 
Each year the enrollment grows, and to 
provide for the overfiow ot students an ad- 
dition is in process of construction. Stu- 
dents come from nearly every state in the 
Union, from the Phillipine Islands, Porto 
Rico and foreign countries. 

A new instrumental course is that of viola, 
which heretofore has been part of the 
violin course. Students may now major in 
viola, devoting themselves to the study of 
this as a solo instrument, and winning 
through such study the school’s diploma. 
The viola course is taught by Georges 
Fourel, a member of the Boston Symphony. 

A course which will be resumed after an 





Library. Miss Damon also directs and 
trains the Girls’ Glee Club of the school 
with results that are demonstrated in the 
annual concert in May in the Memorial Au- 
ditorium. 

The position of music supervisor in the 
public schools, made vacant by the death 
last summer of Frederick O. Blunt, has 
been filled by the election of Gertrude F. 
O’Brien, who for some years had been his 
assistant. 

John J. Giblin will continue as director of 
the High School band which on two occa- 
sions has carried off prize honors in the 
state competition besides giving a good ac- 
count of itself in one of the national con- 
tests. 

For important musical events Lowell has 
an asset in the Memorial Auditorium, with 
its large hall, seating nearly 4000, and a 
smaller one for more intimate programs. 

Concerts announced by the Middlesex 
Women’s Club in Liberty Hall are: Nov. 7, 
Ralph Errolle, tenor; Dec. 12, the Myrtle 
Jordan Trio; Feb. 27, Georges Enesco, vio- 
linist; April 9, Harrison Potter pianist, and 
Dorothy George, mezzo-soprano; March 19, 
Annual concert by the Choral Club, under 
the direction of Inez Field Damon. 

The Moses Greeley Parker Course, in 
Memorial Auditorium, will bring: Dec. 11, 
Harvard Pierian Sodality Orchestra and 
Gladys d’Almeida. soprano; Jan. 18, Cham- 
ber Orchestra of Boston, Nicholas Slomin- 
sky conductor; March 25, Marie di Pesa, 
soprano; March 30, A. & P. Gypsies, with 
Jessica Drangonette, soprano. 

Sipney R. FLeet. 





White Artists Give Program in 
Negro Church 


White artists of this city gave a program 
in St. Mark’s Methodist Episcopal Church, 
one of the largest of the Negro congrega- 
tions, on Sunday evening, Oct. 16. The 
program was arranged by Mayanna Clarke 
and Mary O’Shea Grout. The artists ap- 
pearing were Anna Berkowitz, Eileen M. 
Grout, Mr. Longevin, William Bonnell, 
Westell Gordon, Lillian W. Browne, and 
Jan Van Bommel. 

C. G. A. 
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intermission is Arthur Foote’s piano peda- 
gogy. It is required of all piano students 
who intend to take the junior examinations 
in any school year. An interesting variant 
of the English literature course given by 
the late Dr. E. Charlton Black will be 
George M. Sneath’s lectures on recent 
American poetry. A course in the peda- 
gogy of elementary teaching has been add- 
ed to the department of public school mu- 
sic. William A. C. Zerffi, teacher of voice, 
is the latest addition to the faculty. 

_The Boston Conservatory, Agide Jacchia, 
director, has opened its ninth year with 
several additions to the faculty. Chief 
among these are A. Gerardi and D. Eisler, 
of the Boston Symphony, to the violin 
department. Mr. Gerardi succeeds S. Kor- 
gueff as head of the school’s violin de- 
partment. Esther Ferrabini has returned 
from a year in Italy and will have charge 
of the opera class and voice coaching. 
Arturo Vita teaches singing and coaches. 
George Penshorn is a new teacher in the 
flute department. 

The Felix Fox School of Pianoforte 
Playing was a registration surpassing that 
ot previous years. 

The Longy School of Music opened its 
thirteenth season Oct. 1. Stuart Mason 
has charge of harmony, counterpoint, en- 
semble, musical history and appreciation 
subjects. Adult solfeggio, children’s sol- 
feggio, and Piano instruction are directed 
by Minna Frankziska Holl. Rhythmic gym- 
mastics for children and adults are taught 
by Doris Thillois, and ’cello by Marion 
Moorhouse. . 


W. J. Parker. 





Schipa Sings in Montclair 

Monrcrair, N. J., Oct. 25.—The eighth 
season of the Unity Concert Course 
opened on Oct. 26 with a tenor recital by 
Tito Schipa, assisted by Frederick Longas, 
pianist. The auditorium of Montclair High 
School was filled to capacity, as it always 
is at these concerts. Mr. Schipa delighted 
his listeners with a performance that was 
artistic at all times. 





Mitan, Oct. 15.—Richard Strauss is 
scheduled to conduct “Salome,” “Leg- 
end of Joseph,” “Cavalier a la Rose,” 
and “The Marriage of Figaro,” next 
March at the Scala. Italo Montemezzi 
has composed a symphonic poem, “Vir- 
ginia,” that will shortly have its first 
performance. 
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Concerts and Club Events to Occupy Huntington 


UNTINGTON, W. Va., Oct. 22.—Two 

concert series are announced. The Cabell 
County War Memorial Association, Robert 
L. Archer, president, will bring Ernestine 
Schumann-Heink, on Oct. 23, Ignace Jan 
Paderewski, in January, Fritz Kreisler, in 
April. The Civic Music Association, of 
which Dr. A. I. Marple is president, will 
present the Minneapolis Symphony, with 
Elly Ney, pianist, and Cecilia Hansen, vio- 
linist. The series sponsored by the High 
School, with Clarence L. Wright as presi- 
dent, is yet to be annourited. 


Programs for College 


The music department of Marshall College 
will have recitals by visiting artists as well 
as programs by school musicians. Louise 
Fay Haworth, Mildred Macgeorge, and Han- 
nah Cundiff will have charge of this series. 
Marshall College is stressing its department 
of public school music. The director, Miss 
Cundiff, announces a broadened course of 
study in the two-year schedule for special 
teachers in schools and for the music-major 
in the school of education. 

Faculty members engaged in teaching sub- 
jects of the public schools department are: 
Miss Cundiff, Miss Macgeorge, Mrs. Ha- 
worth, Harry E. Mueller, St. Elmo Fos, 
Claire Davis, Vernon Curtis. Miss Cundiff 
is chairman of the committee appointed by 
the State Board of Education to revise the 
course of music study in all teacher train- 
ing institutions of the state. 


Club Music Events 


The Womans Club, Mrs. M. J. Ferguson, 
president, with the music department which 
is under the presidency of Marguerite Nee- 
kamp-Stin, announces six events as follows: 
October, vesper programs; November, or- 
gan and McDowell Quartet programs of 
American music; January, string ensemble 
program by the Schubert Trio; February, 
old English and old Italian programs; 
March, Deems Taylor’s opera, “The King’s 
Henchman;” April, Russian music. The 
following will have charge of these pro- 
grams: Mary Steele, Mrs. Carl Park 
Gladys Howell, Mrs. A. I. Marple, Mrs. H. 
\. Lawrence, Mrs. E. M. Curtis, Mrs. J. 
C. Stropher, Mrs. C. L. Vanzant, Miss Cun- 
diff, and Carrie S. Collard. The junior de- 
partment of the Woman’s Club, under the 
leadership of Sweetland Oxley, will give its 
customary musicales. The soloists will in- 


clude Mrs. A. I. Marple, Vernon Curtis, 
Mrs. Arch Hewitt, Mrs. Darwin Ensign, 
Judge Clay Warth, Fred Strother, Mrs. 


Donald Clark, Clarence Hartzell, and Mil- 
dred Johnson. 

The music department of the public schools 
is under the supervision of Sara Galloway 
and Edna B. Preston. Grade school boys’ 
and girls’ glee clubs will assemble during 





Mrs. M. J. Ferguson, President of the 
Huntington Women’s Club. 


Music Week. Many of the schools have 
orchestras and glee clubs. Accredited courses 
in music are given on the same basis as 
other high school subjects. Henry C. Shad- 
well heads this department. 
Extensive Study Course 

The music department of the Current His 
tory Club is in charge of Gertrude Roberts. 
One evening each month will be devoted to 
a musical program which will include a dis- 
cussion of current events. The following 


program has been announced: Oct. 10, 
“Castle Agrazant,” Helen Tufts Lawhon, 
chairman; Nov. 8, American and Indian 


music; Dec. 13, Folk-songs of other lands, 
Ethel Murrill, chairman; Jan. 10, open meet- 
ing; Feb. 13, Wagner opera; March 13, 
French composers ; April 10, children’s songs. 

The following choirs are planning special 
monthly programs: Fifth Avenue Baptist 
Church, Carrie S. Collard, director, Mrs. J. 








CAVE-COLE 


Coach—Vocal and Instrumental 


57 W. 58th Street 


ETHEL 


Concert Accompanist 
Ensemble Player | 


New York 





Phone: Plaza 2640 

















Hx’ OWENS 


Teacher of Voice 





Accompanist—Conduactor 
Who has just returned from a successful 
European 
Haydn Choral Society, announces the 
opening of his Studio 


Lyon and Healy Bldg. 


Pianist 


Tour with his chorus, The 


Suite 711-712 
CHICAGO 


Phone, Wabash 6588 
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Mrs. Louise Faye Haworth, Head of 
Music Department, Marshall College. 


H. Ferguson, organist; Episcopal, Dr. C. | 
Haworth and Aurora Townshend; First 
Methodist Episcopal, Mary Steele; Johnson 
Memorial, Helen Tufts Lawhon; Central 
Christian, Lureta Martin and Mrs. H. A. 
Lawrence; First Congregational, Esther 
Remke and Judge Henry Clay Warth; First 
Presbyterian, Harry Mueller. 





The Kiwanis Male Chorus has Harry 
Burlington Memorial Auditorium 


Hall Will Seat 2500 


BurRLinGcTon, Vrt., Oct. 25.—The feature 
of the season will be the opening of two 
new auditoriums. The Memorial Auditor 
ium, erected in memory of men who served 
in the World War, will be ready by the 
middle of January. It will seat about 2500 
A smaller auditorium, in the new City Hall, 
also centrally located, will seat approx- 
imately 700. 

Albert Spalding, Marguerite D’Alvarez, 
and Elly Ney are announced for the Dow 
concerts. Mme. D’Alverez will probably be 
the first artist to appear in the Memorial 
Auditorium. Other attractions under this 
management will be Tony Sarg’s Marion- 
ettes and Burton Holmes in a travelogue 
lecture. 

The Burlington Symphony of seventy-five 
musicians, under Joseph Lechnyr, in its 
sixth season, will give its usual two con 
certs, in Jan. and April, in Memorial Audi- 
torium. Soloists have not been announced 

The Klifa Club will give an intimate pro 
gram, in their clubhouse; and concerts will 





Entrance to Music Hall, Marshall 
College. 
Mueller as director. In the realm of cham 
Hotel Prichard Trio am 
Woodroffe Quintet will resume activities. 
lhe Boy Scout Band is conducted by Hen 
ry Shadwell. It now has a membership of 


eighty-two, and is sponsored by the Rotary 
Club 


ber music, the 


Mrs. H. A. Lawrence. 


be offered by the Glee Clubs of the Univer 
sity of Vermont, under H. G. Bennett, heac 
of the musical department of the university 


At lowa Falls 

lowa Faris, Iowa, Oct. 25.—The pros 
pects are bright for an interesting musi 
season. There are two conservatories here 
that at Ellsworth College and the Iowa Fall: 
Conservatory. The latter is directed by J 
William Thalman, who leads the piano anc 
voice departments. Mrs. Thalman ha: 
charge of organ and piano instruction 
Artists’ concerts, sponsored by Mr. Thal 
man, are given throughout the winter sea 
son. The largest church choir is the Firs 
Congregational, directed by Mr. Thalman 
with Mrs. Thalman as organist. The vestec 
choir is one of the largest in lowa. Vespe: 
concerts are given at least once each month 
attracting large audiences. The _leadins 
music club is the Etude. Musical program 
are given by the members, and music study 
is held at each meeting 


Bette CALDWELL. 





Piano Instruction 
For Students 
Of Every Grade of 


Advancement 


Catalogue on Request. 





American Institute of Applied Music 


Metropolitan College of Music 
212 West Fifty-Ninth Street, New York City 





Two Year Normal Training Course for Teachers 
KATE S. CHITTENDEN, Dean of the Faculty 
ETHEL McINTOSH, Managing Director 


Ear-Training, Form, 
History of Music, 
Harmony, Counterpoint, 
Composition 
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NN ARBOR, MICH., Oct. 25.—The 

year’s program mapped out by the Uni- 
ersity School of Music, of which Charles 
\. Sink is president, will culminate, as 
isual, in the annual May Festival, which 
vill be the thirty-fourth. For this, Earl V. 
Moore, musical director, is arranging an 
ven more ambitious schedule than has been 
arried out in the past. 

The Festival will consist of four eve- 
ling and two matinée programs, beginning 
m a Wednesday about the middle of the 
nonth. The University Choral Union of 
50 vioces, under Mr. Moore, will provide 
wo major programs, probably an oratorio 
nd an opera. The Festival Chorus of 500 
chool children, led by Joseph E. Maddy, 
vill participate in one of the afternoon pro- 
rams. 

For forty-nine years the Choral Union 
‘oncert Series has brought celebrated art- 
sts. Nine years ago the Extra Concert 
series was added, and this supplementary 
vurse has been continuously maintained by 
he school. 


Choral Union Series 

In the Choral Union Series, Beniamino 
rigli was billed for Oct. 7. Following en- 
agements are: Nov. 10, Guy Maier and 
ee Pattison; Nov. 23, Josef Hofmann and 
ea Luboshutz; Jan. 18, Paul Kochanski; 
‘eb. 1, the New York Symphony, conducted 
vy Walter Damrosch; Feb. 23, Feodor 
haliapin. 





Howard Hanson and Earl V. Moore, 

Musical Director, the Ann Arbor May 

Festival and the University School of 
Music. 


For the Extra Concert Series the follow- 
ig artists are announced: Oct. 28, Rosa 
Zaisa and Giacomo Rimini; Nov. 21, the 
‘lonzaley String Quartet; Dec. 12, the 
detroit aetoncsed under the baton of Ossip 


ATTN QUNNAAANANUUONNALAAUULANNUANUUUNLUUNULUE LAUD ONS AUDORMOONALU ETAL 


“+L, ittle Oper: ’ Begins 
“Traviata” Scheduled for Perform- 
ance in Loreta Theatre 
On Thursday evening, Nov. 3, a gala 
verformance of “La Traviata’ will be given 
t the Loreta Little Opera House, Bleecker 
nd Elizabeth streets, to open a season of 
‘rand and intimate opera in the little opera 

novement. 

Professional artists will appear in the 
eading roles; the chorus will be drawn 
rom choral bodies. An orchestra com- 
vwsed of members of operatic and sym- 
honic societies will be directed by Gabriele 
simeoni. Special scenery, modern in 
haracter but in keeping with tradition, has 
wen designed by Roswell Snider of the 
Zastman School of Opera, Rochester, N. Y. 
The ticket committee is composed of a 
rroup of musician-débutantes headed by 
‘sther Monaccio and Anna Carbone. 

The opera committee is made up of Very 
tev. Mer. Joseph Silipigni, Deborah Beirne, 
nd Hon. Fiorella La Guardia. Julius Matt- 
eld, formerly of the New York Public 
ibrary, music division, and now music li- 
warian of the National Broadcasting Com- 
any, Inc., is on the music committee. The 
ruarantors include Cav. P. Margarella, Cav. 
2afaele Frisco, Hon. T. Aurelio and Hon. 

A. Valenti. 





NN ARBOR 





Caught at the Ann Arbor May Festival. 
Left to Right: James E. Devoe, Im- 
presario, Detroit; Charles A. Sink, 
President, the Ann Arbor May Festival 
and the University School of Music; 
Selby Oppenheimer, Impresario, San 
Francisco. 

Gabrilowitsch; Jan. 26, St. Olaf Lutheran 
Choir, led by F. Melius Christiansen; Feb 
13, Myra Hess. 

The University of Michigan has contract 
ed for a modern organ to be placed in Hill 
Auditorium, to replace the Frieze Memorial 
Organ brought to Ann Harbor in 1893 at 
the close of the Columbian Expositon in 
Chicago. The new instrument is due to be 
installed not later than February. 

Palmer Christian, head of the organ de 
partment of the School of Music, gives a 
series of weekly recitals in the Auditorium 
While the new organ is being installed 
Mr. Christian will make a _ coast-to-coast 
tour. 

The University Orchestra of 
pieces is under the baton of Samuel Pier 
son Lockwood, head of the violin department 
It will be heard in four programs. 


seventy 


University Recitals 
Faculty recitals given twice a month, free 
to the public. 


Faculty members include Guy Maier, Lois 
Maier, Albert Lockwood, Mabel Ross 
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Rhead and Maud Okkelberg as piano teach- 
ers; Theodore Harrison, James Hamilton, 
May A. Strong and Nora Hunt in the vocal 
department ; Margaret MacGregor, organist; 
Samuel Pierson Lockwood, Anthony J. 
Whitmire and Marian Strubbel Freeman, 
violinists: Hanns Pick, ’cellist; Juva Hig- 
bee, public school music; Nicholas Falcone, 
bandmaster; Walter Welke, theory; Lucile 
Graham, pianist; Glen McGeoch, history, 
and Leon Slater, psychology. 

The curriculum has been expanded with 
courses leading to the degrees of bachelor 
of music and bachelor of music in education. 


Much amateur music is performed each 
year through students’ organizations. The 
University Band, which is to be led by 
Nicholas Falcone, is planning a series of 
concert programs. 

The University of Michigan Men’s Glee 
Club, directed by Theodore Harrison, pro- 
vides programs in Hill Auditorium. 

A Woman’s Glee Club fills a similar po- 
sitions under the baton of Nora Crane Hunt. 

The Mimes of the Michigan Union 
yearly give an opera written by students. 
The personnel is made up of students under 
the direction of Ernst Mortimer Shuter. 





Ist Violin Viola 


NEW YORK— 

NEW YORK TIMES. Oct. 10th: 
: l‘ighest praise must be accorded 
fine balance and 


ances will be awaited with anticipation by 


“Made an excelle impression. 
I 


NEW “YORK WORLD, Oct. 10th: 

NEW. ‘YORK EVENING POST, Oct. llth: 
verdict of the critical assemblages here. 
BOSTON TRANSCRIP, Oct. 12th: 


and none the worse for 


they seem to say. 








GORDON STRING QUARTET 


JACQUES GORDON CLARENCE EVANS 


SEVENTH SEASON 


WINS EASTERN SUCCESS 
BOSTON CRITICAL REVIEWS 


hae larly musicianship dis played throughout the pre gram. 
vers of chamber music.” 

NEW YORK —, TRIBUNE, Oct. loth: 

It has smooth and full, excellently blended and balanced 

tone. R. Es ing J gives to an unusual degree that feeling of unity which makes the best 


to draw on the finest tradition of chamber music.” 


‘The Gordon String Quartet has awaited 
That they had overwaited their time appeared evident 
as the program held much that was all that could be desired.’ 


“Their Beethoven wes —— voiced, free-handed, full-blooded, occasionally hard hitting 


CHRISTIAN SCIENCE MONITOR, Oct. 12th: 
‘The Gordon group takes its place at once among those chamber ensembles which it 

a delight to hear Their style is well-bred, intimate. ‘We are glad you could come,’ 
‘Won't you enjoy this music with us.’ 


Concert Direction HENRY E. VOEGELI, Orchestra Hall, Chicago 


JOHN WEICHER RICHARD WAGNER 
2d Violin *Cello 


Ensemble for the velvety quality of tone. 
Its later appear 


its seventh season before attempting the 








LYNNWOOD FARNAM 
at the Paris Memorial to 
CESAR FRANCK 








Church of the Holy Communion 


Sixth Avenue and Twentieth Street, 


LYNNWOOD FARNAM 


announces Organ Recitals as follows: 


Sunday, November 27, at 2.30 p.m. 
Monday, November 28, at 8.15 p.m. 


AMERICAN PROGRAM 
Sundays in December at 2.30 p.m. 
Mondays in December at 8.15 p.m. 


New York 





COMPLETE ORGAN WORKS OF FRANCK and BRAHMS 








Sundays in February at 2.30 p.m. 
Mondays in February at 8.15 p.m. 


FOUR BACH PROGRAMS 


On Mondays the program is identical with that of the preceding Sunday. 
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H. M. Atkinson 


Mrs. Wilmer L. 
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usical Atlanta 





Moore Georg Linder 


; ing Th P inent Personalities in Atlanta Music: Mrs. Peoples is President of the Fine Arts Club; Mr. Candler is President of the Municipal Light Opera 
yvoran w= Miss Weed ts Charter President of the Mu Omega Chapter of Mu Phi Epsilon; Mr. Bridges is President of the Southern Musical Bureau; Mr. Atkinson 
is President of the Atlanta Music Festival Association; Mrs. Moore is President of the Atlanta Music Club; Georg Linder is Director of the Atlanta Conservatory of 

Music, Head of the Violin Department and Pioneer Concert Manager. 


TLANTA, GA., Oct. 25. 


4 spring engagement of the Metropolitan 


As usual, the 


Opera Company is outstanding on the cal- 
endar. This operatic series, lasting a week, 
is arranged by the Festival, Association 
which has H. M. Atkinson for its president. 
C. Howard Candler is president of the 
Municipal Light Opera Association, which 
will give a ten weeks’ season. Six concerts 
are listed by the Atlanta Symphony Orches- 
tra Association, the secretary of which is 
Mrs. George W. Walker. Details of 
arrangements will be developed in due course. 

The 
Nevada Van der Veer on Oct. 26, closing 
with National Music Week, May 11, under 
the direction of the woman’s division of the 


Chamber of Commerce. 


these 


concert season will be opened by 


Marion Talley is 


bookea for Oct. 27. The year’s schedule 
shows some thirteen engagements for visit- 
ng artists, with an additional three under 


consideration. One series will be directed by 


the Southcrn Musical Bureau. 
Music Club Moves 


The Atlanta Music Club has moved into 
new offices in the Woman’s Club. Mrs. Wil- 
mer L. Moore, president, has opened new 
study departments in conformity with the 
National Federation of Music Clubs. Helen 
Knox Spain is the Atlanta Club’s executive 
secretary. The civic series in the Auditor- 

m-Armory will bring the following art- 

Mabel Garrison and the Salzedo Harp 
semble, Nov. 2; Guy Maier and Lee Pat- 

m, Nov. 16; the English Singers, Jan. 

Sigrid Onegin, Feb. 21, and the Barrére 

tle Symphony, May 11. 

(he afternoon series will present Louis 


Graveure, Dec. 3; the Flonzaley Quartet, 
Jan. 28; Ossip Gabrilowitsch, March 10. Mrs. 
Charles Chalmers is chairman of the eight 
morning concerts to be given by Atlanta 
musicians. The Atlanta Symphony String 
Quartet and Ardis Colby, pianist, will open 
this last-named series, which will be closed 
by the Potter-Spiker Dancers in May. A 
program complimentary to new members is 
to be given by Cameron McLean on Feb. 1. 

\ forum series, new this year, will con- 
sist cf eight morning programs, with papers 
read by members The opening event is 
announced as a pageant, “Epochs in Musical 
Progress,” by Helen Knox Spain. The Club 
also purposes publication of a monthly 
zine, Music Poster. 


maga- 


Juniors Are Active 


The junior department of the Music Club 
has moved into new quarters in Rich Broth- 
ers Store. Mrs. G. Bingham Bachs is direc- 
tor, Jo Beth Apperson, junior president, 
and Willathea Goodman, juvenile president. 
The schedule includes eighteen programs and 
monthly radio concerts over WSB. The or- 
chestra of thirty-five and chorus of 100 will 
give concerts at Thanksgiving, Christmas, 
Faster and May Day. 

Prominent among those who regularly ap- 
pear in the concert field are Hugh Hogdson. 
pianist; Kate Hodgson, Margaret Battle and 
Elizabeth Reeves Andrews, sopranos; the 
Potter-Spiker Dancers, the Emory Glee 
Club, Tech Club and Griffith Ensemble. 


At the Conservatory 


lhe Atlanta Conservatory has one of the 
largest enrollments in its history. Georg 
Linder, director, announces that new fac- 
ulty members are Wilfred Claire Foote in 
the voice departments and Eugenie Louise 
Dozier in the department of dancing. The 
Mu Omega Chapter of the Conservatory, 


yf the Mu Phi Epsilon honorary musical 
society, organized a year ago, with Hazel 
Wood, charter president, plans extensive 


work and will take part in charitable affairs. 

The Woman's Club, of which Mrs. W. B. 
Price-Smith is president, and the City Fed- 
eration of Women’s Club, with Mrs. Norman 
Sharp as president, have appointed commit- 
tees to cooperate with musical organiza- 


Churches, Sunday schools, public schools 
and theatres have not yet formulated plans, 


but there is assurance that monthly concerts, 


in addition to memory contests and exten- 
sive work during Music Week will be con- 
tinued, 

Activities sponsored by the City of At- 
lanta will be weekly recitals in the Audi- 
torium-Armory by Charles Sheldon, munici- 
pal organist, and band concerts in parks 
during the summer. 


The Georgia Chapter of the American 
Guild of Organists has Eda Bartholomew 
as dean and hints at several innovations 


in programs. 
HELEN KNox Spa’n. 
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Cherokee to Sponsor Important 
Artistic Events 


1e season’s musical events promise 


musical 


= HEROKKE, IOWA, Oct. 22.—Plans 
Ms tN - [ 


full a year as in any previous 


span 

club, the Tone Cir- 
cle, started the year’s work on Oct. 3 with 
a program on “The Folk Song.” The next 
was a “Teachers’ Guest Night” with 
a Beethoven program. The list for Nov. 
7 will be devoted to the art song, with six 
instrumental and vocal solos. On Nov. 20 
a Thanksgiving vesper concert will be given 
it the Congregational Church, with organ, 
vocal and orchestra numbers, under the di- 
rection of the committee, Mrs. Rasmus, Mrs. 
Peglow and Mrs. Hall. The program for 
Dec. 5 will be on “Opera and Oratorio.” 


Lhe leading music 


event 


ec 


Christmas music will furnish that for the 
Dec. 19 meeting, which will be a guest night, 
with assembly singing as well as quartet 
and solo numbers. The smaller forms of 
piano music will make up the program for 
Jan. 2, with six musical illustrations. A re- 
quest program will be given on Jan. 16, 





Director 





Physical Culture, Interpretative Dancing, Eurythmics, Voice 
Culture, Dramatic Art 


882 West Peachtree Street 


SOME PROMINENT MUSICIANS, TEACHERS and SCHOOLS of ATLANTA, GEORGIA 


MARGARET M. HECHT 


Grand Opera Soprano 


TEACHER AND COACH 
ITALIAN SCHOOL 


OPERA—CONCERT—CHURCH 
Studio: Edico Studios, 263 Peachtree Street 


THE POTTER-SPIKER SCHOOL 
Mrs. Blanche Potter-Spiker 


‘ 
( nartere d 


The fx 





MME. FRANK MILLER 


Formerly of the 
Member of Chicago 


Edico Studios, 263 Peachtree Street 


ATLANTA CONSERVATORY OF MUSIC 


November Twenty-Six Nineteen Seven 
remost School of Fine Arts in the South 


GEO. F. LINDNER, Director 
84 North Broad St. 


Voice Specialist 


American Conservatory, Chicago 
Artists’ Association 








when men will be guests. The Sonata and 
the Concerto will be studied on Feb. 6. A 


colonial tea will be held at the afternoon 
meeting on Feb. 20, with a miscellaneous 
musical program. Chamber Music will be 


the program on March 5. The “Classic 
Period of Orchestral Music” will be dis- 
cussed on March 19. “Grieg Night” will be 
observed on April 2, with a program of 
works. “The Modern Period of 
Orchestral Music” is the subject for April 
16. “Radio Night” will be held on April 
saddns & pue si994yjO JO UOT}III9 YUM ‘OF 
at the home of Mrs. Hugh Bennett. The 
final meeting will take place on May 13 
at the Presbyterian Church, with a vesper 
music service, 


Tone Club Officers 


The officers of the Tone Circle for this 
year are: president, Mrs. J. A. Hirschman; 
vice-president, Mrs. N. L. Stiles; record- 
ing secretary, Mrs. Carl Goeb; correspond- 
ing secretary, Mrs. P. Stanoscheck; treas- 
urer, Daisy Bunn; librarian, Miss Dann. 

The Men’s Community Chorus is one of 
the leading musical organizatons here. The 
director is Mrs. M. J. Gillease. 

The American Legion post has a fine 
drum corps of about thirty members, with 
Frank Burns as drum major and Robert 
Sarr as manager. 

The public school music department and 
the choirs of the churches do much during 
the winter season to add to the music ap- 
preciation and enjoyment of the community. 

Bette CALDWELL. 


| CHARLES W. EDDY 


1425 Broadway New York City 
Pennsylvania 2634 


Pianist Accompanist 


Grieg’s 
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George Roark. 


Mrs. lone Townes Locke. 


R. A. Dhossche. 
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Mrs. Lena Milam. 





ouse Star Events 





Mrs. Oswald Parker. 


Mr. Roark Is President of the City Music Commission in Beaumont; Mrs. Locke Books Concerts; Mr. Dhossche Conducts the Beaumont Symphony; Mrs. Milam Is 


EAUMONT, TEX., Oct. 25.—Beaumont, 
B with its population of 65,000, gives more 
than ordinary attention to all civic and cul 
tural movements. There is a marked in 
terest now in the coming season's music ac- 
tivities 

With the completion of the new city au- 
ditorium in January, many interesting and 
worthwhile musical events are being planned 
for the city. This new auditorium seats 
2,500. The auditorium at the Fair Park, 
with its seating capacity of 3,000, will be 
used especially during the Southeast Texas 
State Fair for band concerts and orchestral 
programs. 

Mrs. Edna Saunders will present | 
McCormack on or about Feb. 15, and Bar- 
rére’s Little Symphony during Music Week. 
Mrs. Ione Townes Locke will be local man- 
ager for these attractions. She hopes to 
present others, but her plans are incomplete 
at present. 

Civic Commission Active 

The City Music Commission will be un 
der the chairmanship of George Roark, for- 
mer city manager, this year. The music 
commission has sponsored six Music Week 
observances. Attractive program booklets 
have always been financed by the city, 
through the efforts of the music commis- 
sion, This committee consists of leaders in 
music circles, presidents of all musical or- 
ganizations, two business men and the mayor, 
and is quite an important factor in the musi- 
cal life of the city. 

A master class in voices was conducted 
by Yeatman Griffith, of New York, during 
the latter part of September. Mrs. Neva 
Chinski, a former pupil and his representa- 
tive here, arranged the sessions. Enroll- 
ments were from Louisiana, Oklahoma and 
cities throughout Texas. 

The Music Study Club has entered upon 
its seventh season, this year being under the 
leadership of Mrs. Oswald Parker. This 
club sponsors a Girls’ Music Study Club 
and a Juvenile Music Club. 

Other young people’s music clubs include 
the Mozart Violin Choir and the Chamber 
Music Society, directed by Mrs. Gladys 


Tohn 


Quilliam. There are sixteen music clubs in 
the city schools, directed by Mrs. Lena Mi- 
lam. The school clubs include glee clubs, 
orchestras, study clubs and a junior Cham- 
ber Music Society. The city federation of 
Junior and Juvenile clubs will meet quar- 
terly and will present the third annual com- 
bined program during Music Week. 

The Music Department of the Woman’s 
Club, under the presidency of Mrs. Hugh 
Alexander, will meet semi-monthly, having 
arranged an interesting study course for its 
members 

The Beaumont Musical Society, a choral 
organization, will resume its rehearsals this 
month, preparing two concerts for the sea- 
son. W. A. Kirkpatrick is the able director 
of the Society. 


Music in the Schools 


The city public schools will continue the 
furtherance of their progress in choral, or 
chestral and appreciation work, under the 
guidance of Mrs. Lena Milam, supervisor. 

The music activities of South Park Col- 
lege, under the direction of Mrs. Gladys 
Quilliam, will include boys’ and girls’ glee 
clubs, college orchestra and public school 
music classes. 

Station KFDM, of the Magnolia Refinery 
Company, is broadcasting excellent programs 
twice a week. R. A. Dhossche is conductor 
of the concert band, which broadcasts every 
Friday night. 

The Beaumont Symphony will again be 
heard, under the direction of Mr. Dhossche. 
This fine organization has won a definite 
place in the community. Two programs are 
being prepared. 

The Beaumont Enterprise publishes a 
music page in its Sunday edition, with Flor- 
ence Stratton as editor. Mrs. Frank Hig- 
gins is critic and reporter. 

L. M. 


Asnvitte, N. C.—Lillian Dowell of New 
York, soprano; a former pupil of Herbert 
Witherspoon, is opering a vocal studio in 
Ashville. For four years she was head of 
the voice department at Peace Institute, 


Raleigh, N. C. 


Supervisor of Music in Schools, and Mrs. Parker Is President of the Music Study Club. 
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Beaumont’s Auditorium, in Which Audiences of 2,500 Can Be Accommodated. 


OUISVILLE, KY. Oct. 25.—With 
great anticipation Louisville looks for- 
ward to the fall and winter. The musical 
season will open on Oct. 27, when Harold 
Samuel, pianist, is presented in a recital 
at the Woman’s Club. On the following 
night the Alumnae of the Louisville Col- 
legiate School will present Wanda Landow- 
ska, clavecinist, in concert. 
On Oct. 31, Marion Talley will give her 
first concert in the city. T. D.~ Clines 
will present during the season, besides Miss 


Talley, the following: Nov. 18, Merio 
Chamlee and Ruth Miller; Dec. 20, John 
McCormack; Jan. 6, Harold Bauer and 
Jacques Tribaud, and Feb. 20, Luella 


Melius. 

The Louisville Collegiate School will pre- 
sent a series, under the direction of Mrs. 
William Speed. Ossip Gabrilowitsch will 


appear at the school on Dec. 9. On Jan. 
13, Ruth Breton will appear in concert. 
The last concert of the season will take 


place on April 13, with Anna Case appear- 
ing for the first time in Louisvlle. 


The Wednesday Morning Musical Club 
will open its series with a joint recital by 
Josef Hofmann, and Leo Luboshutz on Nov 
17. On Feb. 5, the Minneapolis Symphony 
will appear, with Corneille Overstreet as 
soloist. The Pro-Arte String Quartet will 
play on Feb. 2, and Rosa Ponselle will ap- 
pear on March 21. 


The Wednesday Morning Musical Club 
will also present seven morning recitals, 
by members of the club. This club is 


rapidly advancing in the musical life of 
Louisville. 

The Louisville Chorus, under the direc 
tion of Frederick Cowles, will give two 
concerts this year, the first to take place 
in December. 

The Louisville Male Chorus will give the 
usual concert for the fall and winter sea 
son. Artists of the city will be soloists. 

Louisville is rapidly advancing as a mu 
sical center, and each year shows a greater 
gain and porfit for the musical patrons of 
the city. 

James G. THOMPSON. 











flexibility.” 


3 EAST 47th STREET, NEW YORK, N. Y. 


WALTER MILLS 


Baritone 


“Rarely is heard a voice of purer quality, warmer tone and 


—a Chicago Reviewer 


Address: 


Phone: Murray Hill 6257 
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MUSICAL AMERICA for October 29, 1927 


Rochester Awaits Notable Musical Events 








Top Row—Dr. Howard Hanson, Director of the Eastman School of Music; Harold Gleason, Director of the David Hoch- 
stein Memorial Music School; Eric Clarke, General Manager of the Eastman Theatre, Where the Concerts Are Held 


During the Season. Below 





Eastman Theatre and Eastman School of Music, Centers of Rochester's Musical Activity; 


Gerald Maas, Director of the Maas School of Music. 


R OCHESTER, Oct. 25.—Two series of 
Eastman Theatre Thursday night con- 
certs, the Rochester Philharmonic Orches- 
tra matinées, two series of chamber music 
concerts at Kilbourn Hall and the visit of 
the Metropolitan Opera in May make up 
Rochester’s formal musical season. There 
will be single musical events of importance 
later in the season that are not yet an- 
nounced, and activities on a small scale 
among small groups. The care evinced in 
the selection of the five announced series 
has already been rewarded by a very large 
early seat sale and the prospect is a happy 
me for the coming winter. 

Series A at the Eastman Theatre com- 
prises John McCormack, Oct. 27; Ernes- 
tine Schumann Heink, Nov. 10; the English 
Singers, Dec. 8; Jascha Heifetz, Jan. 12; 
Florence Easton and Moriz Rosenthal, Feb. 
2, and the Rochester Philharmonic on Feb. 
16 

Series B consists of Reinald Werrenrath 
and Kathryn Meisle, Nov. 3; Josef Hof- 
mann, Nov. 17; Amelita Galli-Curci, Dec. 
1; Dusolina Giannini and Rudolf Laubenthal, 
Jan. 5; Emila de Gorgorza and Joseph 
Szigeti, Feb. 9, and the Rochester Philhar- 
monic on March 1. 

The Kilbourn Hall chamber music con- 
certs will present in the Monday series: The 
Flonzaley Quartet on Nov. 14; the Rochester 
Little Symphony, Eugene Goossens conduct- 
ing, Dec. 12; Ashley Pettis, pianist and the 
Brahms Quartet, on Feb. 6, and Walter 
Gieseking, Feb. 27 

The Tuesday series comprises Rudolph 
Ganz, pianist, on Oct. 25; Wendell Hoss, 
French horn, Sandor Vas, pianist, and Ger- 
ald Kunz, violinist, Nov. 29; the Letz Quar- 


tet, Jan. 17, and the Rochester Little Sym- 
phony, Goossens conducting, March 13. 


Philharmonic Series 


The Rochester Philharmonic Orchestra, 
Mr. Goossens, conductor, will be heard in 
eight matinées this season at the Eastman 
Theatre on the following dates: Nov. 10, 
all-Wagner program; Nov. 17, Dec. 1 and 
8, Jan. 5, all-Tchaikovsky program; Jan. 12, 
Feb. 2 and 9. Mr. Goossens feels confident 
in the continued success of the orchestra, 
and that it will be even better this year 
than last. He has not been able to an- 
nounce his programs in detail yet, but prom- 
ises that they will be of interest. 

The Women’s City Club music commit- 
tee, under the chairmanship of Mrs. Fred- 
erick W. Coit, and sub-chairmanship of Mrs. 
Edgar Rose, will arrange a series of morn- 
ing musicales in connection with the book- 
review committee, to meet on the same 
mornings in combined programs. A number 
of former members of the non-existent Tues- 
day Musicale are members of the Women’s 
City Club, and it is expected that the talent 
available will provide a number of inter- 
esting programs. 

The Eastman School of Music, Dr. How- 
ard Hanson, director, has opened its year 
with a very large registration. Dr. Han- 
son has just announced the establishment 
of a graduate department with courses 
leading to the degrees of master of arts and 
master of music. The total membership of 
the school is to be limited to 2000 students, 
of whom 400 will be admitted to the col- 
legiate courses and Eastman School cer- 
tificates, and 1600 to the preparatory and 


special courses. The entering class admit- 
ted in the collegiate course this year num- 
bers 140. The opera department, under 


Mr. Goossens and his staff, consisting of 
Messrs Balaban, Leuning and Genhart, ex- 
pects to present students once a month in 
acts from operas and also during the year 
a certain number of recitals before the 
school. These will include arias sung in 
several languages. Mr. Goossens said that 
the choice of operas would be as varied as 
possible. 


New Hochstein Building 


The new building of the David Hochstein 
Memorial Music School will be ready on 
Jan. 1. The adjoining ground will be made 
into a neighborhood playground, which is 
the realization of an idea often spoken of 
by David Hochstein himself. 

The board of directors of the Hochstein 
School has the building project financed. 
The equipment of the building remains yet 
to be provided for. Francis E. Cunning- 
ham is president of the board, Arthur M. 
Lowenthal, treasurer; Margaret Ellwanger, 
secretary, and Harold Gleason, director of 
the school. 

The Hochstein School last year won 
scholarships at the Eastman School of Mu- 
sic in competition with candidates from all 
over the country. The school has a boys’ 
string quartet, which has had many public 
appearances, a girls’ string quartet and a full 
orchestra. It maintains ten scholarships in 
orchestral instruments in the Eastman 
School, which donates the services of a 
considerable number of the Hochstein 
School faculty. The scale of fees for les- 





Eugene Goossens 
Conductor, Rochester Philharmonic. 





Mrs. Frederick W. Coit, Chairman of 
Music Committee, Women’s City Club, 
Rochester, N. Y. 


sons begins at ten cents per lesson, with 
provision for free lessons where this is 
necessary. 

The Maas School of Music, Gerald Maas, 
director, is looking forward to a success 
ful season with an enlarged teaching staff 
and a big registration. The public schools 
are also increasing the number of teachers 
on their music faculty. 

The addition to the Eastman School, much 
larger than the original building, and con- 
nected across the back street by two en- 
closed bridges, contains eighty-five prac- 
tice pianos, a gymnasium and four floors 
of practice rooms. The latter include larger 
ones for voice, smaller ones for orchestral 
instruments and the third group for piano 
students. Boys and girls are on different 
floors. The opera department has a floor 

“THA, ZL AUVIV 
to itself, with Mr. Goossens’ private of- 
fice. There is even a laundry for opera 
equipment. The construction and fittings 
are of the best throughout the building. 

Mary Ertz Wii 


Win Rochester Tests 
RocHESTER, N. Y., Oct. 25.—Marie Keber 
Burbank, contralto, and Mino Bonaldi., bari- 
tone, are winners of the Rochester audition 
in the Atwater-Kent radio contest Mem- 
bers of the Rochester committee, who with 
the radio audience selected the winners. 
were: Mrs. Charles G. Hooker, Marv Ertz 


Will, Marvin Burr, George W. Walton, 
Alfred Spouse, Gerald Maas, Charles Mil- 
ler, Thomas Austin-Ball, Adelin Fermin, 


Roland Woodward, Dr 
and Arthur M. See 


Howard Hanson, 
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NEW ERA OF 


City to Dedicate New Memorial Hall. 
Symphony Orchestra Recruited 
from Business and Professional 
Men. Choral Clubs Active. 


EDAR RAPIDS, Iowa, Oct. 25.—Cedar 

Rapids is to enter a new era of music 
activity. The city will soon dedicate its 
new Memorial Hall and Coliseum, situated 
on the island midway in Cedar River, which 
divides the town. This structure will house 
the Chamber of Commerce and will also 
have an auditorium with a seating capacity 
of 4,000, adjustable to a smaller audience, if 
necessary. 

The new Shrine Temple, which will be 
completed shortly after the first of the year, 
and the Consistory Building, also erected by 
the Masons, will both have spacious audito- 
riums. In these, programs from the most 
intimate form, such as chamber music, up 
to grand opera, may be given. 


Symphony Events 


Cedar Rapid’s most valuable musical asset 
is the Symphony Orchestra of 55 players, 
recruited from all ranks of business and 
professional life, and now entering its sixth 
season. It was organized by Joseph Kitchin, 
head of the violin department of the Con- 
servatory of Coe College, who has been the 
only conductor since the beginning. Under 
his able leadership, the orchestra has grown 
iti size and finesse. Rehearsals are held 
weekly. 

This season's plans call for five concerts, 
four in the evening and one “popular” after- 
noon event. The first concert will take place 
early in November in Coe College Chapel, 
at which time the soloist will be Flora Mc- 
Kay Kitchin, pianist, who will play the 
“Hungarian Fantasie” by Liszt. James 
Vandersall, violinist, is engaged for a con- 
cert, and two other artists will be announced 
later. 

The orchestra is sponsored by the Cedar 
Rapids Symphony Orchestra Association, 
which attends to all financial details. 
Through the able efforts of Mrs. Edward 
W. Haman, president, funds are raised for 
its support. This year a committee of one 
hundred women will sell tickets. 

Other officers of the Association are: 
Mrs. R. D. Taylor, first vice-president; Col. 
Charles B. Robbins, second vice-president ; 
Mrs. H. H. Cherry, secretary, and Mrs 
Lewis Benedict, treasurer. 


Next in importance is the College and Com 
munity Concert Course sponsored by Coe 
College, of which Mr. Kitchin is director. 
The first concert will be given by the Flon- 
zaley Quartet, on Nov. 29. Other appear- 
ances will be those of Rosamond Johnson 
and Taylor Gordon, in a program of Negro 
spirituals, Jan. 15: Maria Kurenko, so 
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MUSIC DAWNS FOR CEDAR RAPIDS 





Helen Kacena Stark 
Director 


prano, Feb. 11, and Percy Grainger, pianist, 
on March 13. 

Weekly organ recitals are given during 
the season on Tuesday afternoons by Mar- 
shall Bidwell at the First Methodist Church. 
Citizens last year presented him with a 
purse of gold in recognition of his services. 
The programs are extremely varied and 
interesting, being taken from a _ repertoire 
of 275 compositions. 


Club and Choral Programs 


The Beethoven Club with an active and 
associate membership of women musicians, 
holds a unique place in the community. This 
season its study, with the exception of one 
American program, will be entirely of Rus- 
sian music. There will be three evenings 
for the public. Mrs. D. B. Boegel is presi- 
dent, and Eleanor Houts, chairman of the 
program committee. The newly formed 
chorus of the club is under the direction 
of Helen Kacena Stark. The club numbers 
thirty-five active and thirty associate mem- 
bers, who also participate in the programs, 
besides a large patrons’ list. 


Paul Rav, who heads the voice depart- 
ment at Coe College, is director of the 
Vesper Choir, an organization of 100, which 
gives a program every Sunday afternoon in 
Coe Chapel. Local musicians also appear. 
It is planned to give an oratorio with or- 
chestral accompaniment in the spring. 

The music section of the Women’s Club 
is very active in music study. Under the 


Marshall Bidwell, Head of Organ Department, Coe College Joseph 


Kitchin, Conductor, 


Conservatory. Cedar Rapids Symphony. 


leadership of Mrs. Ney Wood Brooks, it Chester Houser, viola, and J. Linn Craw- 
has prepared interesting work for the ford, cello. 
winter. The chorus is under the direction of The Coe College Girls’ Glee Club, under 
Miss Stark, Pearl Van Orsdel, will make a spring tour 
The Haydn String Quartet is planning of nearby states. The Isaac Walton Male 
several chamber music concerts during the Quartet and the Coe College Glee Club, 
season. It is composed of Joseph Kitchin, under Paul Ray, will also be heard this 
first violin; Frank Wessole, second violin: season. 

















ALEXIUS BAAS 


Bass-Baritone 


Distinguished American Lieder 
Singer 


Concert 
Oratorin 


Recital 

Head of Voice Dept. Carroll College of 
Music, Waukesha, Wis., and of Grafton 
Hall, Fond du Lac, Wis. 
Conductor and Organist St.  Mary’s 
Chorus Choir of 60 voices, Fond du Lac, 
Wis. 
Composer of Male Chorus “Oonts,” pub 
lished by J. Fischer & Bro. of N. Y., and 
“Mass in ‘G’,” published by Kaun Music 
Co. of Milwaukee. 

For dates address: 

514 S. PATERSON STREET 
MADISON, WIS. 


You Will Play Better When 


Every note is 
clear, no glare 
in your eyes! 


Here is both a music rack 
and a piano light, unlike any- 
thing you have ever seen be- 
fore The face of the rack 
on which the music rests is 
3% inches wide by 18 inches 
long. No more trouble with 
slipping scores And best of 
all it floods the music with 
a soft even bright light whose 
source is invisible to your 
eyes. No glare. No peering 
when you want to be thinking 
of playing. Always preferred 
by professional musicians. 





tk STANLIGHT 


can be used either on grands 
or uprights. Compact, effi- 
cient, and a blessing to 





musicians. 
View of STANLIGHT not in use 
Frank La Forge, the famous composer and accompanist says, “The Stanlight seems 
to me the final solution of the problem of lighting music on a piano or organ It is the 


most practical and artistic device I have ever used and should prove a boon to all music 
teachers, students and performers, both amateur and professional.” 


You can order the Stanlight through your music dealer or it will be sent direct on 
receipt of the low intreduction price—$14.50. If it isn’t just what you have been longing 
for, return it and your money will be refunded without question. 


Dealers—Write Us for Selling Plan 
THE STANLEY LIGHT RACK CO., INC. 
38 East 38th Street New York City 
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NOW BEING MADE FOR 


CONCERTS, 


CHICAGO 
EDWIN EVANS DOZOIS 
Manager 
301 KIMBALL BLDG. 
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Baltimore Al 


ALTIMORE, Oct. 22.—The survey of 

the coming musical season shows that 
local interest in music is primarily edu- 
cational. It is centered in the activity 
of the municipally governed Baltimore 
Symphony and the work of the Pea- 
body Conservatory of Music. To this 
phase of musical interest there are to be 
added the various recreational and cul- 
tural attractions sponsored by the Bal- 
timore Music Club. The leading local 
managers, the William A. Albaugh Con- 
cert Bureau, Wilson-Greene Concert 
Courses, the Maryland School for the 
Blind, and the Charles Stieff Company, 
have announced diversified musical book- 
ings throughout the season. 

Frederick R. Huber is again municipal 
director of music. The office is sponsored 
by the city authorities and the post was 
among the first of its kind to be created 
in an American city. Since its inception 
the department has aided the musical 
growth of the community. The develop- 
ment of the Baltimore Symphony Or- 
chestra, Gustav Strube, conductor, the 
advance of the Municipal Bands, and the 
Park Symphony Orchestra, under the 
guidance of Gustav Klemm, Robert lula, 
and Nelson Kratz, stand as concrete evi- 
dence of the civic benefits derived from 
the municipal support. 


Sunday Symphonic Events 


The Baltimore Symphony has planned 
evening concerts at the Lyric 
throughout the winter. Soloists of prom- 
inence, stressing those who have been 
American trained, and special featuring 
of compositions written for the organi- 
zation, will continue to be the policy 
which the management will follow. As in 
the past, Mr. Huber will invite guest 
conductors and include several first per- 
formances in the contemplated programs. 
Ihe children’s concerts, a separate series, 
will take place at the Lyric on Saturday 
mornings, with assistance of lecturers. 

The City of Baltimore will continue 
its contests for music students aspiring 
to professional standing. The winner of 
the competition is awarded an appear- 


tor Sunday 


ance as soloist with the Baltimore Sym- 
phony, and is given a bronze laurel 
wreath 

Che William A. Albaugh Concert Bu- 
reau and the Wilson-Greene Concert 
Courses carry the principal bookings 


which are listed among the season’s at- 
tractions at The Lyric. These bookings 
are arranged in courses as follows: The 
Albaugh Music Lovers Course includes 
appearances of John McCormack, tenor, 
Oct. 11; Doris Niles and Gil Valeriano 
in a Spanish program, Nov. 25; Ignace 
Jan Paderewski, pianist, Jan. 18, a three- 
piano recital by Guy Maier, Lee Pattison 
and Arthur Shattuck, Feb. 27; Maria Je- 
ritza, soprano, March 5. 

Another course offered by the Albaugh 
management is listed as a Popular Course 
and will include appearances of Ernestine 
Schumann Heink, Nov. 4; Lawrence Tib- 
bett, baritone of the Metropolitan Opera 
Company, Nov. 15; Shura Cherkassky, 
pianist, Dec. 12; Paul Kochanski, violin- 
ist, Jan. 10; and Hans Kindler, ’cellist, 
March 27. 

The Albaugh management will manage 
the local appearances of the New York 
Philharmonic Orchestra in a series of 
five concerts at the Lyric, Nov. 8, Dec. 
6, Jan. 4, and 30, and March 7. Willem 
Mengelberg will conduct the first three 
concerts and Arturo Toscanini the last 
two. This management will also present 


ive to Music’s Great Educational A 
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Latest Graduating Class of the Peabody Conservatory, Taken Shortly 
Before Death of Harold Randolph. 





Eminent in Baltimore Music. 


Gustav Strube, 


William A. Albaugh, Concert Manager (Left); 
Symphony Conductor, 


and Frederick Huber, Municipal 


Director of Music. 


the Philadelphia Orchestra in three con- 
certs at the Lyric, Nov. 16, when Fritz 
Reiner will be the guest conductor; Jan. 
25, with Sir Thomas Beecham making his 
first local appearance as guest conductor; 
and March 28, with Pierre Monteux as 
guest conductor. Mr. Albaugh is ar- 
ranging a short schedule of performances 
to be given by the San Carlo Opera Com- 
pany the exact date to be announced 
later. 

Mrs. Wilson-Greene, whose bookings 
are among the season’s attractions at the 
Lyric, announces two courses. The first 
begins with Deems Taylor’s “The King’s 
Henchman” (first Baltimore hearing) 
Nov. 5; Fritz Kreisler, Feb. 20; Sergei 
Rachmaninoff, March 21; the Boston 
Symphony Orchestra, Serge Koussevit- 
sky, conductor; and Giovanni Martinelli, 
tenor of the Metropolitan Opera Com- 
pany. The second series begins with a 





JOHN F. BLEDSOE, 


Superintendent. 


THE MARYLAND SCHOOL FOR THE BLIND | 
CONCERT SERIES, 1927-1928 
NEWCOMER HALL, Overlea. 


Nov. 6, 1927, MAURICE MARECHAL, French ’Cellist. 
Dec. 4, 1927, RENEE CHEMET, French Violinist. 
Apr. 22, 1928, THE HOLLAND VOCAL TRIO 
JOSEPHINE KIRPAL, Soprano, ELSIE LETTING, Mezzo-soprano, 
MARY BENNETT, Contralto. 


OCTAVIA ALPISER, 


Concert-manager. 














Faculty 





| EUROPEAN CONSERVATORY OF MUSIC 

HENRI WEINREICH, Dir., 28th Season 

95 ST. PAUL STREET, BALTIMORE, MD. 

Henri Weinreich, Margaret P. Ingle, Jos. Imbrogulio, Evelyn Upp, Wm. Chenoweth, 
Ethel Ashman. 








performance of “The Beggar’s Opera”, 
at the Lyric, Oct. 20; appearance of Wal- 
ter Damrosch with the New York Sym- 
phony, Feb. 3; Feodor Chaliapin, Jan. 
27; Jascha Heifetz, violinist, Feb. 9, Rosa 
Ponselle, soprano of the Metropolitan 
Opera Company, Feb. 24. 


Opera Season Scheduled 


The season’s forecast shows that the 
Metropolitan Opera Company will in- 
clude Baltimore in its spring tour. How- 
ever, the Chicago Opera Company has 
decided not to include this city in its 
series of engagements. This will be re- 
gretted by the local public, which has 
in the past given such genuine support to 
the latter organization. 


~ 


Hall in the New Building of the 
Peabody Conservatory. 


The series of Sunday afternoon re- 
citals at the Maryland School for the 
Blind are as follows: Nov. 6, Maurice 
Maréchal, ’cellist; Dec. 4, Renée Chemet, 
violinist, and April 22, the Holland Vocal 
Trio, composed of Josephine Kirpal, so- 
prano; Elsie Letting, mezzo-soprano, and 
Mary Bennett, contralto. These con- 
certs will be given at Newcomer Hall, 
Overlea. 

The Peabody Conservatory of Music 
suffered a loss with the passing of Har- 
old Randolph, long associated as director. 
Acting officially, until the selection of a 
permanent director, Otto Ortmann is 
guiding the interests of the advanced de- 
partment. He announces that there is 
keen interest shown in the Bachelor of 
Music which is being offered 
for the first time this year. Its attain 
ment will cover the equivalent of a four 
years college course. Candidates will be 
given advanced standing when warranted. 
Each case is to be carefully considered 
individually. 

Mr. Ortmann stresses the 
which is being taken in the 


Degree, 


interest 
scientific con 
tests this season, the Peabody Conserv- 
atory of Music being the first school of 
music to undertake psychological experi- 
ments for testing pupils in various tone- 
discrimination and memory factors. A 
laboratory for scientific research and 
tests for musical talent are part of the 
special equipment of the new building. 
These tests cover findings appertaining 
to the physical elements of piano tech- 
nique. Similar findings are being made 
in the department of the voice and vio- 
lin technique. It is the aim to measure 
accurately the promise of the talent of 
the individual pupil and thus intelligently 
to advise or guide the applicant for a 
musical career. The faculty remains the 
same as last season. 
(Continued on page 128) 








masters, inc luding: 


Orlando Apreda 
Frank Bibb 
Charles H. Bochau 
F. C. Bornschein 
George C. Castelle 
Elizabeth Coulson 
Austin Conradi 





ESTABLISHED 1857 


PEABODY Sinsssi2” 
Baltimore, Md. 

The oldest and most noted school in the countr y offering tuition in all } 

grades and branches and a staff of eminent European and American 


Charles Cooper 
Edmund Ender 
Frank Gittelson 
Pietro Minetti 
Alfredo Oswald 
Margaret C. Rabold 
Louis Robert 


Scholarships, diplomas, teachers’ certificates, and academic credit | 
in schools and colleges | 


Circulars on request 


Alexander Sklarevski 
Gustav Strube 
Pasquale Tallarico 
Howard R. Thatcher 
Bart Wirtz 
Eliza McC. Woods 
J. C. Van Hulsteyn 
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Baltimore 


(Continued from preceding page) 





Conservatory Concert Series 


Some of its members will be included 
in the list of Friday afternoon recitals 
which will be continued as in the past. 
This artist series will be of an unusually 
high standard this season. The tenta- 
tive schedule included listing for indi- 
vidual artists such as Mabel Garrison, 
Heinrich Schlusnus, Wladimir Horowitz, 
Jacques Thibaud, and such organizations 
as the Flonzaley Quartet. 

The courses at the Peabody Conserva- 
tory of Music are comprehensive and 
range from those for the earliest juvenile 
period to the finished artist. Beside in- 
dividual instruction, group work is rep- 
resented by the effort of three orchestras, 
string quartets, string ensemble classes, 
opera class, operetta class, conservatory 
chorus, three choir classes, five childrens 
choruses, twenty-seven dancing and 
rhythm classes, classes in ear-training, 
key-board harmony, conducting, peda- 
gogy, solfeggio, and other important sub- 
jects which add to the academic stand- 
ard. The enrollment, at the date of this 
writing, is announced as 2800 pupils en- 
tered for the winter. The Baltimore Mu- 
sic Club, Mrs. Harry Primrose, president, 
and Mrs. Isaac Kemper, chairman of the 
program committee, will present an un- 
usual series of fortnightly concerts which 
will disclose the artistic nature of the 
club and the ability of its members. Be- 
sides individual artists there will be pre- 
sentations of the Baltimore Music Club 
Chorus, Franz C. Bornschein, conductor. 
This group of singers will prepare pro- 
grams in which first hearings of Ameri- 
can compositions will be largely featured. 
The Baltimore Music Club is affiliated 
with the National organization, and its 
members are aiding in wielding a cul- 
tural influence throughout the State by 
representation given through its dele- 
gates. 


Peabody Recitals 


The list of artists who are to appear on 
the programs of the Friday afternoon recital 
series at the Peabody Conservatory of Music 
is announced as follows: Mabel Garrison, 
soprano, Oct. 28; Flonzaley String Quartet, 
Nov. 4; Frank Gittelson, violin, Nov. 11; 
Heinreich Schlusnus, baritone, Nov. 18; 
Alexander Sklarevski, piano, Nov. 25; Beat- 
rice Harrison, ’cellist, Dec. 2; Alfredo Os- 
wald, piano, Dec. 9; Joseph Szgiti, violin, 
Dec. 16; Myra Hess, piano, Jan. 6; Pas- 
quale Tallerico, piano, Jan. 13; Harriet van 
Emden, soprano and Louis Robert, organ, 
Jan. 20; Yelly d’Aranyi, violin, Jan. 27; 
Viadimir Horowitz, piano, Feb. 3; Jacques 
Thibaut, violin, Feb. 10; Musical Art Quar- 
tet, Feb. 17; Alexander Kipnis, bass, Feb. 
24; Austin Conradi, piano, Mar. 2; Julia 
Claussen, mezzo-soprano, Mar. 9; Charles 
Cooper, piano, Mar. 16; and Evsei Belous- 
soff, violoncello, Mar. 23. 


Richard Goodman, a young Baltimorean 
who recently graduated from the Peabody 
Conservatory of Music, where he studied 
piano under Charles Cooper and composi- 
tion under Howard R. Thatcher, has been 
awarded a scholarship at the Juillard Gradu- 
ate School of Music, New York. Two 
young Baltimoreans appear on the list of 
scholarships awarded by Acting Director 
Otto Ortmann at the Peabody Conservatory 
of Music, namely: Louis Shub, who gained 
the Frederick C. Colston scholarship, and 
Martha A. Bishop, who was given a vocal 
scholarship. Others who were awarded 
honors were Marie Hogan, St. Petersburg, 
Fla.; Joseph Solomon, Clarksburg, W. Va.; 


and Louis Ellwood Hawkins, Westminster, 
Md. 

The Baltimore and Ohio Glee Club, 
George Castelle, conductor, has been con- 
tributing daily to the excellent program of 
the centenary exhibition and pageant of the 
Baltimore and Ohio Railroad—called “The 
Fair of the Iron Horse.” The program in- 
cludes a music-story of the development of 
inland transportation in America, with words 
by Margaret Talbott Stevens and music 
arranged by Sigmund Spaeth. Charles Col- 
burn is the narrator. Adele Gutman Nathan 
is the pageant director, Sigmund Spaeth 
musical director, and Nelson E. Kratz, con- 
ductor. The Fair is held at Halethorpe, 
Md., and daily performances have attracted 
large groups of visitors from various points 
of the country including Canada and Mex- 
ico. rt. 2 


Plans of Choruses 


The Baltimore & Ohio Railroad Glee 
Club, George Castelle, conductor, will 
make several concert appearances in this, 
the jubilee year of the company. The 
Women’s Chorus of the Baltimore & 
Ohio Railroad, under the direction of 
Virginia C. Blackhead, is planning pub- 
lic appearances at the Maryland Casualty 
Auditorium. 

The Grachur Glee Club, Franz C. Born- 
schein, conductor, will present two con- 
certs during the winter and will be 
heard in coéperation with visiting artists. 

The Knights of Columbus Choir, Ro- 
man Steiner, conductor, will prepare two 
programs for the season. 

The Treble Clef Club and the Metro- 
politan Club face the season without a 
conductor, owing to the vacancy caused 
by the death of Eugene Wyatt. No an- 
nouncements as to plans of these clubs 
have been made. 

Charles H. Bochau has resigned his 
post as conductor of the Hopkins Uni- 
versity Orchestra, the position being 
taken by Bart Wirtz. Other choral and 
orchestral organizations will give pro- 
grams which will add to the local sche- 
dule of events. 

Public school music will be in charge 
of John Deneus, whose assistants will 
guide the progress of the large choral 
and instrumental combinations of the 
school system. John Itzel has special 
charge of the orchestra and bands and 
will train these young players to parti- 
cipate in the massed programs during 
the season. 

The European Conservatory of Music, 
Henri Weinreich, director, began its 
twenty-eighth season with a large enroll- 
ment. The faculty consists of Henri 
Weinreich, director; Margaret P. Ingle, 
Joseph Imbrogulio, Evelyn Upp, William 
Chenoweth and Ethel Ashman. Recitals 
by the faculty members and numerous 
students recitals are planned for the sea- 
son. 

Franz C. BorNscHeEIN. 


DANBURY ACTIVITIES 
D ANBURY, Conn., Oct. 25.—The aft- 
ernoon Musical Society will open its 
season on Oct. 27 with a luncheon. Those 
of long membership will be honored on 
this occasion. A “Reciprocity Day” with 
the Music Study Club of Bridgeport will 
be held. Study of the modern opera and 
the dance will occupy the club this sea- 
son. On the “open day” programs for the 
public, the club will present an operetta, “The 
Cotter’s Saturday Night,” based on Burns’ 
poem; Henry Cowell, composer, in a pro- 
gram of ultra-modern music, and the Cri- 
terion Male Quartet of New York. Other 
events will be included in this series, but 

they have not been fully arranged. 


w. 8. C 
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KITTY CHEATHAM 


“In the field which she has created, she is yet, among 
her many followers and imitators, without a peer. . . ."— 
W. J. Henderson, in The N. Y. Sun, May 2, 1927. 

Special educational programs, with John Warren 
Erb at the Piano and Ernest F. Wagner, Flautist, of 
the N. Y. Philharmonic Orchestra. 

Miss Cheatham was the pioneer artist of the 
Children’s Concerts of the N. Y. Philharmonic So- 
ciety; also the Philadelphia Symphony and other 
prominent orchestral associations. 

Special instruction in the art of interpretation will 
be given to technically prepared pupils. 


Address Management KITTY CHEATHAM 
New York City 


Tel. 1900 Circle 
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winter in the opinion of Mr.‘ Behymer. The 
Tuesday evening series will include twelve 
events, beginning with the appearance of 
Claudia Muzio, soprano, on Oct. 29, al- 
though included in the Tuesday series. Ignaz 
Friedman, pianist, will be heard on Nov. 8, 
followed by Sophie Braslau, contralto, on 
Nov. 22. “The Beggar’s Opera” Company 
on Nov. 29, Lawrence Tibbett, baritone, 
on Dec. 6; George Enesco, violinist, on Jan. 
3; Eva Gauthier, soprano, on Jan. 10; Be- 
niamino Gigli, tenor, on Jan. 31; Ernestine 
Schumann Heink, Jan. 24; the English 
Singers on Feb. 21; John McCormack, ten- 
or, on March 27 and Barrére’s Little Sym- 
phony on April 10. 

The Thursday evening ‘course will be 
opened by John Charles Thomas, baritone, 
on Nov. 3, after which will come Nina 
Morgana, soprano, Nov. 17; “The Beggar’s 
Opera” Company, Dec. 1; Tito Schipa, ten- 
or, Dec. 29; Walter Gieseking, pianist, Jan. 
26; Frances Berkova, violinist, Feb. 9; 
Sigrid Onegin, contralto, March 16; John 
McCormack, March 22, and one more event 
yet to be announced. In addition to these 
attractions Mr. Behymer is bringing the 
Florentine Choir for a series of engage- 
ments, and will sponsor Max Reinhardt’s 
presentation of “Everyman” early in the 
new year. 

The Wolfsohn Musical Bureau, which 
maintains its Western offices in Los An- 
geles under Ruth Cowan, will not offer a 
specified course, but will present several of 
its artists in individual concerts. Among 
these will be Alexander Brailowsky, pianist, 
late this month; Reinald Warrenrath, bari- 
tone, in April, and the London String Quar- 
tet on a date to be announced. Miss Cowan 
has devoted most of her time to the out- 
lying districts and reports unusually brilliant 
prospects for the winter. Her list of art- 
ists includes the names of Louise Homer, 
Edward Johnson, Mary Lewis, Albert 
Spalding, Florence Austral, Hulda Lashan- 
ska, Kathryn Meisle, Arthur Hackett-Gran- 


ville, Nikolai Orloff, Allan McQuhae, 
Suzanne Keener, John Corigliano, John 
Powell and William Simmons. From this 


list, Miss Cowan has booked several entire 
Santa Ana 


courses in Glendale, Tuscon, 





and other cities, and in many other centers 
has placed individual contracts. 

Of the managers who look after the in- 
terests of the resident artist, the Musical 
Artists’ Bureau, directed by Theodore Bals- 
baugh, under the patronage of the Southern 
California Music Company, is one of the 
largest and most active. With more than 
300 artists on its lists, the Bureau is do- 
ing a umique service, in that it hears and 
registers artists without charge and like- 
wise takes no percentage of the fee. The 
Bureau, maintained as a courtesy of the 
Company’s, acts as a clearing house, dis- 
cerning the wishes of those wishing to ob- 
tain talent for any occasion and placing 
them in touch with the type of artist they 
desire. Many of Southern California’s most 
prominent musicians have been heard in 
concert through the activities of the Bu- 


reau. 
New Concert Hall 


The completion of the Beaux Arts Build- 
ing has opened to musicians a most modern 
and well-equipped studio building and con- 
cert hall. In addition to housing many of 
the city’s representative teachers, the attrac- 
tive auditorium, seating 542 persons, is fast 
becoming one of the most popular halls for 
intimate recitals and concerts in the city. 
Its splendid acoustic properties have made it 
especially well adapted to chamber music 
concerts, many of which have been booked 
for the season. 

The lure of Hollywood Bowl and its open- 
air concerts have been the inspiration for 
building an amphitheater, known as_ the 
Argus Gardens, on the outskirts of Los An- 
geles. The miniature bowl, seating not more 
than 500 persons, is the contribution of Mrs. 
J. E. Argus, who desires it be used to fur- 
ther the cause of chamber music and to 
provide a place for young artists to be heard. 
The Wednesday night concerts, sponsored 
last summer by Mrs. Argus, will be con- 
tinued next year, in addition to other events, 
to be announced. 

Projections such as this give a definite 
idea of the development which musical ap- 
preciation is having in the Southland. Ama- 
teur organizations on every hand, organized 
for the love of performing serious music 
in an artistic manner, give force to the gen- 
eral belief that Los Angeles is fast becom 
ing one of the great music and art centers 
of the world. 

Hat Davipson CRANE. 
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“Great range, pure in tone and of good quality. 


“A very gifted singer with an opulence of voice and 
the art of putting it over.” 


545 S. Coronado St., Los Angeles, Calif. 
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Soprano 


—Chicago Tribune. 


—L. A. Herald, Sept. 26, 1927. 
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Seattle Schedules Big Musical Program for Season 


EATTLE, Oct. 25.—The Seattle Sym- 
phony, sponsored and managed by the 
Musicians’ Association of Seattle, will give 
ten formal concerts and six young people’s 
programs in this, its second season. Karl 
Krueger is the conductor. A group of the 
city’s financiers, headed by James D. Hoge, 
co-operates with the Musicians’ Association 
in guaranteeing sufficient funds for expenses. 
T. H. Wagner is president of the Musicians’ 
Association; H. A. Pelletier, vice-president, 
and W. J. Douglas, executive secretary. 
The twenty-eighth season of recitals, spon 
sored by the Ladies’ Musical Club offers: 
Jascha Heifetz, Nov. 8; the English Singers, 
March 6. The series was to open with 
Marion Talley, Sept. 21, a recital by Law- 
rence Tibbett being announced for Oct. 17. 
Mrs. A. E. Boardman is president, and Mrs. 
M. A. Gottstein, executive secretary. 





James D. Hoge, Capitalist and Banker, 


President of Citizens’ Executive Com- 
mittee, Seattle Symphony Orchestra. 


The Men’s Club, Plymouth Church, an 
nounces the following attractions under the 
management of Marjorie Cowan: Edward 
Johnson, Nov. 29; Nikolai Orloff, Jan. 27; 
Kathryn Meisle, Feb. 20; Florence Austral 
April 16. 

The Olympic Matinée Musicales, managed 
by Cecilia Augspurger, announced the fol- 
lowing appearances: Suzanne Keener, Oct. 
24; Nina Morgana, Nov. 28; Maurice Ravel, 
Feb. 13; John Corigliano, Feb. 27, and the 
London String Quartet, March 19. The con 
certs will be held in the Olympic Hotel 


Opera Performances 


Seattle is included in the spring itinerary 
of the Chicago Civic Opera Company, per- 
formances of which are being underwritten. 

The Seattle Civic Opera Company is pre- 
paring a week of opera by local singers, and 
is now at work on “Rigoletto” and “Mig- 
non.” The per‘ormances are tentatively an- 
nounced by J. .U. Greenwell, president, for 
early in the new year. 

The Women’s Federation, University of 
Washington, will present four attractions: 


Jan. 3, “The Beggar’s Opera’; Feb. 24, 
the Pro-Arte Quartet; March 29, Harold 
Bauer, and Ernestine Schumann Heink. 


April 30. Margaret Waltz is president and 
Helen Gray, chairman, of the program com 
mittee. 

The Musical Art Society announces a lec 





Karl Krueger, Conductor of the Seattle 


Symphony 





W. H. Donley, 
Club; Dean, 


Seatile Clef 
Chapter, 


President 
Washington 
American Guild of Organists; Organist- 
Choirmaster First Presbyterian Church. 


ture series. Haidee G. Shead, president, and 
\bbie Vern Bissell, secretary are two of 
the collaborators who prepared the follow- 
ing schedule: “Musical Conditions Abroad,” 
Marjorie Miller; a Christmas program with 
an old English mystery play, directed by 
Ella Helm Boardman and Mrs. Robert F 
Sandall; “Beethoven Sketch Book,” Karl 
Krueger; “Humor in Music,” Pearl Mc 
Donald; “Development of Creative Faculty,” 
Ruth Durheim; club breakfast and election: 
period music, “Bergerettes and Pastorales,” 


in costume, by Alice Bogardus. The course 
opened with “The Function of Criticism,” 
Everhardt Armstrong, on Sept. 28. The 
second topic was to be “The King’s Hench- 
man,” by Louise Van Ogle, Oct. 19. Events 
will contiaue until May. 


Choral Concerts 


The Nordica Choral Club, Helen Crowe 
Snelling, accompanist-director, and Helen 
Newhouse, president, will give a_ concert 
in January, and will produce a spring fan- 
tasy in May. Rhea Reisig, violinist, and 
Ruth Basilides, pianist, are two soloists 
from the club roster. <A trio comprising 
Anna Rae Anderson, Irene Kalushe and 
Elsie Kalushe, is one of the club’s vocal 
ensembles. 





Letha L. 


McClure, 
Seattle Public Schools. 


Director of Music, 


W. H. Donley will direct the Clef Club 
men’s teachers’ group, in its social fun 
tions throughout the year, and will head 
the Western Washington Guild of Orga 
ists as dean 

Rudolph Moller is conductor of the Nor 
wegian Male Chorus, which will give tw: 
concerts and sponsor an annual musical 
festival in August 

The Cornish School will present its 
Three Art Series of the drama, music and 
dance. One orchestral concert under the 
direction of Peter Meremblum is sched 
uled, and “Patience” will probably be given 


Choral Competition 


The second competition of Seattle chor 
uses, sponsored by the Retail Grocers’ As- 
sociation, will be combined with contests 
in violin, voice, piano and _ instrumental 
ensemble classes, to be held in February 
Frank Kannair is executive secretary of the 
festival. 

A series of four concerts, 
ing, will be given by the 
(Quartet. 

Alexander Myers, founder of the Amphion 
Society and president from its inception 
announces that Graham Morgan continues 
as director and that Arville Belstad, local 
pianist, will be the soloist of the Decem 


pend 
string 
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Seattle Composer 


Kate Gilmore Black songs in the Schirmer catalog are: “IRIS BLOOM” 

(high voice), “APRIL” (high), “CHRISTMAS CAROL” (a Cappella), 

“CROSSING THE BAR,” “PIPPA’S SONG” 

Also three piano numbers, “LAUGHING,” “PENSIVE” and 
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Helen Crowe Snelling, Conductor-Accom- 

panist of the Nordica Choral Club, Pres- 

ident Washington Federation of Music 
Clubs. 





Rudolph Moller, Conductor of the Nor- 
wegian Male Chorus. 


ber concert. The spring concert will be 
given in May. 


The Seattle Oraotrio Society will give 


its two concerts under the direction of 
J. W. Bixel. 

David Ward heads the Seattle Music 
Teachers’ Association. The Association 


will hold monthly meetings. 

The Ladies’ Musical Club String Quar- 
tet will appear in several concerts. 

The Svea Male Choir, under the direc- 
tion of C. H. Sutherland, will be heard in 
concerts with assisting soloists. 


The Philomel Club will continue its 
choral activity under the direction of C. W. 
Lawrence, of the music department, Uni- 
versity of Washington, while R. H. Ken- 
drick is spending a year in Europe. Mrs. 
J. F. Pinson is president of the club, which 
will present Theodore F. Anderson, violin- 
ist, at the January concert, and Frieda 
Peycke, composer-interpreter, in April. 


The Orpheon Society, conducted by Ed- 
win Fairbourn, and with Mrs. Theo Doane 
Callahan as president, will present.concerts 
in the Plymouth Church, on Dec. 6 and May 
8. Ruth Wohlgamuth is accompanist. 


The Ladies’ Lyric Club, Mrs. William 
Le Roy Baird, president, and Graham Mor- 
gan, musical conductor, will give major 
concerts in January and May. The Club 
will sponsor three musicales in the Rainer 
Chapter House. The dramatic section, 

(Continued on page 130) 
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ELEANOR SAWYER of the Chicago 
Civic Opera Company, 
guest artist at La Scala. 


singing as 











For ’Cello: 


For Violin: 


For Men’s Voices: 
The Phantom Caravan 
(John Church Co.) 


At the Postern Gate 


(Arthur P. Schmidt Co,4 








JUST ISSUED 
Song for High and Low Voice 


Ah Love I Shall Find Thee 


(Boosey & Co.) 


Available for 
COMPOSER-RECITALS 
Address: 

180 Claremont Avenue, New York 


GENA BRANSCOMBE 


RECENT CHORAL WORKS 


For Women’s Voices: 


The Dancer of Fjaard 


(With Soprano and Contralto Solos) 


Wind From the Sea 
Spirit of Motherhood 


(Arthur P. Schmidt Co.) 


An Old Love Tale 


A Carnival Fantasy 


(Arthur P. Schmidt Co.) 











Seattle 


A NeTeeaNNNNeenNNE NOE TO 


Poni a 
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headed by Lidablanche Robe, will present 
a one-act play, by Miss Robe at eacli pro- 
gram. 


What Clubs Are Doing 


The Seattle Music Study Club, Mrs. L. 
Arden, president, will continue its motithly 
study programs, working on the second 
part of the course “From Song to S.vm- 
phony.” “Falstaff” will be given at an open 
in charge of Mrs. H. C. Simpkin. 

La Bohéme Music Club will hold study 
programs under the direction of Mrs. James 
G. Boswell, who organized the society. Mrs. 
F. N. Rhodes is president, and Mrs. Harr, 
Cone, director of the chorus ensemble. 

The Thursday Music Club is headed by 
Mrs. Wendell S. Daggett, president. Mrs. 
Morgan Johnson directs the study pro- 
grams. 

The Ralston Club will resume activity 
under the presidency of Arthur Johnson, 
with Owen J. Williams conducting, and will 
give two public concerts. 

The Cornish Trio, directed by Marjory 
Cowan, will give a series of local con- 
certs as well as appearing out of town. 
The personnel is Peter Meremblum, Kolia 
Levienne and Berthe Poncy. 

Important contributions are made by 
church choirs. The First Methodist Epis- 
copal Church Choir (100 voices), conducted 
by Graham Morgan, gives monthly pro- 
grams. The mew University Methodist 
Temple, where Rev. Dr. J. E. Crowthier is 
minister, has a choir of about eighty under 
the direction of Montgomery Lynch. 


Business Men Sing 


The Chamber of Commerce Chorus, con- 
ducted by Alfred Lundin, lawyer, fills an 
unique place. Other organizations, such 
as the North End Chorus, James Lewis, 
conductor, and the West Seattle Chorus, 
are community expressions of importance. 

Letha L. McClure, director of music in 
schools, sees san increased enrollment in 
music classes in nine high schools, promise 
for good results in glee club, an orchestra 
(two high school orchestras already hav- 
ing complete symphonic instrumenfiation) 
and band training. Each school will pre- 
sent am opera, and a major concert. Several 
will give oratorios, “The Creation” being 
scheduled at Garfield High School. Five 
new teachers have been added to the music 
department, of which supervisors are Ruth 
Durheim, Ethel M. Henson, Helen Coy 
Boucher and Edwin C. Knutzen. 

Encouragement of all artistic endeavors 
is the object of the Music and Art Founda- 
tion, of which Mrs. Edgar Ames is vice- 
president and acting president, in the absence 
of Mrs. A. S. Kerry, president. The Foun- 
dation is now entering its fourth year, and 
has a membership of 3000. Three meet- 
ings will be open to the public. 

“The Wayfarer” pageant will be the sum- 
mer offering of the Associated Students of 
the University of Washington in the 
Stadium. 

Davin SCHEETz CRAIG. 


Brubaker to Give Harp Recital 


Mary C. Brubaker will make her début 
at a harp recital in Steinway Hall on 
Tuesday evening, Nov. 22, under the man- 
agement of Arthur Judson. Miss Bru- 
baker was educated exclusively in America, 
graduating with honor from the Notre 
Dame College of Baltimore and the New 
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York College of Music. She will present 
a program of classic and modern composi- 
tions, opening with a group of transcrip- 
tions from music by Palestrina, Frescobaldi, 
Zipoli, Durante and Pergolesi, followed by 
a modern Suite by A. Francis Pinto, a 
faculty member of the New York College 
of Music. She will close her program with 
compositions by Hasselmans, Alfred Holy, 


Domenico Sodero, John Thomas, and 
Edmund Schuecker. 
Nora Helms, coloratura soprano, will 


present songs, with flute obligato by Sallie 
Possell, pupil of Georges Barrére. Robert 
Gayler will accompany. 





Fischer Gives Free Concerts 


Free concerts by soloists of the Goldman 
Band, under the direction of Edwin Franko 
Goldman, were announced to be given on the 
main floor of the Carl Fischer building, Oct. 
20, 21 and 22. Among the soloists were Lotta 
Madden and Olive Marshall, sopranos; 
Eric Hauser, French horn; Peter Seminara, 
baritone and euphonium; Del Staigers, cor- 
net; Charles Gusikoff, trombone; William 
©’Gorman, saxophone, and others. 
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Choir School Added to Dayton’s Institutions 


AYTON, OHIO, Oct. 25.—Dayton has 

' a new musical institution this season. 

This is the Westminster Choir Schoo, 
which, under the direction of John Finley 
Williamson, trains leaders in the ideals of 
choral music, as practised by the Dayton 
Westminster Choir. It has an enrollment 
of about 100. 
_The faculty of the Westminster Choir 
School, in addition to Mr. Williamson, 
director, includes Ruth Ingle, who will 
assist in the piano department and teach 
history of music; Dr. Schultz, of Central 
Keformed Seminary, who teaches reli- 
gious education; David Hugh Jones, or- 
ganist; Nancy Campbell, Lo Rean Hodapp, 
Elsie Witsching and G. A. Lehman. 

The Ohio Federated Music Clubs and 
the Ohio Music Teachers’ Association wiil 
hold their annual joint convention in Day 
ion in the spring. : 


Choir May Tour Europe 


The Westminster Choir has arranged 
lentatively a tour of Europe in the spring 
of 1929. An exchange arrangement may 
he effected with Europe’s greatest church 
singing societies, such as the Prague 
Teachers’ Choir, led by Dolizi; the Singa- 
kademie of Berlin, under the direction of 
Georg Schumann, and the Leipzig Thomas 
kirche choir, directed by Dr. Carl Strube 
At a reception to be given at the May 
flower in Washington, D. C., the members 
of the choir will sing on the afternoon of 
Nov. 13. They will appear in a public 
concert in Washington on the evening oi 
Nov. 14. 

The choir’s tour will be limited to nine 
weeks this season, because of claims upon 
the director and his staff. The first of 
these will extend over three weeks open- 
ing at Greenville, Ill., on Nov. 3. Other 
cities to be visited include St. Louis, Wash- 
ington, and Atlantic City. 

Last year the choir gave a program in 
the magnificent conservatory of the mil 
lionaire manufacturer, Pierre F. Du Pont, 
at Wilmington, Del. The conservatory had 
heen converted for the occasion into an 
auditorium, A return engagement is book 
ed for the Du Pont residence, following 
the appearance in the Capital; when th 
Du Ponts will be hosts to some of the 
most prominent church dignitaries in 
America. 

The second tour will last six weeks, be 
ginning on Jan. 4. The west and the south 
will be visited on this trip. From Wichita, 
Kan. the singers will proceed to Texas, 
where they will fill seven engagements 
They will be heard in New Orleans, Birm- 
ingham, Chattanooga, Nashville and Lex 
ington, Ky., among other cities. 

On Oct. 23. the choir was to sing in 
Cincinnati under the auspices of Minnie 
Tracey, former Metropolitan artist, voic« 
teacher, and coach of that city. 

\ number of pleasant social events hav: 
been tendered the choir during the early 
part of October, among these an entertain- 
ment at “Runnymede,” the home of Mrs 
H. E. Talbott, the choir’s sponsor an 
backer. 

On Oct. 2, Mrs. Talbott was hostess in 
Cincinnati at the Hotel Alms at a special 
luncheon tendered choir directors and 
other notables of that city. The Cincinnati 
concert was given on Oct. 23. 


Visiting Orchestras Booked 


The eighteenth symphony season will |x 
opened on Nov. 6 by the Boston Sym 
phony, led by Serge Koussevitsky. This 
the first appearance of the Boston or- 
ganization in Dayton. On Nov. 16 the 
San Carlo Grand Opera Company will ap- 
pear. The Minneapolis Symphony, led by 
Henri Verbrugghen, with Ilse Niemack, 
violinist, as soloist, will appear on Feh 
13. The Cincinnati Symphony with Fritz 
Reiner will be heard on March 5, and the 
Cleveland Orchestra under Vikolai Sokoloff 
on April 2. 

The season of Young People’s Concerts, 
fostered by the management of the Dayton 
Symphony Society, with Patricia O’Brien, 
inanager, opens on April 13 with the Min- 
neapolis Symphony and also presents the 
Cincinnati Symphony on March 7. These 
concerts are given in afternoons at Mem- 
orial Hall. 

No former season of the Civic Music 
League of which J. A. MacMillan is presi 
dent, and William G. Frizell, manager, has 
exceeded in promise the current one. It 
opened on Oct. 20 with a recital by Ben- 
iamino Gigli. Other events will be: Mario 
Chamlee and Ruth Miller, Oct. 31; Marion 
Talley, Nov. 16, Jacques Thibaud and 
Ernest Hutcheson, Jan. 17, Walter Giese- 
king, Feb. 16, and Rosa Ponselle, March 





John Finley Williamson, Director 
Westminster Choir of Dayton, Ohio 


19. Mr. Frizell has spent the summer in 
Europe. 

Two years ago the Dayton Women's 
Music Club started as an experiment : 
series of Morning Musicales. They proved 
popular. This season the club will present 
the Cherniavsky Trio on Noy. 21; on Jan 
10. Giuseppo Martino Rossi, and in April— 
the exact date not yet certain—the Brahms 
quartet, of girl singers in a program given 
in costume. The Cherniavskys will appear 
in the Miami ball room. 

The morning musicales of the Women’s 
Music Club are under the general direction 
of Mrs. R. A. Herbruck. Blanche Y. Wil- 
liams is chairman and Patricia O’Brien is 
manager. 

Among distinctively successful innova 
tions are the Community Music School and 
the Social Centre Concerts given weekly 
during the months of October to May for 
various local institutions. The Women’s 
Music Club Chorus of forty is an addi- 
tional activity. 


Women’s Club Lists 


The Junior and Juvenile Club programs 
are popular adjuncts of the Women’s 
Music Club work. Those for the coming 
season are as follows: October, Mrs. E 
\. Deeds at Moraine Farm; November, 
Juvenile Club, led by Marie Hammer and 
Mrs. F. W. Dill, at home of Mrs. Dill; 
December, Juvenile Club, led by Mabel 
Cook and Miriam Folsom at their home; 
January, Junior and Juvenile Clubs, at the 
Widows’ Home; February, open meeting 
at the Women’s Club; March, Junior and 
Juvenile Clubs, at the Childrens’ Home; 
April, Juvenile Club, led by Mrs. Jean- 
nette Freeman Davis and Mrs. A. H. Hob- 
ley at the Hobley home; May, Junior and 
Juvenile Club, led by Mrs. H. E. Talbott 


at “Runnymede.” 

The Women’s Club recitals are held 
Tuesday afternoons at the Engineers’ 
Club. Those already held were: Sep. 
matinee musicale, Henrietta Ludlow, chair- 
man; and Oct. 11, a musicale at the home 
of Mrs. Adam Schantz, Jr., presenting 
Louis Waldemar Sprague as guest artist 
in an afternoon list by local composers. 

The schedule is as follows: 

Oct. 25. Subject: “Symphony Prelude,” 
lecture-recital by Harry Wilson Proctor, 
Marie Battelle, chairman. 

Nov. 8: Lecture-recital, “Reading with 
music,” Miss Battelle, Ethel Funkhouser at 
the piano. 

Nov. 15: Open meeting at Christ Epis- 
copal church. 
Nov. 22: 
Ludlow, chairman, 

Club Chorus. 

Dec. 6: lecture-recital at home of Mrs 
H. E. Talbott: Miss Battelle, chairman, 
“Symphony Prelude,” Brainerd B. Thre 
sher. 

Dec. 13: Open meeting; Ivonette Wright 
Miller, chairman; “Westminster Church 
Oratorio program,” guest artist, David 
Hugh Jones. - 

Jan. 3: Open meeting, Grace Storey Sim- 
monds, chairman; subject: Opera, “The 
King’s Henchman” by Deems Taylor, with 
instrumental trio and _ soloists. 

Jan. 17: Matinee Musicale, “Divertisse- 
mente.” Ethel L. Funkhouser, chairman. 


Henrietta 
program, 


Matinee musicale, 
Beethoven 


ee 
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Patricia O’Brien, Manager, Dayton 
Symphony Association 


Jan. 31: Lecture-recital, Miss Battelle, 
chairman; symphony prelude, Edith ( 
Krebs. 

Feb. 9: Annual dinner and concert 


Feb. 14: Open meeting, Alverda Sinks, 
chairman, by Junior Music Club 

Feb. 21: Open meeting, Ivonette Miller, 
organ recital at First Lutheran church. 

Feb. 28: Matinee music, Henrietta Lud 
low, chairman. Costume program, “Music 
of Spain and Italy.” 

March 13: Annual business meeting, Es 
telle M. Merkle, chairman; guest artist, 
Blanche Jennison Hay. 

March 27: Matinee musicale at home ol 
Alice Becker Miller; Henrietta Ludlow, 
chairman; “Scandinavian music.” 

April 10: Matinee musicale at home of 
Mrs. Bertram Geyer, Edna Sutton, chair 
man; “Early French music.” 

April 24: Matinee musicale at home of 


Mrs. Harry J. Williams; Grace Storey 
Simmonds, chairman; “Modern French 
Music.” 

May 8: Lecture-recital at home of Mrs 


W. A. Keyes; Ethel Funkhouser, chairman ; 
“American music.” 

May 22: Matinee musicale at home olf 
Mrs. FE. A. Deeds; Edna Sutton, chairman 
Readings by Katherine Tizzard, with Ethel 
Funkhouser at the piano 

Local artists will provide the February 
concert In March, Margaret O’Connor 
harpist, and Stanley Deacon, baritone, will 
be heard. The season will close in April 
when the Chicago Operatic Trio, made up 
of members of the Chicago Opera Com- 
pany, will present a special program. These 
singers are Forrest Lamont, tenor, Virgilio 
Lazzari, bass, and Irene Pavloska, soprano. 


Musical Lecture Series 


Ten lectures dealing aith musical his- 
tory will be given in the interest of the 
organ division during the season. These 
will be presented by the Rev. Don H. Cope- 
land of Christ Episcopal church. The first 
was announced for Oct. 19, and the others 
on nine following Wednesday evenings 


Rev. Copeland announces that the course 
is planned for those desiring knowledge of 
the social, religious, economic and racial 
backgrounds of music. 

\lverda Sinks, pianist, who spent the 
summer in study with Ernest Hutcheson, 
at Chautauqua, N. Y., will present her an- 
nual Dayton recital this month in Y. W. 
C. A. auditorium, 

Much is expected of the Young Men’s 
Division Glee Club of the Dayton Y. M. 
C. A. this season. W. A. D. Parks, as- 
sistant general secretary, and Lewis Henry 
Horton, supervisor .of music in Steele 
High School, director of several local glee 
clubs, are preparing some special programs 
for the summer. The organization is in 
demand for out of town concerts. 

The University of Dayton will have a 
Glee club this season. Dan Donavan will 
be conductor. 

The United States Navy Band will ap- 
pear in Dayton, on Dec. 1, under the aus- 
pices of the Dayton American Business 
Club, for the benefit of the Dayton League 
of Women Voters. The executive com- 
mittee representing the women voters in- 
cludes Mrs. N. M. Stanley, president, and 
Mesdames Walter Schaeffer, Hamilton 
Schaeffer, Clifton Hoolihan, Scott Pierce, 
W. B. Mansur, E. W. Mink. 


Free Public Concerts 


The National Cash Register concert se 
ries has come to be regarded as an insti- 
tution in the city’s music life. The con- 
certs are free to the public. Heretofore 
the N. C. R. “Schoolhouse”, seating 2,800, 
has rarely afforded room for the crowds 
that respond. The fifth season opens on 
Nov. 27, when Edna Ver Haar, contralto 
and Jaraslav Gons will give a program. A 
Christmas carol program is scheduled late 
in December by Henry Ditzell, local organ- 
ist. Estelle Grey-Lhevinne, violinist, will 
appear in January. 

\ new school of opera, founded in Day- 
ton, on Sept. 6, is the Association of Ope 
ratic Art. The studios occupy the entire 
building known as the old Myron Strauss 
Home. Master classes will be conducted 
by Ralph Thomas, with special classes in 
voice, opera and coaching by June Buriff. 
Verne Rothaar has classes in piano and 
will also coach. Anne Loy Fay is in 
charge of dramatic art and pantomime 
classes, and May Powell of clases in dram- 
atic expression and play production. 

George Kester, Dayton tenor, and 
Charles Gilibert Spross, composer, will be 
heard in a series of programs during the 
winter. A number of these will be spe- 
cial engagements in other cities to be vis- 
ited, among which is Memphis, Tenn. Mr. 
Kester will sing in “Messiah” at De Pauw 
University, Indiana, in December with a 
chorus of 300, suported by an orchestra 
of 75. Mr. Kester is director of the choir 
at First United Brethren church. 

H. Eucene HAL 


Eleanor Sawyer Wins Paris 
Plaudits 

\ cable message from Paris chronicles the 
success of Eleanor Sawyer, American prima 
donna soprano of the Chicago Opera Com- 
pany, in the role of Tosca in a gala per- 
formance given for the American Legion at 
the Opéra, Miss Sawyer will return to the 
United States in the near future. 

Lonpon.—Os-ke-non-ton, recently gave a 
concert of Indian songs, wearing native cos- 
tume, in Wigmore Hall. The rhythm of a 
water drum was the accompaniment to some 
of the chants. 














Syracuse Season 


Vladimir Shavitch. 


YRACUSE, Oct. 28.—Syracuse will have 
a musical season which will eclipse all 
previous ones. 

Among leading groups sponsoring music 
are the Morning Musicales, Inc., the Salon 
Musicale, the Recital Commission, composed 
of S. B. Everts, chairman, W. A. Comstock, 
and Fred R. Peck the College of Fine Arts, 
of which Harold L. Butler is dean, and the 
Syracuse Liederkranz, Philip H. Heldmann, 
president. 


Symphony Increases Events 


The Syracuse Symphony, Vladimir Sha- 








Mrs. Clay Stone Briggs 


Mr. Shavitch Is Conductor of the Syracuse Symphony; Mrs. Briggs Is President of the Salon Musicales, and Mrs. Ball Is 
President of Morning Musicales, Inc. 


vitch, conductor, will present ten noonday 
concerts at Keith’s Theater, instead of eight 
as in former years. The opening concert, 
on Oct. 8, was purely orchestral, and the 
same will be true of the final concert in the 
spring. Vocal and instrumental soloists will 
be engaged for eight of the series of con- 
certs. There will be several popular Sun- 
day afternoon concerts given at the New 
York State Armory, in addition to Satur- 
day morning programs for children in one of 
the high schools. 

After a trip to Europe for orchestral en- 
gagements, Mr. Shavitch appeared this sum 
mer in concerts at the Hollywood Bowl and 








Francesco D A ID D I 


(Formerly) Chicago Civic Opera 


Specialist in Voice Placing Rudimentary 
Training for Beginners Coaching 
for Opera and Recitals 


Cleofonte Campanini, the late general director of the Chicago Opera, who was 
a warm personal admirer of Mr. Daddi’s art, wrote him the following letter 


when he heard of Mr. Daddi’s new venture: 


My 


I am very glad indeed to hear that you are 
about to establish yourself at Chicago as a sing- 
ing teacher and operatic coach. 
nently qualified to do both; for, apart from your 
admirable work as 
association with the greatest artists of the lyric 
stage 
coach possessed by very few. 

I would advise you not to give up opera en- 
tirely and to make a special feature of Neapoli- 
tan songs, which you sing inimitably and which 
have given 
both at the Manhattan Opera House, New York, 
and 

You are so admirably adapted to your new 
career that I have no fear of predicting a gen- 
uine success for you. 


(Signed) 


Studios 720 Fine Arts Bldg., Chicago 
410 So. Michigan Avenue 


Tel. Harrison 5755 


Salsomaggoire, August® 24, 1914 


Dear Mr. Daddi: 


You are emi- 


an opera singer your long 


gives you an advantage as an operatic 


so much pleasure at my _ concerts, 


at Chicago, at all your concerts. 
With my best wishes, 


Yours sincerely, 


CLEOFONTE CAMPANINI 








MUSICAL AMERICA for October 29, 1927 


Mrs. C. W. A. Ball. 


in San Francisco. His wife, Tina Lerner, 
pianist, appeared as soloist in both cities. 
After the two engagements Mr. and Mrs. 
Shavitch and their daughter passed a month 
at Lake Tohoe in northern California and 
Nevada. 

Mrs. Charles W. A 
Morning Musicales, 


Ball, president of the 
Inc., and the members 


of the board have completed plans for the 
1927-8 season, which includes fourteen morn 
ing recitals at the Strand Theater, and three 
evening concerts at the Mizpah Auditorium 
Tibbett, 


The evening artists are Lawrence 





Eclipses All Previous Years 


baritone, Nov. 21; Dusolina Giannini, so 
prano, Jan. 16, and Guy Maier and Lee Pat- 
tison, in a two-piano recital, March 6. Louise 
Lerch, soprano, opened the series of morning 
recitals on Oct. 12. Other artists at the 
morning recitals include Joseph Szigeti, vio- 
linist, Dec. 21; Ossip Gabrilowitsch, pianist, 
Feb. 1, and the Letz Quartet, Feb. 29. 


Church Recital Series 


S. B. Everts has completed the following 
schedule, under the auspices of the recital 
commission at the First Baptist Church audi- 
torium: Oct. 21, Armand Tokatyan, tenor, 
and William Gustafson, bass; Dec. 2, Josef 
Hofmann, pianist, and Lea Luboshutz, vio- 
linist; Jan. 27, Kathryn Meisle, contralto, 
and Solon Alberti, pianist; Feb. 24, Nikolai 
Orloff, pianist; March 28, Florence Austral, 
soprano, and John Amadio, flutist; April 10, 
Suzanne Keener, soprano, and John Corig- 
liano, violinist. 

Mrs. Harry Leonard Vibbard, president of 
the Federated Music Clubs of New York, 
and Dean Harold L. Butler of the College 
of Fine Arts, have been named members of 
the State committee which will take charge 
of the Atwater-Kent auditions to discover 
young singers with unusual talent; Mrs. Vib- 


bard is chairman of the western division 
Mrs. Clay Stone Briggs, of Washington, 
D. C., and Syracuse, is the president of the 


Salon Musicale, succeeding Mrs. Dean Dud 
ley. 

Mrs. Evalina Vernon Honsinger, former 
president of the Morning Musicale, Inc., 
and a member of several musical boards, has 
arranged the preliminary details of the or 
chestral season. 

Mrs. Hamilton S. White is the new presi 
dent of the Music School Settlement. Mrs 
White returned from the Adirondacks for 
the September meeting of the board. Mrs 
Vibbard, who is musical director, has opened 
the school, with a larger enrollment than 
ever. K, D. V Pr kK 


Musical Art Institute Lists Concerts 


our public concerts will be given by the 
orchestra of the Institute of Musical Art 
composed of 100 students These concerts 
vhich will be held in the McMillan Theater 


of Columbia University, beginning Feb. 22 





DICIE 
HOWELL 


Lyric Soprano 


reveals the kind of accomplish- 
ment that commands the respect 
and interest of managers, choral 
conductors and club officials by 


virtue of satisfied audiences. 


& 


Exclusive Direction of 
CATHARINE A. BAMMAN 
50 West 46th Street New York Cit) 














1425 Broadway 


Telephones: 





Mrs. Jessie Fenner Hill 


Teacher of Singing 
Studio 73, Metropolitan Opera House Studios 


PENNSYLVANIA 2688-2634 





New York City 











18 Huntington Avenue, Boston 





Ethelwyn Pease School of Music 


Individual Instruction in All Grades—Ensemble— 
Public Recitals 


Violin and Piano Department Under the Direct Supervision of ETHELWYN 
PEASE, Authorized by Tobias Matthay to Teach His Principles of Piano Play 
ing, and Endorsed as a Violinist by Emile Sauret 


20 Murray Hill Road, Malden, Mass. 
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Feast of Music Sprea 





Mabelle Glenn 


Mrs. L. 


Cranston Ottley Cranston 


Nita Taylor N. De Rubertis 





133 


d For Kansas City, Mo. 





Carl Busch 


Mabelle Glenn is Supervisor of Public School Music in Kansas City, Mo.; Mrs. Cranston is Co-director of the Civic Opera which Mr. Cranston Directs; Nita Taylor is 
President of Mu Phi Epsilon Sorority; Mr. De Rubertis is Director of the Orchestrai School, and Carl Busch, Composer, Heads the Composition Department of the 


ANSAS CITY, MO., Oct. 25.—Though 

interest in a resident symphony orchestra 
is unquestionably shown in this city and it 
is hoped by many that the creation and main- 
tenance of such a body will be undertaken 
before long, Kansas City will again this 
vear content itself with visits from orches- 
tras of other cities. The Minneapolis Sym- 
phony is thus far the only organization 
definitely booked. This concert is given in 
the public school series, as part of the work 
in music appreciation, supervised by Mabelle 
Glenn. The Kansas City Symphony Or- 
chestra Association sponsors the appear- 
ince in this city. 

Further musical activities for the school 
hildren will include concerts by Guy Maier, 
pianist. Because of the number attending, 
he will play the same program on six con- 
secutive afternoons. Doris and Cornelia 
Niles, dancers, will give a program of na- 
tional dances in costume for the children. 
Preparation for this feature will be made 
from one of the series of books entitled, 
“Music Appreciation for Every Child,” com- 
piled by Miss Glenn. 


Important Concert Series 


Walter Fritschy’s afternoon and evening 
series will offer an interesting list of artists. 
Those to be heard on Tuesday afternoons at 
the Shubert Theater are Mary Lewis, 
soprano, Oct. 25; Heinrich Schlusnus, bari- 
tone, Nov. 8; Joseph Szigeti, violinist, Nov. 
22; Richard Bonelli, baritone, Jan. 10; 
Harold Bauer and Ossip Gabrilowitsch, Jan. 
24; Kathryn Meisle, contralto, and M. 
Foldesy, 'cellist, Feb. 14; Myra Hess, pian- 
ist, Feb. 28; Richard Crooks, tenor, March 
13, and the Flonzaley Quartet, March 27. 

Amelita Galli-Curci will open the evening 
series in Convention Hall, Nov. 14. Guy 
Maier and Lee Pattison, pianists, will be 
heard on Dec. 5. Albert Spalding, violin- 
ist, Jan. 31, Elisabeth Rethberg, soprano, 
Feb. 16. Giovanni Martinelli, tenor, con 
cludes the series. 

The Horner-Witte Concert Bureau has 
booked the following extensively, in Kansas, 
Nebraska, Iowa, South Dakota, Missouri, 
Oklahoma, Texas, Louisiana, Arkansas and 
Colorado: Lucille Chalfant, Suzanne Keener, 
Laura Townsley McCoy and Daisy Polk, 
sopranos: Merle Alcock and Marie Morri- 
sey, contraltos; Arthur Middleton and John 
Charles Thomas, baritones: Lambert Mur- 
phy and Jose Mojica, tenors; Renee Chemet 
and Raoul Vidas, violinists; Hart House 
String Quartet; Alberto Salvi, harpist; 
Powell Weaver, organist; Moriz Rosenthal, 
E. Robert Schmitz and John Thompson, 
pianists; Sylvia Tell, dancer. 

Local events sponsored by Horner-Witte 
are concerts of Ernestine Schumann Heink, 
March 12: Ignace Paderewski, Feb. 20 and 
the Revelers, Jan. 27. Mr. Witte reports 
this to be his best booking season and finds 
public taste for good music improving 


Sorority Programs 


The Mu Phi Epsilon sorority will present 
six morning musicales. They will be held 


Kansas City 


in the Hotel President ballroom, with the 
exception of the opening event. This is a 
light opera, “Miss Romance,” composed by 
Girard Zeke Blair, and will be produced in 
Ivanhoe Auditorium. The cast will be 
drawn from Mu Phi members, assisted by 
tists of the city. Other attractions are a 
recital by Alberto Salvi and Laura Townsley 
McCoy and a Russian program, to be given 
in costume. The program committee con- 
sists of Mrs. Allan Taylor, Bertha Horna- 
day, Mrs. Franklyn Murphy, Mrs. James 
Railey and Grace Kaufman. 

Three concerts, with John R. Jones di- 
recting, will be given by the Haydn Male 
Chorus, Richard Canterbury is accompan- 
ist. 

Mr. Jones will conduct the MacDowell 
Chorus, a professional women’s club. He 
will continue to develop the Kansas City 
Festival Chorus of 200. The latter en- 
semble will be a feature of a Spring Festival. 
Mr. Jones recently resigned as director of 
the Central M. E. Church choir and will 
direct music in the First Presbyterian 
Church in Kansas City, Kan. 

Pro Musica, with Mrs. George Forsee as 
president, and Bertha Hornaday as chair- 
man of the membership committee, has an- 
nounced for* their series appearances by 


Conservatory. 


Maurice Ravel and Bela Bartok, composers 
Other events will be announced later. 

Three programs will be given by members 
of the Sigma Alpha Iota sorority this season, 
one a local one. Mrs. Davis Sight heads 
the organization. 

Conservatory Events 

The Horner Institute-Kansas City Con 
servatory reports, through Grace Kaufman, 
secretary, an unusually heavy enrollment 
The school has instituted a four-year degree 
course, with a teachers’ training section. It 
includes psychology, college English and 
school administration. Carl Busch, com 
poser, will head the theory department 
Sylvia Tell, former premiére danseuse with 
the San Carlo Opera Company, will direct 
the school of dancing. Under the leader 
ship of Forrest Schulz, the school orchestra, 
a junior ensemble, will be heard in a series 
of five concerts. Stanley Deacon, director 
of the school of opera, will present Deems 
Taylor’s “The King’s Henchman” later in 
the season. Earl Rosenberg will train and 
direct the chorus, and Mr. Schulz the or 
chestra. John Thompson, who continues as 
head of the piano department, will feature 
répertoire classes. Wesley L. Farner has 
been added to the faculty of the piano de 
partment. Henry Gorrell heads the voice 
department, 


Interest in N. De Rubertis’ recently-or 


ganized Orchestral Training School is such, 
it is said, that additional faculty provisions 
have been made. Practice for soloists, in 
performing with orchestra will be provided 
by the school. Qualified students will be 
presented with the school orchestra in con- 
certs. Mrs. W. B. Nickels is executive sec- 
retary of the school. 


Civic Opera Schedule 


“Tales of Hoffman,” “Rigoletto” and 
Wagnerian opera will be included in the 
Kansas City Civic Opera Company's réper- 
toire for the week of performances at the 
Shubert Theater in May Mr. and Mrs 
Ottley Cranston will direct the company. 
The ballet will be directed by Marie Kelly. 
William J. Mack will continue as technical 
director. 

Gladys Cranston, added to the faculty of 
the Cranston School of Music, will teach 
voice and coach opera and répertoire 

The Kansas City Musical Club, with Ed- 
na Forsythe planning the programs, will 
have bi-monthly open meetings at the Balti- 
more Hotel. The programs, given by active 
members of the club, will be augmented with 
a guest appearance by choral ensembles 
Mrs. Charles Bush will preside 

An active season for the music department 
of the Athenaeum has been announced. Ona 

(Continued on next page) 





_ 3000 Campbell Street, 


517 STUDIO BLDG. 


Teacher of Violin 


1209 East 31st St. 


415 Studio Bldg. 
Kansas City, Mo. 





WALTER EHRNMAN 


Tenor—Teacher of Voice 


ELMA EATON KARR 


WORT MORSE 


Concert Violinist and Teacher 
Phone, Victor 5868 


SOME PROMINENT MUSICIANS, TEACHERS and SCHOOLS 


THE LENORE ANTHONY THEATRE 
CRAFT SCHOOL 
Complete Miniature Theatre 


KANSAS CITY’S SCHOOL OF ACTING 


Kansas City, Mo. 


7 EAST 66 ST. 


Hy. 7873 


Russell 


Virginia 


THE CRANSTON SCHOOL OF MUSIC 


Headquarters of The Kansas City Civic Opera Company 
where Marion Talley was trained 


\ll branches of vocal and instrumental music taught 
Dancing and Dramati 


Kansas City, Mo. 


HENRY GORRELL 
3000 TROOST AVE. 


TEACHER OF SINGING, Kansas City, Mo. 


NORA LA MAR MOSS 


3924 Forest Ave., Kansas City, Mo. 


RIZER 


VOICE PRODUCTION 


Available for Concert and Oratorio 


132 W. 61st St. Terrace 
Kansas City, Mo. 


of KANSAS CITY, MISSOURI 


Art taught 


917 Grand Ave. 


CONTRALTO 


Tenor 


Soprano 
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(Continued from preceding page) 
eonenee ' * 
Miller Briefer is director. Bach and 
Brahms programs will precede an extensive 
study of modern music in various countries. 


Studies will be made of Deems Taylor’s 
“The King’s Henchman,” Charles Wake- 
field Cadman’s “A Witch of Salem” and 


George Gershwin’s “Rhapsody in Blue.” The 
guest artist for the first program will be 
Clarence D. Sears, organist, who will be as- 
sisted by Mr. and Mrs. E. Karr, violinists. 
Elma Eaton Karr will conduct the string 
ensemble throughout the year. 

Walter Ehrnmann, tenor and vocal in- 
structor, will direct the Y. M. C. A. chorus 
this season. His voice school offers har- 
mony and sight reading for beginners and 
advanced harmony, under the direction of 
Helen Palmer. 

Wireless Music Lists 

WDAF, broadcasting station of the Kan- 
sas City Star, will offer weekly programs by 
a Little Symphony ensemble, directed by 
Jacques Blumberg. The Atwater Kent ar- 
tists will be heard Sunday evenings. 

On Monday evenings, operas will be broad- 
cast by the National Broadcasting Company, 
H. Dean Fitzer is radio director and edi- 
tor of the department. 

The Atwater Kent contest was held at 
the Baltimore Hotel, Sept. 19, under the su- 
pervision of Mrs. Florence M. Woodard. 
The judges were Mrs. Franklyn Knight, 
Mrs. Franklin Hunt and Walter Ehrnmann. 

Julius Leib will direct the orchestra at 
the Newman Theatre. Thomas Bruce and 
Harry Frank, organists, will play there 
Fritz Gumb directs the music at the Royal 


Theatre, where the organists are Marie 
Singleton and Norma Mannering. 
Mendy Shain, former director of the 


Freiheit Singing Society of Chicago, has been 
appointed director of the a cappella choir of 
the recently dedicated Paseo Temple. 
Powell Weaver, who spent the summer at 
the MacDowell colony, at Peterborough, N. 
H., has resumed his post as organist of the 
Grand Avenue Temple. He has added to his 
activities the position of organist and di- 
rector of the choir of the Linwood and 
Flora Temple, made vacant in the past sea- 
son by the death of Franklin P. Fisk, who 
had officiated there for forty years. 
BLANCHE LEDERMAN. 





Events for North Kansas City 


Norta Kansas City, Mo., Oct. 25.—The 
North Kansas City Band, directed by Fred 
Robinson, will give a series of concerts this 
winter. The band now has thirty-five mem- 
bers. 

In the North Kansas City High School, 
the music department is being augmented by 
an orchestra, tentatively started last year. 
The chorus classes will make several public 
appearances, including the giving of a con- 
cert and operetta in the spring. The music 
department is under the direction of Faye 
Wright. If the new instrumental courses 
prove popular, an additional teacher may be 
engaged later. 

A small orchestral ensemble, with Ernest 
Schutt as director, and bearing his name, 
will give three or four concerts in North 
Kansas City and several in Kansas City, Mo, 

FrepertcK A. Cooke. 





Nan Gordon, of Charlotte, N. C. 


Charlotte Likes 
Art of Oratorio 


Singers Begin Preparation for 
“Messiah.” Gordon Academy 


Increases Scope 

Oct. 25.—The Char- 
organized and success- 
fully directed by Coral Hayner Baker, is 
ple anning to give Handel’s “Messiah” in the 
Christmas season. Approximately 100 sing- 
ers of the organization began rehearsals on 
Oct. 1. The Society has given “Messiah” 
twice previously, “Elijah” and other works. 
The Society won first and second honors at 


CHARLOTTE, N. see 
lotte Choral Society, 


a state-wide contest held in Raleigh two 
years ago. tm 
Charlotte’s radio station, WBT, has a 


new connection linking it with WJZ and 
WEAF of New York. It will have twenty- 
five hours music a week. C, C. Coddington, 
business man of this city, has provided 
Charlotte with the station and has retained 
Henry Burwell as its manager. 

Plans for the development of the Gordon 
Music Academy here, have been announced 
by Nan Gordon, founder of the school. 

Chartered in 1923 under the laws of North 
Carolina, the Gordon Music Academy be- 
came the first institution in the State’s 
history, with one exception, chartered ex- 
clusively for teaching the musical arts. 
There are more than 100 pupils on the ros- 
ter. 

Miss Gordon, violin graduate of the 
Combs Conservatory in Philadelphia and a 
student under Leopold Auer at the Chicago 
Musical College, has been attending classes 
in Europe during the summer, including 
those of Jacques Thibaud at the Normal 
School of Music in Paris. 


Anne Stauffer, piano teacher at the 
Academy, resumed her duties there in Au- 
gust. Candace Bryan, teacher of theory, 


harmony, and musical history, is 
member of the faculty. 


again a 


D. G. SPENCER. 





1017 Washington St. 


Kansas City Orchestral Training School 


N. DERUBERTIS, Director 


Now ready to enroll students. 

in playing of symphonies, operas, oratorio, etc.. 

under the personal direction of Kansas City’s In- 
ternationally Known Conductor 


Complete training 


Kansas City, Mo. 











Some pupils who have done 
Claudine Lucas, 
Grace Fritz, Robert Bohannan, 
Lucile Beckler Mathis, 





107 Rock Springs Road 


MARJORIE ROSE RYAN 
Voice Builder 


CLAUDINE LUCAS, 


tone 
Mary Tippett, 
Margaret Bryan, 
Hiram Murphy, 
two who reached the finals in the National Federation Contest 
last Spring, Harriette Clark and Marguerite 


CLASS LIMITED 
Hiland 1124 


Assistant 


work with Mrs. Ryan are: 
Kathryn Newman, Roy Mace, 
Mildred Macon, 


Rose Simones, and the 


Johnson. 
TWELVE 
Kansas City, Mo. 


TO 
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“ALBERTO BIMBONI 


Musical Director of 
The Operatic Society of Philadelphia, Pa. 


VOCAL STUDIO 
025 BROADWAY NEW YORK, N. Y. 


Phone: Endicott 6074 
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HORNER INSTITUTE 
KANSAS CITY CONSERVATORY 


KANSAS CITY, MISSOURI 
Charles F. President Earl Rosenberg, Director 


MUSIC EXPRESSION DANCING 


CARL BUSCH 


HEAD OF THEORETICAL DEPARTMENT 
Write Registrar for Catalog 


Horner, 











Studio: The Lorraine 


Richard Canterbury 


Pianist—Composer—Teacher 


1014 Broadway 
Kansas City, Mo. 


Phone: Victor 0675 











FLOYD TOWNSLEY 


TENOR 
CONCERT and ORATORIO 





2904 Independence Avenue Kansas City, Mo. 














Horner-Witte Concert Bureau, Inc. 
3000 Troost Ave., Kansas City, Mo. 


cererearsy 


Announces the Following Artists and Attractions 
SEASON 1927-28 


SPECIAL 


PADEREWSKI 
MDME. ERNESTINE SCHUMANN-HEINK 


THE REVELERS—Famous “Victor” Singers 


SOPRANOS 

LUCILLE CHALFANT 
Opera Comiaue, Paris 

SUZANNE KEENER 
Metropolitan Opera 


VIOLINISTS 


RENEE CHEMET 
RAOUL VIDAS 


CHAMBER MUSIC 
LAURA TOWNSLEY McCOY HART HOUSE STRING 


DAISY POLK QUARTET 


ae acme MARPEST | 
Metropolitan Opera ALBERTO SALVI | 
ARTHUR MIDDLETON | 


MARIE MORRISEY ORGANIST 


BARITONES POWELL WEAVER 


Metropolitan Opera DRAMATIC 
JOHN CHARLES THOMAS GAY MACLAREN 


Royal Opera, Belgi 
pratt, ar he saa COMBINATIONS 


ALBERTO SALVI 
Harpist 
LAURA TOWNSLEY McCOY 


Soprano 
In Joint Recital 


TENORS 

LAMBERT MURPHY 
Metropolitan Opera 

JOSA MOJICA 
Chicago Opera 

SYLVIA TELL 


Premier American Danseuse 


PIANISTS 

MORIZ ROSENTHAL 
E. ROBERT SCHMITZ 
JOHN THOMPSON 


JOHN THOMPSON 
Pianist 
In Joint Recital 
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Jubilee Festiva 


Portland, Me., 





Charles Raymond Cronham, 
Organist of Portland. 


pena Me., Oct. 25.—Although, with 
the retirement of Dr. William Rogers 
Chapman, founder and director of the 
Maine Music Festival, who is recuperating 
from impaired health, the annual series oi 
concerts was omitted this fall for the first 
time in thirty years, it is announced by 
Dr. Chapman, that in 1928 a Jubilee Festi 
val will be held. Plans will soon be under 
way on a scale promising to surpass all 
previous efforts. 

Portland’s present musical activities cen 
ter in the Kotzchmar Memoriai Organ, re 
cently enlarged and housed in the new City 
Hall. This is now the largest municipal 
organ in the United States. Cyrus H. K. 
Curtis presented this organ to his native 
city fifteen years ago in memory of his 
friend, Herman Kotzchmar, who was or- 
ganist of the First Parish House of [al 
mouth during forty-seven years. 

Since installation, the organ has been 
from time to time improved. This year 
Mr. Curtis, by another exceedingly gen 
erous gift to the city made it possible to 
augment the size and tonal capacity of the 
instrument, by an increase from 91 to 177 
stops and the inclusion of antiphonal and 
percussion organs. More than 1000 addi 
tional pipes were thus installed and various 
stops added to existing manuals. A new 
console of latest type was substituted and 
many minor improvements in mechanism 
made. Work on these additions has just 
been completed. 

Since December, 1924, Charles Raymond 
Cronham has been municipal organist. The 
increase in attendance to approximately 50,- 
000 at the winter series of concerts, and the 
character of summer audiences drawn frorn 
distant localities, attest Mr. Cronham’s suc- 
cess as organist. 

The Portland Music Commission, com 
posed of William S. Linnell, chairman, 
Herbert W. Barnard, Jr., and Donald M. 
Payson, this season will present twenty 
Sunday afternoon concerts in City Hall 
Auditorium, with Mr. Cronham as organ- 
ist, and a soloist or a chorus at each 
concert. Some of the _ soloists will be 
brought from Boston and New York 
Portland is also to supply players and 
singers, as well as the Portland Men’s 
Singing Club and the Women’s Choral 
Society. This series will extend from about 
the middle of November to the middle of 
April. Each concert will begin at 3:30 P.M. 
and last one hour. The series of daily 
summer recitals, will be given, from Mon- 
day to Friday, inclusive, during the months 
of July and August. 


Municipal Orchestra Founded 


\ new enterprise under the auspices oi 
the Portland Music Commission is the 
Portland Municipal Orchestra, organized 
last year, and consisting of 65 men and 
women. The orchestra is complete with 
violins, violas, cellos, basses, flutes, oboe, 
clarinets, bassoon, horns, trumpets, trom 


Plans 


Clubs. inary and Junior Col- 


lege for Girls. 


WUCUT TVET HEE HEH TFET eo rENTTETS 
VUCWOVET UR CET CUTeCTT OTS wwe 


veewwrres ceeweuve 





Club will enter the con- 
test of the New Eng- 
land Federation of Glee 
Clubs. 

The Portland Poly 
phonic Society, consist 
ing of twenty-five men 
é ( Yo > < ) “es 
New Console of Municipal Organ, Portland, Me. _ piccnen i “ar —~ 

merly in State Street 
Parish House. The conductor of the Men's 
Singing Club and the Polyphonic Society 
is Alfred Brinkler, organist and choir di- 
rector of St. Stephens Episcopal Church. 
Fred Lincoln Hill, accompanist of the Port 
land Men’s Singing Club, is pianist of the 





bones, tubas, tympani, percussion and harp 

The orchestra is not a commercial enter 
prise but a purely voluntary organization. 
This season it will give three concerts in 
Portland and three in other Maine cities. 

In addition to these regular annual series, 
the general policy of the Commission is 





of Woman’s Choral 
Society. 


135 | 


‘or 1928 





Alfred Brinkler, Conductor, Julia E. Noyes, President of Rossini Blanche Langley-Mat- Rupert Neily, Conductor Willi S. Li 
Men’s Singing Club and Club and Maine Federation of Music hews, Westbrook Sem- ' : ee A See 
Polyphonic Society. 


Chairman of Portland 
Music Commission. 





Portland City Hall, Which Contains the Kotzchmer 
Memorial Organ Presented by Cyrus H. K. Curtis. 


Kiwanis Club, organist of the Royal Ar- 
canum and Masonic Lodges, and organist 
ot Immanuel Baptist Church. 

The Portland Rossini Club, with a mem- 
bership of 450, is the oldest musical club 
of women in the United States, having 
been incorporated in 187 Its first public 
recital will take place in Frye Hall the 
first Thursday morning in November. It 
is planned to engage visiting professional 


musicians for three programs 





The Rossini Club and members of the | 


Men’s Singing Club will give 


- 
(Continued on page 137) 


Portland 





to give additional week-day evening re- 
citals. It will sponsor concerts, free or at 
a slight cost, at which, in addition to the 
organ, Portland artists may be heard. An 
additional course of concerts by prominent 
artists is arranged during the concert sea- 
son from November to April, if there 
seems to be a demand. 


MARCELLA 


An annual Christmas event is the pro 
duction of Handel’s “Messiah” by the large 
chorus of Portland singers. Other choral 
works are to be presented from time to 
time. The Commission encourages musical 
organizations and individuals within the city 


Trafalgar 7530 


19 West 64th Street 


PIANIST 
ACCOMPANIST 
COACH 


New York City 





and co-operates with them. It aims to 
afford to all the musical advantages of the 





city. The Commission is not required as 
a part of its duties to beg for public 
support. 


MME. CLEMENTINE 


DE VERE 


The Portland Men’s Singing Club of — Ra RB 
forty members will present three concerts —New York Philharmonic, Oratorio 
Departing from its custom of giving smaller and Symphony Societies, Boston Sym- 
concerts in Frye Hall, the Club will appear phony, Festivals, etc. 

in City Hall, with guest artists, as follows Voice Development, Style, Repertoire 
Dec. 8, the Marianne Kneisel String Quar- 
tet: Feb. 8, Phyllis Kraeuter, ’cellist; 
April 18, Joanne DeNault, contralto. The EE — 


Choral Programs Featured 








Studios: 109 Riverside Drive, New York 


ROMUALDO | 


SAPIO 


Vocal Teacher 


former Conductor Metropolitan Opera— 

Coach to Patti, Calve, Nordica and 

other prominent artists. Operatic teach- 
er of Jeanne Gordon. 


Endicott 8066 | 


Phone: 
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Miami Music Makes Forward Strides 


IAMI, FLA., Oct. 25.—Despite former 

booms and hurricanes, Miami’s ar- 
tistic life has gone on developing se- 
renely, largely without conscious knowledge 
or effort. Music has blossomed in so many 
unexpected places and in so many ways 
that the coming season is bright with prom- 
ise. 

Some important changes have been made. 
Community music has been placed under 
the management of the recreational bureau, 
with Paul Wilcox at the head. The civic 
work is to be of broader scope than pre- 
vious years have warranted. Mr. Wilcox 
hopes to have music in every park in the 
city. Heretofore the concerts have been 
eonfined to the Bay front and were too 
far distant for many families to attend 
én masse. 

Choral work is being organized in each 
section of the city, and the various groups 
are already at work. Carl” Winkler, head 
of the choral movement, has arranged the 
gast for a production of “Pinafore” and re- 
hearsals are under way. This will be 
followed: by a performance of “Messiah” 
at holiday time. 

Plans for National Music Week are in 
the hands of Mrs. W. Clifford Littlewood, 
who is appointed by the city. Her tentative 
sketch calls for the appointment of fifty-two 
committees to aid in her arrangements for ‘ 














the week. The celebration is to cover the C. M. Dunbar, Who Approves Plan to 
Greater Miami area and includes schools, Make Music a Factor in Coming 
churches, fraternal organizations, industrial, Shrine Convention. ae Nee a a ot ne 
commercial and secular groups. Mrs. Lit- 27 AB. O_O ee soccer 
tlewood is also State Chairman of Commu- of the club and in that capacity she is a rs 
nity Music in the National Federation work. sponsoring the Atwater Kent Radio Au- Mahi Chanters, a Unique Musical Organization Under the Direction 
ditions. Her committee included Mana of O. F. Steinmetz. 
Convention Lists Zucca, Mrs. Ruth Bryan Own, Arnold Volpe, 


, Charles Cushman, Mrs. L. B. Safford and 

Music will have a part in the Shriners’ Edna Burnside. The contestants will be 
Convention, which is to be held the first given preliminary trials here, and the win- 
week in May. Miriam Finney, harpist and ners will be sent on to Jacksonville to 


singer, won the slogan contest of the con- compete with those from other parts of the 
vention. Henry Ruffin Pridgen, Potentate State. 
of Mahi Temple, announced a contest for The student department, under the charge 


the convention song and asked John Philip of Mrs John Livingston this season, will 
Sousa, Irving Berlin and Paul Whiteman feature afternoon programs by girls above 
to act as judges. Mahi Temple has 100 junior club age. The year’s work includes 
members in its band, directed by Walter an operetta production usually. 

Schafer. A hundred visiting bands are ex- The Junior Music Ciub plans to give 
pected. Sousa has been invited to direct two operettas, one by Mrs. Grace Porter- 
the gigantic concert to be given by these field Polk and the other by Mana Zucca. 
massed bands. The Mahi Chanters, under The club stresses creative work in com- 





Dr O. S. Steinmetz, are rehearsing. position, poetry and art. Last season the 
The Royal Highlanders Band will play three little Jones girls won the composi- 
afternoons and evenings and Sundays this tion prizes at West Palm Beach. The 
season. It is understood that the programs three sisters all play and sing well and 
will be interspersed with soloists. compose. The Juniors have a new cirele, 
Settlement music work, as planned by the Friends of Music, which is open to 
the Federation, is making progress in Mi- mothers, aumts and grandmothers of the 
ami. Mrs. L. B. Safford is State chair- young members of the club. 
man. Mrs. Burgess is head of the work — 
eet Ghee ik ak at eee Concert Series Planned 
c c e re ea ) “ 
every week. Mrs. Safford personally takes S. Ernest Philpitts, manager, is plan pee nay one a Increased to 100 Members for Shrine Convention, Under 
charge of the work at the Children’s Home ning to give another series of artists’ re- atter Sheaffer. The Band Gives Municipal Concerts in Bayfront Park. 
at Kendal. There is a harmonica band citals. He is negotiating with Fritz Kreis- but instead there are long delays over the Casels on Tuesdav after Tl 
and chorus. Mrs. Walter Witko is asso- ler, John McCormack, Geraldine Farrar, arrangements. Possibly the project which form, rite the sie an hi Agee 1 re plat: 
ciated with Mrs. Safford at Kendal. Sergei Rachmaninoff and the Cleveland is reported for the buiding of a civic audi- like the front seal of r a ain by _ 
The Music Club’s work is very active Symphony. All that stands in the way of torium in Royal Palm Park will solve this low, with any Pvettong oe oe 
here. Study courses will be carried out signing the contracts, he states, is the ar- difficulty for all time. There is a gay little. fase» a a Dey 
again. The morning programs given at  rangements of dates for the White Temple. J. K. Dorn, president of the Miami Com- These Pred aie Pe a 
the White Temple will be notable affairs. It would seem that such artist recitals munity Association of Music, has called a Fi illustration fei 
Mrs. S. Leroy Smith is the new president would hold precedence over all other events, meeting of the officers to discuss plans f little folding ye Rye pe: As ye 
: for the the season, but these are not vet a garden party, flanked by detente of am. 
available. low rockers. Large audiences attend these 





events. Mana Zucca herself plans and man 


| | ik M I SERV TORY | reaped ee l 
ages the programs, and the best talent avail- 
ie Ma voila sia Uges | proj , 1e best talent avail 
I A M ( { YN ~ A a A é£ucca arranges a series of unique able is offered each week. One of her own 


concerts on the sixth floor of Cromer and (Continued on page 156) 


OF MUSIC — a 


BERTHA FOSTER, Director 


oi cates <) || WERNER JOSTEN 
BLACKMORE Smith College 


” DISTINGUISHED PIANIST 
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| 
Chicago Exponent of Tobias Matthay New York Stud; " 
ay ie udio eory 
| “His playing is sane, masterful and par re on al ead 23 W. 8lst St. Counterpoint 
| x pe . : Composition 
| Pacific Coast Tour | aera 
| February, 1928 | y Appointment Song Interpretation 
| Address: 1645 1% No. Wells St., Chicago | 
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Symphony Comes GREAT SUCCESS ACHIEVED BY 


‘tae teeta | MALKIN TRIO 


Des Moines Gains Orchestra 


Prepares to Welcome Noted MANERED (Pianist), JACQUES (Violinist), JOSEPH (’Cellist) 
Guest Artists 
Des Moines, Iowa, Oct. 25.—For several OLIN DOWNES, New York Times, March 23, 1927: “AN EXCELLENT 
Ss Ss, y ae Ke 2) s « 
years Des Moines has existed without an ENSEMBLE, CHARACTERIZED BY A_ FINE MUSICIANSHIP.” 
orchestra, but thanks to the Re gister ana 
Tribune, the city is to have a series of five TOWN HALL. October 6th 
concerts by own orchestra, conducted by Ar- 
cule Sheasby. There will also be five con- 
certs by the Philharmonic Choir, Ml be Ross PRESS EXCERPTS, Friday, October 7, 1927 
Vernon Miller. This chorus wi aug- ee : 4 ; + shah | a 
mented for a performance of Handel’s “Mes- AMUEL CHOTZINOFF, World, “THE MALKINS and their assistants played Bloch’s 
siah” at Christmas. These concerts will be composition UNDERSTANDINGLY, with MUCH PASSION and VIGOR. In the 


Tchaikowsky Trio the Malkins alone seemed SINGULARLY AT HOME. Their 
technical DEFTNESS left a PLEASANT SHIMMER to some of the vapid anecdotes in the 
music and their INGRATIATING quality of tone did justice to the broad Tchaikowskian 


given on Sunday afternooys, and the admis- 
sion will be nominal. 
Holmes Cooper is president of the Civic 




















Music Association, with Genevieve Wheat- tunes. 
Baal chairman of the program committee EONARD LIEBLING, New York American, “MALKIN TRIO plays Quintet by Bloch 
They have arranged this list of attractions L with PULSING ARDOR. The program opened with a SPIRITED and technically 
ao 5, Sophie a, contralto, pol f EFFECTIVE performance of Tchaikowsky’s Trio with EBULLIENT FINALE. The 
seph Szigeti, violinist, in a joint recital; Malkins played with PULSING ARDOR.” 
com 2 r sk arpisc s 
— sar eek tae Wee Wak Tlie Gane: — VENING POST, “As for the interpretation of the musicians, there was a SOUL in 
) tet; Jan. 6, Gitta Gradova, pianist, and their performance which indicated keen appreciation. Tchaikowsky’s Trio was 
| Hans Kindler, ‘cellist; Jan. 31, “The Beg- DELIGHTFULLY rendered, the pianist especially ADORNING the harmonic back 
gar’s Opera;” and Feb. 28, Feodor Chal- ground of the composition. 
: Holmes Cowper. iapine. ai ICHARD L. STOKES, Evening World, “It proved to be a work IMPRESSIVE and 
George F. Ogden, local concert manager, R THROBBINGLY INTENSE, with a slow movement of EERIE POETRY. A FIERY 
announced Marion Talley on Oct. 5; Harold SINCERITY RANG FROM EVERY MEASURE; and it was the life-force of the 
| Portland, Me. Samuel, pianist, on Oct. 14. Other en ents music itself and not a will to originality, The three MALKINS opened the program with 
in ag “> = ert by John age a MAGISTERIAL performance of the Trio in A minor. 
rc oO 4 ? alli- 1 0 cc. 0; 
) (Continued from page 135) Sa ieneik ox ak, 2; ak ae Ponselle o— ZEITUNG. Translation.) “MALKIN TRIO, FAMOUS hambe music 
“The Mikado” in Frye Hall on Nov. 24, 25 00 March 10. All these programs will be See ee oe cee eS ee eee ee 
Mika Frye Hi Nov. 24, 23 civen in the Shrine Temple Auditorium. TINGUISHED audience, compelled ALL-ABSORBING ATTENTION. The com- 
and 26. The Rossini Club and the Wayn- vii eats 4.500 position was played by the MALKINS with the UTMOST CARE and DEVOTION 
flete School are arranging these perior- A number of additions have been made eliciting a STORM of APPLAUSE for the composer and the MOST REMARKABLE 
ne ge oe hi _—— bo = ae ms to the faculties of the music schools of the wp ag 7 —- The variations from the Tchaikowsky Trio were performed with 
and Scholarship Fund and the aynflete city. AGIC AUTY.” 
School Athletic Field. : Harold Brown is acting dean of the Des — ‘ iceasidin thet 
Mrs. Charles B. Doten is chairman of Moines University Music School. R. E NEXT CONCERT] 
the Rossini program committee. Other Neighbour is teacher of violin, and Donald 
officers are: Julia Edwards Noyes, presi- Davis bandmaster and teacher of band in Town Hall, Tuesday Evening, December 27 
dent; Marguerite Ogden, first vice -presi- struments. t 8:30 P.M 
dent; Henrietta D. Rice, second vice-presi- Ross Vernon Miller, bass-baritone and di ‘saat wear 
dent; Mary A. Seiders, treasurer; Mrs. rector of the Philharmonic Choir of Des a ee ai oe ee ee ne 5 
Josiah Johnson, recording secretary; Louise Moines, has joined the faculty of Drake The Malkin Trio is under the exclusive ce of 
H. Armstrong, librarian. ; University. Myra Ousley, a_ violinist of Loudon Charlton, C arnegie Hall, N. Y. C. 
Miss Noyes, head of the Maine Federa- Kansas City, has also become identified with 
tion of Music Clubs, will serve as chair- the same school. 
man of the Maine Sponsorship Committee 
which will supervise community and state Club Officers 
participation in the Atwater Kent national 
radio audition. The committee already in- The Des Moines Music and Drama Club 
cludes: Mrs. Guy P. Gannett, Henry F. has the following officers: Mrs. Paul W 
: Merrill, first chairman of the Portland Carroll, president; Mrs. Maurice Crane Mil 
Music Commission and past president of ler, vice-president; Mrs. S. J. Schmitt. sec 
- the Portland Men’s Singing Club; Daniel retary; Mrs. George Rowe, treasurer: pro 
W. Hoegg, editor of the Portland Evening gram committee, Mrs. Maurice Crane Mil 
Express, and William S. Linnell, chairman ler, chairman; Mrs. C. A. Isaacs, Mrs. W 
of the Portland Music Commission. C. Eddy, Mrs. Redmon Saylor, Mrs. Leslie 
The Women’s Choral Society of thirty- M. Shaw, Mrs. Paul W. Carroll, Mrs. Har 
five members, Rupert Neily, conductor, vey Thorsen; delegate to State Federation 
or plans to give two concerts in Frye Hall, convention, Gertrude Huntoon- Nourse; 
k. one in the winter and one in the spring. choral director, Susan Bender Eddy; past 
Mr. Neily is organist of Williston Church, president, Mrs. Thomas A Dye; telephone 
lat- and director of the Maine Conservatory. committee, Mrs. Lloyd Waddell, chairman: 
ot Mrs. Vernon Forbes, Mrs. Ash Davis 
ga School Activities Programs deal with the art of the British 
st. Isles, Germany, and Scandinavian coun 
ad The public schools’ music department is ‘*°- 
under the supervision of Emily E. Chase. : es en 
WS Orchestras and bands are now being Vocal Teachers’ Guild Entertain | 
- formed, oe —— of om mages | Composers 
v1 singing at Deering igh is popular. / . 7 ca 
ese compulsory freshman chorus is established The Guild or Vocal Teachers, Inc Save 
on. at Portland Bich. a reception to Pearl G. Curran, Meta Schu 
ail- At the twenty-fifth annual meeting of re _ pe Deppen sai, eng oy he 
rath ee Dickies ‘Tenminte? Amédiedien on Oct. their new home in the Chickering Building 


recently. The president, Anna E. Ziegler 
introduced Meta Schumann who played th« 
accompaniments for three of her songs 
“Thee ;” “Nothing So Beautiful” and “Sea- 
ward,” artistically sung by Katherine Pal 
mer. Henry Stanley, who specializes in dic- 
tion, spoke at the request of the president 
Some fifty teachers were present. 


26, 27 and 28, when some 6000 will attend, 
— a school music festival will be a feature. 

Westbrook Seminary, a _ preparatory 
school and junior college for girls, has a 
department of music with Blanche Dingley- 
Mathews as supervisor. 

Portland provides an admirable location 
as well, for St. Joseph’s Academy and 
College, for girls; the Waynflete Latin sasiteeacraeeeememaicence: 

School and other private schools, whose Levine Comes to New York 
students have all the advantages of the city 
at their disposal. These schools, in turn, 
are doing their part to help music to take 
its rightful place in organized education. 


Henry Levine, pianist, and formerly Bos- 
ton correspondent of Musica AMERICA 
has taken up residence in New York and 
opened a studio at 138 West Fifty-eighth 
Mina H. CASWELL. Street. 











. - a Polish Pianist — Composer 
THOMAS PATTISON COATES per yor. 

| “Mr. Stojowski is as much a master of the 
| Baritone orchestra as of his own instrument, the piano.” 


V. Y. Evening Post (H. T. Finck) 


Chicago Debut, October 6, Met. Jessie B. Hall For concerts apply to For private and class instruction 























“Voice warm, rich, sympathetic. Sings easily and pleasantly. Range—control—power.”’ ‘ Direction JEAN WISWELL 1. , APPIY to secretary 
| Chicago Herald and Examiner. 250 West 57th Street, New York 150 West 76th Street, New York 
“Highly agreeable voice—graceful, attractive manner.”—Chicago Tribune STEINWAY PIANO AMPICO RECORDS 
“Lovely baritone of caressing quality, pliant, expressive, charming Produced with excer 
tional ease and suavity, poise and finish.’-—Chicago American — =— a =f ow" * _— | oy _——™s 2 st = Aas aS 











New Auditorium 


Stimulates 


MUSICAL AMERICA for October 29, 1927 


in San Antonio 








Urs. Henry F. Hein, Clarence Magee, Mrs. Leonard Brown, 
President, Mozart Director, Mozart Vice-President, Tuesday 
Society Chorus Musical Club 
SAN ANTONIO, TEX., Oct. 25.—The are “La Gioconda,” “Il Trovatore’” and 
ompletion of a new ballroom in the Gunter “Tosca.” Mary Garden will have the title 


lotel affords an auditorium for intimate 
orms of music which lose something of 
heir effect in the vast expanse of the 
Municipal Auditorium. The seating capac- 
ty of the hotel auditorium is 1,600. Its 
ledication for concert purposes will take 
jlace on Nov. 14, when Dusolina Giannini, 
oprano, will be presented by Edith M. 


tesch. 
Mrs. Resch will present, under independ 
nt management, Creatore ard his Band, 


an. 16; Ignace Jan Paderewski, April 12 
Municipal Auditorium; the Cherniavsky 
Trio, Dec. 1, at Gunter Auditorium; 


suy Maier and Lee Pattison, pianists, Dec. 
a the Gunter; Beniamino Gigli, 
enor, Jan. 28, and John McCormack, ienor, 
‘eb. 8, at the Municipal Auditorium. 

Three performances will be given by the 
hicago Grand Opera Company on March 
and 3. One hundred and fifty business 
nen have pledged a guarantee of $50,000. 
john H. Curningham is chairman of the 
ward of underwriters. The operas listed 


also to 


) 


role in “Tosca.” 

The Mozart Society will confine its man- 
agement to presenting Jascha Heifetz, 
March 14, in the Municipal Auditorium, 
when the chorus will sing. Mrs. Henry F. 
Hein was recently chosen president. The 
chorus will be directed by Clarence Magee, 
who takes the place of David Ormesher. 

Mr. Magee will also lead the Orpheus 
Society, a mixed chorus of 100, and has 
organized a civic chorus under the name of 
the San Antonio Male Chorus. 


Mrs. Eli Hertzberg is president of the 
Tuesday Musical Club, which will continue, 
for the fifth season, its series of musicale 


teas. Mrs. Walter Walthall is the new 
chairman, with Mrs. Leonard Brown con 
tinuing as vice-chairman. Attractions for 


teas on Tuesdays in the St. Anthony Hotel 
include Silvio Scionti and Stella Anderson, 
piarists, Jan. 24; Harry Farbman, violinist, 
Feb. 28; Edna Verhaar, contralto, March 27. 
Local artists to appear are Mary James, 





OSCAR WAGNER 


PIANIST 


Assistant to Ernest Hutcheson 


Mr. Wagner assists Mr. Hutcheson in his private classes 
and at the Juilliard Graduate School 


960 Madison Avenue 


New York City 
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“Pleasing 
Tribune. 

“ 
Times. 

“ae ke. 6 ee 
with artistic qu 
Staats-Zeitung. 


Direction 


33 West 





Nims 3 OW. 


ADA WOOD 


“She sang without effort or affectation . . 
cianly underst: 
smoothness 


sang 


Concert—Recital—Oratorio 
: Concert Management—Harry & Arthur 


New York City 


i 


Contralto 

. revealed musi 

York American 
York Herald 


New 
New 


inding.”’—Grena Bennett, 


and depth.” 
with good taste, good feeling.”.—New York 
artist of most sympathetic personality, endowed 


alifications of extraordinary merit.”—New York 


Culbertson 
42nd St. 4832 Dorchester 


Chicago 


Ave. 





Limited Number of Pupils 


87th St. New York J 


a 








LEON SAMPAIX 


IN 


CHOPIN-LISZT RECITAL 


IN TOWN HALL 
NOVEMBER 2 AT 3 


LOUDON CHARLTON, Management 


A 








Walter Dunham 


Municipal Organist 


pianist, and Marynel Neilson, mezzo-so- 
prano. 
The San Antonio Musical Club, Mrs. 


Lewis Krams Beck, presidemt, is considering 
the organization of a civic opera company. 
The opening meeting will be devoted to a 
hearing of prize winning compositions in 
the arnual state competition sponsored by 
this club. Prize winners this year were, for 
piano, Mrs. Fred Wallace, San Antonio; 


Independence, Mo., 


Edith M. Resch, 
Concert Manager 


Oscar J. Fox, Choral 
Director, University 
of Texas 


violin, Mrs. Howard Stacy, Wichita Falls; 
voice, Radia Britain, Amarillo. Honorable 
mention was given Julia Owen, Navasota, 
and Mrs. L. MacKay-Cantell, San Antonio, 
for voice compositions. The judges were 
Victor Saar and Herbert Witherspoon. The 
dramatic department of the club will be 
stressed this season, with Sara Bindley as 
(Continued on page 165) 


Will Celebrate 


Centennial With Music Festival 


INDEPENDENCE, Mo., Oct. 22—The hun- 
dredth anniversary of Independence, Mo., 
from which town the “covered wagon” 
trans started southwestward over the Sante 
Fe Trail, is to be celebrated this fall with 
music and pageantry. 


The beginning the the centennial celebra- 
tion was to be a union of all the church 
choirs in a chorus of more than 100 at the 
Memorial Auditorium, under J. M. Sexton. 
The accompaniments were to be played by 
an orchestra of fifty. 

A choir of twenty selected singers from 
the Latter Day Saints’ Church, will give 
songs descriptive of the history delineated 
in the pageant. In the latter, 500 persons 
will appear in costume. There will also be 
a separate pageant relating the organization 
of this church, with incidental music drawn 
from various sources. 

“Messiah” will be given at Christmas by 
the L. D. S. Chorus, for the last time in 
the old Stone Crurch, under the direction 
of Paul N. Craig. Another oratorio will 
be given in the spring. Mr. Craig is organ- 
izing an orchestra of twenty to play the ac- 
companiments. The soloists will be George 
Anway, tenor, of Chicago; Albert Bracken- 
bury, bass, of this place; Mrs. W. N. Robin- 
son, soprano, of Kansas City, Mo. The 
contralto has not yet been engaged. 


National head 
quarters of the church is in process of con- 


\ new auditorium for the 


It will seat 6500, and will permit 
\ drive 


“Messiah” 


struction. 
a chorus of 500 to sit on the stage. 
the 
chorus to the latter number. Radio Station 
KLDS, belonging to the church, will prob 
ably be a part of the new Columbia chain 
of stations. 

The music departments of the high schools, 
under Jessie Smith, supervisor, will again 
be active this season. The pupils will com- 
pete in all branches at the contests in Lex- 
ington and Warrensburg, Mo. They have 
taken many prizes in these events previous- 
ly. The glee clubs and the orchestra will 
give an operetta in January. 

The Independence Music Club will again 
offer scholarship prizes this autumn, and 
will manage a short concert series. 

The School of Music which is run in con- 
nection with the Independence Institute of 
Arts and Sciences, directed by Arthur H. 
Mills, expects a fine year. It was organized 
last year through the banding together for 
mutual assistance of various private teachers. 

National Music Week will be celebrated by 
all the musical organizations of the city. 

Francis A. COOKE. 


will be made to increase 





VITTORIO 


TREVISAN 


Basso 
Chicago Civic Opera 


who has sung with all the leading 
opera companies of the world 


Students Prepared for the 
Concert and Opera 


Fundamental Work 


and Coaching 


Mme. CELIA TREVISAN 
COACH-ACCOMPANIST 
Studio: 


418 Fine Arts Bldg., Chicago 
Phone: Wabash 4109 





























MUSICAL AMERICA for October 29, 1927 ; 139 


Women’s Clubs Lead In Memphis’ Musical Life 


lhe Bolling-Musser School of Music, with 
a faculty composed of Mary Bolling Chap- 
man founder; Etta Hanson, Elizabeth Mos- 
by, Mary Alice Graves and Maude Walker, 
announces a series of master classes con- 
ducted by Rata Present, New York pianist. 
Lois Maier, who has returned from four 
years of study with Sigismund Stojowski, 
will be associated with the school. 

The De Shazo School .of Music, with 
Susie Laverne De Shazo as artist teacher 
and Jennie De Shazo as director, has be- 
gun the season. Classes in instruction and 
in interpretation are offered. 

The Memphis Conservatory of Music has 
opened its season, with Patrick O'Sullivan 
in charge of the piano department. Voice 
and violin departments are also provided. 

Calvary Church Choir, under the direc- 
tion of Adolph Steuterman, will present sev- 
eral oratorios during the season. The en- 
gagement of Franklin Glynn at Idlewild 





Mrs. Marie Greenwood-W orden New Auditorium Nineteenth Century Club Mrs. Agee Adams Presbyterian Church has provided an added 
Mrs. Greenwood-Worden is Chairman of the Artists’ Concert Committee of The Beethoven Club; the New Auditorium interest in choral singing 
Shown Above Seats 800 and is in Demand for Recitals and Lectures. It Was Recently Completed as an Annex to the Baretre M. Becker. 


Club Building Proper. Mrs. Adams is Chairman of the Music Department of the Club. 


\ EMPHIS, TENN., Oct. 22.—A leading several operas in concert form, and Deems_ jour performances, to be given on Nov. Werrenrath Will Open 
c 


part in Memphis’ coming music reason Taylor's “The Highwayman,”’ which is 30, Dec. 1, 2 and 3. ; 

will be taken by women’s clubs. The Nine- planned for November; two organ recitals, The Bohlmann Pianists’ Club has planned Wolfsohn Concert Series 
teenth Century Club, one of the largest several contatas for women’s voices, a per- a mid-winter public recital, to be composed 
and most influential women’s organizations formance of “The Messiah” by the com- of ensemble music. Two-, three- and four- Pianists, Singers and Chamber 
in the city, has developed its music de- bined choirs of Calvary and Grace Epis- piano works will be given Che club has - — 
partment so that it can offer much of copal Churches under the direction of Adolph resumed its regular monthly programs with Music to be Heart 
musical value to its members. The stimulus Steuterman, afternoon concerts at the Hotel study classes and playing by members. Later 
which the Beethoven Club provides in all Peabody, and monthly evening concerts at Schools Announce Plans - , Ao 
fields of musical activity and endeavor is the clubhouse on Waldran Boulevard. An The first recital of the Wolfsohn series 
manifest. There is a keener outlook for innovation will be introduced in morning | Music schools and conservatories are look- will be given by Reinald Werrenrath, in 
the approaching season, in plans for concerts musicales by local artists, which will start ing forward to a busy year. The Theodor (Carnegie Hall on Oct. 30. 
and local music events in January. sohImann School of Music has made sev- The second recital will be given on Nov. 6 

: , , : Lecture-recitals will be offered during eral changes in the personnel of its fac- by Albert Spalding, Frances Alda, of the 
" Changes ™ _ the aherag managerial the year, with Mrs. Frank Sturm, chairman ulty this year. Theodor Bohlmann, artist Metropolitan who has not been heard in re- 
field have left it open to the Beethoven Club of the cotmmittee. in chance. teacher in the piano department, is assisted cital in New York for some few years will 
and to such organizations as choose to come For the second vear. the club is devoting by Mrs. W. J. Hon, Mrs. Charles Dunning sing on Dec. 11. losef Hofmann will be 
here on their own initiative. It is possible ; : 


much effort to the bringing of music to the and Gladys Cauthen. The voice department heard on Dec. 18, giving his only New York 


that the Corteses will offer some musical hospitals. Mrs. R. E. Mitchell, chairman 1s under the direction of Mrs. Clyde Parke, recital of the season. Alexander Brailow- 


attraction during the season, but as yet 


Be” of the committee, announces that a pro- and the violin department under Genevieve sky will appear Jan, 1; and on Jan. 28 the 
they have made no definite announcements. gram will be given in each of the hospitals Headlee. Harmony and counterpoint, mu- Springfield Orpheus Choir, the oldest male 
at least once a month. sical appreciation, and the Dunning System chorus in the United States will be heard 
Beethoven Series [he Junior Beethoven Club, under the are among the other courses offered. A lim- with Florence Austral, dramatic soprano, 
presidency of Nell Sanders, the Intermedi ited number of scholarships are available. as soloist. 
The Beethoven Club will sponsor, as ate Club, with Beulah Fay Tucker as presi- 











usual, a course of evening concerts and ent, and the Juvenile Club, with Joe Jones 


will continue for the second season a series as president, have planned interesting pro VOCAL COACH ACCOMPANIST 


of piano recitals by noted artists. The #tams for the coming season. ' 
evening concerts will be given at the Mu Club Adds Auditorium Some of those who Mr. Hageman has 
nicipal Auditorium. Tito Schipa will ap have and are now accompanied the fol- 
- Tay 2: the ; > is ( S > Nineteent! ‘entur ; as > i i . . 
pear on Nov 18: the Minneapoli Sym The Nine teenth ¢ entur) Club has added coaching with Mr. lowing artists: 
phony on Feb. 4, and Edith Mason, of the to its main building a handsome, modern Hageman are: 

“2. — : = / - ( i ndito : it S ing c . , ; re Frances Alda, Luerezia Bori, 
Chicago Opera Company, on April. ». Mrs. oa acOrium, with a seating Capacky OF Over Frances Alda, Paul Althouse, Sonnie Brasiau, inez Bar- 
Marie Greenwood-Worden is chairman of 700. In this auditorium, the music de- Lucrezia Bori, Sophie Bras- 


bour, Anna Case, Julia Claus- 
sen, Emmy Destinn, Claire 
Dux, Lots Ewell, Olive trem- 
stad, Anna Fitziu, Geraldine 
Farrar, Amparito Farrar, 


lau, Inez Barbour, Anna 
; t Case, Emmy Destinn, Claire 
on ° . ‘ . and lectures. Che auditorium also serves Dux, Olive Fremstad, Geral- 
rhe plano concerts will be given in the i 2 concert hall for local per formances dino Farrar, Amparite Farrar, 
: . as ¢ oO t ‘ tor OC% ( ; - - 
afternoon at the Goodwyn Institute. Mrs. Anna Fitziu, Lucy Gates, 


the artists’ concert committee of the club partment will present its various concerts 


- Lucy Gates, Theima Given, 
M FE. Finc hate ee 7 not dire ctly connected with the club and Alice Gentle, Mary Kent, Jeanne Gordon, Mabel Gar- 
. Le inch, chairman of the committee for artist recitals of a more intimate char- Louise Homer, Florence Hin- risch, Louise Homer, Frieda 


kie, Frieda Hempel, Louise 
acter. Lerch, Margaret Matzenauer, 


—_ . : . ; * Edith Mason, Nellie Melba, 
Mrs. Agee Adams, chairman of the music lg: Re ge I 


in charge of the course, has secured Frances 
Nash for Dec. 10, Harold Bauer for Feb 
11, and Ossip Gabrilowitch for March 3. 


Hempel, Marie ivogun, Mary 
Kent, Margaret Metzenauer, 
Edith Mason, Nellie Melba, 





: < 1 n Florence Macbeth, Luella 
department of this club, has outlined a plan Meidte, pete Bier. Greta Mollus, Greta Masson, Claudia 
= > : ' 1, se te esl Ras ae x ee . ‘ : bee asson, Luella Melius, Marie Muzio, Nina Morgana, Hara 
Mrs. J. F. Hill, who has guided the « tub for a study cla with a subject and pro Morrisey, Margaret Ober, Onuki, Rosa Raisa, Marie 
for almost a decade, will awain preside eram at each meeting These classes will oe ——, Marie oo Rappold, Lenora Sparkes, 
° ° ‘ . 1 . . old, Sa aisa, enee j - 
over it. New departments have been cre be held twice a month and will be designed Thornton, Marcia Van Dres- = Sosa tan Genes 
ated in order to keep pace with musical to interest the many music-lovers who are ete —— —. yo Pesquale Amato, Luca Botta, 
; : wy he, Sg! “4 ee nee ES <A “iaeat s a otta, essandre Bonci, Ra- Pablo Casals, Glulie Crimi, 
growth, and new tea ures wil] be ina ig- t P actical musik lans. \ arious me mbers fael_ Diaz, Orville Harrold, Rafaelo Diaz, Mischa Elman, 
urated this season. Besides a group of of the department will participate in these ee ee a. William Wade Hinshaw, Or- 
é : “lie : ' aia a a eas d . > ee owker, iecardo ville Harrold, Herman Jad- 
able officers, Mrs. Hill has surrounded programs, and visiting artists will be avail Martin, Giovanni Martinelli, lowker, Jam Kubelik, Fritz 
herself with committee chairmen of ability. able at times. na Seapets SUGGS, o> Kreisior, Mergen Kingsten, 
The Bs ; ‘ . ; z . ae ‘ . ; , —_ anes Sembach, ete Riccardo Martin, Mar- 
'he local concert committee is headed by [he Russian Cossack Chorus will give dence, Glovannl, Martinelli 
Mrs. David L. Griffith, chairman. The a performance at the Municipal Auditor- ‘ 1 Joseph Schwarz, Albert Spalé. 
: ate . am ; ; a oe ss pi > 7 ; us vat When in Mr. Hageman’s ) eis ing, Antonio Scotti, Efrem 
par ae will include wa Lage eye a of 1um on — 24. he age ya Opera r-+ the talent and | Photo by G. M. Kessler Zimbalist, Renato | Zanelli. 

radio programs over MC; the giving of Company has engaged the auditorium tor abilty of a student artist ete 

I . —_, | merits it, he will make RICHARD 
every effort to assist them 





| Gea We Galen eae H GEM SPECIAL ) 
, the unerods’ operate a A A TEACHERS’ 
Mme. Martha managers without infin | “CoURSE ! 


ight of fr el anal 


4 I he 
uzencles Conductor 
Metropolitan Opera House 13 Years Chicago Civic Opera Co. 
Ravina Park Opera Co. Fairmount Park Symphony 
J Society American Singers Los Angeles Grand Opera Co. 


For Lessons and Appointments Apply to 
Miss Edith Boas, Secretary, 257 W. 86th St., New York City (Endicott 1995) 





























— Soprano — Edward E. Treumann 


Concert Pianist—Artist Teacher 


Highly recommended by Emil von Sauer, Director of the Master 
School, Vienna, and Josef Hofmann. 


EXPERT INSTRUCTION 


Specializing in detail work for Concert Pianists, Repertoire and 
Interpretation. Success assured, 


Studios: 110 W. 86th St., near Columbus Ave. N. Y. 
Phone: Schuyler 2753 
Brooklyn Studio: 147 Richmond St. Applegate 8113 


Six Partial Scholarships to Talented Students 
Interview by mail appointment 


Teacher of Singing 


257 West Eighty-sixth Street 
Endicott 1938 
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[Asheville Will Have Week of Opera—Other Events 





Cresby Adams. 


Urs. O. C. Hamilton. 


Frances Holder (Above). 


1. L. Manchester (Below). 


Mrs. Crosby Adams. 





A. H. Lowe. 


Mr. Adams Is Founder and Director of the Aeolian Choir; Mrs. Hamilton, President of the Asheville Music Festival Association, Is a Member of the Board of the 
National Federation of Music Clubs; Frances Holder is President of the Saturday Music Club; Mr. Manchester is Vice-President of the Music Teachers’ Association; 








Mrs. Adams, Composer, is a Member of the Executive Committee of the M. T. N. A. and Mr. Lowe, Concert Manager, is a Choir Director. 

SHEVILLE. N. C., Oct. 25.—The Ashe- Burnham. The schedule includes, Decem- music is offered to the students of the high 
A wille Music Festival Association, under ber and May, “The Organ,” Ben Potter; schools. 

the leadership of Mrs. O. C. Hamilton, January, “The Process of Constructing a Frances Sykes Holder is president of the 

week of opera in August by Composition from a Single Musical Tone,” Saturday Music Club. In November Grace 

the San Carlo Opera Company Mr. Manchester; February, “Problems Con- Potter Carroll will give a piano recital to 

As} ic Teachers’ Associa- fronting the Piano Teacher,’ Miss Kate establish a scholarship fund. The Schubert 

tion is under the guidance of Grace Potter Laxton; March, “Violin-playing,” Mary anniversary will be commemorated with a 

| Carroll. president. and Arthur L. Manches- Coleman. lieder program by Charles E. Burnham 

ter, vice-president The Aeolian Choir of thirty-five women rhere will be ensemble, vocal and piano pro 
November April meetings, given to was organized in 1919 by Crosby Adams _ grams 

tee will be conducted by Charles E. and is under his leadership. Mrs. Crosby As chairman of the Junior Music Club, 





Emily Roosevelt 


Prima Donna Dramatic 
Soprano 
Of particular interest 
is her ancestry, as she 
lirect descendant 


. scerrT ? , 
riiu Strious 


OPERA—ORATORIO 
RECITAL 


Exclusive Management 


Betty Tillotson 
Concert Direction 


$35 Madison Ave. 
New York City 








Adams is the accompanist. Concerts will 
be given in the Women’s Club House early 
in December, in the spring and at Mon- 
treat and Ridgecrest in the summer. 

L. C. McCauley is director of music in 
public schools. He announces in the City 
Auditorium “The Mikado,” in November; 
two concerts in December, and one with 
a chorus of 4,000 children in Music Week. 
A grammar grade chorus of 2000 picked 
voices will sing Fletcher’s “The Walrus and 
the Carpenter. The High School’s picked 
chorus of 800 voices will sing a cantata 
with soloists and orchestra accompaniment 
The department will give a radio concert 
once a month, using the scores of “Pina 
fore,” “Mikado” and “Faust.” 

Each grammar grade and high school in 
Asheville, and every city school in Western 
North Carolina will have juvenile, junior, 
and junior artists’ music study clubs under 
the direction of the Federation of Music 
Clubs. In the spring, a contest will be 
held in Asheville under the direction of 
Grace Potter Carroll. 

Members of the music department of the 
city schools are: Mary Hazzard, E. M 
Gould and Paul Thomas. 

The music department is equipped with 
the best of instruments and ranks with the 
outstanding schools of the country in this 
work. A well-defined vocational course in 








Emily Roosevelt 
Clark Sparks 
Elsa Lehman 
Alina Bucciantini 


Anthony Stefan 


Louise Loring 
Marion Armstrong 
Anna Hamlin 


Stella Wrenn 
Maude Heald 


harmonic Society, with 


The Betty Tillotson Concert Direction 


935 Madison Ave., New York City 
presents the following new artists for the season 1927-1928 


Continuing under this direction are 


The Wood Wind Quintette, from the New York Phil- 
Margaret Nikoloric, Pianist 


Dramatic Soprano 

Boy Tenor—Winner of the 
Marion Talley Scholarship 
Interpreter of Character and Per 
sonality Songs of the South 
Lyric Coloratura at the Liceo, 
Barcelona, and the Verdi at Pisa 


American Violinist 


Dramatic Soprano, Chicago 
Civic Opera Company 
Scottish-Canadian 
Nightingale 

Lyric Coloratura, Chicago 
Civic Opera Company 
American Contralto 


Contralto 





Grace Potter Carroll announces six after 
noons with educational musical games, spon 
sored by members of the Saturday Music 
Club but managed entirely by the children. 
Tony Sarg’s Marionettes will appear in the 
Asheville City Auditorium Jan. 16, under 
the auspices of the Club. In April the 
Club will give John Alden Carpenter's “Im 
proving Songs for Anxious Tots,” with 
music by Mrs. Carpenter, at the Asheville 
Clubhouse for Women 
KATHRYN DANIEL. 


Salina Hospital — Poasesses 
Organ 100 Years Old 


SALINA, KAns., Oct. 25.—The pipe organ 
at St. John’s Hospital is over 100 years old 
It was installed in 1876, and at that time 
was almost thirty years old. It is in ex- 
cellent condition and like a violin, seems 1 
have improved with age. —F. A. C. 





L. C. McCauley, Director of Music, 
Asheville Public Schools. 





EDWIN IDELER 


EMMERAN STOEBER. 





HERBERT BORODKIN 





THE 
LENOX STRING QUARTET 


WOLFE WOLFINSOHN 


Ist Violin 
2nd Violin 
Viola 


’Cello 


Exclusive Management: ANNIE FRIEDBERG 
Fisk Building, New York City 
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Brooklyn Holds Own 


ROOKLYN looks’ forward eagerly 

with justifiable pride to a season of 
music which will compare with that of any 
city. Brooklyn is too often regarded as 
a political adjunct of Manhattan, draw- 
ing on the neighboring borough across the 
bridges for social and musical recreation. 
Yet this is refuted by the musical calen- 
dar for the coming season. 

The Brooklyn Institute of Arts and Sci- 
ences, as in the past years, leads in spon- 
soring the majority of concerts given. The 
department of music of the Institute, head- 
ed by R. Huntington Woodman, president, 
and Dr. John Hyatt Brewer, secretary, aims 
at training intelligent listeners. The sched- 
ule includes three recitals by the Hartmann 
String Quartet, Arthur Hartmann, first vio- 
lin; Walter Edelstein, second violin; Mitya 
Stillman, viola, and Naoum  Benditzky, 
’cello on Sunday afternoons, Nov. 6, Dec. 
4 and Feb. 26 in the Lecture Hall. Six 
Saturday matinee concerts will be given by 
the New York Symphony, Fritz Busch, 
Walter Damrosch and Fernandez Arbos 
conductors, in the Academy of Music. Con- 
ductors and soloists will be as _ follows: 
Nov. 19, Paul Kochanski, Mr. Busch, con 
ductor; Dec. 17, Edward Johnson, M1: 
Busch; Jan. 14, Walter Gieseking, M1 
Busch; Feb. 18, Harold Bauer, Mr. Dam 
rosch; March 3, Mr. Damrosch, and March 
24, Mr. Arbos. 

A recital by the Tollefsen Trio will be 
given in the Lecture Hall on Sunday after- 
noon, Nov. 20. 

Five concerts by the Boston Symphony 
Orchestra, Serge Koussevitzky, conductor, 
will be given in the Academy of Music on 
Friday evenings, Nov. 25, Jan. 6, Feb. 3, 
March 9 and April 13. Concerts will be 
given by the English Singers, Music Hall, 
evening, Dec. 19; Ignace Paderewski, Acad 
emy of Music, evening, Jan. 9; Kedroff 
Vocal Quartet, Music Hall, evening, Jan. 10; 


Katherine Bacon, pianist, afternoon, Jan 
18: Hart House String Quartet, Lecture 
Hall, afternoon, Jan. 22; Jascha Heifetz, 
Academy, evening, Feb. 1; Fritz Kreisler, 
Academy, evening, Feb. 6; Mr. and Mrs 
George Rasely, singers, evening, Feb. 8; 
Pablo Casals, Music Hall, Evening, Feb 


14; Sergei Rachmaninoff, Academy, eve 
ning, Feb. 27; Maria Jeritza, Academy, eve 
ning, March 1; the Scottish Musical Com 
pany in “The Cotter’s Saturday Night,” 
Music Hall, ‘evening, March 21, and a 
record event by the English Singers, eve 
ning, March 27. In addition, the New York 
Svmphonic Sextet, made up of Alfred 
Megerlin and Henrv Burck, violins; Franz 
Listerman, cello; Frederic Bevensee, bass; 
Ernest Wagner, flute, and Herman Mahl 
stadt, piano, and a concert by Charles Strat 
ton, tenor, Music Hall, both on dates to 
be announced. 


Musical Lectures Featured 


will be five lecture-recitals on 
“From Grieg to Brahms,” by Dr. Daniel 
Gregory Mason of Columbia University, 
announced for Thursday afternoons, Oct 
13, 20, 27, Nov. 3 and 10: a lecture-re- 
cital on “Untraveled Paths” by Jan and 
Cora Gordon, illustrating types of folk 
music played on various instruments such 
as the guitar, lute, Serbian gusla and the 
Albanian bousouka; costume recital by 
Florence Otis. “The Song Story Lady,” 
Music Hall, afternoon, Oct. 29; seven opera 
recitels by Charlotte Lund, soprano, and 
N. Val Pavey, pianist and baritone, Wednes 
day afternoons, Nov. 23 and 
and 14, and the following evenings, March 
30, April 19 and 30; lecture on the “Eliza- 
bethan Art Songs” with vocal illustrations 
accompanied at the lute and the piano, by 
the Rev. Edmund Horace Fellowes, of St. 
George’s Chapel, Windsor Castle, London, 
evening. Dec. 2; lecture-recital on “Folk 
Songs from Colorful Lands of Eastern Eu- 
rope,” by Ellenor Cook, assisted by Eu- 
genia Folliard. piamist, lecture Hall, eve- 
ning, Dec. 13; three lecture-recitals on 
“Modern Russian Music” by Helga Salkeld, 
violinist, assisted by Helaine Perine, pian- 
ist: Nicolai Karlash, baritone, and other 
artists, Lecture Hall, evening, Dec. 13. 


There 


Opera Novelties Billed 


The Metropolitan Opera Company, Giulio 
Gatti-Casazza, general manager, will, by 
agreement, present this season twelve operas 
representative of the best in the repertoire 
of the organization, and has already an- 
nounced that Brooklvn is to have a per- 
formance of the “King’s Henchman,” by 
Deems Taylor. in English, and also an 
appearance of Maria Jeritza in “Turandot.” 
This is an increase of one performance over 
last year. The dates for the twelve evening 





30, Dec. 7 


performances are Nov. 1, 8 and 26; Dec. 6, 
Jan. 3, 17 and 31; Feb. 7 and 21; March 
3, 10 and 31. 

This season marks the twentieth of the 
Metropolitan Opera Company in Brooklyn. 
The program of novelties will include 
“Violanta,’ by Korngold; “Madonna Im- 


The Tollefsen Trio 


peria,” by Alfano; “La Rondine,” by Puc- 
cini and revivals of “Manon Lescaut,” 
“Carmen,” “Le Prophéte,” “Le Coq d’Or 
“Hansel und Gretel,” “Norma,” and “Gosi 
Fan Tutte.” 

The Philharmonic Society of New York 
has arranged another subscription season 


of six Sunday afternoon concerts in the 
Academy. This was to open on Oct. 23 
and to include also concerts on Nov. 27, 
Jan. 1 and 29, February 28 and March 25. 
The concerts will be conducted by Willem 


Mengelberg and Aurturo Toscanini. Solo- 
ists will be announced later. 

The Philomela, Etta Hamilton Morris, 
onductor, will give its first subscrip- 
tion concert on Dec. 8 in the Brooklyn 


Academy of Music. Fred Patton, baritone, 
will be the soloist. Members of the Board 
of the National Federation of Music Clubs 
will be guests at this concert. The 
ond concert will be the first event of the 
Convention of the New York Federation of 
Music Clubs, and is scheduled for April 23. 
Soloist will be George MacNab, pianist, a 
State winner in the Young Artists’ Contests, 
who has appeared with Rochester Sym 
phony. The Philomela is composed of young 
business and professional women. It will 
be hostess to the Convention. 


sec- 


Varied Activities 


Richardson Kus 
ter, conductor, will sponsor two evening 
choral concerts in the Academy on Dec. 
14 and April 18, with Alexander Brailowsky, 
pianist, and Allen McQuhae, tenor, respec- 
tively, as soloists. Three afternoon musi- 
eales will be held in the ballroom of the 
New Leverich Towers Hotel. Soloists for 
these musicales will be Frederic Baer, bari 
tone; Bernard Ocko, violinist; Marion Rous, 


The Chaminade, Emma 


pianist; Giuseppe Martino Rossi, baritone; 
Leonard Lewis, baritone, and the Marianne 
Kneisel String Quartet. 

The Tollefsen Trio will make its annual 
appearances in Brooklyn under the auspices 
of the Brooklyn Institute, giving three con- 
certs, and one at Hunter College and the 
People’s Symphony Chamber Music course 
in Washington Irving High School. Augusta 
Tolefsen, pianist, will give a _ recital in 
Steinway Hall on Nov. 18. This season 
will be the twenty-first year of the Tol 
lefsen Trio’s activities. 

The Plymouth Ladies Choral, G. War 
ing Stebbins, conductor, will give two con- 
certs in the Academy of Music in Decem- 
ber and April. Soloists will be announced 


later. 
Other musical organizations which will 
sponsor concerts during the winter and 


spring are the Mundell Choral Club, Louise 
M. Mundell, conductor; Fiqué Choral, Carl 
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Fiqué, conductor; United Scandinavian 
Singers, Ole Windingstadt, conductor; Uni- 
versity Glee Club, Edward Zeiner, conduc- 
tor; Woodman Choral Club, R. Hunting- 
ton Woodman, conductor; the Light Opera 
Society, Brooklyn Opera Society, the Apollo 
Club, John Hyatt Brewer, conductor, and 
others. Dates of performances and names 
of assisting artists will be announced later. 

The Brooklyn Academy of Music, the 
home of opera and concert in the borough, 
has been completely renovated and redeco 
rated and presents a fresh and attractive 
appearance with its new curtain, opera seats, 
frescoes and carpeting. 

Choir leaders of the many Brooklyn 
churches are busy preparing for an active 
season of oratorio and other church music 
Free organ recitals are given weekly at 
many of the larger churches, and these ar« 
always well patronized. 

Artruur F. Aur 





Terre Haute Plans 
Interesting Events 


ERRE HAUTE, IND., Oct. 25.—The 
music section of the Women’s Depart 
ment Club, of which Mrs. W. H. Paige is 
chairman, announces the following pro 


grams: 

Sept. 28, Ruth Patton, pianist; Emersov 
Van Cleave, violinist; Rozella Ziegler, 
cellist. Oct. 11, Eugenia Hubbard Nixon, 
pianist. Noy. 8, Eva Tooley, soprano; 


Mildred McClusky Sweeney, pianist. Jan 
28, Guest Day, Terre Haute Civil Sym 
phony, William H. Bryant, director, Vivian 


Bard, pianist. Feb. 14, open date. March 
13, Mary Watson, pianist. April 10, artist 
recital. May &, junior recital. May 19, 


luncheon with other departments. 

Will H. Bryant, director and founder of 
the Terre Haute Civic Symphony, organ 
ized two seasons ago, announces a concert 
for public school children in December 
Other concerts are also planned. This or- 
chestra is an altruistic organization of pro- 
fessional who gi 


and amateur players, give 
their services to the cause of orchestral 
music. One aim is to create a love for 


orchestral music among school children 
Normal School Activities 

Mr. Bryant conducts the band and or- 
chestra connected with the Indiana State 
Normal School. The large chorus of the 
Normal, directed by L. M. Tilson, head of 
the music department, will probably sing 
“Messiah” in December. 

Another May Festival is planned on a 
larger scale than in previous years. Ama 
teur orchestras and choruses from nearby 
towns come in larger numbers each season 
to compete in contests connected with 


these festivals. 
The College of 

the- Woods will, as 

of artist concerts 


Music of 
usual, 


St. Mary-ot 
sponsor a series 


J. Eva Apex 
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HARRY FRATKIN 


Soloist and Instructor of Violin 


Studied with and highly recommend by Prof. Auer 


Harmony Classes under Direction of Boris Levenson 


Studio: 1220 47th STREET, BROOKLYN, N. Y. 


Phone: Windsor 5290 
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H. CHARLES PANTLEY 


PIANIST—TEACHER—ACCOMPANIST 
130 Columbia Heights, Brooklyn 


ROSE REED 


Contralto 


CONCERT—ORATORIO 
226 Henry Street, Brooklyn 
Management: ERWIN POPCKE, 730 Sth Ave., New York 





LOUIS F. WEST, M. A. 
PIANO INSTRUCTOR 
Organist—Accompanist 

811 Eastern Parkway, Brooklyn 
Tel. Decatur 2844 





ETTA HAMILTON 


Teacher of Singing 
Director of the Philomela 


835 Lincoln Place 


Tel. Lafayette 6935 


MORRIS 


BROOKLYN 





135 HICKS STREET, BROOKLYN 
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A. FRANCOIS ALLIE 


TEL. MAIN 7892 
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158 East Fifty-sixth St. 
New York 
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Lessons in 
Piano, Violin, Cello, 
Ensemble Playing, 
Theory, Orchestra, 
Children’s Chorus 





You Are Invited to Attend a 


PUPILS’ RECITAL 


Sunday Afternoon, Nov. 20th, 
at 3:15 P. M. 
Carnegie Chamber Music Hall 
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Waterloo To Have Big Season 


W YATERLOO, IOWA, Oct. 22.—Music 
lovers of this city are anticipating an 


unusually interesting musical season, with 
many events planned. The clubs and music 
departments of the high schools are lead 
ing organizations in the advancement and 
appreciation of music here. Waterloo is 
well located for concerts being only six 
miles from Cedar Falls, the seat of Iowa 
State Teachers’ College, the latter has a 
large music department and_ furnishes 
many orchestra, band and other music pro- 
grams at Waterloo. There are a number 
of interburban transportation lines, and 
thus, a large territory furnishes audiences 
for musical events throughout the year. 
There are a number of large auditoriums, 
including the Cattle Congress Pavilion, 
which seats several thousands. 

In the theaters a half hour’s program 
often precedes afternoon and evening bills, 
sometimes a full program of music is 
given by orchestras, bands and _ soloists 
from the State Teachers’ College or other 
visitors 

The new Rialto Theatre has just in- 
stalled an $18,000 organ, and programs by 
well-known organists will be given there 
One of the finest theatres in the State, the 
Venice, is nearing completion and will add 
to local musical resources. 

The American Legion Band, which her: 
tofore has been supported by the Legion 
and by subscriptions, intends to ask fo 
lax support 


Schools Feature Music 


G. T. Bennett, instrumental music direc 
tor at East High School, has conducted thi 
East High Band and Orchestra throughout! 
the summer. They will take part in school 
and municipal events Both East and 
West High Schools are very active in giv 
ing programs during the season, many o! 
which are open to the public 

Credit is given for music study in the 
high schools just as for other branches 
Each school has a music staff of violin, 
piano, band and orchestra, solo and en 
semble singing instructors 

East High School this year for the first 
lime will give credit for piano lessons. An 
instructor has been engaged to teach this 
instrument. Classes of four will be given 
hour lessons 

In previous years, East High sponsored 
an artists’ course, but this year no plan 
have so far been made for one. However, 
visiting and resident musicians often give 
short recitals at the school auditoriums. 

Both public and parochial schools, says 
Charles A. Kittrell, superintendent of the 
west school district, are giving increasing 


attention to music He states’. that he 
places the study of music on a par with 
other objectives of education. It is taught 


. : 
from the kindergarten through the hig’ 
school here. Class instruction in piano ts 
given in the grades 


Woman’s Club Activities 


The Waterloo Woman's Club has had a 
Fine Arts department for the past seven 
seasons. Five years ago it organized a 
Junior Auxiliary of the department. The 
first program of the season was given on 
Oct. 7. The next event scheduled tor 
Nov. 18, is to include violin, piano, voice 
and two piano numbers and a one-act 
play. 

Programs of the music department are 


held once a month. “Beethoven Day” will 
he given in December, and “Brahms Day” 
in February. The January meeting will be 
general for the entire Woman’s Club and 
will be known as “Rachmaninoff Day.” 
The March meeting will also be a general 
meeting, and will include, besides the 
music numbers, a rehearsal of Maughan’s 
“Constant Wife,” directed by Mrs. S. E 
Perkins. The years’ work will close with 
the April annual meeting, which will be 
devoted to American music and art. The 
chairman of the music department is Mrs. 
W. H. Bickley. Mrs. Claude Bennett is 
chairman of the program committee. 


The Junior Auxiliary started the years’ 
work on Sept. 15. Monthly programs will 
include piano, vocal, accordian, harp, flute, 
violin and dance numbers 


Carol Burr is chairman of the club, 
Margaret Noonan, chairman of the pro- 
gram committee; Maxine Meade, chairman 
of the social committee; Irma Cole, secre- 
tary of the club; Mrs. Reuben Miller, 
senior councilor, and Mrs. Loren Berry, 
junior advisor. The Junior Auxiliary has 
88 members. The Woman’s Club now 
owns a large club house, where all pro- 
grams and meetings are held during the 
season 


Chapter Z, P. E. O. will give a musical 
on Noy. 7 


Quota Club will give a musicale on Novy 
7, at which time Ibsen’s “Peer Gynt” will 
be musically interpreted \t most of the 
programs of this club throughout the year 
music numbers are given. 


\ Spring Festival has been sponsored 
by ( Albert Scholin for the past few 
years, but it has not yet been decided 
whether it will be held in the coming year. 


National Music Week will be observed 
here. The Woman’s Club music depart- 
ment and the B Natural Music club hav: 
a leading part in sponsoring music pro 
grams and musical events for the week 


The B Natural Music club has been u 
leader in musical activities 6f this city 
for a number of years. This year it has 
planned a full and very interesting sea 
son’s music study, with music programs, 
guest days, local composers’ day and othe: 
musical events 


Church Musicales 


\ series of musicales under the direc 
tion of C. Albert Scholin has been an 
nounced by him ‘for the coming seasoa 
The first was to be given Oct. 9 with an 
organ recital by Mr. Scholin, featuring 
\merican compositions. The next will be 
Oct. 30, with native compositions, given by 
the choir of Westminster Presbyterian 
Church and _ soloists \ Thanksgiving 
musicale will be given on Nov. 30 and on 
Dec. 18, a Christmas cantata by choir and 
soloists. Italian compositions will be fea 
tured at the musicale given Jan. 29 by 
choir and soloists of Westminster and 
lirst M. E. churches and _ soloists. A 
special hymn program will be heard on 
eb. 12 by choir and congregation. French 
compositions will be given on Feb. 26 by 
both choirs and soloists. On March 25, 
Mr. Scholin will give an organ recital. An 
“aster musicale by choir and soloists will 
be given April 8, followed on April 29 by 
the last of the series, a special hymn pro 
gram. The musicales will be given at the 
First Methodist church. They will be for 
the public. 

BeLLe CALDWELI 





YEATMAN GRIFFITH 


“Recognized Authority on Voice Production and the Art of Singing’’ 
TEACHER OF WORLD FAMED ARTISTS AND OF TEACHERS 
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UNPRECEDENTED SUCCESS NOTABLE DEBUTS PROMINENT POSITIONS 


WON BY MADE BY HELD BY 
YEATMAN GRIFFITH as Pioneer YOUNG ARTISTS from the Yeatman TEACHERS of the Yeatman Griffith 
Conductor of Summer Vocal Master Griffith London and New York Studios principle of voice production in Uni 
Classes having just closed on October (many receiving their entire training versities, and Colleges throughout the 
first his sixteenth consecutive Summer from this Master) in Grand Opera, country, also in many large cities by 
Seasot Orchestral Concerts, Recitals, Orator private teachers 
ios, Festivals, Musical Comedy, and 
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Light Opera 


NEW YORK STUDIOS, 52 WEST 70th STREET 


Associate Teacher: MRS. YEATMAN GRIFFITH 
Personal Representative: Wm. Caldwell Griffith Tel.: 8144 Endicott 
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Uaried —Nusic Promtses 


ILWAUKEE, Oct. 25.—This city will 
be offered varied and extensive musi- 
cal fare for the coming season. 

The high lights in the Milwaukee season 
will be the Chicago Symphony concerts, 
the Chicago Civic Opera Association series, 
four important concert courses and many 
other recitals, as well as concerts by local 
choral and operatic organizations. Mil- 
waukee still lacks its own symphony orches- 
tra. The idea is now apparently so dead 
that no attempt will be made this season io 
revive it.’ 

After the huge success of the opera 
season last year, when Margaret Rice un- 
dertook to revive patronage without a guar- 
antee, accepting merely subscriptions for the 
series, the same project was comparatively 
easy to accomplish again this year. Through 
the organization of the Milwaukee Opera 
Association the enterprise was put on a 
sound business basis. The Auditorium, re- 
built and acoustically greatly improved, has 
been chosen for the series. 

Clarence R. Falk, chairman of the Mil- 
waukee Opera Association, and J. H. Pue- 
licher, treasurer, are assisted by David A. 
Edgar, William C. Fry, Edmund Gram, Nat 
Stone and William C. Quarles, as members 
of the board. 

Four operas will be given, instead of three, 
this season. The operas, determined on by 
popular vote, are “La Traviata,” “Jewels ol 
the Madonna,” “Lohengrin,” and “Louise.” 
They will be given on Nov. 18, Dec. 2, Dec. 
16, and Jan. 6. 


Symphony Series Arranged 


The Chicago Symphony series, as usual, is 
assured a sold-out house, under Miss Rice’s 
management. The concerts will be given on 
the following Monday nights at the Pabst 
Theater: Oct. 31, Nov. 14, Dec. 5, Jan. 2 
and 16, Feb. 6 and 20, March 5 and 19, and 
April 2. 

An important change in the symphony 
series is that the Detroit Symphony, under 
Ossip Gabrilowitsch, will give one of this 
series of ten concerts. 

Miss Rice has made a radical change from 
her old plan of T'wilight Musicales on Sun- 
day afternoons, broadening the course to 
music and allied arts, to be given on week- 
day evenings and to be known as the Fine 
Arts Course. 

This course opened at the Pabst Oct. 17 
with a recital by Edward Johnson. Wanda 
Landowska and Joseph Szigeti are scheduled 
for Nov. 28; the New York Theater Guild 
presents Shaw’s “Arms and the Man,” Dec. 
12; Guy Maier, Lee Pattison and Arthur 
Shattuck in a program of numbers for one, 
two, and three pianos, Jan. 23; “The Beg- 
gar’s Opera,” English company, Feb. 13. 

The Civic Concert Association, which 
provides concerts in the Auditorium at cost, 
giving six fine programs for $5, offers an 
elaborate program. The following will ap- 
pear: Nov. 1, Tito Schipa; Nov. 21, John 
Charles Thomas and Paul Kochanski; Dec. 
6, the Russian Symphonic Choir; Jan. 3, 
Luella Melius and Percy Grainger; Feb. 14, 
Elisabeth Rethberg and Moriz Rosenthal; 
March 27, Giovanni Martinelli and Cecilia 
Hansen. 

Officers of the Civic Concert Association 
are Victor L. Brown, president; Mackey 
Wells, vice-president ; Marion Andrews, sec- 
retary, and James L. Crittenden, treasurer. 

Marion Andrews also announces John 
McCormack, Nov. 4, and Padcrewski, March 
4, both at the Auditorium. 

The series known as the Foley Course, 


given in the Pabst Theater, will include 
Geraldine Farrar, Nov. 11: Sergei Rach- 
maninoff, Feb. 3, and Fritz Kreisler, 


March 2. 

The Master Concert Series. also given in 
the Pabst Theater, includes: Claudia Muzio, 
in December, date not fixed: Jascha Hei- 
fetz, Jan. 27; Lawrence Tibbett, May 22; 
Maurice Ravel, March 26; Fronzaley Quar- 
tet, Nov. 25 


Choral Club Lists 


The Arion Musical Club will offer four 
concerts, possibly five. The regular season 
of the club of some 250 mixed singers will 
consist of two part-song concerts at the 
Pabst Theater, one on Nov. 17 with Cam- 
eron McLean. baritone. and the second on 
Avril 19. with Tudor Davies, tenor. 

The club will again present “Messiah” at 
Christmas, the date to be determined. It 
will be given in the Auditorium. Soloists 
will be chosen later. 

The club continues its branch choruses at 
Racine, where some sixty singers assemble 
weekly under their own conductor. Com- 


bined rehearsals are held later, and the two 








Frederick Carberry. Com- 
munity Song Leader. 


clubs sing together in all concerts given in 
Milwaukee. The Racine section then gives 
its own concerts in its home city. 

The Arion Junior Musical Club will give 
one concert at the Pabst Theater in May. 
All solo parts will be taken by children. 

The Milwaukee Musical Society, which 
embarked last year on an operatic course, 
after previously devoting itself to oratorios 
and part-songs, found a sudden renewal ot 
patronage and a sharp increase in its ac 
tivities. “Bohemian Girl’ will be given in 
February in the Pabst Theater. Visiting 
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Margaret Rice, Concert Manager. 


guest artists will be engaged. The club has 
accepted a bequest of $200 from the late 
Otto Schoenleber, who was a loyal member 
of the organization for many years. A 
“Jahrmarkt” will be a feature of the club 
in November. Mrs. William D. Tyre is 
president; Herman A. Zeitz, musical direc- 
tor. 

The Lyric Male Chorus, which increases 
its membership this year from 75 to 100 
singers, will give two concerts in the Pabst 
Theatre, Dec. 8 and May 3. Richard Czer- 
wonky, violinist, and Verna Lean will be 
the soloists in the December concert. The 
club plans a concert of devotional music. 
Tours to the east and to the southwest are 
being considered. Samuel McKillop is presi 
dent, and Alfred Hiles Bergen, director 

The A Cappella Chorus has no developed 
its plans for the season, but E. W. Groth, 
president, states that two concerts will be 
given, in December and in May or June, 
probably in the Auditorium. Soloists have 
not been chosen. Part songs will be per- 
formed. William Boeppler will again direct 
the club, recruiting a chorus of about 150 
mixed voices, as in past years. 

Herman F. Smith, supervisor of music in 
the public schools of Milwaukee, had planned 
through the courtesy of Miss Rice and the 


Herman F. Smith, Supervisor 
of Music. Public Schools. 





Marion Andrews, 


Milwaukee Orchestral Association, to give 
three concerts by the Chicago Symphony, 
but the Auditorium was no longer available 
Hence, it is probable that only two concerts 
will be given. 

One innovation this year, Mr. Smith says, 
is that of using the entire Auditorium with 
6,000 seats. This is made possible by th 
new amplifying device, which produces sound 
as clearly in the back seats as in the front, 
and even carries the tone to all adjoining 
halls in the building and to the street for 
three blocks in all directions 

\pproximately 12,000 seats will be avail 
able for Milwaukee school children this 
year in listening to the Chicago orchestra 
Mr. Smith plans to make the uniform ad 


mission fee 25 cents a seat this 


year, 11 
expense totals will permit. The tickets are 
sold to the children at actual cost, the school 
hoard of Milwaukee sponsoring the series 
Frederick Stock will again explain all the 
numbers, which will also be studied in the 
schools by the classes in appreciation of 
music. Mr. Stock uses slides with colored 
pictures, showing the composers, their birth 
place and events in their lives 

No. school 


music festival will be given 


Secretary of Milwaukee Civic 
Concert Course. 
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Manager, Dean Liborius Semmann, 
President, Civic Music 
Association 


this season, the biennial period fixing thi 
event for the year 1928-29 

Frederick Carberry has conducted com 
munity singing for approximately 270,004 
people in Milwaukee parks, appearing fou 
times a week for nine weeks, in connectio1 
with band concerts. The plaque for th 
best singing of the season will be awarde 
to Washington Park, to hang in the pavilio 
of that park as trophy of the 
singers in that neighborhood. 

Mr. Carberry is planning a 
in connection with band con 
certs at the Auditorium If the city wil 
appropriate $5,000, ten singing band con 
certs can be held, accommodating more thai 
60,000 people. 

In the absence of 
it is deemed | 
band concerts 

Next summer the Park Board will agai 
stage community singing in the parks 

Dean Liborius Semmann of the Marquett: 
University College of Music and presiden 
of the Civic Music Association, is working 
on elaborate plans, which are not yet ready 
for public announcement 


Success O 


number O 


indoor “sings” 


a community orchestr: 
est to promote a series o 


( (). SKINROOD 





Residence 
1353 Wilson Ave., Chicago 
Telephone: Edgewater 7389 
Studio: 921 Kimball Hall 
Telephone: Wabash 5780 


WILLIAM 


BOEPPLER 


Director Wisconsin Conservatory of Music 
Conductor A Capella Chorus, Milwaukee 
Conductor Singverein, Chicago 
Conductor Bach Chorus, Chicago 

| Conductor Lake View Chorus, Chicago 
Conductor Bethany Choir, Chicago 

Teacher of Voice, Piano and Conducting 


Coach of Artists 


Wisconsin Conservatory of Music 


Milwaukee, Wis. 


Broadway 1104 
(On Monday) 


l« lephone ° 








Residence Studio 
3 Fast 47th St., New York Cit) 
Murray Hill 8105 





Marie d’Aoust Orr 


Pianiste 


CHILD SPECIALIST 


Flushing Studio, League Building 


Monday and Thursday 


Flushing 0235 
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What Redlands Will Hear 


EDLANDS, Cat., Oct. 25.—Prominent 
R among active agencies is the Spinet 
Club, a pioneer group whose president is 
Mrs. Gayle G. Moseley and whose business 
nanager is Jennie E. Davis. During thirty- 
three years the Spinet has brought the best 
ivailable artists. Its list of events for the 
season to be given in Wyatt Theatre, in 
‘ludes “The Beggar’s Opera,” Dec. 5; Olga 
Steeb, in January; the English Singers, 
Feb. 14; Sigrid Onegin, Feb. 20, and the 
Pro-Arte Quartet, March 6. 

The University of Redlands is another 
‘ig factor in the city’s musical life. Its 
nost important event will be the dedication 
§ the new $250,000 chapel, which will be 
‘ompleted Jan. 1; the auditorium will seat 
1700. An organ containing 4200 pipes and 
‘osting about $40,000 is to be installed. 

W. B. Olds is director of the music de- 
artment of the University. The A Capella 
Choir, organized last year, and the college 
rchestra are arranging programs. The 
Men’s Glee Club, which last year won the 
Southern California Glee Club contest, un- 
ler Mr. Olds, and the Women’s Glee Club, 
lirected by F. C. Butterfield, are planning 
rips into the northern part of the state. 


Unique Scholarship 


The First Baptist Church Choir, led by 
Mr. Olds, has a plan under which scholar 
ships in voice are offered to eight University 
students, four women and four men, who 
sing in the choir, doing and quartet 
work in return for lessons. The young men 
constitute the quartet of the University 
lee Club. 

The Sigma Eta Chapter of Sigma Alpha 
fota, national musical sorority, is active at 
he University. One of its members, Arvilla 
‘unter, has been awarded the faculty junior 


solo 





Mrs. G. E. Mullen, President, Community 
Music Association. 


highest 
is the 
music 


scholarship for 1927-28, for the 
grades in the previous year. This 
first time this honor has gone to a 
student. 


Nashville Features Southern _Artists 


7 ASHVILLE, TENN., Oct. 25.—The 
Nashville Symphony, under the leader- 
ship of F. Arthur Henkel, will give five 
concerts in the War Memorial Auditorium, 
featuring all-Southern soloists. At the first 
concert on Nov. 6, Charles Stratton, tenor, 
will sing. In December, Sonya Yergin, 
soprano, will be the soloist. Kenneth Rose, 
head of violin department of Ward-Belmont, 
will appear on the January program. The 
Cleveland Orchestra will give afternoon and 
‘-vening concerts on Feb. 4. In March, 
Sue McQuiddy, pupil of Amelie Throne, of 
he faculty of Ward-Belmont piano depart- 
nent, will be the pianist. The soloist for 
he April concert will be Mrs. Abilee Stew- 
rt, soprano. Enrico Leide of Atlanta will 
ye guest conductor at the March concert. 


Visiting Artists 


Mrs. L. C. Naff, manager of Ryman Au- 
litorium, announces Giuseppe De Luca, the 
atter part of October; Florence Macbeth 
m Nov. 12; Creatore and his band in Janu- 
ary; Paderewski on Feb. 6; John McCor- 
nack the latter part of February. Other 
irtists will also appear. 

At Ward-Belmont all departments report 
inusually large classes. Kenneth Rose, head 
»9f the violin department, will give a con- 
‘ert in the spring in the War Memorial. 
Lawrence Goodman, head of the piano de- 
yartment, will give a lecture-recital the first 
yart of December. Gaetano de Luca, head 
f voice department, will present pupils. 
Mrs. Abilee Stewart, his pupil, will assist 
Mr. de Luca when he sings in October; 
Claire Harper, pupil of Mr. Rose, will play 
m this program 

Vanderbilt University Glee Club officers 
ire: Frasier Binns, president; J. W. Alford, 


rector. Eugene Bugg, -bass-baritone, and 
Robert Clark, tenor, will be club soloists, 
and Edward Stockman will be the accom- 
panist. 
Beddoe Will Sing 
The Centennial Club has elected Mrs. 


Louise Sperry chairman of the music de- 
partment. Dan Beddoe, tenor, of the Cin- 
cinnati Conservatory, will appear in Novem- 
ber. In the winter there will be instrumen- 
tal and vocal programs, and students’ reci- 
tals. 

Fisk University has three new teachers: 
Ray Francis Brown, director of the music 
department and teacher of harmony; Ruth 
E. Shappell, voice, and Norman L. Merri- 
field, piano and school music. 

The Mozart Society, which is one of the 
oldest choral organizations of the South, 
will be under the direction of Mr. Brown. 
John W. Work, Jr., is a member of the 
music department and is director of the 
Jubilee music. 

In the concert series at Fisk, Estelle Gray- 
Lhevinne is scheduled to give a violin re- 
cital on Nov. 15. Other attractions are to 
be announced later. 

Mrs. J. ArtHurR WANps. 





Richmond Artists Give Program 


RicHMOND, Va, Oct.. 25.—The first morn- 
ing musicale of the Musicians’ Club was 
given in the Woman’s Club Auditorium on 
Oct. 19. The program was selected from 
compositions by Haydn, Beethoven and Mo- 
zart. Performers were: Sura Fisher, Mrs. 
G. J. Durante, Vivienne Gandee, Joseph F. 
Whittemore, Mrs. J. D. Stradling, Mrs. H. 
O. Garber, James Womble, Wilfrid Pyle 


The Redlands Community Music Asso- 
ciation, founded by Mrs. G. E. Mullen, 
president, will concentrate its winter efforts 
on the development of local talent in all 
phases of artistic expression with the ulti- 
mate idea of developing an allied arts as- 
sociation, There will be a program every 
Friday evening in the Contemporary Club 
House. Community singing will be led by 
Hugo Kirkhoffer. Once a month an or- 
chestral program will be given under the 
direction of Carl Kuehne, featuring the Red- 
lands Community Orchestra, the High 
School Orchestra, or one formed by younger 
students in the public schools. 

Once a month the drama section will 
present a play, directed by Mrs. Herbert 
Woodruff, of Mr. Baker’s dramatic class at 
Harvard. Operalogues, illustrated by Red- 
lands .musicians, will be featured, and esthe- 
tic dancing is to have prominence. A sum- 
mer festival will be given in the Redlands 
Bowl, two programs a week for ten weeks 
being scheduled with artists of international 
note. Such concerts, financed by free-will 
offerings and membership in the Associa- 
tion, are open to the public without charge 


Choral Society Concert 


The Redlands Choral Society, Mrs. F. B. 
Folkins, president, is planning to give Ed- 
ward Elgar’s “King Olaf,” under the direc- 
tion of Mr. Olds in March. The chorus 
will be assisted, as usual, by an orchestra 
made up of members of the Los Angeles 
Philharmonic and local players. 

The Congregational Church is having its 
large organ completely rebuilt. The Bap- 
tist Church is installing an organ in the 
chapel, and the University is having a smal! 
practice organ built in one of its recital 
halls. Letir1A Ferrx Jones. 

Plays in Chattanooga 

CHATTANOOGA, TENN., Oct. 25.—A bril 
liant piano recital was given on Oct. 18, 
at the Auditorium, by Lois Spencer, a pupil 
of Roy L. Smith, and Edwin Hughes. In 
a concerto by Saint-Saéns, Miss Spencer 
was assisted by Harold Codek at the second 
piano. ' Mk. Ge 





W. B. Olds, Director of Music, 
University of Redlands. 


Concerts in Troy 


Troy, N. Y., Oct. 25. 
purveyor is Chromatic Concerts, Inc., an 
with operated for thirty 
The executive committee is com 
Dwight Marvin, president; Mrs 
William Henry Warren, vice-president; E. 
Gertrude Cowee, secretary; William  L. 
Glover and Clarence T. Weaver, treasurer. 
Che concerts are given in Music Hall. 

Announcements are: the English Sing- 
Dec. 13; Nicolai Orloff and Albert 
Spalding, Jan. 10; the Cincinnati Sym 
phony, Fritz Reiner, conductor, Feb. 14; 
Kosa Ponselle, April 12. 

The Troy Vocal Society will open its 
ifty-fourth season in Music Hall on 
Nov. 10. This organization numbers 
eighty. Elmer A. Tidmarsh is director; 
Chester Menelley, president, and H. Town 
send. Heister, accompanist. Subsequent 
concerts will be given on Jan. 12, March 
9 and May 4, 1928. 

WILLIAM H. 


Prominent as a 


organization has 
seasons. 


posed ot 


crs, 


HESKELI 





Mary Capewell Gustafson 


Teacher of V oice 


and 


Operatic Coach 


has reopened her 





Ir. manager; G. F, Sensabaugh, assistant and George Harris 


nanager, and Browne Martin, musical di- M. M. McC. 





| ‘THE ALFRED CORTOT SCHOOL OF PIANO 


Has reopened its studio in New York, under 
the direction of Mademoiselle Berthe Bert, 
who is Mr. Cortot’s representative in the 
United States and the authorized exponent 


of his method. 
Scholarships will be awarded at the end 
f the course to the most talented pupils 
entitling them to a two months’ trip to 


Mille 


where they 


Bert, 
will study 


with beginning end of 
with the dis- 


Alfred Cortot 


Paris 
May, 
tinguished pianist, Mr 
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Mile. Bert will also continue her Cortot Classes in Philadelphia and Boston 


Communications Regarding erms Should Be Addressed to 





Uocal Studio 


at 


57 West 75th Street 
New York, N. Y. 


Phone: Trafalgar 4552 
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Opera Dominates th 


Programs by Local Clubs—A 
New Opera Company is 
Formed — Carl Engel An- 
nounces the Next Coolidge 
Festival 


ASHINGTON, D. C., Oct. 25.—De- 

spite its less than half a million 
population, the National Capital supports 
during the season as much music as does a 
nearby city with about two million in- 
habitants. ‘The season, because of the social 
and official life of the city, extends, on the 
average, from lata Noventber until late 
April. 

Notable Opera Season 

Naturally, despite a rich variety of vis- 
itors, the local musical institutions deserve 
first mention. The Washington National 
Opera Company, Edouard Albion, direc- 
tor, and Peggy Albion, secretary, is an- 
nouncing the most ambitious program thus 
far essayed by that organization. It will 
give a week of opera, presenting seven 
works, at Poli’s Theatre, Dec. 5 to 10, in- 
clusive. 

The season will open Monday night, Dec. 
5, with “Mignon,” the cast including Lu- 
ella Melius and Dorothy Speare, young 
American soprano, who is well known as a 
novelist. On Dec. 6, Jeanne Gordon will 
sing in “Carmen,” with Ivan Ivantzoff. In 
response to repeated requests, “Lakmé” will 
be presented again with Mme. Melius, on 
Wednesday night, Dec. 7. Mary Lewis and 
John Charles Thomas will sing in “Thais,” 
Thursday evening, Dec. 8. Miss Speare and 
George Baklanoff will sing in “Faust,” Fri 
day evening, Dec. 9. “Hansel and Gretel” 
will be presented at a children’s matinée 
on Dec. 10. An American cast, with Miss 
Gordon and Mr. Thomas, will present 
“Aida” on Saturday night, Dec. 10. This 
opera will introduce Mildred Seeba, young 
American Caruso Foundation protégée, who 
will make her first appearance in America 
since her study abroad. Albert Bimboni 
will conduct, and Enrica Clay Dillon will be 
stage director. 

The Washington National Opera Com 
pany has formed a Saturday Evening Con- 
cert Club to give a series of five concerts 
at Washington Auditorium, presenting Rich- 
ard Crooks, Dec. 3; the London String 
Quartet, Jan. 7; Luella Melius, Jan. 21; 
Mary Lewis and Michael Bohnen, Feb. 11. 
It is planned to conduct the Saturday Eve- 
ning Concert Club in a manner similar to 
that of the National Geographic Society, 
whereby a membership fee will include at 
tendance at its lectures. The membership 
fee of $5 in this Saturday Evening Concert 
Club entitles each member to attend the 
series of five concerts by these artists, 
without further expense. No seats are 
reserved. 


Congress Library Events 


Carl Engel, chief of the Music Division 
of the Library of Congress, and director 
of the Elizabeth 
Sprague Coolidge 
Foundation C o n- 
certs, has already 
announced the dates 
for the next Coo- 
lidge Festival, to be 





held in the Cham- 

ber Music Audi 

torium of the Li- 

brary April 27, 28 

and 29. The Rose 

Quartet of Vienna 

will make its Amer- 

ican début. Aljl- 

though the program 

has not yet been 

completed, commis- 

Carl Engel sioned works com- 
posed hv 

Stravinsky, Henry Parker Gilbert and 


John Alden Carpenter, will be performed. 

“The Beggar’s Opera” opened the mu- 
sical season on Oct. 21, at Poli’s Theatre, 
presented by Katie Wilson Greene, con- 
cert manager and former president of the 
Concert Managers’ Association. Mrs. Greene 
also announces the following artists in after- 
noon concerts at Poli’s Theatre: Nov. 1, 
Lucrezia Bori; Nov. 11, Edward Johnson; 
Nov. 18, Lawrence Tibbett; Nov. 29, Josef 
Hofmann; Dec. 9, Marion Talley; Jan. 13, 
Fritz Kreisler; Jan. 15, Feodor Chaliapin; 
Feb. 7, Jascha Heifetz; Feb. 17, Sigrid One- 
gin; Feb. 22, Sergei Rachmaninoff; March 
5, Boston Symphony Orchestra; March 7, 
Maria Jeritza; March 16, Giovanni Marti- 
nelli. Geraldine Farrar is scheduled for a 





T. Arthur Smith 
Concert Manager, Washington, D. C. 























Photo by Harris & Ewing 


Mrs. Edouard Albion 


recital in Poli’s Theatre on Wednesday 
afternoon, Jan. 11. 

Three concerts by the New York Phil- 
harmonic Orchestra, under Willem Men- 
gelberg and Arturo Toscanni, will be pre- 
sented at the National Theatre on Tues- 
day afternoons, Jan. 3 and 31, and March 
6, by T. Arthur Smith. Mr. Mengelberg 
will conduct the first concert, and Mr. 
Toscanini the second and third. 

The Philadelphia Orchestra will also be 
present at the Washington Auditorium in 
Tuesday afternoon concerts, Nov. 15, Dec. 
13, Jan. 24, Feb. 24 and March 27, by Mr. 
Smith. Fritz Reiner, Sir Thomas Beech- 
am, and Pierre Monteux are the guest 
conductors. 

Ernestine Schumann Heink will give her 


farewell concert in the Washington Au- 
ditorium, Oct. 31, under the management 
of T. Arthur Smith. He will later an- 


nounce the appearance of the Dayton West 
minster Choir. 


Metropolitan Visit Expected 


A series of evening concerts to be pre 
sented after the first of the year at the 
Washington Auditorium at popular prices, 
and featuring well-known artists, will be 
announced later by Mrs. Greene. It is ex 
pected that she will again present the Met 
ropolitan Opera Company in three or four 
performances late in April. 

The Pan-American Union under direction 
of the Counselor, Franklin Adams, will 
continue the unique concerts of Latin-Amer- 
ican music in the Hall of the Americas 
at the Pan-American Union. The dates an- 


© 





Was 
| 


Mrs. Robert Dalgleish 
President, Rubinstein Club. 


nounced are Tuesday evenings, Jan. 10 and 
April 10. The United Service Orchestra, 
a combination of picked men from the 
United States Navy Band Orchestras, will 
present works especially written for these 
concerts by leading composers of Latin 
American countries. Two artists will assist 
the orchestra at each of these invitation 
concerts. 

As has been the custom for the past two 
years, the Friday Morning Music Club will 
present another program of Latin Ameri 
can music, in the Hall of the Americas, 
the first Friday after Thanksgiving. 


Community Center Music 


A new organization, Community Institute 
ot Washington, has been created by the Com 
munity Center Department, which is author 
ized to extend the use of school buildings 
to the public. With the codperation of the 
Washington Society of Fine Arts and of 
the Public Library, a series of lectures and 
music will be given at the Central Com 
munity Center in the Central High School. 
Dr. Sigmund Spaeth will talk on “Jazz 
mania, a Musical Analysis.” The Flon 
zaley Quartet is announced for Feb. 19; John 
Erskine will lecture on Feb. 23. : 


Programs by Composers 


The Washington Composers’ Club plans 
to present three open program meetings in 
January, February and March, when orig- 
inal manuscript music will have first per- 
formances. At each of these concerts, the 
Club will introduce a visiting guest-com- 
poser, who will also give a first per- 
tormance of his music. 

Other organizations which will be active 
again this season are the Rubinstein Club, 
a woman’s choral organization, Mrs. Robert 
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ington Season 





Katie Wilson-Greene 
Concert Manager, Washington, D. C. 





Edouard Albion, General Director of 
Washington’s Community Opera Com- 

pany. 
president; the 


Interstate Male 
director; the 


Linkins, di- 


Dalgleish, 
Chorus, Clyde B. Aitchison, 
Chaminade Glee Club, Esther 


rector; the Friday Morning Music Club, 
Mrs. Eugene Byrnes, president; the Arts 
Club, Mrs. Eugene Byrnes, chairman of 
music. 


(Continued on page 146) 





to specialize in music later on. 


on to make music his career. 


education. 


2 Dupont Circle 





The Frances Gutelius Piano Studios 


—continuing 
The Louise Lakin A, ystem 
of Founda tiom  NWusic 


It teaches musical appreciation to the child who is not intended 
It gives a perfect foundation to the child who may wish later 


To both it gives the disciplinary study of a fine art neces- 
sary alike to the formation of character and to a well-rounded 
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| EXINGTON, KY., Oct. 22.—Lexington 
+ has launched the most promising mu- 
sical year in its history. The tenth annual 
gorcert series, under the management of 
Anna Chandler Goff, is among the out- 
Standing musical events during the season. 
The 1927-28 series consists of concerts by 
the following: Marion Talley, assisted by 
John Corigliano, violinist, on Oct. 25; 
Frances Nash, Nov. 15; Louis Graveure, 
Dec. 5; Pablo Casals, ‘cellist, and Nicolai 
Mernikoff, pianist, Jan. 10; the Engtish 
Singers, March 20 In addition to this 
series, Miss Goff will present the Dayton 
Westminster Choir in February and later 
“The Beggar's Opera.” 

This is the twenty-second year of the 
Lexington College of Music. This year 
there is an augmented faculty. Two well- 
known concert artists have been engaged 
as great teachers, They are Mieczyslaw 
Miinz, pianist, who will give a special course 
in piano, and Dan Beddoe, tenor, and member 
f the Cincinnati Conservatory of Music, who 
will conduct a class in singing. Others 
§ the faculty are: piano, Anna Chandler 
Goff, Virginia Gilbert Goodpaster, Mary 
Gring-Walrod and Mamie Morgan Miiler; 
organ, Miss Gring-Walrod and Miss Good- 
paster ; voice, James Wesley White, basso; 
violin and string ensemble, Miss Miller; 
cello, Russell Gregson; harp, Marie Fitz- 
gerald: flute, Charles G. Dickerson; speech 
irts, S. Justina Smith; ballet and inter- 
‘dancing, Ruth Glea-Simmons; 
theoretical music, Miss Goodpaster, Miss 
Goff and Miss Walrod. Many recitals 


will be given throughout the year. 
University to Grant Degrees 


The University of Kentucky Music De- 
partment has been made into a separate col- 
lege granting a degree, with Carl A. Lam- 
pert as dean. Special emphasis is laid on 
public school music. The Boys’ Glee Club 
and the Girls’ Glee Club are rehearsing 
and will give concerts throughout the year, 
touring the State. The boys’ band of forty 
players, under the direction of Elmer 
Sulzer, will give Sunday afternoon con- 
certs during the season. The University 
of Kentucky Philharmonic Orchestra of 
thirty players, under the direction of Mr. 
Lampert, has started weekly reeharsals and 
will give Sunday afternoon concerts. 

The Kentucky Choral Scciety, of more 
than Z00 members, with Fritz Von Engle- 
ken as president and Mr. Lampert as direc- 
tor, will give “Messiah” at Christmas and 
ther programs throughout the season. 

The MacDowell Club has as its new 
president, Virginia Tyler; vice- 
president, Mrs. L. R. Dingus; recording 
secretary, Mrs. D. V. Terrill; correspond- 
ng secretary, Mrs. W. H. Hanson; treas- 
urer, Mrs. R. L. Northcutt; auditor, Mrs 
Edward Weist. A drive for new members 
has begun 


officers 


Music Therapy Featured 


fwo new departments are featured this 
season, a study class and music therapy de- 
pertment. The club will endeavor to take 
music to the sick throughout the cummu- 
rity, in hospitals, sanatoria and state in- 
stitutions. Several speakers and artists will 
be presented throughout the year. 

The music department of the Women’s 
Club, under the chairmanship of Mrs. L. L. 
Daitzler, plans an interesting season, pre- 
senting 1esident and visiting artists. 

Mildred Lewis, State Director of Music, 
is stressing public school music and com- 
munity singing, especially in the county 
schools aia small country communitic: 

Lheltra Fox, supervisor of music ir the 
city schools, has as her “assistant Marci 


Lampert 
Edith Rose, pupil of Percy Grainger, Isi 
dor Philipp and Ernest Hutcheson, 1s again 


heed of the music department cf Hamiltsn 


College Her song, “Roadways,” which 
won the National Music Club’s prize, has 
been published Others on the music ifac- 

of Harcilton College are Edith Thomp- 


son, voice, and Miss Chiodo, violin. 


Church Choirs’ Programs 


The Second Presbyterian Churca Chol!r, 
under the direction of Mary Camphell Scott, 
will give special programs at Thanksgiv- 
ing, Christmas and Easter, and oratorios 
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Lexington Launches Promising Season 
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Washington 


(Continued from preceding page) 
Edouard Albion, baritone, and general di- 
rector of the Washington National Opera 
Company, after an absence of about seven 
years, will return to the concert stage. Mr. 
Albion’s first concert was to be given in 
Allentown, Pa., on Oct. 3. 
Dorothy De Muta Watson. 
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New Opera Company 

T. Arthur Smith, concert manager, has 
announced a new venture. He has taken 
over the management of the President The- 
atre, an intimate house. Here he will pre- 
sent the newly-organized President Theatre 
Light Opera Company in repertoire. About 
twenty principals have been recruited from 
the concert and operatic stages. Some of 
them have appeared with the St. Louis Mu- 
nicipal Opera, the Ravinia Opera, and with 
William Wade Hinshaw’s companies. The 
chorus is being selected with care from 
various light opera organizations of the 
country. The orchestral direction will be 
entrusted to a well-known opera conductor, 
not yet named. 

The operas which Mr. Smith contem- 
plates presenting include “The Grand Duch- 
ess,’ “The Princess of Trebizonde,” “The 
Beggar Student,” “The Gypsy Baron,” “The 
Daughter of the Regiment,’ “The Black 
Hussar,” “The Musketeers,’ “Boccaccio,” 
“The Queen’s Lace Handkerchief,” “Fra 
Diavolo,” “Erminie,” and “Manon Lescaut” 
by Puccini. 

Charles T. H. Jones, formerly stage di- 
rector with the Henry Savage productions, 
has been engaged in that capacity with the 
local company. The first performance is 
scheduled for Monday night, Nov. 7. Prob- 
ably the first opera to be presented will be 
“The Black Hussar,” by Millécker. 

Mr. Smith has assumed complete respon- 
sibility for the venture, has asked for no 
guarantors and has no co-worker in the un 
dertaking. 

Mr. Smith has announced the dates of 
the Dayton Westminster Choir’s annual ap- 
pearances here, Nov. 13 and 14. Dr. Wil 
liamson will conduct. 

DorotHy Dre Mutu Watson 


Andrews Leads New Haven Club 


Anna Chandler Goff and a View of the Beautiful Lexington College of Music New Haven, Conn., Oct. 20—The Uni 


Which She Directs in Addition to the Management of the Lexington Artist 
Concert Series. 


and cantatas throughout the season. Singers 
engaged by the Second Church are: Mrs. 
!. C. Bosworth, soprano; Mrs. Fletcher 
Mann, contralto; Ray Goad, tenor, and 
Clarence Rothenburg, bass. 

Other choir directors for the season are: 
C. A. Lampert, Christ Church Cathedral; 
Ellen Blanding, Good Shepherd; Carrie 
Kidd, First Presbyterian; Dr. Zwick, Max- 
well Presbyterian; D. H. Arkwell, First 
Methodist; Mrs. John Burgin, Centenary 


Methodist; Mrs. Leila Cutlis, First Baptist; 


A. L. Bootwright, Broadway Christian; R. 


FE. Jarman, Central Christian. 

Ellen Blanding is again supervisor of 

music in the public schools of Paris, Ky. 
She plans to conduct concerts for the ben- 
efit of the schools. Estelle Gray-Lhevinne, 
violinist, and her young son will give a 
program during the season. 
_ Mary Campbell Scott has a private studio 
in Lexington for the teaching of voice. She 
is also on the music faculty of Kentucky 
Wesleyan College at Winchester, Ky. The 
teacher of piano at Kentucky Wesleyan is 
Ellen Bush of Winchester. : 

Among other teachers who have studios 
in Lexington are Carrie Kidd, piano, organ 
and voice; Elizabeth T. Smith, piano; Alice 
Duck, piano, and Mrs. L. L. Dantzler, voice. 

Mary CAMPBELL Scorr. 


versity Glee of New Haven has a new con 
ductor in Mark Andrews, of New York, 
who succeeds Marshall Bartholomew. 


A. T 





Grace Leeds Darnell 
Mas. Bac. F. A. G. O. 
Accompanist-Coach 


Studio: 418 West 20th Street, New York City 
Phone: CHELSEA 9897 














JOHN RANKEL 


BARITONE 


In Recital Sunday, November 20 at 3 P. M. 
KIMBALL HALL, 


Arthur Becker, Organist and Accompanist 
Met. JESSIE B. HALL 











SOME PROMINENT MUSICIANS, TEACHERS and SCHOOLS of WASHINGTON, D. C. 





MARY A. CRYDER 
Teacher of Singing 


Repertoire Taught in Four Languages. 
Auditions by Appointment Only. 


Studio 1916 G Street 


GERTRUDE LYON’S 


Copyrighted Program 
“Musical Memories of Adelina Patti” 
The Lyons Entertainment Bureau, W. H. Witt Music Co. 
WASHINGTON, D. C. 








KARL HOLER 
Composer—Teacher 


Member, Washington Composers’ Club 


3803 13th Street, N. W. 


KATHERINE RIGGS 
Harpist 
CONCERTS INSTRUCTION 
1837 Kalorama Road 
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Jubilee Festivities Mark Season at Lawrence, Kan. 


AWRENCE, KAN., Oct. 25.—The com- 

ing year promises in many ways to be 
a jubilee year in Lawrence. The new Uni- 
versity of Kansas Auditorium, costing over 
$300,000, is now practically completed and 
will have its musical dedication on Nov. 
16, with a concert by Amelita Galli-Curci. 
Governor Ben S. Paulen, members of the 
Board of Regents and other notables 
throughout the State will be invited to be 
present for this occasion. 

This season marks the twenty-fifth year of 
the University Concert Course, Dean Arnold 
M. Swartheut is providing in celebration 
of this, and of the opening of the new 
Auditorium, a strictly all-star course. Oth- 
ers to be heard in the series are: Albert 
Spalding, violinist; Pablo Casals, ‘cellist, 
and Josef Lhevinne, pianist. 

The annual Spring Musical Festival has 
been set for the first week of May, coin- 
ciding with the National Music Week. The 
Minneapolis Symphony has been engaged 
for two days. The soloist will be Jeannette 
Vreeland on May 2. It will accompany 
the Lawrence Choral Union on May 3 in 
its presentation of Charles Sanford Skil- 
ton’s oratorio “The Guardian Angel,” which 
will be given with an adult chorus of over 
400, a children’s chorus of 200, and distin 
guished soloists 





New Auditorium, University of Kansas, to Be Dedicated at 
Concert by Galli-Curci. 


Composer's Jubilee 





This. year also marks the twenty-fifth Comtmuecs under the able direction of J. C. After a quarter of a century the Uni- 
year of service at the University of Kansas Mc anles. ; ‘ versity Concert Series, now under ihe :nan- 
ie Shilece. as head of -the.theory and organ lhe University Symphony Orchestra, un- agement of D.z M. Swarthout, dean of the Charles S. Skilton, to Be Honored with 
departments. The Festival Week in May det Karl Kuersteiner, gives promise of do- School of Fne Arts, is to be provided with Musical Jubilee. 
will include several of the better known [8 unusually fine work for the season. in adequate hall. In past years the Robin- ; , vit . 
works of this composer. The Minneapolis A second orchestra, known as the Little son gymnasium was used for greater con University Concert Series continued to grow 
Symphony will play his “Suite Primeval” Symphony, has been organized by Prof. certs of all kinds. and prosper. In 1923 D. M. Swarthout 
and other orchestral works. Kuersteiner, playing only the best in or- ; assumed control and the excellent work was 
The Choral Union. under Dean Swarth- Chestral music and at the same time acting A Notable History carried on with increasing expansion until 
out, which for the last four years has en- ‘™ 2 Sense as a preparatory school for this year the musical activities are to be 
rolled more than 500 singers, organized for the larger organization. The University Concert Series has had  4ivided into two distinctive groups, the Con- 
its year of work on Oct. 18. It will pre- — , a notable history. Beginning in 1903 a cert Series with oe oe a vr 
sent. not only the Skilton oratorio, but Music Club List series of concerts was inaugurated under Prising Galli-Curct, oc — — 
also a performance of Handel’s “Massiah” Tie Midis Cy ot Rein oe a the management of C. S. Skilton, then dean Spalding : and the annua Music Week Fes- 
SS eee rs Mu: Lawrence will under of the Fine Arts School, who in the open tival scheduled for the first week in May, 
during Fes ry We - = take detailed study, as outlined in Gehrkens’ jing year’ brought the Chicago Symphony When the Minneapolis Symphony will come 
. nis age yoy seven ; ap A. Lhe Fundamentals of Music.” Mrs. B. under Ado! ph Rosenbecker and presented 0d co-operate with the Lawrence Choral 
1 committee of the Lawrence Festival As I. Dalton of Kansas City, Mo., will lecture with the l sll See a ge ae Union in the presentation of Skilton’s “The 
sociation, have underwritten the festival for - . + all niversity Chorus, Bruch’s “Fait 


on the book at the first meeting. Other Ellen” and The Forty-Second Psalm of Guardian Angel.” 

sessions will deal with folk-song, art song, Mendelssohn. ; 

pera, oratorio and symphony, piano and The artists engaged during the opening Famous Guests 
chamber music. On March 14 an illustrated years were 


the next season, assuring a development 
along greater lines than heretofore. 
The Men’s Glee Club of the University 


of Kansas, which has been successful under gathered largely from among 


lecture on orchestral music will be given the less f: *radua , : . ioe the 
T ‘ ess tamous. Gradu: F . } Artists who have appeared during the 
t. A. Larremore, winning third place two, *hart 1 Skil ; co ; sradually, as the school PI 

t the international llegiat y Charles Sanforc liton, composer. grew, the caliber of the talent secured was past quarter century include Alice Nielsen, 
years ago at the nternationeé collegiate + . . ; . sage 
. ‘ ; The new officers of the Music Club are; made more important; and under Dean But Zoellner String Quartet, Flon aley String 
glee club contest in New York City, has . 


oe +1 . Mrs. T. A. Lawrence, president; Mrs. W. ler, who came to the school in 1914, the (Continued on page 170) 
organize } n ns ces . . . pe ’ 
rganized with a fine array Of mens voice B. Dalton, vice-president; Mrs. C. J. Winter, 


‘he Women's ( Club of the Univer- . 
Uhe - lee Clu * the Univer- secretary; Mrs. C. H. Ashton, treasurer; 
sity will be this vear under the direction of 


Meribah M aura Rankin, federation secretary; Mrs. 
er ie wl ai C. W. Straffon, librarian, and Mrs. G. W. ar re et 
” ——— a SN pieces —_ Bradshaw, reporter. The program commit- 


tee consists of Mrs. Dalton, Mrs. Bradshaw 


and Louise Wiedemann. ~ . COMPOSER—PIANIS 


New members of the music faculty at Head of Piano Department, School of Fine Arts, University of Kansas 
he University ‘ansas are: Mary Cam- . tj 
the 1 niversity of Kansas are: Mary Cam Recent Com positions 
eron, assistant professor of piano, last year 
head of the music department at Penn Col- 

















tine Chamerdiere: Pa.* Lawrence Adder PIANO—Entreaty VOICE—The Lord’s Prayer—Solo for medium voice. 
ege, é rs g, a.; Lawrence £ er- . ; ‘ 

son, organ and theory departments; Meribah Elves Day Is Dying in the West 

Moon, assistant professor of voice, formerly Published by G. Schirmer, Inc. Published by Oliver Ditson Co 

of Illinois Women’s College, Jacksonville, 

and Faye Crowell, instructor in voice, for- 


merly of the Central Missouri State Teach LAWRENCE CONSERVATORY OF MUSIC 


ers’ College, Warrensburg. A department of Lawrence College J 
Carl J. Waterman, Dean Appleton, Wisconsin 


EUGENE CHRISTY 


TENOR 
CONCERT and ORATORIO 





Dedicate Auditorium 





The new University of Kansas Audi- 
torium, one of the finest in the Southwest, 
was officially dedicated and accepted by the 
state on Oct. 14, with Chancellor E. H 
Lindley presiding. 

The first musical event is to be a concert 
by Sousa’s Band on the afternoon of Oct 
27, though the formal musical dedication is 
scheduled for Nov. 16, with Amelita Galli 
Curci as the opening attraction of the Uni 
versity Concert Series. 

The building, which has cost more than 
$350,000, is an imposing edifice, with the 
front and wings of natural Bedford stone 
The main floor and two Leiconies will seat 
some 4000. 


The Auditorium contains a four-manual 
organ recently acquired by the University. 


Webster Groves, Mo. SOME PROMINENT MUSICIANS, TEACHERS and SCHOOLS of LAWRENCE, KANSAS 
Conducted by the Sisters 
of Loretto MERIBAH MOORE, Soprano | FAYE CROWELL 


The Conservatory of Music offers THE UNIVERSITY OF KANSAS Mezzo-Soprano 
courses leading to a Teachers’ Certi- SCHOOL OF FINE ARTS RECITALS 


ficate or Degree. LAWRENCE 
Write for Catalog Coacert — Orateric University of Kansas—Lawrence 


Professor of Voice 





University of Kansas, Lawrence, Kansas 
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Stil dy Growth Seen in Havana’s Musical Life 


H AVANA, Oct. 15.—Love of the best in 
music has grown marvelously in the 
last few years. Musical institutions have 
opened: societies with high artistic aims 
have been founded in addition to chamber 
orchestras and choral societies, every one 
meeting with success. 

Among the institutions founded, mention 
must be made of the Conservatorio Inter- 
nacional de Musica owned and directed by 
its founder, Maria Jones de Castro, pianist. 
She has gathered at her side musicians like 
Gonzalo Roig, Margot de Rojas, Josie 
Pujol, Modesto Fraga, Momp6, Nestor de la 
Torre, Anckermann, Vallvé, Elisa Espinosa 
and others. They teach history of music, 
theory, harmony, piano, violin and all or- 
chestral instruments. This Conservatory 
also has a musical kindergarten under the 
supervision of Amparo Jones Adriaensens. 
Gloria Anne Hollis teaches dancing. 

The building is a beautiful one in Tudor 
stvle. It is located at Vedado, a fashionable 
suburb. 


National Society 


Another Cuban artist, Flora Mora, pianist 
and pedagogue, is sponsor of the newly 
created Asociacién Nacional de Protesores y 
Alumnos de Musica, that is, a National So- 
ciety of Teachers and Alumni of Music, 
although every lover of music is welcome 
to this club. The new society will present 
local and foreign artists to its associates, 
besides offering them a well filled musical 
library and a magazine with news of the 
musical world. Last but not least, and 
most important—a model auditorium will be 
built in the near future. 

This new club counts among its officials 
such musicians as Eduardo Peyrellade, a 
veteran teacher, Benjamin Orbén, Alberto 
Falcén, Ramona Sicardé, Rafael Pastor, 
Nelia Becerra and many others. 

Early this year a new musical organiza 
tion was founded by Alberto Falcén, the 
Cuban pianist and director of the Conserva- 
tory which bears his name. This Chamber 
Music Orchestra will offer a series of con- 
certs at the Sala Falcon, as well as the 
Society of New Music under the direction 
of Amadeo Roldan and Alejo Carpentier. 


Orchestral Events 


The Havana Symphony, admirably con- 
ducted by Gonzalo Roig, director of the 
Municipal Band and composer, will continue 
its concerts during the winter at the 
National Theatre every third Sunday. At 
the same theatre and on every second Sun 
day the Havana Philharmonic Orchestra 
will offer its concerts under the baton of 
Pedro Sanjuan, who is visiting Los Angeles 
to appear as guest conductor with the Los 
Angeles Philharmonic. 

While Mr. Sanjuan is away, the concert- 
master of the orchestra, Amadeo Roldan 
will conduct the Havana Philharmonic con- 
certs. On his return late in December, Mr. 
Sanjuan will prepare for the first perform- 
ances of Beethoven’s Seventh Symphony, 
“Iberia” by Debussy; “Fantastic Tale’ by 
Rimsky-Korsakoff, Ravel’s “La Mére l’Oye” 
and works by Malipiero, Poulenc, etc. A 
Ballet by the young Cuban Amadeo Roldan 
will also have its premiére, as well as San- 
juan’s latest works “Evocacionesy Ambien- 
tes Espafioles’ and “Cuadros Afro-Cu- 
banos.” A number of soloists will appear 
with the orchestra. 

Opera is announced for the early part of 
January. Pasquale La Rotella has joined 
forces with Pedro Varela, manager of the 
Compafiia Artistica‘’de Cuba. Bernardo de 
Muro heads the list of artists. 

Artists who will appear in concerts will 
be Beniamino Gigli, Jascha Heifetz, Nina 





Interior View of the Conservatorio International de Musica in Havana. 


Koschetz, Maurice Marechal, Guy Maier 
and Lee Pattison, Yelly d’Aranyi, Myra 
Hess, Nicolai Orloff, and Elisabeth Rethberg. 

The Cleveland Orchestra, directed by 
Nikolai Sokoloff, will pay its second visit 
to Cuba in February, giving two concerts. 

Concerts of Cuban music will continue to 
be featured. Local artists to appear include 
Lola de la Torre, Margot de Rojas, Josie 
Pujol, Lecuona, 

NENA Bent! 





Pedro Sanjuan, Conductor of the Havana 
Philharmonic Orchestra. 


SHELBYVILLE, INp.—Laura Spurlin and 
Howard Blankenbaker won the contest con- 
ducted by the Shelby School of Music in 
cooperation with the Atwater Kent Radio 
Corporation. Decisions were made by the 
audience. Each winner receives a term of 
lessons in the school. 





with 








BURNETTI 


Opera Comique, Berlin and Grand 


Sole teacher of the vivacious OLGA KAR- 
GAU, soprano, the only Chicago girl engaged 


season. 


711-712 Lyon & Healy Bldg., Chicago 


SEBASTIAN 


BARITONE 


Opera Company, Montreal 
Voice Teacher 


the CHICAGO CIVIC OPERA this 
STUDIOS: 











Maria Jones de Castro, Founder of the 
Havana Conservatorio. 


Los Angeles Club Celebrates 
Birthday 

Los ANGELEs, Oct. 25.—The Matinée Mu 
sicale Club, Mrs. Paul C. Heydenreich, 
president, celebrated its nineteenth anniver- 
sary with an annual luncheon and program 
in the Ambassador Hotel on Oct. 20. 
Among the guests of honor and speakers 
were, Charles Wakefield Cadman, L. E. 
Behymer, Mrs. Gallagh, founder of the 
club; Dorothy Alma Priester, Isabel Morse 
Jones, music critic on the Los Angeles 
Times; Mme. de Zaruba, Charles C. Draa, 
president of the Music Teachers’ Associa- 
tion of California; Daisy Bannerman Coats. 
president of the Euterpe Opera Reading 
Club; Abbie Norton Jamison, president of 
the California Federation of Music Clubs: 
Ellen Beach Yaw, soprano, and Mrs. Mar 
shall Stokey Anderson. A program was 
given by the Pryor Moore Concert Orches- 
tra, with Ethelyn Fridley, soprano, and Mrs. 
Dwight Leslie, pianist. More than 300 at- 
tended. 





Reception for Schneevoight 

Los ANGeELEs, Oct. 25.—A cordial wel 
come was given Georg Schneevoight, con- 
ductor of the Los Angeles Philharmonic. 
and Mrs. Schneevoight, at the reception 
given in their honor by the Pro-Musica So 
ciety in the new home of the California Art 
Club on the afternoon of Oct. 17. The 
new quarters were recently turned over to 
the Art Club by Aline Barnsdall. Assist- 
ing Mrs. J. J. Carter, president, in receiv 
ing were Mrs. Clifford Lott, Violet Hart 
and other members of the Pro-Musica So 
ciety. Hm. DD, C. 











Mary 


CRAIG 


Soprano 


Mary Craig deserves especial 
praise for the beautiful way 
in which she sang—clear, ac- 
curate, and beautiful tone— 
voice flexible and pure. She 
sings with warmth of tem- 
perament and well-studied art. 
—Harrisburg (Pa.) Telegraph, 
May 13th, 1927. 


June 
Mary ‘Craig (as Nedda) re- 
peated the favorable impres- 
sion made earlier in the week 
(Faust). She sang with clar- 
ity and pleasing tone quality 
and made an effective picture 
in her colorful costume. 
—N. Y. Times, 
June 5th. 


July 

Mary Craig sings in Tales of 

Hoffman—beauty and _ voice 

charming—delightful—ereeted 

with cheer after cheer of 

ringing hand-clapping. 

—Athens (Ga.) Banner-Herald, 
July 20th. 


August 
; Singing as only Mary 
Craig can sing—radiant per- 
sonality — voice of exquisite 
timbre. 
—Macon (Ga.) Telegraph, 
August Ist. 


September 

A voice of unusually clear 

quality, beautifully produced 

in the Italian manner, sing- 

ing especially well the aria be- 

loved of Patti ‘and the prima- 

donnas of past days. 

—Montreal (Canada) Star, 

September 12th. 


Season 1927-1928 
Now Booking 


A few more dates still 
available this season 


Management 


HAENSEL and JONES 
Steinway Hall, New York, N. Y. 
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Long Beach Music Follows 


Orchestras Plan Ambitious Pro- 


grams—Opera Clubs Will Stage 
Works Early in the Season 


Oratorios and Cantatas by Church 
Choirs 


ONG BEACH, CAL., Oct. 25.—The 
Philharmonic Artist Course, managed 
by L. D. Frey, began in the Municipal Audi- 
torium on Sept. 15, with a concert by Ma- 
rion Talley. Bookings include: John Charles 
Thomas, Nov. 4; Ernestine Schumann 
Heink, Feb. 3; the English Singers, Feb. 
17, and the Barrére Little Symphony, April 
13 


The Civic Concert Series, of which 
Katheryn Coffield is manager, listed José 
Mojica, in the Municipal Auditorium on 
Oct. 18, as the first artist, to be followed 
by Louise Homer, Nov. 8; Alma Peterson, 
Dec. 6; Albert Spalding, Feb. 7 and Rein- 
ald Werrenrath, April 17. 

The Long Beach Philharmonic Orchestra, 
under the direction of Leonard J. Walker, 
formerly of the Long Beach Symphony, has 
in rehearsal Beethoven’s First and Fifth 
symphonies; Mendelssohn’s “Italian” Sym- 
phony, and Schubert’s “Unfinished,” in addi- 
tion to overtures by Weber, Mendelssohn, 
Schubert and Massenet. Local soloists will 
be Elizabeth O’Neil, pianist, and Ingwald 
Wicks, violinist. These concerts will be 
given in the Municipal Auditorium. 


Woman’s Orchestra Lists 


The Woman’s Orchestra of Long Beach, 
Eva Anderson, director, will give several 
concerts. The Polytechnic High School 


Orchestra, led by Dwight Defty, and the 
Woodrow Wilson High School Orchestra 
under George C. Moore, will be heard. 

\mong chamber music organizations are 
the Mozart Quartet, Carlton Wood, director ; 
the Ahavny Torosian Violin Quartet; the 
Virginia Hubbard Quintet, and the Eva 
\nderson String Quartet. 

The Municipal Band, under the baton of 
Herbert L. Clarke gives two free concerts 
daily, with the exception of Mondays, in 
the Band Shell on the beach, or in the 
Municipal Auditorium. This organization 
has been maintained by the city for eighteen 
years, 

The Long Beach Opera Company, num 
bering seventy members, under the direction 
of Guido Caselotti, will give a grand opera 
early in the season. Operatic excerpts are 
broadcast every Thursday night. Thomas 
\mes, president, and Annie Laurie Daugh- 
erty, secretary, state the society’s object is 
to give the public grand opera at popular 
prices. 

The Opera Reading Club with Mrs. Elmer 


SUBSTITUTE 
FONGAANINY 
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Ti acher 
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Singing 
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Mrs. Wilbur R. Kim- 


Eva Anderson, Conductor, Rolla Alford, Director, ; 
Long Beach Woman’s Orches- Haydn-Handel Society ball, Preside nt, 
tra. and Cadman Choral Woman’s Music 
Club. Club. 


tures of Spain,” assisted by Nino Herschel, 
pianist; a Russian program by a _ pianist, 
soprano, balalaika players and two dancers ; 
Ethlyn Fridley, dramatic soprano; the Lowell 
Patton Trio; Rovinsky, pianist, in lecture 
recital, “Sacred and Profane Music”; Vera 
B. Barstow, violinist; Florence Beeler, mez 
zo-soprano; Raymond McFeeters, pianist ; 
Charles Gorst, bird imitator and a group of 
Spanish vocalists and dancers. The club 
has recently organized a chorus, under Mrs 
Cc. C. Henry. 

The College Woman’s Club, with Gertrude 
Johnston Fisher as president, and Theodora 
Brewitt, program chairman, will give pro 
grams by professional artists. 

The Choral-Oratorio Society, which has 
Dr. J. M. Forsyth for p-esident, and Clar 
ence E. Krinbill as director, for the ninth 
year, will give its first concert in Decem 
ber. Later an oratorio will be sung with 
a chorus of 150. Harold Driver is the ac 
companist. 

The Haydn-Handel Society has 100 mem 
bers. Rolla Alford is directors, and Harriet 
C. Stacey the accompanist. The Society 
announced “Elijah” in October, and “Mes 
siah” at Christmas. 

The Gwent Male Chorus, thirty Welsh 
singers conducted by Myrrana Richards Cox, 
and the Scottish Choral Society of which 
James Murdock is leader, will give pro 
grams. A new choral body is the Phi Gama 
Girls’ Glee Club, led by L. D. Frey. The 
Serenaders, a mixed chorus of twenty-five, 
under William Conrad Mills, is to sing Cad 
man’s “The Father of Waters” early in the 
season, with Mr. Cadman at the piano. 





Leonard J. Walker, Conductor, Long 
Beach Philharmonic. 


H. Tucker is president, opens its second 
season with 400 members. Dr. Frank 
Nagel, pianist-lecturer, will again direct. 
The Woman's Music Club enters on its 
twentieth year with a membership of 350 
Mrs. Wilbur R. Kimball is serving her sec 
ond year as president. The program chair- The large church choirs will give oratori 
man is Mrs. George C. Verbryck. The os and cantatas. First Christian Church, 
year’s work is to deal with “The Relation where L. D. Frey is director, and Edith Wy- 


Music has to Civic Life.” The Club’s ant the organist, has a chorus of over 100, 
string octet, piano and harp ensemble will and will give “Messiah” at Christmas. St. 
aid in illustrating programs. The local Anthony’s Choir of 80, Joseph Ballantyne, 
composers’ program, established by Alice director, Madeline Gumprecht, organist, will 
Maynard Griggs, will be an outstanding sing a Haydn mass and “The Coming of the 
event. A composer’s section, under Jane King” by Buck, at Christmas. “Lazarus” by 


Stanley, is a new feature. The study sec 
tion, Nine Wolfe Dickinson, chairman, has 
outlined a course of study to extend over 
three years. “Fundamentals of Music” by 


Julian Edwards, and “The Seven Last Words 
of Christ” by Dubois, will be given later in 


i 
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any Paths 


the year. The First 
Choir of sixty-two, with J. Oliter Brison 
as director, and Mrs. A. J. Keltie, organist, 
will give Gaul’s “Ruth” in November; ““Mes- 
siah” at Christmas, and Stainer’s “Daughter 
of Jairus” at Easter. A new echo organ has 
been installed in the church. First Methodist 
I<piscopal Church choir, numbering sixty 
voices, has William Conrad Mills as leader, 
and Otto Hirschler for organist. The singers 
will present Rhys-Herbert’s cantata ‘“Beth- 
any” at Thanksgiving, and a Christmas 
pageant directed by Mrs. W. C. Mills. The 
irst Baptist Church Choir has sixty voices. 
Rolla Alford is the director. Mendelssohn's 
“As the Heart Pants” will be sung in No- 
vember. Harriet C. Stacey is organist; Eva 
Anderson leads the church orchestra. 

Artice Maynarp Griccs. 


Bluffton College Events 


Biurrron, Onto, Oct. 25.—Russell Lantz 
of Liberal, Kan., has been appointed in- 
structor of music in Bluffton College and 
Bluffton High School, in place of Luther 
Swift, resigned. Mr. Lantz is a graduate of 
Goshen College. The new Bluffton College 
Orchestra includes about thirty-five mem- 
bers, with Sidney Hauenstein as conductor. 
lhe orchestra will be heard in concert, and 
will furnish the accompaniments for “Mes 
siah,” to be given in collaboration with the 
College Choral Society at Christmas. It will 
appear as usual in several out-of-town en- 


Presbyterian Church 


gagements. The Girls’ Glee Club has been 
formed and is under rehearsal preparatory 
to engagements. H. BE. Hi 


> . 7 

Leavenworth Activities 
LEAVENWORTH, Kawns., Oct. 25.—The 
Leavenworth Music Club began its season on 
Oct. 10. Among plans for the year is fed- 
eration with state and national bodies. The 
\twater Kent radio audition was sponsored 
locally by this organization. The club gives 
at least two public programs a year, and is 
active in Music Week. One concert will 
be by an artist of national reputation, yet 
to be engaged. Officers for the coming 
season will be: Marie A. Dawes, president; 
Clara Brueggen, first vice-president; Otto 
Rothenberger, second vice-president; Iva 
english, treasurer; Wm. D. S. Lewis, sec- 
retary, Mary Armstrong, librarian, 


Ps. fa Ge 


Hartford Ensembles 


Hartrorp, Conn., Oct. 25.—In its sec- 
ond season, the Roberts Foundation for 
String Music is presenting four concerts at 
the Broad Street Auditorium by the follow- 
ing: the Flonzaley Quartet, Nov. 1; Per- 


singer String Quartet of Santa Barbara, 
Dec. 6; Lenox String Quartet, Jan. 10; 
New York String Quartet, March 13. 
Harry Cumpson, pianist, will play at the 
third and fourth concerts, 


The Foundation was started by the gift 
of John T. Roberts, for many years presi- 
dent of the Hartford Philharmonic Or- 
chestra and its chief promoter. The direc- 
tion of the Foundation is in the hands of a 
committee, headed by Archibald A. Welch, 
and including Charles F. T. Seaverns and 
Helen Tiffany, concert artist and teacher. 
The arrangement of programs and players 
is under the supervision of William Willeke, 
’cellist of the Eleshuco Trio of New York 

W, &. G 





Gerkin will be the textbook used. Lucy 
E. Wolcott is program chairman. A junior 
and juvenile section was organized recently 


by Ethel Willard Putnam, with Pauline 
Venable and Mrs. Robert Cutting assist Director of Music, First Christian Church, 
ing. The choral section, led by L. D. Frey, 


will give two cantatas. 
Other Club Programs 


The Ebell Club of over 1200 members, 
Mrs. Charles A. Ross, president, pays artists 
[ programs. Mrs. George A. Reif 


for its 
steck is program chairman. Attractions will 


Studios. 
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VOCAL—FREY—sTUDIOS 


Woman’s Music Club Chorus and several Quartets 
and Professional Organizations. 
Ten choir directors, nineteen church soloists in Southern 
California are numbered among the pupils from Frey 


523 Locust Avenue, Long Beach, Calif. 
808 South Broadway, Los Angeles (Monday) 














include Luise Espinel, in “Music Song Pic- 
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KATHERYN COFFIELD 
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Maine Festival Launch 


ANGOR, ME., Oct. 25.—The opening 

event of Banyor’s music season for 
thirty years has been the Maine Music 
Festival, a five-program event taking 
place early in October. The 1926 festi- 
val was a splendid climax to three de- 
cades, existence of this institution. A 
lubilee Festival has been announced for 
1928. Dr. William Rogers Chapman, the 
founder and presiding genius of the fes- 
tival throughout its course, has been ill 
during the year. With the hope of re- 
covery, he selected choral number for a 
1927 program, which the choruses of 
eastern Maine began rehearsing through- 
out the winter. Program details were 
being discussed this summer, when Dr. 
Chapman was ordered by his physicians 
to forego any participation in concerts 
for some time. The administrative board, 
then gave up plans for a 1927 festival. 
However, a single program was given 
early in October, by the chorus and the 
Bangor Symphony, with Reinald Werren- 
rath, baritone, as the soloist. Future 
policies are being discussed. Announce- 
ment concerning these questions, as well 
as plans for the rehabilitation of the 
Auditorium, will be made later. 


Symphony to Give Series 


The annual series of concerts by the 
Bangor Symphony Orchestra, entering 
upon its thirty-second season, will include 
matinée and evening concerts. There 
will be coéperation with the city’s choral 
bodies in special programs. Conductor 
Sprague spent a good part of the summer 
in New York in attendance at the Sta- 
dium Concerts, with a view to increasing 
the local orchestral repertoire. The sym- 
phony concerts will begin in November. 

Bangor has three choral bodies. Be- 
sides dedicating itself to a particular ob- 
jective, each assists in civic productions. 

The Festival Chorus will prepare the 
program previously outlined. The Bach 
Choir, conducted by Mrs. Elizabeth Tuck, 
makes a study of various works, but al- 
ways includes in its répertoire a liberal 
proportion of music by Bach. 

The Ladies’ Choral and Instrumental 
Society, Mrs. Henry F. Drummond, presi- 
dent, has for its prime purpose the offer- 
ing of opportunity to young women mu- 
sicians for ensemble study and concert 
appearance. The choral division is con- 
ducted by Wilber S. Cochrane, organist 
of the Unitarian Church, the instrumental 
division by Dorothy Brown Dean, super- 
visor of music in the public schools. 
This society presents one complete choral 
work and a miscellaneous program an- 
nually. 

These various bodies, besides joining 
forces for the larger preductions, enlist 
on such occasions the vocalists from the 
Schumann Club, Mrs. Harris N. Doe, 
president, as well as choristers and solo- 
ists who are not enrolled in their respec- 
tive memberships. 


Sunday Band Concerts 


The Bangor Band announces a con- 
tinuance of its Sunday afternoon con- 
certs in City Hall during the winter 


months. For many years this organiza- 
tion gave a series of “Pop” concerts on 
weekday evenings during the indoor sea- 
son, but of late the Sunday afternoon 
plan has been followed. 

_ The band met with a rather destructive 
fire in August, but much of the compre- 
hensive music library and most of the 
organization’s historical portraits and 
group pictures were saved. The Bangor 
Band’s foundation dates from 1859, and 
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Adelbert Wells Sprague 


es Bangor’s Season 





Mrs. Harris N. Doe 


Mary Hanford, Pianist, is a Teacher and Accompanist for Festival Artists and a Director of the William R. Chapman 


Music Club (Junior Federated). 


Easterr. Maine Music Festival and Also Conducts the Bangor Symphony, Festival Chorus and Band. 


Chair of Music at the University of Maine, Orono. Mrs. Doc is Entering on Her Third Year as President of the Schu- 


Mr. Sprague, Widely Known Musician and Educator, is Associate Conductor of the 


He Holds the 


mann Club Which She is Serving Most Successfully. 


m 


ing the Civil War. Adelbert W. Sprague 
has directed the organization for several 
vears. He has as able assistant conduc- 
tors, Irving W. Devoe and Alton L. Rob- 
inson., 

The University of Maine student body 
expresses itself musically through the 
two glee clubs—the institution is coedu- 
cational—the combined chorus, and the 
band. Local concerts, broadcasting, and 
towns within the State, comprise the pro- 
gram for the academic menths. The in- 
stallation of a pipe organ and a concert 
grand piano for the assembly hall will 
initiate this year a new era in the Uni- 
versity’s musical life. Robert W. White 
a member of the faculty and organist of 
St. John’s Episcopal Church in Bangor, 
is to preside at the console 

The public school music is to follow 
the line of recent years in its public ex- 
hibitions. The senior and junior chor- 
uses each make an appearance with the 
senior orchestra in concert presentations 
The Junior Festival Chorus, made up of 
high school lower the high 
school glee clubs, the grammar schcol 
chorus, the three orchestras, and the high 
school band, will all prepare material for 
school and public events. The school 
music department has for its faculty: 
Dorothy Brown Dean, supervisor, and 
Hilda Donovan, assistant supervisor, and 
fer directors in the specialized fields, Mr. 
Sprague, Alton L. Robinson and Wilbur 
S. Cochrane. 

In the extra-curriculum music classes, 
Allan Haycock conducts the vocal, and 
Irene King Sprague and Gwendoline 
Barnes Robinson the instrumental work. 
Mrs. Sprague has during the summer pur- 
sued special study in piano class methods 
at Columbia University and has perfected 
plans for meeting the increased derand 
for class lessons. 

Mrs. Henry F. Drummond is contralto 
soloist at the Unitarian Church, of which 
Wilbur S. Cochrane is organist and choir 


classes, 
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Ladies’ Choral and Instrumental Society, 
Wilbur S. Cochrane, conductor, and the 
Cochrane Class in Music Appreciation 
for juniors and their mothers, of which 
Mr. Cochrane is lecturer and accompan- 
ist. 

Che usual Community Concert will be 
given on the Sunday evening after Christ- 
mas altho, at this time, it has not been 
decided just what will be given. The 
Community Concert Committee is com- 
posed of Mrs. Henry F. Drummond, 
chairman; Mrs. Clifford Patch, stage di- 


rector and general assistant: and Ruth 
Newcomb, publicity director. 
Mrs. Drummond is temporary chair- 


man of the Music Committee of the 
Maine Federation of Women’s Clubs, tak- 
ing the place left vacant in the passing 
of Mrs. Horace Hughes of Houlton. 


Junior Club Events 


Mary Hayes Hayford, pianist, accom 
panist and teacher, who last year most 
successfully organized the William R. 
Chapman Junior Federated Club, an- 
nounces that the club will continue its 
study of the book “The Instruments of 
the Orchestra”, sponsored by the Federa- 
tion of Music Clubs, begun last year. 

“The Fundamentals of Music,” the first 
book in the series sponsored by the Na- 


tional Federation of Music Clubs, will be 
studied this season by the Schumann 
Club, of which Mrs. Harris N. Doe is 
president for the third consecutive term. 
Mrs. Dorothy Brown Dean, chairman 
of the Program Committee, announces 
the following study program: Oct. 18, re- 
ception; Nov. 2, study, Mrs. Dorothy Doe 
Hicks, chairman; Novy. 15, Recital, Helena 


Tewksbury, chairman; Dec. 7, Study, 
Mrs. Dorothy Brown Dean, chairman; 
Dec. 20, Recital, Mrs. Linwood Jones, 
chairman; Jan. 4, Study, Ethel Duren, 


chairman; Jan. 17, Recital, Thelma God- 
soc, chairman; Feb. 3, Study, Mary Hayes 
Hayferd, chairman; Feb. 21, Recital, Mrs. 
Emma Eames Redman, chairman; March 
7, Study, Anna Strickland, chairman; 
March 20, Recital, Agnes Ebbeson, chair 
man. 

The program for the Music Study Club, 
of which Mary Frances Hopkins is presi 
dent, includes these subjects: “Music in 
the Public Schools”; “The Critic and His 
Influence’; “The King’s Henchman”; 
“American Writers and Composers” “Sa- 
cred Music”; “Parsifal’; “Tannhf&user”; 
“Sonata form;” “Quiz on Composers” 
and “Radio”. The club meets informally 
on Thursday at the home of its 
members. 


evenings 


June L. Bricur. 
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New Orleans 








Mr. Gargano Conducts “Le Petit Opera Louisianais” ; Mary Conway Is Director 
of the Teachers’ Choral Club. Above Is Shown theeCourtyard in the Arts and 
Crafts Club Building. 


TEW ORLEANS, Oct 25.—Love of 
N opera, especially French opera, is the 
strongest musical impulse in this city of 
rich operatic traditions. A season of opera, 
long or short, is an event of importance. 
While the French influence is passing in 
New Orleans this one characteristic of a 
picturesque past has been grafted on the 
new citizenship and a well presented music 
drama is always sure of an_ enthusiastic 
audience 


Intimate Opera Plans 


Deprived of opera as an_ institution 


through the burning of the French Opera 
House, a group of enthusiasts have formed 
“Le Petit Opera Louisianais.” In its third 
season, this society will present a series with 
local singers. An art committee is headed 
by Ethel Scott McGehee, and a_ business 
committee by Dr. J. W. Newman. Ernest 
Gargano is the artistic director and conduc- 
tor. Jane Foedor will aid in the produc- 
tions. 

Operas in rehearsal are “Mignon” in 
French and “L’Amico Fritz” in Italian. 
Two one-act operas will also be sung. 

The San Carlo Opera Company will play 
for two weeks in the Tulane Theater. 


“ 
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Delights in Opera 


The Philharmonic Society, of which 
Corinne Mayer is president, will present the 
following artists in the Atheneum: Edith 
Mason, Nov. 14; Edward Johnson, Dec. 10; 
the English Singers, Jan. 25; the Minne- 
apolis Symphony, with Henri Verbrugghen, 
Jan. 30; Albert Spalding, Feb. 27; Nikolai 
Orlotf, March 12; the Little Symphony of 
Chicago, George Dasch, conductor, March 
26. 

The T'arrant Series will not be given this 
season, but Robert Haynes Tarrant will 
present three artists, to be announced later. 
These concerts will be given in the audito- 
rium of Jerusalem Mosque. 

Le Cercle Lyrique, the Polyhymnia and 
the Saturday Music Circle have prepared 
elaborate programs to be given by members. 
Teachers’ Chorus 

The newly organized Teachers’ Choral 
Club will give two concerts. Virginia Le- 
clere is president. The director and leader 
is Mary M. Conway, director of music in 
the public schools. 

Leon Ryder Maxwell, of Newcomb Col- 
lege School of Music, has returned from a 
year’s stay in Europe. Weekly recitals by 
the facu!ty and advanced students will be 
continued. 

Dr. Ernest Schuyton of the New Orleans 
Conservatory, director of the New Orleans 
Symphony, promises three orchestral con- 
certs in the Ht. Charles Theater in Janu- 
ary, March and May. 

Mary Scott is chairman of a committee 
for the advancement of young students, co- 
operating with a committee from the Asso- 
ciation of Commerce. 

Memory contests, National Music Week, 
and orchestral and piano concerts for school 
children will be features of the season. 

Mary M. Conway. 


New 


Meriden Concerts 


MERIDEN, 
the many 


Conn., Oct 25 \mong 
musical events of the coming 
season will be the appearance of prominent 
singers at the Woman’s Choral Club meet- 
ings. Their annual concert will be given 
in May 

The local orchestras are scheduled to play 
at numerous functions. F. B. Hill, organ- 
ist of the First Congregational Church, will 
give several cantatas and oratorios at 
Thanksgiving and Christmas Besides his 
regular quartets, he will have large choruses. 
Concerts will be given by Theodore Weber, 
organist of the Main Street Baptist Church, 
including special music for the holiday sea- 
son. 

George G. Marble, organist of the Uni- 
versalist Church, will give several concerts, 
as will Frank C. Hill, organist of the First 
Methodist church. Lawrence F. Southwick, 
organist and ¢hoir director of the St. An- 
drews Episcopal Church, will give special 
holiday organ concerts. 

The various musical clubs are preparing 
their entertainments, notab!y the Colonial 
Club, the Home Club and the Elks, as are 
also fraternal organzations. The singing 
societies of the Public Schools will give 
concerts under the supervision of Douglas 
A. Smith. W. E. CasteLow. 

Milwaukee. Lorna Hooper Warfield, 
soprano, gave her folk-song program in 
costume at the State Teachers’ College with 
success. 


Peoria Is Proud 


of New Orchestra 


Concerts Planned for 45-Piece 


Organization—Many Recitals 


Aiso Listed 


Peoria, Itu., Oct. 25.—Peoria is proud of 
a newly organized forty-five piece orches- 
tra which will act as a civic and philan- 
thropic group under the direction of G. Cal- 
vin Riggenberg, head of the Bradley Con- 
servatory. All musicians are donating their 
services. The first concert will be held af- 
ter Christmas and already many dates have 
been solicited in neighboring towns. This 
orchestra has been long desired and its out- 
come is eagerly awaited. 


Concert artists who will appear during 
the season under the management of the 
Amateur Musical Club, Mrs. L. B. Bird, 
president, the only organization to present 
concerts in Peoria, will include Lawrence 
Tibbett in November, Joseph Szigeti, vio- 
linist, in January, the second appearance of 
the New York String Quartette in Febru- 
ary and the third appearance of Guy~ Maier 
and Lee Pattison March 3. This manage- 
ment opened the season with Sophie Bras- 
lau Oct. 20, with a capacity house and an 
enthusiastic reception 


























Another event of the season will be the 
annual concert in April of the Philharmonic 
Choral, which played at the Chicago Bien 
nial and is plann.ng to enter the Boston 
lederation contests 

Two organizations which are flourishing 
in this city are the Recitals Club which 
numbers seventeen hundred members and 
gives two scholarships yearly in student 
piauo and voice; and the Music Settlement 
School, which has developed into a fine in- 
stitution after three years of direction by 
Mrs. D. C. Chaffee, assisted by the Faelton 
Club More than fty musical students 
comprise the latter organization 


Kiwanians Sponsor Navy Band 
Concert 


PittsBurGH, Oct. 25 Sponsored by the 
Kiwanis Club of Pittsburgh, for the benefit 
of the Underprivileged Child Fund, the 
United States Navy Band of Washington 
gave two concerts, afternoon and evening, in 
Syria Mosque, recent! Lieut. Charles 
Benter was the conductor Soloists were 
Giovanni de Giorgio, L. J. Goucher, George 


W. Bruffy, and John B. Peck 


Lima Club Studies Folk-Music 


Lima, Onto, Oct. 25 The initial meet 
ing of the year of the Etude Club was 
held Oct. 18 at the home of Mrs. P 
Marshall, the new president. Scandinavian 
folk-songs and dances were studied and 
illustrated. Margaret Gregg Harter, Mrs. 
Clarence Lathrop and Mrs. Ralph Shrider 
gave the program a . os 


Reade 


Watertoo, Iowa.—Betty Mae Harris has 
been engaged by the Ross Conservatory of 
Music to teach dancing Miss Harris is to 
have the leading role in “Polly,” to be pro- 


duced by Ned Wayburn in Des Moines. 
B. & 
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Omaha's Music Flourtshes in F'1fth Season of Symphony 





Sandar Harmati 
Conductor, Omaha Symphony. 


MAHA, NEB., Oct. 25.—The outlook is 

rich in promise. The growth of appre- 
‘jation for symphonic music is due in large 
neasure to the untiring efforts of the busi- 
1ess and professional women’s division of 
he Chamber of Commerce, of which Mary 
\ustin is president. Under this manage- 
nent the Omaha Symphony is being launched 
mn its fifth year. Six Thursday evening 
yrograms, and six morning concerts for 
school children are arranged, in addition to 
‘ngagements in neighboring cities. Sandor 
larmati is the conductor, and Ernest Nor- 
lin, associate conductor. Elsie Paustian, a 
yoard member of the women’s division, is 
n charge. 

Dates are: Nov. 10, Frances Nash, solo 
st; Dec. 8: Jan. 12, Wagner program, 
vith Richard Crooks; Feb. 9, Pablo Casals, 
soloist; March 8; April 12, orchestral and 
‘horal. 


Tuesday Musical Series 


A series is offered by the Tuesday Musical 
‘lub; Mrs. Lucien Stephens is president, 
ind Mrs. A. D. Dunn, chairman of the 
rogram committee. Concerts are to be 
1eld in the new auditorium of the Knights 
f Columbus Building. Bookings are as 
ollows: Nov. 16, Heinrich Schlusnus; Nov. 
\6, the English Singers; Jan. 30, Albert 
Spaulding; March 1, Percy Grainger; March 
25, the Flonzaley Quartet. 

The Apollo Club of fifty male voices of 
which Frank Van Gundy is conductor, has 
in associate membership of 550. Soloists 
ngaged are: Engelbert Roentgen, ‘cellist, 
ind Frances Wyatt Van Gundy, soprano, 
or the fall concert. The spring concert 
vill be given with Omaha’s Little Symphony, 
Xudolf Seidl, conductor. This ochestra is 
nade up of school children and young musi- 
ians. 

The Orpheus Chorus of fifty-two Swedish 
nale singers, directed by Fritz Al Carlson, 
vill have visiting artists at its fall and 
pring concerts. 


The Friends of Music 


The Friends of Music, with an invitation 
nembership of 200, meets in private houses 
nd gives unique programs with local ar- 
ists. The officers of this group of women 
re: Mrs. C. W. Axtell, president; Mrs. 
foward Kenney, vice-president; Mrs. My- 
on Learned, chairman of the program 
ommittee. They will present: Mrs. L. F 
‘rofoot, pianist; a Brahms program by Mrs. 
Carl Werndorff, pianist; James L. Hause, 
larinetist; Emil Hoppe, ‘cellist, and Mrs 
samuel Rees, contralto; a school choral 
‘rogram in charge of Juliet McCune, with 
‘ruman Morsman, violinist; Mr. Sage, 
aritone, and Mrs. Conrad Young, violinist; 
Seethoven’s Ninth Symphony, with chorus 
nd orchestral parts in charge of Mrs. Karl 
2. Werndorff; a modern American program 
1 charge of Sandor Harmati. 

30ookings of the Omaha College Club, a 
ranch of the American Federation of Uni- 
ersity Women, are: Gilbert Ross and Basya 
<aplan, Nov. 11; Rosamund Johnson and 
aylor Gordon, Jan. 28; Isabel Richardson 
folter. All these concerts will be held in 
1e Technical High School. 


Mrs. Lucien Stephens 
President, Tuesday 


Musical Club. Club. 


Music has an important place in the pub- 
lic schools. The high schools offer or- 
chestral and choral opportunities. 

Central High School has a course in 
musical history, theory, harmony, and musi- 
cal appreciation. Carol M. Pitts is head 
of this department. The combined glee 
clubs number 150 voices. Activities will 
include two programs for the Nebraska 
State Music Teachers’ Convention in March. 
The annual opera is to be “The Wizard of 
Oz.” 

The Technical High School music de 
partment under Flora G. Ellis, has attrac- 
tions and will give a school opera, besides 


glee club and orchestral concerts. 





Mary N. Austin, President, Women’s 
Division, Chamber of Commerce. 


McCormack To Open College Course 

Ames, Iowa, Oct. 25.—The artist course 
of Iowa State College will be opened by a 
concert given by John McCormack, Nov. 
16, it has been announced by Tolbert Mac- 
Rae, head of the artist concert series this 
year. Mr. MacRae considered the college 
lucky to book McCormack as he has refused 
more than 400 requests to sing and his sea- 
son is booked solidly, closing in May in the 
Pacific northwest. 

Other numbers on the course are: Harry 
Farman, violinist, Dec. 2; Iowa State Sym- 
phony orchestra’s annual concert, Jan. 20; 
Victor Revelers in February. Alberto Salvi, 
harpist, assisted by Laura Townsley McCoy, 
singer who recently toured with Schumann 
Heink, will close the course.—B. C. 


Detrorrm—Soprano songs sung by Kath- 
erine Young were featured at a bridge party 
given by the Musical Coterie of the Twen- 
tieth Century Club. 


Frank Van Gundy 
Conductor, Apollo 


Emily Cleve Gregerson 
Vice-Pres., Nebraska 
Teachers’ Association. 


Omaha University and Creighton Uni- 
versity, resident colleges, have established 
music departments. 

The Nebraska State Music Teachers’ 
Convention will include master classes in 
voice, violin and piano. The Omaha Sym- 
phony, the University School of Music, the 
Wesleyan Conservatory of Lincoln, and other 
bodies will co-operate. Robert Cuscaden is 
president; Emily Cleve Gregerson is vice- 
president. 

The Fortnightly Club’s president is Louise 
Shadduck Zabriskie. Membership does not 
exceed thirty. 

The Monday Musical Club, Mrs. Howard 
Rushton, president, meets every second Mon- 


Louise Shadduck 
Zabriskie, President, 
Fortnightly Club. 


Robert Cuscaden 
President, Nebraska 
Teachers’ Association. 


day, and has taken charge of the McDowell 
Club. 

Edith May Miller is the president of the 
Nebraska Federation of Music Clubs. The 
annual state meeting will be held early in 
June. Hymn contests and special programs 
will be given by this organization during 
National Music week. Under the leader- 
ship of Miss Miller, the Nebraska Federa- 
tion has increased its membership from four- 
teen clubs to twenty-seven clubs. Mrs. T. B 
Hughes of Cozad, is vice-president. 

The music department of the Omaha 
Women’s Club has as its head Mrs. Karl 
R. Werndorff. Programs are given through- 
out the year. MARGARET GRAHAM AMES. 
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St. Paul Organizations Forecast Brillant 


T. PAUL, MINN., Oct. 25.—The out- 
S standing ees of the coming season in 
St. Paul seems to be the deepening of civic 
interest. This is seen in the forecasts of 
municipally controlled and supported activi- 


ties, of the St. Paul Institute; the Schuber 
Club; the St. Paul Orpheus Club; Pro- 
Musica, and the Young People’s Orchestral 
Association. 

The orchestral concerts for 1927-28, spon- 
sored by the St. Paul Institute, of ’ which 
Dr. Arthur Sweeney is president, are six- 


teen in number and will be given by the 
Minneapolis Symphony, Henri Verbrugghen, 
conductor, in the St. Paul Municipal Audi- 
torium, George F. Lindsay, St. Paul mem- 
ber of the Minneapolis Orchestral Associa- 
tion, and general chairman of the organ- 
ization interested in the St. Paul concerts, 
with Edmund Stein in charge of the 
concerts for the twenty-first year, will di- 
rect their efforts upon the sustaining of the 
large numerical following already built up. 
The season was to open on Oct. 22. No 
soloist was to appear at this concert and the 
one for Oct. 27 was to be announced. The 

ther events for the series are: Nov. 7, 
Dusolina Giannini; Nov. 17, Harold Samuel; 
Nov. 24, Manuel and Williamson; Dec. 8, 
Maurice Maréchal; Dec. 15, Moriz Rosen- 
thal; Jan. 5, Rudolph Ganz; Jan. 12, Chan- 
dler Goldthwaite; Jan. 19, Elisabeth Roth- 
berg; Feb. 18, Sylvia Lent; Feb. 23, Myra 
Hess; March 8, Jacques Thibaud; March 22, 
Friedrich Schorr; April 5, no soloist; April 
12, Jeannette Vreeland. 

Mr. Stein’s plans for individual concerts 
are not complete but they will include events 
by Amelita Galli-Curci on Feb. 24. John 
McCormack and Fritz Kreisler, all to be pre- 
sented in the Municipal Auditorium. 


Schubert Club 


Concerts 


The Schubert Club, with its clientéle of 
1600 members, enters upon its forty-fifth 
season with an expanded program. This in- 
cludes seven recitals by visiting artists, eight 
by local artists and eight by advanced stu- 
dents. Mrs. Warren S. Briggs is again 
president and manager of the club’s re- 
citals. ‘The visiting artists will be presented 
in the People’s Church Auditorium. The 


series was opened on Oct. 
Muzio, 
Others te 

Schlusnus ; 
24, Nikolai 
String Quartet, and March 7, Vladimir Hor- 


Dora Schaettgen 


Mrs. Warren S. Briggs 





Edmund Stein 


153 


SCUSON 





Mrs. 


L. C. Jefferson 


Pictured Above is Miss Schaettgen, a New St. Paul Manager Presenting the Minneapolis String Quartet in a Series of Con- 
certs; Mrs. Briggs is President and Manager of the Schubert Club; Mr. Stein is Manager of the Minneapolis Symphony; 


13 by 
and on Oct. 19 by Ilse Niemack. 
appear are: Nov. 
Dec. 1, Myra Mortimer ; 
Orloff, March 1, New 
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In the Schubert Club Mrs. 


son, 


L. C. Jeffer- 
treasurer and chairman of the finance 
cummittee, enters upon her eleventh year of 
service. Other officers of the Club are: 
vice-presidents, Mrs. C. E. Furness, Mrs. 
>. L. Hilton, Mrs. Benjamin Gorham, Mrs. 
E. L. Mann (honorary); secretaries, Mrs. 
K. H. Washburn, Mrs. D. S. Elliott, Mrs. 
W. A. Dorsey, Mrs. E. F. Moecke, Mrs. 
F,. A. Defiel, Mrs. G. H. Fairclough; li- 
brarians, Mrs. Jessica DeWolf and Mrs. 
Emil Traeger. 

The St. Paul Orpheus 
McMillan, director, will 
concerts—on Nov. 22, 
well assisting, and 
Lazzari «assisting. 
given in the 
A third 


nicipal 


Club, Malcolm 
give two public 
with Margery Max- 
March 27, with Virgilio 
These concerts will be 
People’s Church Auditorium. 
concert will be given in the Mu- 
Auditorium in Christmas week. Ten- 
tative out-of-town engagements are made 
for Stillwater and Eau Claire. 

Dora Schaettgen is a new manager in 
the local field, presenting the Minneapolis 
String Quartet in three concerts in Unity 
Parish House, on Tuesday evenings, Nov. 
15, Jan. 17 and March 13. It is expected 
that Dr. Siegfried Prager, pianist, will assist 
in Quintet presentations. 

Hugo Goodwin, municipal organist, upon 
the eve of a month’s vacation, is enthusi- 
astic over the approaching season of Sun- 
day free concerts during the coming winter. 
There will be tri- weekly or daily noon-day 
organ recitals during the latter part of the 
season. Broadcasting over WCCO between 
the hours of 10 and 11 P. M., on Sunday 
evenings, is a part of his prospective pro- 
gram. All these events will be given in 
the Municipal Auditorium. 


Mrs. Jefferson is Treasurer of the Schubert Club. 


Chris Herseth is the new conductor of 
the St. Paul Municipal Chorus. G. B. Wol- 
lan, president of the organization, an- 
nounces a prospective number of appear- 
ances on Sunday afternoons in the Mu- 
nicipal Auditorium, in which a varied réper- 
toire will be drawn upon in the perform- 
ances of secular and sacred music. There 
will be joint appearances with the munici- 
pal organist. 

Mr. Herseth is also director of the Metro- 
politan Male Chorus, which is preparing 
for another season of concerts in St. Paul 
and other cities. 

Mrs. E. R. Sanford, 
Paul branch of the 


president of the St. 
Pro-Musica, announces 
the presentation of Maurice Ravel, Béla 
Bartok and Alexander Tansman, in their 
own compositions, probably as private events. 
Officers of the St. Paul brand of Pro-Musica, 
in addition to Mrs. Sanford, include: vice- 
presidents, Mrs. Charles Donnelly, Mrs. J. 
I. H. Field, Mrs. Edwin White; treasurer, 
Ned Abbott; recording secretary, Bess Lee. 

The St. Paul Young People’s Orchestral 
Association, Mrs. Benjamin Sommers, presi- 
dent, will sponsor. two matinée concerts in 
the Municipal Auditorium, on Dec. 6 and 
March 13. 

The St. Paul Music Society, an informal 
group head by Hugo Goodwin, announces 
its intention to entertain visiting artists at 
intervals during the season. The occasions 
will include informal dinner parties and aft- 
er dinner talks, by way of furthering a 
friendly acquaintance between local musi- 
cians and a hospitable attitude toward musi- 
cian guests. 


Fiorence L. C. Brices. 
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Honolulu Has 


Hono.u.u, Oct. 18—The 1927-28 season 
promises to be a busy one for Honolulu, 
musically, Three new auditoriums become 
available this fall. These are the new Y. W. 
C. A. auditorium and two school halls- 
Central Grammar and McKinley High 
School. The project to construct a civic au 
ditorium is still in a nebulous state, though 
it will probably be an inevitable development 
in the course of the next few years. 

The Honolulu Symphony Orchestra has 
decided to continue its twilight concerts in 
the Princess Theater, instead of adopting a 
policy of evening concerts at another audi- 
torium. The Royal Hawaiian Hotel recital 
hall, which became available last spring, con- 
tinues in favor for intimate recitals of high 
quality. 

It is significant that already more musical 
projects are in preparation than is usual at 
this time of year. The appearances of visit- 
ing artists, contrary to the practice in the 
United States, seldom are announced here 
far in advance of the time. This is be- 
cause of the isolated position of Honolulu, 
and the uncertainty of sailings of such ar- 
tists for Australia or the Orient, upon which 
depends the time of their appearances here 

Several visiting artists will be brought to 
Honolulu by the Consolidated Amusement 
Company during the year. The dates of these 
attractions are indefinite. They will prob- 
ably be given in the Princess or the Hawaii 
Theater, probably in most cases, the former, 

Edward H. Smith, concert manager for 
the Consolidated, is able at this time to an- 
nounce two such engagements as definitely 
arranged—Ignaz Friedman, pianist, to be 
heard in October, and Marion Hovey Brow- 
er, soprano, in November. Others will prob 
ably follow. 

Julian MacBrayne, who managed locally 
the Paderewski and Zimbalist concerts here 
last spring and summer, was unable to make 
definite announcements, but irdicated that 
he would present some notables. 

M. Podoli, who passed through Honolulu 
in September with Vera Mirova and Leo 
Podolsky, from the Orient, said he would 
act through MacBrayne in Honolulu for 
bookings of novel art attractions, which he 
expects to take to the Orient. 


Honolulu Symphony Events 


The Honolulu Symphony Orchestra, con 
ducted by Rex Dunn, is rehearsing for five 
concerts at intervals of about a month, be 
ginning in October. These concerts will be 
given at the Princess Theater at 5 p. m 
lhe Symphony Society considered changing 
the hour to evening and giving the concerts 
in one of the new auditoriums—Central 
Grammar School, McKinley High School. 
or Y. W. C. A. But this plan was found 
impracticable, due to the fact that many 
members of the orchestra who are connected 
with theater organizations can not arrange 
to participate at that hour. Exact dates for 
the five monthly concerts have not been de 
cided at this writing. 

The Honolulu Gleemen will give two 
concerts, on Jan. 11 and May 26. The Glee- 
men are an organization of Honolulu busi 
ness and professional men. They are 
trained and conducted by Vernon Robinson. 
The place of their concerts has not been an- 
nounced, but the new Y. W. C. A. auditor 
um was under consideration. 

The Morning Music Club of Honolulu is 
preparing a series of programs for its 
monthly meetings, definite dates and places 
for which have not yet been determined 
\s far as decided, they are as follows: Oc 
tober, Oriental music; November, Women 
in music; December, Classical program: 
January, Spanish and Italian music; Febru 
ary, Modern chamber music; March, Church 
music, Hebrew, Catholic and Protestant 
April, Russian music, and May, North and 
South American composers. Mrs, David L. 
Crawford, president of the club, is looking 
forward to a very successful year 


Church Music Plans 


The Central Union church plans to give 
several cantatas during the year, beginning 
with Matthews’ “The Story of Christmas,” 
on Dec. 4, and following with others, defi 
nite plans for which have not been completed. 
On Dec. 18 there will be a special singing 
of carols at the church, with harp and other 
instrumental accompaniment. 

Central Union church is unusual in main- 
taining three choirs and a quartet. A boys’ 
choir, a girls’ choir, a main chorus of 50 
voices which sings every other Sunday, and 
a quartet furnish the music at the church, 
with occasional special soloists and augmer- 
tation for significant events such as the 
cantatas. Vernon Robinson is director of 
music. 

Other churches will have special musical 
events from time to time, especially at Christ- 
mas and Easter, details of which are not yet 
available. 





Edward A. Smith. 


Mrs. David L. Crawford. 
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Three New Halls 





Vernon Robinson. 


Mr. Smith Is Concert Manager for the Consolidated Amusement Company; 
Mrs. Crawford Is President of the Morning Music Club, and Mr. Robinson 
Directs the Music in Central Union Church and Leads the Honolulu Gleemen 





The Honolulu Gleemen, Group of Business and Professional Men Singers, Ph 
. , : é 4 f , ot - 
graphed in the Gardens of “La Pietra,” Estate of Walter F. Dillingham, W aikiki 
Where Their First Concert Was Given Last Spring. 


The Hawaii Conservatory of Music, Olive 
Villiers Love, director, announces two piano 
recitals, in October and May, by Arlene 
Page, who recently was chosen as head of 
the piano department at the conservatory. 
Specific dates and places remain to be fixed. 

\ series of chamber music programs, ex 
tending from November to May, are being 
prepared under direction of Ethel Lee, ‘cel 
lo teacher at the conservatory. 

Sonata Recital Series 

R. Vernon Robinson, Honolulu pianist, 
and Frederick Demuth, violinist, will give 
four sonata recitals, definite dates of which 
have not been determined, but which take 
place in October, January, February and 
\pril. The first program will be devoted to 
Schubert, Beethoven and Grieg; the second 
to Bach and Mozart; the third will introduce 
a trio with ‘cello; and the fourth will fea- 
ture a string quartet. The place of these 
recitals has not been finally determined, but 
will probably be the new Y. W. C. A. audi 
torium, 

Edith Woodward Warren, Honolulu so- 
prano, plans to give three recitals during the 
year; in November at Hilo, Hawaii island, 
and at Lihue, Kauai, and in April in Hono- 
lulu 

CLIFFORD GESSLER. 





Montreal Looks 
Forward to Year 


Celebrated Musicians Announced to 
Give Concerts. Opera 
Also Booked 


MontTrREAL, Can., Oct. 25.—Prospects 
have never been so bright for an inter- 
esting musical season. Concerts scheduled 
are by Sarah Fischer, young Canadian so- 
prano of the Paris Opera-Comique, Nov. 
8, and Ernest Hutcheson, Nov. 13. Amelita 
Galli-Curci opened the series on Oct. 9. 

The San Carlo Opera Company will give 
a series on dates not yet announced. It 
will be extremely welcome, as operatic in- 
vasions are rare in Montreal. 

Louis H. Bourdon, local impresario, will 
present a number of events, dates for which 
will be announced later. Artists who have 
never been heard here before in solo per- 
formancs include Maurice Ravel and Ger- 
aldine Farrar. An impending treat will be 
a two-piano recital by Ossip Gabrilowitsch 
and Harold Bauer, while yet another inter- 
esting double performance will be given by 
Pablo Casals and Jacques Thibaud. Other 
notables in this series will be Sergei Rach- 
maninoff, Fritz Kreisler and Jascha Heifetz. 
It is likely that the Detroit Symphony and 
the Cleveland Orchestra will be other vis- 
itors. 

An interesting new departure from its reg- 
ular policy was taken a few days ago by 
McGill University Conservatorium of Mu- 
sic, under Dr. H. C. Perrin. The latter 
launched a course of special piano classes 
in the public schools of the city. So far 
no fewer than 300 pupils have signified 
their intention of taking advantage of this 
opportunity. 

Among former students of the Conserva 
torium are Ellon Ballon, pianist, and Vir 
ginia McLean, who won the Liszt scholar 
ship in London several years ago while 
still in her ‘teens, afterward graduating as 
one of Cortot’s pupils. 

GILBert DRAPER 


Mempuis, Tenn.—Mrs. J. L. Peebles, 
and Jack F. Yarbrough won the local audi 
tion of the Atwater Kent contest. Nel! 
Holloway was awarded second place, and 
Louise Whitten third among the women 
C. D. Head and William Wilson Mount tied 


for second place among the men. 








Caroline 


Teacher 


In last season’s Westchester County Contests, with 57 
entrants, the soprano, tenor and baritone first prizes, the 
super prize (for the singer winning the highest number of 
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San Diego Forms Own Symphony Under Marcelli 


AN DIEGO, CAL., Oct. 25.—A large 

group of influential citizen$ have met and 
are forming plans for a full season’s pro- 
gram by a permanent San Diego Civic Sym- 
phony. After a splendid beginning late last 
season and a summer series that added the 
needed impetus, a demand has arisen for a 
full series of programs by our own orches- 
tra, and this demand is to be filled. 


Civic Symphony Series 


San Diego is assured a series of concerts 
by its own Symphony, under the direction 
of Nino Marcelli. A large delegation of 
music leaders and representatives of other 
civic bodies of the city, headed by Mayor 
Clark, met and after much discussion or- 
ganized in support of a permanent civic 
symphony. 

At this meeting Mrs. Howard Kutchin 
was made chairman of a committee, includ- 
ing also, George Burnham, W. H. Porter- 
field, Mamie Sullivan, Gertrude Gilbert, 
Havrah Hubbard, Orville McPherson, Claud 
Woolman and Robert  Dorland. Mrs. 
Kutchin suggested a series of twenty con- 
certs, to be given in Balboa Park at the 
Spreckels organ pavilion. These concerts 
will be given on alternate Sunday after- 
noons, except for the months of December 
and June. Books of tickets for the twenty 
concerts will be issued at the popular price 
of $5. Tickets will not be dated and will 
be transferable. The committee has gone 
ahead with the plans and seems to be mak- 
ing fine progress assuring the public that 
the concerts will be forthcoming. Robert 
Dorland has been elected secretary of the 
organization. 

Of the various courses offered, the Am- 
phion Artists’ Series will present an unusual 
list Gertrude Gilbert, president, and Mrs. 
B. A. Buker, secretary and treasurer, with 
an executive board, announce the following 
list: Claudio Muzio, Oct. 27; John Charles 
Thomas, Nov. 8; the Cherniavsky Trio, Dec. 
10; Walter Gieseking, Jan. 27; the English 
Singers, Feb. 18; Albert Spalding, Feb. 22; 
Pro Arte String Quartet, March 2, and 
Sigrid Onegin, March 14. 

The club will also offer to its members 
a “Resident Artist’ course of leading local 
artists and visiting artists, one concert of 
which will be given each month. There will 
also be a student contest in the spring, con- 
ducted by the club. The winners of this 
contest will present these offerings before 
the club members. This contest has done 
much to stimulate interest among the many 
artist pupils throughout the city and has led 
student music organizatidns to compete for 
places on the spring program. 

Early this fall the Amphion Club will 
present one of its youngest members, when 
Mary Adeline Moss, soprano, who has won 
several Juilliard scholarships and for the 
past three years has been studying with 
Marcella ,Sembrich in New York, will be 
heard by the members in a “Student Con- 
cert.” 

Mrs. B. A. Baker announces that the fol- 
lowing will appear under her direction; Ma- 
rion Talley, Jascha Heifetz, “The Beggar’s 
Opera,” the Florentine Choir, Ernestine 
Schumann Heink, John McCormack and 
Creatore and his band. 


Visiting Orchestra Booked 


The local Philharmonic Society will again 
present the Los Angeles Philharmonic Or- 
chestra in a series of six concerts in the 
coming season. Alfred La Motte, president, 
and an executive board are in charge of 
these concerts, which will be given monthly, 
beginning in late fall. John Davison will 





























Nino Mareelli 
Who Will Conduct New San Diego 
Symphony. 


be in charge of the distribution of tickets 
and 1eservations. 

The San Diego Oratorio Society, Nino 
Marcelli, conductor, announces that it will 
give its regular performance of “Messiah” 
at the hcliday season and also present “The 
Seven Last Words of Christ,’ by Dubois, 
on Good Friday. Mrs. Doran has _ been 
chosen president for the coming year. 


Dr. Humphrey J. Stewart, veteran organ- 


ist, will again be at the helm in Balboa 
Park to offer daily concerts on the Spreck 
els out-door organ. For thirteen years this 
musicia: has given daily programs to the 
public of San Diego without charge. His 
concerts are one of the city’s greatest mu- 
sical assets. There is always a crowd in 
attendatice at these concerts, aid listeners 
are given the best in organ music 
Concerts for LaJolle 

In La Jolla, nearest suburb, Mary Mont 
gomery Brackett will offer a series of five 
concerts. Mrs. Brackett has not been able 
to announce the artists yet, but she assures 
the public that these concerts will be of 
high standard. A number of guarantors in 
La Jolla and in San Diego assures the 
course which will be given by noted artists 

Florence Schinkel Gray, of the Music 
Teachers’ Association, announces regular 
monthly meetings of this organization. The 
program chairman will be Alice Warwick 
A program will be given on the last Thurs 
day of every month. 

The regular banquet and election of the 
Professional Musicians’ Guild will be held 
late in October. Mrs. Lenora D. Wollmer, 
president, will preside. Four social meet 
ings will be held during the coming sea 
son. Programs will be given, featuring new 
musicians who have come to the city 

The San Diego Chapter of the American 
Guild of Organists will meet once a month 
at a combined dinner and business meeting. 
The plan of the Guild has been to have at 





least two public organ recitals each year by 
visiting organists and also to give concerts 
by local organists. Katherine Andrews is 
dean of the local chapter, and Royal Brown 
is program chairman. 

The Morning Choral Club, under the di- 
rection of Louis Bangert, with Mrs. Ban- 
gert as accompanist, will present several 
morning concerts with soloists during the 
coming season. This is the fifth season of 
this club. It has an active membership 
of seventy members. 


School Rosters Extended 


Full courses of music are to be offered 
in all the San Diego schools, with spe- 
cial emphasis upon this subject in the Senior 
Highs. A new supervisor over the entire 
system has been engaged and will give her 
entire time to this work—Adelaide Dampiere. 

In the Senior High, Nino Marcelli will 
conduct the orchestra; W. E. Nickerson will 
conduct the bands, taking the place of Dud 
lay Nashold, who is on leave of absence. 
The theory work, which has been dropped 
since the resignation of Alice Barnett Price 
Stevenson, will be resumed. Mercedes Miller 
will conduct these classes. The choral work 
will be under the direction of William Fred- 
eric Reyer, assisted by Elizabeth Moore 
Reyer and Mrs. Miller. Concerts will be 
offered to the public in all branches of the 
school work, as part of the regular activity 

The State Teachers’ College will give spe 
cial courses in music. In the absence of 
Deborah Smith, these courses will be under 
the supervision of Fred Beidleman. At the 
return of Miss Smith, the courses will be 
augmented. Special music certificates will 
be granted. The college will produce an 
opera in late spring. Singers for this pro- 
duction are taken largely from the combined 
glee clubs of the school. 


Community Music Growth 


Community music continues to function in 
San Diego with no abatement of interest 
Community-wide programs are now in prep 


aration for the coming holiday seasons 


Outdoor events for this form of civic ac 
tivity are to be held through the winter 
months in the parks and other public gath 
ering places 

Wallace Moody, for many years director 
of the Community Music Association, is 
now engaged in the organization of choral 
societies and singing groups if various 
commercial and industrial concerns. Nota 
ble among these is the Marston Store Choral 
Society, which make two formal appear 
ances a year, and the Bingham Company 
Chorus ot about 100, recently organized 

Mr Moody also directs the Carol Club 
a girls’ chorus, giving musical programs for 
the various army and navy service units 
in the San Diego district and for other 
community work. 

The Cadman Club, a male chorus, was 
to open its eighth season under Mr. Moody 
in October with Charles Wakefield Cad 
man, the composer, for whom the club is 
named, as guest artist. Mr. Cadman’s latest 
composition, “The Sacrifice of the Aryan 
written tor and dedicated to the 
San Diego Club, was to be the feature o 
this concert 

The Kiwanis, Advertising and 
clubs continue to make singing a 
of their weekly luncheons hey also con 
tribute to the support of the city’s general 
musical program. 

Mr. Moody is assisted in all this work 
by Mrs Sallie Moody, who 1s also his ac 
companist 


Rose,” 


Rotary 
Teature 


WILLIAM FREDERICK REYER 


Salt Lake City Children to 
Arrange Programs 


S LT Lake City, Oct. 25.—Formation of 
“Les Elans” junior music club. a unit 


of the National Federation of Music Clubs 
has been begun by women the Elks. Mrs 
Ross F. Johnso vith the I 
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Miami 


(Continued from page 136) 


compositions is featured on each program. 


Public school music is this year under 
the charge of Sadie Lou Lindemeyer. It 
includes orchestral and chorus work. Dur- 


ing National Music Week the pupils will 
be heard in Children’s Night. Miss Linde- 
meyer also sponsors a memory contest. 


Conservatory Activities 


Without the Miami Conservatory, much 
of the growth of the city in music would 
been slower. Bertha Foster, dean 
Conservatory, announces that the 
Faculty will be largely the same as last 
year. Two new members will be Rachel 
Jane Hamilton, soprano, and Franklin Har- 
ris, composer, who will teach theory and 
composition. Mana Zucca will hold master 
‘lasses. Earl Chester Smith is entering upon 
his third year as director of the piano de- 


have 
of the 


partment. 
The Sunday concerts will be continued. 
The University Orchestra under Arnold 


Volpe, head of the violin school is being 
niarged to 75. Eighteen concerts are 
scheduled. 

Two glee clubs, and the Aeolian Chorus, 
a unit of the University, all under the di- 
rection of Mr. Volpe, will give light operas. 
“Martha” will be the first. Rehearsals will 
begin very soon. 

Howard Southgate is head of the dra- 
matic department, and also directs the Civic 
Theatre movement in Miami. 


Chamber Music Events 


In the coming season there will be a 
series of concerts in charge of students, to 
be given by a trio composed of Mr. Volpe, 
violin; Walter Grossman, ’cellist, and Han- 
nah Spiro Asher, piano. A string quartet 
is also being formed. 

The conservatory has an organ department, 
under W. S. Sterling, who is also in charge 
of work in harmony and counterpoint. 

The University school includes in jts 
faculty Mana Zucca, who is engaged to 
coach in both voice and piano. In addi- 
tion to the faculty this season is Rachael 
Jane Hamilton, soprano. 

Other faculty members include: Franklin 
Harrison, composer, who will be in charge 
of a class in compositions; Elise Grazeani, 
head of the voice department; Earl Chester 
Smith and Hannah Spiro Ashman, piano; 


May K. Brigel and Sadie Lindenmeyer, 
public school music, and Louise Sterling 
Shelley, dancing. 

Grace Hamilton Morrey, head jof the 


Morrey School of Music of Columbus, Ohio, 
is a guest teacher during the winter months. 
An art department, which for the pres- 


ent is a part of the school of music, and is 
directed by Dewing Woodward, with 
Rachael LaZarus as assistant. A  four- 
year course in public school music is being 
developed under the direction of May K. 
Brigel, formerly of the Pittsburgh Con- 
servatory. 

One of the most important phases of the 
work is the preparatory school of music. 
The children are given two private lessons 
a week, but also have one in eurhythmics 
and one in musicianship. Weekly recitals 
are included. Members of the faculty of 
the preparatory school are: Madeline De- 
Loach Irwin, Annie B. Foster, Vivian Rus- 
sell, and Edna L. Cole, piano; Maude Oliver 
and Edna Keary Liddle, violin; Luella 
Drake Sowers, expression, and Joseph 
Tarpley, piano, and Olive Beamon, piano 
and musicianship. 

The school offers courses leading to Bach- 


elor of Music degree. A _ percentage of 
academic work is required of all music 
students. 


Since the work at the university absorbs 
a large share of Miss Foster’s time, Mrs. 
Wight is in charge of the branch at N. E. 
Twentieth Terrace. She also is head of 
the artists’ bureau, furnishing soloists for 
functions in and about Miami. Mrs. Wight 


arranges programs for the conservatory 
and books artists for the University pro- 
grams. 

The Symphony Singers, under Carl 


Winkler, have won a place in the com- 
munity by their untiring work. They give 
weekly Saturday night programs at Bay- 
side Park, with one soloist. A part of the 
program is given over to community sing- 
ing. The programs will continue indefi- 
nitely. 


In Miami Environs 


Aside from the work in Miami proper, 
there is great activity in this part of the 
state. Miami Beach has a Conservatory 
opening upon its second year. Fort Lauder- 
dale and Hollywood have small conserva- 
tories and are interested in Music Week 
and general development along musical 
lines. Homestead is planning programs in 
each of the eight villages near at hand 
for the Music Week in May. With Mrs. 
Lee H. Lehman as chairman, it plans to 
double the number of programs from last 
year’s list. 

The Repertoire Club and Ensemble Class 
have been instrumental in forming the habit 
of daily short programs in the public 
schools, when children of all ages are en- 
couraged to perform. The Women’s Clubs 
of each of the small communities have made 
music a stated part of their programs for 
the coming year. Mrs. Ora B. Neff, singer, 
assumes responsibility for the monthly pro- 
grams at the Homestead Woman’s Club. 
The Male Chorus is managed by Percy 
Manley this season. 


ANNIE MAYHEW FITZPATRICK. 
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Music for the Year in Columbia, Mo. 


CotumstA, Mo., Oct. 25.—The School of 
Arts of the University of Missouri, 
las opened its year with the largest enroll- 
nent in its history, and the year promises 
o be one of accomplishment. 


Fine 


A series of eight faculty recitals, started 
m Sept. 28, will present each member of the 
faculty in Applied Music in recital on suc- 
-essive Wednesdays. 

A concert series by artists and organiza- 
tions will comprise the following attractions : 
Nov. 15, John Charles Thomas, baritone; 
Dec. 15, “Messiah,” by Handel, by soloists, 
-+horus and orchestra; Feb. 17, Hart House 


String Quartet; March 15, Alberto Salvi, 
varpist, and Laura Townley McCoy, so- 
yrano; May 8, 3 p. m., Minneapolis Sym- 


yhony, Henry Verbrugghen, conductor; May 
3, 8 p. m. “Faust” with Jeannette Vree- 
land, soprano, and other soloists to be an- 


nounced, University chorus and Minneapolis 
Symphony, James T. Quarles conducting. 

The musical organizations, including the 
band, orchestra, men’s glee club, women’s 
glee club and university chorus, are all 
in a thriving condition. The university chor- 
us will present Handel’s “Messiah” at Christ- 
mas, accompanied by the University Or- 
chestra, with the following soloists: Geneva 
Young, soprano; Gertrude D. Quarles, con- 
tralto: W. Waller Whitlock, tenor; and 
Herbert Wall, baritone. 

The Varsity Glee Club, under the leader- 
ship of Herbert Wall, has won a place for 
itself among American Glee Clubs. Three 
years ago it won a championship in the Mis- 
souri Valley, and third place in the National 
contest at New York; two years ago, sec- 
ond place in the Missouri Valley contest. 
Last year it again won the Missouri Val- 
ley championship, and second in the na- 
tional contest at New York 
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Henry R. Pridgen 


Planning Remarkable Musical Events 
for Shrine Convention in Miami, Fla. 


In Missouri 


Mexico, Mo., Oct. 25.—With the new 
Press Hall Conservatory recently built, and 
the $300,000 Junior-Senior High School un- 
der construction, the season here promises 
to be one of the best in years. 

Presser Hall Conservatory, recently built 
at a cost of $175,000, and named after 
Theodore Presser, the donor of $50,000 
of this amount, will be the new music cen- 
ter of the town. This building is modern 
in every detail. 

Arthur E. Guerne, head of the Conser- 
vatory, has planned several attractions of 
interest, including a inid-year recital of all 
the conservatory students. As in the past, 
there will be several artists’ concerts, but 
the names of the artists and the dates have 
not as yet been made public. 

The first fall program to be presented in 
the Hall was a recital by Carlton Claire, 
head of the Hardin voice department. 

The Missouri Military Academy and the 
High School Bands have already organized 
and made their initial appearance. Another 
appearance will be made in Christmas 
week. The High School Band will be as- 
sisted in the concert by the St. Cecilia and 
the Wallace Glee Clubs, both of the High 
School. This concert will mark the formal 
opening of the new High School. 





DarMstaApt.—Karl Ebert began the sea- 
son with Handel’s “Julius Caesar” in the 
Hessisches Landestheater. 


Toledo 


(Continued from page 104) 


Emmert, contralto, Frederick Mills, tenor, 
and Allan Trumbull, bass. 

Mary Willing Megley has resumed hei 
duties as organist and choir director at 
the Ashland Avenue Baptist Church. In 
her studio teaching, Mrs. Megley has a 
corps of assistants. Mrs. Megley also has 
charge of the music at Smead’s School fo 
Girls 

The quartet at the Ashland Avenue Bap- 
tist Church includes Maude Ellis Lackens, 
soprano; Mrs. Reginald Morris, contralto, 
Lester Campbell, tenor and Carlyle Har- 
vey, bass. 

Charles Paul Tanner, organist and choir 
director of the First Congregational 
Church, and member of the faculty of the 
‘Toledo Conservatory, spent some time in 
Cleveland studying advance work in com- 
position and orchestration with Edwin 
Arthur Kraft. Mr. Tanner will lead an 
augmented choir, in addition to this quar- 
tet: Mrs. Charles Brady, soprano; Beulah 
Trautwine, contralto; Clarence Ball, tenor, 
and Roscoe Mulholland, bass. : 

The personnel of the Collingwood 
Avenue Presbyterian Church choir will re 
main the same, with Lucille Terrell Ne 
meyer, Mrs. Arthur Tracy, Reginald 
Morris and William Zapfe, soloists, and 
C. Max Ecker, organist and director. 

John Gordon Seely, organist and choi: 
director at Trinity Episcopal Church, will! 
continue his custom of giving a weekly 
Monday noon organ recital during the 
months of October, November and Decem 
ber, until Christmas, and will give his year- 
ly Bach recital. 

Edmund Northup is choir master at th 
Unitarian Church. His choir concerts ar 
artistic events. 

Music in the schools of Toledo will kee] 
up to the high standard of previous years 
Of especial interest is the work that Bessi 
Werum, director of orchestras, is prepa 
ing for the coming season. The school 
orchestras, in addition to accompanying 
the eight operas scheduled for the season, 
will each give individual concerts in the 
school auditoriums, and will appear at the 
‘Toledo Art Museum in the Sunday 
cert 


con 
series. 


HeLEN MASTERS Morri 





American to Sing in French 


Operetta 
Paris, Ocr. 10.—The operetta, “Cousine 


Fanchon,” by Edouard Mathé, with a libret 
to by Robert Dieudonné and lyrics by C. A. 
Carpentier, will be produced at the end of 
January or early in February by Becker. 
Jack Gill, American, will sing the leading 
tenor role 





VeNIcE.—The premiere in Italy gf Guitry’s 
“Mozart,” with music and ballets by Rey- 
naldo Hahn, was recently given at the 
Goldoni. 
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Portland Symphony Hub of City’s Music 





Lois Steers 


W. H. Boyer 


Lois Steers Is the Well Known Impresario; Mr. Boyer Directs the Apollo Club, MacDowell Club 
Chorus and Supervises the Public School Music; Mrs. May Is President of the Oregon Federation 


Mrs. W. R. May 


of Music Clubs, and Mrs. Boone Is President of the MacDowell Club. 


ORTLAND, ORE., Oct. 25.—Factors 
P which promise a good reason for Port- 
land are the interest shown in the Sym- 
phony, the artists’ course bookings, the 
anticipated visit of the Chicago Civic Opera 
Company and scheduled concerts by resi 
dent musical organizations and individuals. 
The leading events will take place at the 
Municipal Auditorium. The little theatre in 
the new Studio Building, seating 450, will 
be used for intimate recitals. 

The Portland Symphony will open its 
seventeenth season on Novy. 7, its third 
with Willem van Hoogstraten as conduc 
tor. Mrs. Donald Spencer is the business 
manager. Seven of the concerts will be 
given on Saturday mornings, ten on Mon- 
day evenings, the closing one on March 12. 
The artists who will play concertos at four 
of the evening events are Elly Ney, E. Rob- 
ert Schmitz and Ignaz Friedman, pianists, 
and Albert Spalding, violinist. David 
Campbell, Portland pianist, will be soloist 
at a Saturday performance. This will be 
the first appearance of a resident musician 
with the orchestra. 

Steers and Coman, in their twenty-seventh 
season as impresarios in the Northwest, will 
introduce in the subscription series several 
artists not heard here before. The complete 
list includes Marion Talley, soprano, Law- 
rence Tibbett, baritone; Sigrid Onegin, con 
tralto; Harold Bauer, pianist; Jascha 
Heifetz and Georges Enesco, violinists; the 
Pro Arte String Quartet and the English 
Singers. 

The Nero Musical Bureau, recently o1 
ganized, announces a short course for the 
fall months, those to appear being being 
Alexander Brailowsky, pianist; Edward 
Johnson, tenor, and “The Beggar’s Opera.” 


Raising Opera Guaranty 


Mayor George L. Baker is endeavoring to 
raise a guarantee of $25,000 to insure four 
appearances of the Chicago Civic Opera 
Company in March. Each guarantor is 
asked for $250. More than half of the 
sum required has been subscribed 


Th Portland chapter of Pro Musica, of 
which W. G. Purcell is president, will 
sponsor lecture recitals by the composers 
Maurice Ravel and Béla Barték. 

The Apollo Club, entering its nineteenth 
season with W. H. Boyer as leader, will 
appear in three concerts. Nina Morgana, 
soprano, will sing at the first event; club 
members will asist at the second and Marie 
Monissey, contralto, at the third. 

The Orpheus Male Club, Inc., under the 
direction of William Mansell Wilder, will 
be heard in two a cappella concerts with 
soloists. 

The Junior Symphony, Jaques Gershko- 
witsch, conductor, and Mary V. Dodge, 
assistant to the conductor, is scheduled for 
two concerts in Portland and one out of 
town 

Hal M. White will manage the Sunday 
municipal concerts, with local musicians 
participating. 

The MacDowell Club 

Mrs. William Robinson Boone is the new 

president of the MacDowell Club. She is 


also chairman of the program committee 
Among the other heads of committees are 


Mrs. Elbert C. Peets, MacDowell Club 
Chorus; Mrs. Miles D. Warren, piano en- 
semble; Ella Connell Jesse, musical appre 


ciation; Zella Payson Koegel, opera class; 
Reatha Fowler Miller, student membership 

W. H. Boyer is director and May Van 
Dyke accompanist for the chorus, and Ella 
Connell Jesse and Ruth Bradley Keiser di 
rectors of the piano ensemble. — Instead 
of four meetings a month, as hitherto, these 
will be held bi-monthly at the little theatre 
in the Studio Building. A musical program 
will be the feature the second Tuesday after- 
noon of the month; the opera classes and 
the musical appreciation will alternate on 
the fourth Tuesdays. 

The Monday Musical Club, Mrs. W. I. 
Swank, president, will give fortnightly pro- 
grams, present local musicians in recital 
and conduct classes in French and danc- 
ing. William Frederic Gaskins will lead 
the chorus. 

The Cadman Club, Mrs. E. Trayle, presi- 
dent, and the Beaux Arts Society, Lois 
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SOME PROMINENT MUSICIANS, TEACHERS 
and SCHOOLS of PORTLAND, ORE. 
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Exponent Yeatman Griffith 
Tobias Matthay Pedagogy 

- Orchestra Conductor 
Piano 


Exponent Yeatman Griffith 








MRS. CLIFFORD MOORE, Originator of the 
MOORE MUSICIANSHIP COURSE FOR TEACHERS 
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Mrs. W. R. Boone 





Hargreaves 
dent, meet every 
two weeks; and the 
New England Con- 


presi- 


servatory Club 
Mrs. Edgar B. 
Piper, president, 


meets once a month 
at the homes of the 
members. 

The Dunning 
Teachers’ Club, 
Emma Welch Lan 
dry, president, holds fortnightly demonstra 
tions. 

Other organizations convening monthly 
are the augmented board of the Oregon 
Federation of Music Clubs, of which Mrs. 
Walter R. May is president; the men’s 

Club, Walter Bacon, president, 
Portland district of the Oregon 


Musicians’ 
and the 
Music Teachers’ Association, Carl Denton, 
president. 

The Oregon chapter of the American 
Guild of Organists, Carl Denton, dean; the 
Oregon chapter of the National Association 
Ruth 
dent, and the Society of Oregon Composers, 


of Harpists, Lorraine Close, presi- 
Charles Swenson, president, present frequent 
programs. 

The State Music Association, 
Mrs. Clifford Moore, president, will hold 
its annual convention at Medford in May. 


Teachers’ 


Active vocal societies are Rose Coursen 
Reed’s Treble Clef and Crescendo Club; the 


Mald- 


wyn Evans; the Fernwood and the Beau- 


men’s Beaumont Glee Club, under E. 


mont women’s choruses, led by Edith Col 
lais Evans; the Olson choruses and Olds 
Wortman and King’s Industrial Chorus, 
trained by Mrs. Fred L. Olson; Minna Pelz’s 
Melodeans and Fifty-Fifty Club, composed 
of business women, and the Helvetia Male 





Willem von Hoogstraten, Conductor, Portland Symphony. 


Chorus, the Liedertafel and the women’s 
Edelweiss Harmonie. These last three, be 
sides giving individual concerts, will be pre 
sented by their conductor, Herman Hafner 
in the Portland Fest Chor concert, the first 
of May. 

Ted Bacon's string orchestras, Walter 
Bacon’s string ensembles, the Glee Club of 
St. Helen’s Hall, the Senior and Junior 
String Quartets and the Treble Triad of St 
Mary’s Academy will make public appear 


ances. High school students will continue 
to receive credits towards graduation if 
they study with private teachers accred 


ited by the State Board of Education. 

Carl Denton and Harold Bayley are lead 
ers of the high school orchestras, and H. N 
Stoudenmeyer of the bands. W. H. Boyer 
is general music supervisor of the public 
schools. Special vocal leaders in the hig 
schools are E. Maldwyn Evans, Robert 
Walsh, J. McMillan Muir, Minetta Magers 
and George Wilber Reed. The grade schoo 
supervisors are Eugenia McNaughton, Evart 
Charles, Mary A. Albright and Mrs. E. L 
Coovert. JocELYN FOouLKEs. 


Ripon College Forms Orchestra 


Ripon, Wis., Oct. 25.—A symphony or 
chestra will be added to the student extra- 
curriculum at Ripon College. Harok 
Chamberlain is director of the school of 
music. Edgar H. Zobel will head the new 
organization in connection with his accept- 
ance of a professorship in the department 
of band and orchestra at Ripon College. 
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Houston Rivals 
Previous Years 


Opera, Concerts and Recitals on 
Interesting program for 
Texas City 


OUSTON, TEX., Oct. 22.—Initial plans 
H for the season’s musical activities tore- 
ast a program that will rival previous 
vears both in variety and in numbers. 
Mrs. Edna Saunders announces man) 
attractions for her concert season, “Th 
Beggar's Opera” will open the season, m 
matinée and night performances on Nov 
1X. Others to be heard will be: Louts 
(jraveure, baritone, Nov. 28; Creatore an: 
his band, Jan. 15; the English Singers, Jan 
27. the New York Theater Guild, Feb. 9. 
10, 11, presenting “Mr. Pim Passes By,” 
‘Arms and the Man,” “The Guardman, 
ind “The Silver Cord”; John McCormack 
Keb. 16; Amelita Galli-Curci, March 26, 
and the Barrére Litthke Symphony, May / 
There will be other events to be announced 


iatet 
Many Club Activities 


October is the month in which all clubs 

i the city begin their activities. Che mu 
sic department of the Womans lub, with 
\irs. F. W. Dudgeon as chairman, will 
begin its work with the study of folk 
music of various countries. This will be 
followed by interpretive dancing and a 
study of the musical development of the 
countries and of the lives of musicians, 
December will be devoted to the study of 
German and Russian music. The spring 
season will be given to the study of Amert- 
can composers, with programs teaturing 
the latter whenever possible. A MacDowell 
program will be given, at which time Mrs 
Edward MacDowell is expe cted to be the 
guest oft honor. 

The Girls’ Musical Club, composed ot 
professionals and busines students of mu 
sic, will give several programs in which 
comparisons will be made between old and 
modern composers and their work. Other 
programs will contrast classic and so-called 
“popular” music. The club sponsors two 
concerts during the year, to be given by the 
Cherniavsky Trio, Nov. 30, and Charles 
Naegele, pianist, March 6 \ Musicians’ 
fund is maintained for the purpose of aid 
ing disabled musicians. Jane Cammack is 
president of the club 

The Junior Girls’ Musical Club, of which 
Dorothy Bethany is president, is composed 
of members whose ages range from twelve 
to sixteen years. It is sponsored by the 
Girls Musical club. The Junior Girls 
sponsor the Juvenile Girls’ Musical Club, 
the membership of which consists of girls 
under the age of twelve Mrs. W. H 
Stubblefield is chairman 


“Peace” Program Listed 


The Council of Jewish Women will fea 
ture a “Peace” program on Nov. 13, as a 
memorial to the soldiers of the late war 
The singing will be conducted behind th« 
scenes, and the stage will be appropriately) 
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Edna Saunders. 


decorated. Mrs. Theo Meyer is sponsor 
ing the program, and Theo Meyer will di 
rect the orchestra. 

The Juniors of the Council of Jewish 
Women, under the supervision of Mrs. L. 
\. Freed, are to take up the study of mu- 
sic appreciation. The Trio Kinder Sym- 
phony will continue to play at various so- 
cial functions. A pageant, “The Happy 
Prince” by Oscar Wilde, will be given in 
the spring. Contests will be conducted at 
the end of the year. 

The Girls’ Fine Arts Club of the Incar- 
nate Word Academy will present three con 
certs during the year, and the resident girls 
two concerts, both with local artists. One 
concert will be given during the year fea 
turing visiting artists, who will be an 
nounced later. The concerts will be given 
in the auditorium of the Academy. 

The Catholic Daughters of America, 
with Mrs. A. P. McBrady as regent, have 
formed a choral club, which will sponso1 
several concerts during the coming year 

Recrealion Department Plans 

The City Recreation Department, under 
the direction of J. W. MacFaddin, will 
have some kind of a musical organization 
at each of the 22 playgrounds. Enrollment 
in bands, orchestras and other musical 
clubs exceed that of previous years. En- 
semble music of all the organizations will 
be given each month at the city auditorium 
Beginning Nov. 1, municipal organ con 
certs, which gained in popularity last year, 
will again be held at Christ Church, Epis- 
copal, with volunteer organists. The con 
certs will be given twice a week at the 
noon hour. A memorial will be held on 
\rmistice Day. At the Municipal Christ- 
mas Tree a program of music will be con 
ducted each night, under the direction of 
the recreation department, until after the 
new year 

Concerts at the city auditorium con- 
ducted by the municipal band and orches- 
tra will be given each Sunday during the 
winter. In February organ concerts will 
be resumed. A musical festival will be 
given by Negro students of the public 
schools. In April and May preparations 
will begin for the concerts to be given in 
the city parks, and for the band contest of 
Harris County, which will be conducted 
during Music Week. 

The Houston Post Dispatch maintains a 
radio service, under the direction of Frank 
Daniel. The best artists of the state are 
featured over KPRC \dded to local and 
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Dallas Has Symphony Concerts 


[ ALLAS, TEX., Oct. 25.—Five Sunglay 
afternoon concerts by the Dallas Sym 
phony, conducted by Paul Van Katwijk, 
are announced by Arthur L. Kramer, presi- 
lent of the Dallas Symphony Society. Fair 
Park Auditorium will be used for these 
concerts, which will be given with assisting 
artists. 

Harriet Bacon MacDonald announces 
Marion Talley for a concert on Nov. 28 
or 30. D. L. Whittle will present John Mc- 
Cormack on Jan. 30. J. Abner Sage will 
bring the Dayton Westminster Choir under 
John Finley Williamson on Jan. 23. All 
these concerts will be given in Fair Park 
Auditorium. 

Mrs. Earle D. Behrends, president of 
the Dallas Federation of Music Clubs, 
comprising twenty-two senior and eleven 
junior groups will sponsor a benefit con 
cert for the Elizabeth Gerard Fund crea- 
ted for the musical education of the Dallas 
girl discovered by Giorgio Polacco when 
the Chicago Opera Company came here last 
spring. The Federation is custodian of 
the fund which is to be made perpetual by 
the return of the money used by the ben 
ficiary after establishing a career 

Karle D Behrends, president of the Dal 
las Music Teachers’ \ssociation, now has 
five pupil's programs in elementary, inter 
mediate, junior and senior divisions. A 
gold medal, donated by George Bannerman 
Dealey, president of the Dallas News, will 
be awarded in each division. Four artist 


state attractions will be programs broad- 
cast from WEAF, New York. 

Ina Gillsepie is music editor of the Hous 
ton Chronicle, the evening paper. Aileen 
Waller is music editor of the Post Dis- 
patch, and Ellen MacQuorqudale is fine 
arts and music editor of the Houston 
Press 

The city schools, under the direction of 
Lulu Stevens, will sponsor band and or- 
chestra programs and musical festivities 
during the year 


Mrs. H. S. WetcH 


Programs for Duluth 


DuLurH, Minn.—Artist Concerts will be 
presented by the Matinée Musicale in the 
First Methodist Church. The University 
String Quartet was given Oct. 4 by Corinne 
Frank Bowen, soprano. Louis Graveure, 
baritone, will be presented Dec. 9; the Pro- 
Arte Quartet, Feb. 7; “The Beggar’s Opera,” 
Jan. 23: Lucille Meusel, soprano, Jan. 10. 
There will be regular programs by the stu- 
dent section. In the Spalding ballroom at 
3 o'clock the following programs have been 
arranged: Schumann and Schubert, Mrs. 
Victor Anneke, pianist, assisted by Mrs. 
Tom Miller, violinist; miscellaneous pro- 
gram, organ program of Christmas music 
at Pilgrim Congregational Church, artist 
afternoon, American music. Miscellaneous 
program, old Italian and modern music, Ar- 
tist afternoon, folk-song and Russian music. 

Membership is divided into active, asso- 
ciate, student, and special groupings, the 
latter including persons occupied with pro- 
fessional or clerical business during the 
dav. 


To Sponsor Choral Singing 


Jonessporo, ArK.—The Arkansas Federa- 
tion of Music Clubs, Mrs. Hal Holt Peel, 
president, announces that clubs in the State 
Federation will be asked to compete in the 
choral contest which will be held during the 
state meeting at Pine Bluff. 
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The Pangrac MusicStudios 


programs will also be offered by the Asso- 
ciation. A teacher-composers’ contest is to 
be held and a cash prize awarded for the 
best composition. 

Mrs. James L. Price, president of the 
Texas Federation of Music Clubs, with 
headquarters at Dallas, will stress three 
objectives: complete organization of the 
seven districts; an endowment fund of 
$10,000. and readjustment of scholarships 

Behrends’ Little Symphony will be hear 
in at least three concerts. 

The Southwestern M. E. University Glee 
Club and Choir are to be merged into the 
Varsity Singers, and will make a tour of 
North Texas. The organization is under 
the direction of J. Abner Sage. 

Dallas has at least six life members ot 
the Texas Federation of Music Clubs. M 
H. Thomas, a prominent cotton broker, is 
active in promoting musical interests. Ed 
ward Titche, merchant, is a strong advo 
cate of grand opera and the best in music 
He is a member of the Grand Opera Com- 
mittee. 

Mrs. R. T. Skiles and Mrs. Mamie Fo! 
som Wynne are members of the stat 
auditions committee for Atwater Kent 
Radio and will assist musicians in this line 
in addition to many organization projects 
Mrs. J. H. Cavender will assist in organi 
zation of local and district work. Mrs. O 
L. McKnight, will devote especial attention 
to scholarships. 

Cora E. BeHrENDS 
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Busy Music Season For 
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ANSAS Crty, Kan., Oct. 22.—Music 

Week, held immediately after Easter, 
is annually a prominent feature of the year 
here. And while all musical organizations 
cooperate in this enterprise, the week re 
mains primarily a public school festival. 

Next spring Music Week will culminat 
in two performances of “Messiah,” given on 
a Sunday afternoon and evening by the 
Civic Choral Club. High School choruses 
during the week will be directed by Florence 
Jones and Sarah Howard. Central and 
Rosedale schools will present light opera. 

A movement is on foot to make the Teach 
ers’ Chorus, which is led by Bessie Miller, 
supervisor, with R. M. Riley as assistant 
director, a permanent organization with reg- 
ular officers. Miss Miller intends to us« 
more supplementary books in teaching school 
music. She will have charge of several! 
courses in music education in the Juni 


Teachers’ College. 
Club’s Musical Schedules 


The Civic Choral Club, Earl Rosenberg. 
conductor, will begin the season with a per 
formance of Hadley’s “In Music’s Praise, 
in November. On, or near Kansas Day, 
Jan. 29, “Elijah” will be given. These per 
formances will be accompanied by the Cen 
tral High School orchestra, conducted by 
Wendell M. Ryder. The concerts will be 
given in the Memorial Auditorium. George 
H. Long, a business man, has underwritten 
any deficit which the Choral Club may in 
cur. 

Mrs. John A. McGuire is president of the 
Mozart Club, which is sponsoring local audi 
tions for the Atwater Kent national radi 
contest. The Club is also planning a_ bene 
fit concert for Josephine Jirak, who has 
been studying under Marcella Sembrich at 
the Curtis Institute of Music in Philadelphia 
Special programs will be given at Kansas 
Day, and on the Club’s annual MacDowell 
Day. Funds accruing from the latter will 
be used for the MacDowell Colony at Peter 
boro. Plans tor the Mozart Club Chorus 
are delayed, owing to the resignation of its 
conductor, R. Albert Couchman. The 
chorus is planning to form smaller units 
also, quartets, trios, etc 


University and Schools 


\t Kansas City University, a complete 
new faculty of music will take charge as 





Urs. Sarah Howard. 


Kansas 


Tom S. Howell. 


ity, Kan. 
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Mrs. J. A. McGuire. Florence Jones. 


Mrs. Howard is Supervisor of Music in Rosedale Junior-Senior High Schools; 

Florence Jones is Director of Choral Music in the Central High School, Kan- 

sas City, Kan.; Mr. Howell is President of the Kansas Band Association; and 
Mrs. McGuire is President of the Mozart Club. 


McClain, 


Baker, violin: and C. I 


Helen 


Sherwor cd, voice, 


follows Bertha piano, 


chorus and orchestra Events will include 


a faculty recital, Thanksgiving and Christ 


mas programs \ cantata, “A Christmas 
Dawn” and an Easter cantata will be sung 

the combined glee clubs. In the spring 
a light opera, “The China Shop” or “Robin 
Hood will be given 


Horner Institute-Kansas City Conserva 
tory will instal a children’s theater depart 
ment and a department of speech correction 
lepartment will be in charge 
recently of Seattle and tor 


The dancing ¢ 
of Sylvia Tell, 


merly with the Chicago Opera. She will 
be assisted in the Kansas school by Myrtl 
Jane Broberg. The violin ensemble, has been 


augmented into a junior orchestra, as a 
preparatory adjunct to the large orchestra 
under Forrest Schulz This latter organiza 
tion 18 to give tour r ftiive concerts, one or 
two of which, it is expected, will be heard 
in this city The school will close in July 
with a lawn fete held by members of the 
lance and theatrical departments 

The Spaith School of Theater Crafts, re 
cently organized by Mrs. Hollie Spaith of 


Prominent Names Brighten 
Schenectady List 


-. gsrerceng eae N. Y., Oct. 25.—A 
= course booked by Ben Franklin of Al 
bany will open late in October with Geral- 
dine Farrar. The English Singers will 
come to the State Theatre in January; Rosa 
Ponselle in February and Sergei Rachmani 
noff in March. Mr. Franklin is also nego 
tiating for a symphony orchestra. 

The Schubert Club, a male chorus ot! 
sixty, under the baton of Elmer A. I id 
marsh, will give three concerts in the Cen 
tral Park High School in January, March 
and May. Henry Stewart is president 

Mr. Tidmarsh is also director of the 
Thursday Morning Musical Club, of w hich 
Mrs. Dudley Biggs is president. The Club 
chorus of fifty will give a matinee in the 
winter and a night concert next spring in 
Central Park High School. At the latter 
concert Lawrence Tibbett will be soloist 


Civic Chorus Active 


The Schenectady Civic Chorus of mixed 
voices, with A. F. Kibbe as leader, has 100 
members and will give at least two con- 
certs. Mr. Kibbe directs the Cambria Male 
Chorus, which like the Civic Chorus, will 
be heard in Central Park High School. 

The German Male chorus, Frank Tinum, 
director, will give two concerts. 

Union College will present a course of! 
three concerts by professional artists. The 
Union College Glee Club lists three con- 
certs in January, February and March, with 


Elmer A. Tidmarsh as director. Mr. Tid 
marsh will play Sunday afternoon organ 
programs in the chapel, these to be broadcast 
by WGY station of the General Electric 
Company 


WiittiAm H. HAsKELI 


WatTEeRLoo, Iowa.—The new organ in 
Trinity Lutheran Church was dedicated 
vith recitals by Walter Flanderf of Chicago 
and George Timm, assisted by Mrs. A. E 
Enderlein, soprano; H. D. Bennett, violinist 
and Ralph Bernett, ‘cellist 


the Aansan staff, will give a number of re 
citals. 

The public night school will organize a 
chorus and band in addition to the orchestra 
which is now in its fourth year 

\ new institution is the Rock European 
School of dancing, music and expression, 
Gussie Rock and Cleone Rock are direc 
tors \ down town location has been se 
cured. 

The Western University’s music depart 
ment is directed by R. G. Jackson, who re 
cently returned from a summer Chautauqua 
tour, which he will repeat next year with 
his Jubilee Singers. He will give a cantata 
in the spring. 

Che MacDowell Club will sponsor at least 
one concert by a visiting artist, and a good 
many by resident musicians. Part of the 
expenses will be paid with the profits of a 
concert given by Olga Gates, soprano, who 
is now in Milan. 

The Lambda Phi Delta, Margaret Hud 
son, president, is giving scholarships to ar 
tist students or young professionals. 

Che American Legion Band, conducted by 
Tom S. Howell, expects to give concerts 
in the parks next summer, in addition to 
several during the winter. 

The Shrine Chanters, Roy Rawlings, con 
ductor, will both give and sponsor concerts 

FrepeRICK A. CooKE 
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San Jose League 


Gives Opera List 


Sunday Afternoon Programs Open 
With Excerpts from Mascagni 
Music Drama 


SAN Jost, Car., Oct. 25.—The first of 
the popular Sunday afternoon programs in- 
augurated by the San Jose Opera League, 
inder the direction of Harry Truax, had 
Georges Simondet, tenor, formerly of the 
Paris Opera-Comique, as principal artist. 
Excerpts from “Cavalleria Rusticana” were 
played by the Opera League Orchestra and 
sung by the League Ensemble. Mr. Simon- 
det sang solos from the same opera and 
concert numbers. Lillian Waddington, con- 
tralto; Teresina Monotti, soprano; Tillie 
Brown, violinist, and Mr. Truax also con- 
tributed to the program, which was given 
in the Theodore Roosevelt Junior High 
School. 

Wallace Rolls, organist, assisted by Miles 
Dresskell, violinist, gave a program at the 
Christian Assembly — recently. Music by 
Karg-Elert, d’Evry, Deems Taylor, Boell- 
mann, Wagner, Pietro Yon, Wieniawski, 
Clarence \White, Bland, and d’ Ambrosio was 
heard 


Pupils Appear 


Pupils of Edward F. Schneider, composer 
and pianist, appeared in Schofield Hall of 
the Y.W.C.A. recently. Alice Miller, Ruth 
Hunt, Earl Brashear, and Mrs. Enos Paul 
Cook gave the program, which included 
numbers by Liszt, Chopin, Debussy, Cyril 
Scott, Brahms and Saint-Saens. : 

Cara Roma, Peggy Cool, Earl Grandison, 
Mrs. Pinkie Howard, and Mrs. Edward 
Wilkinson gave a program for the benefit 
of the Zion Methodist Church. 

[wo new trios have assembled for con 
cert and radio purposes. The KOW Trio 
is headed by Miles Dresskell, violinist, and 
includes Jan Kalas, ’cellist, and Marguerite 
Young, pianist 
to radio. 

The Cecilian Trio made its début at a 
meeting of the Eastern Star. Members are 
[rena Campbell Cator, violinist : Marguerite 
Young, ’cellist, and Muriel Berry, pianist 


[ts activities are not limited 


Marjory M. Fisuer 


Washington Organists Instal 
Officers 

WASHINGTON, Oct. 25.—The District of 
Columbia Chapter, American Guild of Or 
ganists, installed the following newly-elected 
otheers recently: Dean, Rolla G. G. Onyun: 
sub-dean, J. Edgar Robinson; secretary, 
Mary M. Wilkins; treasurer, Mrs. George 
E. Warfield; registrar, Mrs. John M. Syl 
vester; executive committee: Mrs. E. D 
Cummings, Karl Holer, Adolf Torovsky: 
auditors: Edith B. Athey, Mrs. James S 
Montgomery \. T. M 
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Metropolis Will Hear Farted For 


ms of L.ntertainment 


u ) 


med from page 31) 


(Cor 


Banks Glee Club 


HE New York Banks Glee Club, Bruno 

Huhn, conductor, begins its forty-ninth 
season this fall. The organization which 
is composed of seventy men, employees of 
hee financial institutions 
Simin New York, con- 
Se fines its activities ex- 


Rings ely to. choral 







singing, holding week- 
pely rehearsals and 
®ziving two public con- 
certs each season. 
The concerts this 
year will be in Car- 
negie Hall as hereto- 
sfore, with prominent 
*soloists assisting. The 
fconcerts will be given 
n January and April 
ym dates to be ann- 
ounced later, the pro- 
grams consisting of 
madrigals, glees and 
part songs several of which will be novel- 
ties. The names of the soloists, who will 
be both vocal and instrumental, will be 
announced before each concert. 


e 





Bruno Huhn 


Biltmore Musicales 


R E. JOHNSTON announces the annual 
e series of eight Biltmore Friday Morn- 
ing Musicales the dates of which this sea- 
son will be Nov. 4 and 18; Dec. 2 and 16; 
Jan. 6 and 20; and Feb. 3 and 17. Among 
the artists already announced to appear at 
these concerts are Creighton Allen, pianist; 
Anna Case, soprano; Lucille Chalfant, so- 
rano; Giuseppe Danise, baritone; Rafaelo 
Diaz, tenor; Dorothea Flexer, contralto, 
and Queena Mario, soprano, all of the 
Metropolitan; Curtiss Grove, baritone; 
Moriz Rosenthal, pianist; Alberto Salvi, 
harpist; Albert Spalding, violinist; Jessie 
Slatis, soprano; Louise Richardson, so 
prano; John Charles Thomas, baritone; 
Mischa Weisbord, violinist, and others to 
be announced later. 


Grand Opera Society of 
New York 


7 HE Grand Opera Society of New York, 
Zilpha Barnes Wood, president and 
conductor, was scheduled to open its season 
with a musicale in the Van Dyke Studios 
on Oct. 6. Operatic performances will be 
given during the season of “Tales of Hoff- 
mann,” “Trovatore,” and “Maritana.” Regu- 
lar rehearsals are held on Monday and 
Thursday evenings in the Van Dyke Stu- 


dios. 


MacDowell Club 


HE music committee of the MacDowell 

Club, Mrs. Benjamin Prince, chair- 
man, announces five Sunday afternoon re- 
citals and five Sunday evening dinners to 
be followed by symposia on musical subjects. 
At the present time it is not possible to an- 
nounce the names of prominent persons who 
will take part in either. 





Singers’ Club 


HE Singers’ Club, A. Y. Cornell, con- 

ductor, will celebrate its twenty-fifth 
anniversary with a gala concert in Car- 
negie Hall on March 28, at which it is 
planned to have a number of the Club’s one- 
time members who are now famous, return 
and sing with the 
organization. 
Among these are 


Edward Johnson, 
Forrest Lamont, 
James _ Stanley, 
Earle Tuckerman, 


Frank Croxton and 
Albert Wiederholt. 
Some of the Club’s 
former conductors 
are also expected 
to appear, among 
these being Arthur 
Phillips who organ- 
ized the Club, 
Charles Safford, 
William Henry 
Warren, George 
Wareing Stebbins 
The late Frank Sey- 





A. Y. Cornell 
and Ralph Grosvenor. 
mour Hastings will be honored by the singing 
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of several of his compositions. The first 
concert will be given in the ballroom of the 
Waldorf-Astoria on Dec. 15, with a vocal or 
instrumental soloist. 

, 
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Lyric Club 


HE Lyric Club of New York City, Ar- 

hur Leonard, conductor, will give two 
public concerts in the Astor Gallery of the 
Waldorf-Astoria, on 
Jan. 18, and April 
17. There will be 
assisting soloists, as 
usual, but Mr. Leon- 
ard has not yet an- 
nounced who these 
will be, nor is he 
ready at the present 
time to publish the 
programs. Mr. Leo- 
nard, as in former 
seasons, will con- 
duct from the piano, 
and the chorus will 
sing entirely from 
memory. The ac- 
tive membership of 
the Club is limited 
to thirty members 
but there is a long waiting list. The Club 
is now in its fourteenth season. Besides 
its concerts, there are several social events 
planned during the season. 








Arthur Leonard 


Rubinstein Club 


HE Rubinstein Club, Mrs. William Rog- 

ers Chapman, president, announces 
seven events for the season. These will 
include two evening concerts by the choral 
section of the Club, 


William Rogers 
Chapman, conduct- 
or, with _ soloists 


from the Metropol- 
itan Opera Com- 
pany; on Dec. 13, 
and April 17; four 
morning musicales 
at eleven. o'clock, 
Wednesdays, Nov. 
16; Jan. 18; Feb. 8, 
and March 21. The 
musicale on Jan. 18, 
will be President's 
Day. The twenty- 
fifth annual White 
— will be on 
> Saturday, May 5, at 
Wm. Rogers Chapman) son, As heretofore 

the events will take 
place in the ball room of the Waldorf- 
Astoria. This is the forty-first season of 
the Rubinstein Club. 


Mendelssohn Glee Club 


HE Mendelssohn Glee Club, Ralph L. 

Baldwin, conductor, begins its sixty 
second season this fall. The Club will 
give three New 
York concerts 
this season, in 
the ball room 
of the Wal- 
do r f-Astoria. 
The dates of 
the concerts 
are Nov. 29; 
Feb. 7, and 
April 10. There 
will be distin- 
guished soloists 
as usual, an- 
nouncement of 





whose names 
will be made 
before each 
concert. 


Ralph L. Baldwin 


New York Matinee 
Musicale 


HE New York Matinée Musicale, Mrs. 


Rosalie Heller Klein, president, will 
give three concerts at the Hotel Ambas- 
sador this season, on Sunday afternoons, 
Dec. 4; Jan. 15; Feb. 12 and March 25. At 
the December concert, Bach’s Triple Con- 
certo will be given with orchestra, and the 
first performance anywhere of Gena Brans- 
combe’s “Pilgrims of Destiny” for solo 
voices, chorus and orchestra. The Janu- 
ary concert will be in the nature of a cen- 
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tenary celebration of the death of Franz 
Schubert, which occurred in 1828. The 
“Forellen” Quintet for strings and piano, 
will be played, a setting of “Die Allmacht" 
for mixed voices, and the Twenty-third 
Psalm for women’s voices. A movement 
of the “Unfinished” Symphony and a group 
of solo numbers will also be given. The 
February concert will be of “National 
Music of America,” or an all-Wagner pro- 
gram. The March meeting will consist of 
Russian music. A feature will be Franz 
Bornschein’s arrangement as a choral fan- 
tasy with orchestra, of Tchaikovsky’s 
“Nutcracker” Suite, the libretto by Mr. 
Bornschein who will conduct this first New 
York hearing of the work. Alfred Troe- 
mel is conductor of the orchestra and 
Charles Kitchell of the chorus. 


Washington Heights Musical 
Club 


HE Washington Heights Musical Club, 

Jane Cathcart, president, will give At 
Homes in their Studio in the Steinway 
Building, on Nov. 10; Dec. 8; Jan. 26; 
eb. 23; and April 12. Open meetings wil! 
he held in the Guild Hall on Nov. 3; Dec. 
1; Jan. 5; Feb. 2, and March 1. Intimate 
recitals will be given in the Guild Hall on 
Oct. 20, by Agnes Fleming, soprano; Nov. 
17; Dec. 15, by Regina Kahl, soprano; Jan. 
19; Feb. 16; March 15, by Washington 
Heights Musical Club Vocal Ensemble, 
Ethel Grow, conductor, and on April 19. 


Columbia University Chorus 


HE Columbia University Glee Club, Wal- 

ter Henry Hall, conductor, will give 
two public concerts during the coming sea- 
son. The first will be in Carnegie Hall 
on Jan. 25, with soloists and orchestra. The 
program will include “The Mystic Trumpet- 
er,” by Hamilton Harty, and “Songs of the 
Fleet,” by Villiers Stanford. The second 
concert will be given in the Brooklyn Acad- 
emy of Music in the spring, on a date yet 
to be decided upon. 





New York Liederkranz 


HE New York Liederkranz, Richard 

Fuchs-Jerin, conductor, celebrates its 
eighty-first anniversary in January, being 
the oldest singing society in New York. 
The chorus will give three concerts dur- 
ing the present season, on Dec. 7, March 14, 
both in their own 
club-house auditor- 
ium, and the third, 
on a date in April, 
in the Town Hall. 
The December con- 
cert will be in the 


nature of a me- 
morial to  Fried- 
rich Hegar, com- 
poser of many 


choruses for male 
voices, who died in 
June. At the Town 
Hall concert, Mr. 
Fuchs -Jerin will 
present Max 
: ; Bruch’s “Frithjof” 
Richard Fuchs-Jerin with the chorus 

which numbers 150 
voices. Among the new works to be sung 
this season are compositions by Siegmund 
von Hausegger, Joseph Reiter and Hugo 
Jiingst. Mr. Fuch-Jerin is unable at the 
present time to announce the names of the 
soloists who will take part in the concerts. 
Leo Szymansky is chairman of the chorus. 





Roosevelt Recitals 


This year’s season of recitals in the Hotel 
Roosevelt will be inaugurated on Jan. 7 
when the “Liebeslieder” Waltzes of Brahms 
will be presented by Esther Dale, Mme. 
Charles Cahier, Richard Crooks, Jerome 
Swinford and two pianists not yet an- 
nounced. The Revelers, a male quartet, and 
Anton Rovinsky, pianist, will give the second 
recital on Jan. 21, while Feodor Chaliapin 
has the third, on Feb. 4, all to himself. 
Rosa Ponselle, soprano, and Alfredo San 
Malo, violinist, share the final program, 
Feb. 18. 
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New York Chamber Music 
Society 

AROLYN BEEBE, pianist and founder 

of the New York Chamber Music So- 
ciety, announces the dates and some of the 
features of the Sunday Salons to be given 
in the Hotel Plaza this season. For the 
November meeting 
Georger Perkins 
Raymond, tenor, 
will be the assisting 
artist while the en- 
semble will revive 
the three transcrip- 
tions of piano 
works by Charles 
T. Griffes written 
for this society. 
For the December 
meeting Deems 
Taylor’s “Looking 
Glass” suite, orig- 
inally composed for 
the Society, will be 
repeated. Cecilia 
Hansen, violinist, 
will appear at the February meeting and 
assist in the Bach Concerto for piano, vio- 
lin, flute and strings. Other interesting 
works scheduled for performance are Hinde- 
mith’s Suite for Woodwin, op. 24, Brahms’ 
Horn Trio, piano and violin, Dvorak’s quin- 
tet for piano and strings, Mozart’s Diverti- 
mento for winds and strings, Chausson’s 
Duo Concerto for piano and violin with 
string quartet, and with another performance 
of Bloch’s “Four Episodes” which won the 
Carolyn Beebe $1000 prize last year. 

The Personnel of the Society remains in- 
tacs with Miss Beebe, pianist, the New York 
String Quartet ; Ottokar Cadek, Jaroslav Sis- 
kowsky, Ludvik Schwab, Bedrich Vaska, to- 
gether with Anselm Fortier, double bass; 
Gustave Langenus, clarinet; Lamar String- 
field, flute; Bruno Labate, oboe; Benjamin 
Kohon, bassoon, and Bruno Jaenicke, French 
horn. 





Carolyn Beebe 


St. Cecilia Club 


HE St. Cecilia Club of 135 voices, Vic 

tor Harris, conductor, will be heard in 
two concerts this season. The first will 
be given in the ball 
room of the Wal- 
dorf-Astoria on 
Jan. 24, with Louis 
Graveure, baritone, 
as soloist, and the 
first and secon 
horn players of the 
New York Philhar 
monic, assisting. 
The program will 
include the first 
performances of 
works composed es- 
pecially for the 
Club, one being by 
Carl Busch for 
chorus, solo _bari- 
tone, piano and two horns. The second 
concert will be in the same auditorium on 
the evening of March 27. At this concert, 
the Club will have the assistance of the 
Little Symphony, George Barrére, con- 
ductor. The program will include a num- 
ber of novelties. 


Victor Harris 


Young M en’s Symphony 


Orchestra 


HE Young Men’s Symphony Orchestra 

of New York, Paul Henneberg, con- 
ductor, has already begun its rehearsals 
for the  season’s 
work, in the York- 
ville Casino. The 
organization was 
founded by Alfred 
L. Seligman for the 
purpose of affording 
aspiring young mus- 
icians an opportun- 
ity of playing the 
classic symphonic 
works and of pre- 
paring themselves 
for positions in the 
important orchestras 
of the country. Re- 
hearsals are held 
weekly and appli- 
cants can obtain ap- 
pointments for ex- 
amination and enrollment by applying to 
the conductor. Several public concerts 
will be given during the season. 


(Continued on page 161) 





Paul Henneberg 














me 


ith 
ice 
the 


ic 
in 
vill 
yall 
‘al- 
on 
yUIS 
yne, 
the 
ons] 
the 
lar 
ing. 
will 
irst 
of 
es- 
the 
by 
for 
ari- 
ond 
on 
‘ert, 
the 
con- 
um- 


-stra 
con- 
rsals 
son’s 
ork- 
The 
was 
fred 
r the 
‘ding 
mus- 
rtun- 
the 
10nic 
pre- 
elves 
1 the 
stras 
. Re- 
held 
uppli- 
n ap- 
ex- 
ig to 
certs 


MUSICAL AMERICA for October 29, I927 


Choral and Chamber Mustc For New York Audtences 


People’s Chorus of New York 


HE twelfth 
Chorus of New York was inaugurated 
During the 


season of the People’s 


on the evening of Sept. 12. 
season concerts will be given as usual, in- 
cluding the annual spring concert in Car- 
negie Hall. Dates and participating artists 
will be announced in due time. The most 
important features of the People’s Chorus oi 
New York are the weekly meetings which 
are held during the 
season for business 
and _ professional 
men and women 
who love music. 
These meetings are 
held every Monday 
and Thursday eve- 
ning in the audi- 
torium of the High 
School of Com- 
merce, 155 West 
65th Street, and 
every Tuesday eve- 
ning in the auditor- 
ium of the Stuy- 
vesant High School, 
345 East 15th 
Street Che open- 
ing of other cen- 
ters will be an- 





L. Camilieri 


nounced later on All meetings begin at 
eight o'clock. Voice trials are held before 
each meeting at seven-thirty. The mem- 


bers of the People’s Chorus of New York 
receive instruction in sight-singing by a 
method combining education and _recrea- 
tion. Instruction is given gradually, along 
with the study of the best classic and pop- 





ular songs, and the most interesting choral 
compositions. At each meeting a specially 
composed sight-singing lesson is distributed 
free to everyone present. Instruction is 
given free, but members pay fifty cents a 
month toward the music fund. Singers are 
given an opportunity of appearing as soloists. 


Kriens Symphony Club 


HE Kreins Symphony Club, Christiaan 
Kriens, founder and conductor, was 
scheduled to begin its fifteenth season on 
Oct. 1. The organization, having a mem 
bership of well over 100 members of both 
sexes, holds weekly 
rehearsals in the 
Great Hall of the 
City College which 
has been lent for the 
purpose by the city 
authorities. Twenty- 
five young men and 
women graduate 
from the Club last 
season and are now 
holding important 
positions in orches 
tral bodies through- 
out the country. 
Two large concerts 
are scheduled fo: 
the coming season, 
Christiaan Kriens the first, in the 
Brooklyn Academy 
of Music on Nov. 25, and the second in 
Carnegie Hall on May 20. A number of 
smaller concerts will also be given. Sev- 
eral American composers will be repre- 
sented on the programs of the Club by 
new works still in manuscript. 





New York Times, Dec. 17, 1926 
“The Tollefsen which has 
been in existence for twenty years, 
showed the result. of its long col 
laboration in its flexible and sensitive 
ensemble. Each of the musicians is 
a solo-artist, but they played together 
with devotion and mutual under 
standing.” 
| New York Evening Post, 
Dec. 17, 1926 
“Last evening this excellent group 
of musicians presented a program as 


Trio, 





well balanced, as nourishing and as 
gracious as any captious hearer could 
desire; also, it had the merit of nov 
elty without recourse to the bizarre.” 


CAN CRITICS SAY MORE? | 


THE TOLLEFSEN TRIO 


AUGUSTA TOLLEFSEN, Pianist; CARL H. TOLLEFSEN, Violinist; 
PAULO GRUPPE, ’Cellist 


Annual New York Recital, January 29th, 1928 
Comments from Town Hall, December 16, 1926 


Victor Records -:- Welte-Mignon Rolls | 
Steinway Piano | 
Personal Representative: A. Palmer, 946 President Street, Brooklyn, N. Y 


New York Sun, Dec. 17, 1926 

“The Tollefsen Trio deserves praise 
for a number of things, but notably 
for the sincerity, simplicity and fresh- 
ness of their art and the correspond- 
ing manner in which they spread the 
gospel of congenial chamber music 
over the land.” 


New York American, 
Dec. 17, 1926 


“Played with technical brilliancy* 
and a sense of proportion very like a 
beautiful fabric whose color and de- 
sign ever maintain an artistic bal- 
ance. 








Women’s University Glee 
Club 


{E Women’s University Glee Club, 

rerald Reynolds, conductor, will be 
heard in two public concerts in December 
and May, both in 
the Town Hall. A 
number of novelties 
will be presented at 
both concerts,  in- 
cluding three num- 
bers written espec- 
ially for the elub by 
Daniel Gregory Ma- 
son, a _ Byzantine 
Mass by Poniridy, a 
young Greek compo 
ser now living in 
Paris, and settings 
of a group of poems 
of Walt Whitman 
by Roy Harris. The 
Club is already re- 
hearsing numbers 
from Bach’s “Jesu, 
Meine Freude” and carols by old French, 
German and English composers, and early 
Church music by Nanini, Rehearsals are 
held weekly in the Women’s University 
Club. The Glee Club, now in its fifth 
season, numbers about 100 active mem- 
bers 





Gerald Reynolds 


Haensel & Jones Form 
European Art Alliance 

New York Managers Arrange for 
Bookings of Americans 


Announcement is made of the alliance be- 
tween Haensel & Jones, New York, man- 
agers of musical artists and Otto Mertens, 
agents in Europe, and the International Im 
pressariat Max Walther, European concert 
bureaus. 

Two years ago, Fitzhugh W. 
Haensel & Jones, presented a 


Haensel, 
president of 


number of American singers in leading Ger 
man cities, among them Richard Crooks, 
tenor. The manner in which these artsits 
were received convinced Mr. Haensel that 
there was a field for American artists, 
especially, in central Europe, which had not 
been exploited since before the war. Mr. 
Crooks was engaged for a series of concert 
and opera appearances which were to have 
taken place that summer, but which due 
to Mr. Crooks’ American engagements, it 
was necessary to postpone until last sum- 
mer, 

Mr. Crooks’ success in the operas at Ber- 
lin, Hamburg and Budapest, as well as in 
concerts, made this American artist one of 
the most highly paid American singers in 
Europe. The appearances of Nevada Van 
der Veer, contralto, in recitals and with 
the Berlin Philharmonic Orchestra under 
Schuricht, also served to emphasize the 
fact that American artists, like American 
films, are welcomed with open arms. 

A concrete business arrangement was the 
natural result, and the firms of Otto Mer- 
tens and Max Walther will, in addition to 
Mr. Crooks and Mme. Van der Veer, pre- 
sent during the coming season Julia Claus- 
sen, mezzo-soprano of the Metropolitan 
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Opera Company, Paul Althouse, tenor, and 
arion Telva, contralto of the Metropolitan. 














RUTH LYON 


Soprano 





Drake Studios 


DEAN REMICK 


Pianist—Accompanist 


6114 KIMBARK AVENUE 
CHICAGO 
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“Willard Schindler as the 


band, with real distinction.” 


Alfio in Cavalleria was capital.” 
—Redfern Mason, S. F. 


“Willard Schindler sang the part of Alfio, the injured hus 


WILLARD SCHINDLER 


BARITONE 


NEWSPAPER CRITICISMS OF THE WORK OF WILLARD SCHINDLER, BARITONE 


Examiner 


quite above these, dramatic coloring.” 
—Roy Harrison Danforth, Oakland Tribune 
“His voice has a golden quality and he handles it with artistry 
the only man singer that I could compare him with is 


—Charles Woodman, San Francisco Call-Post 
“Willard Schindler was the surprise of the evening. Pos 
sessed of the quality of personality which dominates even 
when in repose, he is master of the stage from the moment 
he enters it he has true acting flair he sang the 
Alfio in the Cavalleria, giving a convincing interpretation of 
the jealous muleteer.” 


—Mollie Merrick, San Francisco Bulletin 


“Outside of chorus the solos by Schindler were sensation otf 
evening Schindler traversed a vocal highway of wide 
variety, in none of the deviations of which he was lacking 
His voice has volume, precise intonation, smoothness, and 


Clement of the Opera Comique of Paris.” 

—Marcelle de Journal, Carmel Pine Cone 
“The Largo Al Factotum was like a merry, dancing shower of 
rain, or a fresh wind from the sea. It was alive and brilliant.” 
Jeanne D’orge, Carmel Pine Cone 
“His program, which demanded great versatility, revealed in- 
telligent interpretative artistry in every number . his voice 
is of fine quality and rich timbre . . . he knows how to 
arrange a program of cumulative interest he is at ease 
on the platform and everything he does is in good taste, 

which makes his stage presence an agreeable one.” 
—Musical West, San Francisco 


MANAGEMENT 
J. F. O'CONNOR, 2114 Straus Building, Chicago 
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EWARK, N. J., Oct. 25.—The newly- 

formed Newark Music Foundation, 
headed by Benjamin S. Whitehead, will 
present a series of chamber music con- 
certs. These are to <7 given by the 
Flonzaley Quartet, Dec. The Elshuco 
Trio, Jan. 13, and ay , Sho String 
Quartet, Feb. 10. The committee in 
charge of these concerts consists of Mrs. 
Wallace M. Scudder, vice-president of 
the Foundation, Mrs. George J. Kirwan, 
and Alfred Dennis. 

The New Jersey Federation of Music 
Clubs will present Harold Samuel in a 
Bach program at the South Side High 
School Auditorium on the evening of 
Nov. 1. Mr. Samuel will be assisted by 
the Bach String Ensemble, a small group 
of high school students who have de- 
voted several years to the performance 
of Bach works. The conductor will be 
Philip Gordon, who is also chairman of 
the orchestra department of the State 
Federation. 

The Newark Music Festival, of which 
Mr. Whitehead is president, gives three 
concerts in the spring, bringing famous 
artists. C. Mortimer Wiske conducts the 
festival concerts. 


Philharmonic Series 


An event of great significance will be 
a series of four children’s concerts by 
the New York Philharmonic Orchestra 
under Ernest Echelling, at the Mosque 
Theatre on April 21, 25 and 28, and May 
5. These concerts are the gift of Mrs. 
Felix Fuld to the school children, and 
are announced as “the initial step of 
further educational concerts in Newark.” 

The Y. M. and Y. W. H. A. will offer 
four concerts by its orchestra and several 
by its choral organization, the Hazomit 
Choral Society. Lectures and lecture- 
recitals will be given by Herman Ep- 
stein and Isidore Freed. The former 
will appear on Nov. 7 and 21, and Dec. 
6 and 20. Mr. Freed will give his se- 
ries in February. 

The Lyric Club of 150 women’s voices, 
under the baton of Arthur Woodruff, 
will give the two concerts of its twenty- 
eighth season in January and April. Dr. 
Woodruff has conducted the Lyric since 
its inception. Mrs. George J. Kirwan 
is president of the Club. The other 
officers are Mrs. Theodore G. Staats, 
age ae Jessie W. Fairlie, treasur- 
- Mrs. C. B. Denny, concert secretary; 
aed Northrup, financ ial secretary; Mrs. 
Oscar Thieleman, recording secretary; 
Mrs. Elmer Haufler, corresponding sec- 
retary; Ruth Eberhardt, librarian; Mrs. 
E. V. Starkweather, chairman of music; 






























EVELYN BERCKMAN 


Distinguished American 
Pianist and Composer 


LECTURE PROGRAMS with explanatory illustra. | 
tions at the piano: 
TWO CENTURIES OF Music 
From Searilatti to Brahms 
MUSIC: THE MIRROR OF MODES AND 


NERS 
THE MUSIC OF TODAY AND THE MUSIC 
OF TOMORROW 
WOMEN IN MUSIC 
CHOPIN 


For tttustrated Circular Address: | 


JAMES WALDO FAWCETT 
122 East Mth St. New York City 
NEW ENGLAND TOUR NOW BOOKING 























Studio: 434 Main Street 


LNEWARK’S FINE Music 





Mrs. George J. Kirwan, President of the 
Lyric Club, Newark, N. J. 


Mrs. R. W. Rost, chairman of member- 


ship; Mrs. C. G. 
of printing; Grace 
companist. 


Bollenbach, chairman 
Bender Roberts, ac- 


Choral Programs 

The Orpheus Club of male voices will 
give two concerts in January and April 
under the baton of Frank Kasschau. 

Carl Bannwart has been president of the 
ne aa for a number of years. The 
Associated Glee Clubs of New Jersey 
will give a concert in Newark in April 
or May. Mr. Bannwart is treasurer of 
this organization; the president is Fran- 
cis Hart, Jr., of Montclair. 

The Contemporary Chorus consisting 
of women members of the Contemporary, 
will give its annual concert in the spring. 

An important event will be the second 
annual contest for the four Bamberger 
scholarships in piano and violin. These 
prizes, each worth four years’ tuition 
are offered by L. Bamberger and Com- 
pany through the Bamberger Scholar- 
ships Committee, under the chairman- 
ship of Spaulding Frazer. The Con- 
tests will be held in January. 

Puttip GORDON. 


Canton Society Opens Club House 


Canton, Ono, Oct. 25.—The Arion Sing- 
ing Society, of which Emil Arff is general 
chairman and Fred Veil, president, has 
opened a clubhouse which occupies a site 
on seventeen acres. Recitals have been given 
by the following teachers: Ethel Robinson, 
Margaret Dupuis, Ira Penniman of Mount 
Union Conservatory, the Armitage School 
of Music, Clifton Koffel, Mrs. Joy McKin- 
ney Poorman, Mount Marie Academy, Mar- 
garet Miller, Nusley School of Music, Sister 
Marie Gabriel, Margaret Raz, M. O. Ruch, 
Minnie {Swilt, Minnie Volzer, Gertrude 
Harvey, G. B. Grifli, Dorothy Fleming, Mrs. 
Clarence Dretke, Ralph Clewell, Gladys 
Cook, Isabelle Ames, Jeanette Armitage, 
Edna Herron, Grace Doll, Ruth Cogan, 

Will Sing Hageman Song 

Cuicaco, Oct. 25.—In her Chicago pro- 
gram, Nov. 13, Marie Morrisey, contralto, 
will feature the first performance of a song 
recently written by Richard Hageman for 
her. For his lyric, Mr. Hageman has taken 
a poem by Ernest Lawson, entitled “Grief.” 

M. A. McL. 





Sousa Leads High School Bands 

PittspurGH, Kans., Oct. 25.—The com- 
bined high school bands of Parsons, Fort 
Scott, and Pittsburg, Kans. and Joplin, Mo., 
were directed on Oct. 26, by John Philip 
Sousa. Each band was awarded a Sousa 


cup. F. A. C. 


TERESITA COCHRAN © 
PIANIST-TEACHER 


Residence: Ambassador Arms 


STAMFORD, CONN. 
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Curtis Institute Student Appointed 
Organist 

PHILADELPHIA, Oct. 
Curdy, Jr., a student of the Curtis Institute 
of Music, has been appointed organist of the 
Second Presbyterian Church, in this city to 
succeed N. Lindsay Norden. Mr. McCurdy 
was formerly organist and choir leader of 
the Church of the Redeemer, Morristown, 
N. J., and is continuing his studies with 
Lynnwood Farnam at the Curtis Institute. 
Mr. McCurdy is a native of California, and 
at the age of twelve was playing at church 
services. He became organist of St. Luke’s 
Church, San Francisco, when he was seven- 
teen, and has been giving public recitals since 
the age of fifteen. He has been heard on 
the University of California concert course 
and under the auspices of the Music Teach- 
ers’ Association of California. Since his 
arrival in the east he has given many recitals. 








Recital at Athens College 
ATHENS, ALA., Oct. 25.—The Athens Col- 
lege recently gave a faculty recital under 
the direction of Frank M. Church. The 
program was given by Frances LeDoyt 
Yearley, soprano; Nelda Werneke, pianist, 
and Hattie Mae Parker, reader. 





Mrs. Felix Fuld, Donor of the 
Philharmonic Series. 


Stamford Greets 
Noted Musicians 


Representative Artists From 
Many Fields Booked for 
Concert Series 


STAMFORD, Conn., Oct. 25.—The season 
began when Grace Anthony, soprano, ap- 
peared under the auspices of the Woman's 
Club on Oct. 5. Yolanda Méré, pianist, 
came Oct. 12 under the auspices of the 
Schubert Study Club. Both artists appeared 
in the Woman’s Club Auditorium. 

The Woman’s Club will give another mus- 
ical evening in the spring, but the artist has 
not yet been booked. 

The Schubert Study Club, founded by 
Mrs. Frederick S. Wardwell in 1905, is the 
largest musical organization in the city and 
is under the guidance of Mrs. Belden Brown. 
Richard Hale, baritone and Mildred Hall, 
harpist, will come on Oct. 26. Other dates 
are: Nov. 9, the Malkin Trio; Nov. 30, 
Clarita Sanchez, giving Spanish songs; Dec. 
14, Sylvia Lent, in a violin recital. 

Helen Stanley will give a soprano recital, 
to be followed on Jan. 11, by Edwin Hughes 
and Jewel Hughes in a two-piano recital. 
Later dates are: The Dudley Buck Singers, 
Jan. 27; Herman Epstein, lecture-recital and 
Julian Kahn, ’cellist, Feb. 8; George Rasely, 
tenor, and Mildred Haley, soprano, March 
14. 

Leo Braun will give a concert with Ligne 
Larson, pianist, and Clifford W. Locke, bari- 
tone as his artists early in November. 

Symphony Prospers 

The Stamford Symphony is entering its 
fourth season under the baton of Clayton 
E. Hotchkiss. The supporting organization 
is the Stamford Symphony Society, of which 
Dr. Frederick H. Getman is president. The 
orchestra numbers sixty-five resident mem- 
bers who give their services, and by five 
others who complete the ensemble. 

Concerts will be given on Dec. 6; 
5 and May 7. 


March 


TERESITA COCHRAN. 





Gigli Sings in Columbus 

CoLtumBus, Onto, Oct. 25.—Beniamino 
Gigli was presented in Memorial Hall by 
Frank J. Cipriano. The reception he re- 
ceived was a tribute to his impeccable ar- 
tistry. He sang songs by Meyerbeer, Gluck, 
Verdi, Carnevali, Grieg. Mary Manley, a 
local coloratura soprano was the assisting 
singer. Vito Carnevalli was accompanist. 


R. B. 
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Concerts 


SINGER’S PROGRAM AT TOWN HALL PROVES 


{much pleasure . Her voice is clear and 
tuneful and possessed a tone quality which carried it to 
the furthest corner of the hall. 
personality 
so spirited and natural that the 
verdict was strongly for her. 


4832 Dorchester Ave. 
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Soprano 
Recitals - Oratorio 


Recitals in Costume : 
New York Times iB 








HIGHLY ENTERTAINING 


A frank and wholesome 
was also in her favor. . . . The interpreta- 
audience's 
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DR. ARTHUR D. WOODRUF F 


Teacher of Singing | 
Member of American Academy of Teachers of Singing 
Studio: 810 Carnegie Hall, New York City 
Mondays in Philadelphia 











GEORGE FOLSOM GRANBERRY, Director 


Musical Appreciation, 


149 East 61st Street, New York 








TWENTY-SECOND YEAR 


GRANBERRY PIANO SCHOOL | 


Professional Training for 


PIANISTS, TEACHERS, ACCOMPANISTS 


Morning Groups for Adults in 

Sight Playing, Ensemble, Pianistic Technique 
Group Instruction for Children and Youths in 

Musical Development through Sight, Touch and Hearing 


NICHOLAS J. ELSENHEIMER, Dean 


142 St. James ham. Brooklyn 
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Santa Ana Plans 
New Auditorium 


ANTA ANA, CAL., Oct. 25.—Notable 

among the promises for future musical 
growth is the fact that the Santa Ana City 
Council, which cooperates enthusiastically 
with all musical movements of the city, plans 
to build a new civic auditorium in the near 
future. 

Among musical events for the coming 
season in Santa Ana, of primary importance 
are the two series of concerts to be pre- 
sented during the winter months by the 
Santa Ana Symphony and the Municipal 
Band. The latter is a symphonic organiza- 
tion, differing distinctly from the ordinary 
band. Both these organizations are under 
the direction of D. C. Cianfoni, conductor 
and composer, who also heads the Los 
Angeles Reed and Brass Symphony Society. 

Beginning its season in November, the 
Santa Ana Symphony of seventy-five mem- 
bers, will present a series of ten concerts. 
These will include works by classic and 
modern composers, including Beethoven, 
Casella, Tchaikovsky, Haydn, Percy Grain- 
ger and others. This series is made pos- 
sible through the cooperation of the local 
Lions Club, expenses being paid by popular 
subscription, thus allowing the public free 
admittance to these exceptionally high-class 
concerts. Vocal ard instrumental artists 
take part on each program. 


Municipal Series Arranged 


A similar concert series will be presented 
throughout the winter by the Santa Ana 
Municipal Band, under Mr. Cianfoni’s di- 
rection, with Harry Hanson as president 
and manager. Much of the work is per- 
sonally arranged for presentation by Mr. 
Gianfoni, only symphonic numbers being 





D. C. Ciafoni, Conductor, Municipal 
Band and Orchestra. 


presented. Ten concerts are planned, one 
to be given every three weeks. Vocal artists 
will be a prominent feature of each pro- 
gram. During the past season many South- 
ern California music-lovers heard the con 
cert series given by the Santa Ana Sym 
phory and the Municipal Band. 


The Cantando Club, a choral organiza 
tion of sixty men, under the direction of 
Leon Eckles, will present three concerts, 
on the last Tuesdays of November, Febru- 
ary and May. 

Christmas the Choral Society of the 
Methodist Episcopal Church will present 
“Elijah” and “Messiah,” which are sung 
annually at this time. 

Tentative plans are already being mad 
for the amnual celebration of Music Week 





Harry Hanson, President and Manager, 
Municipal Band. 


in May. Plans are now being outlined to 
bring an opera company to the city .at that 
time. Others to be heard are the Long 
Beach Municipal Band, visiting corcert 
artists, and local musical organizations. 

Among other plans outlined for the winter 
season, the Ebell Club of Santa Ana sched- 
ules a series of evening concerts, arranged 
by Ruth Cowan. Reinald Werrenrath will 
appear in this series. 

Holly Lash Visel, soprano, and Daphne 
Goss Hellerman, reader, plans to give fall 
costume concerts for clubs. 

Rutu ANDREWS. 


Doane Replaces Glee Clubs With 


Choir 


Crete, Nes.—The Doane College de 
partment of music will feature its four- 
year course leading to the B. A. degree 
with major in music; choice of majors in- 
cluding piano, voice, violin, organ and pub 
lic school music In addition to this, a 
five-year course leading to the bachelor of 
music degree is also offered which includes 
a liberal amount of academic college work. 
Doane College maintains, under the direc- 
tion of its music department, a_ thirty-six 
voice vested a cappella choir, which sings 
each Sunday at the First Congregational 
Church. Organized a year ago, this choir 
has replaced the college glee clubs, an in- 
novation which has proved popular with the 
students. The Doane College Orchestra of 
thirty-five is also maintained on a symphonic 
basis. C. V. Kettering is chairman of the 
department of music. New teachers this 
year include Arthur W. Byler, associate 
professor of piano and theory; June Judy, 
instructor in pipe organ, piano and theory; 
Muriel Thomas, instructor in violin and pub- 
lic school music. 





Arion Park’s Season 


ARION Park, FLA.—Beginning with In 
dian music on Nov. 11 and ending with 
MacDowell Day, which will be devoted to 
the study of the life and compositions of the 
American composer, the Arion Park Music 
Club plans an active and varied season for 
1927-28. Other activities of the club will be 
a community Christmas gathering given by 
the men and women of the Arion Park Glee 
Club, a study of Beethoven's life and com- 
positions, a study of Chopin’s life and com 
positions and a miscellaneous program on 
March 9, which will bring to a close the 
activities of the year. 
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Ithaca Has Busy Season 


IrHaca, Oct. 25.—Each month will con- 
tain an unusually large number of musical 
events for Ithaca this season, Cornell Uni- 
versity presenting an artist series and the 
Ithaca Conservatory and Affiliated Schools 
listing artist-teachers and student groups in 
monthly recitals. 

October's events, in Bailey Hall of Cor- 
nell University and the Conservatory Little 
Theater, included a concert by the Boston 
Symphony Orchestra, Serge Koussevitsky, 
conductor; a joint recital by Mary Aldrich, 
soprano, and Lynn Bogart, violinist; a con- 
cert by the Conway School Band, Patrick 
Conway, conductor; and faculty and ad- 
vanced students’ recitals. The last event 
is to be a regular monthly feature. 

Leon Sampaix, director of the piano de- 
partment, will open November's calendar. 
A concert by the Conservatory Orchestra, 
Dr. Wallingford Reigger, conductor and 
music by Mu Phi Epsilon Fraternity will 
follow. 

A chamber concert by the English Singers 
and a recital by Paul Kochanski, violinist, 
head the list for December. Other events 
will be a joint recital by Mary Louise Evans, 
pianist, and Hazel Woodard, violinist, mem- 
bers of the faculty of the Conservatory; 
and a costume musical by Sigma Iota Fra- 
ternity. 

January’s music will begin with a concert 
by Sophie Braslau, contralto, in the Bailey 
Hall. Presentations at the Conservatory 
Little Theater will include Stephan Sop 
xin, violinist, a member of the Conservatory 
faculty; the Conservatory Glee Club, Jo 
seph Lautner, conductor; and a concert by 
the Conway School Band. 

Harold Bauer, pianist, will be the con- 
cert attraction for February. Joseph Laut- 
ner, tenor, will give a recital; Phi Mu AIl- 


pha Fraternity will present an “All-Ameri- 
can Program;” the Conservatory Orchestra 
will play a concert and there will be a chor- 
al concert by the Conservatory Chorus un- 
ler the direction of Bert Rogers Lyon. 

Giovanni Martinelli, Metroplitan tenor, 
will sing at Bailey Hall during the month of 
March. Two other events are scheduled: 
a recital by Edith Kimple, pianist member 
ot the Conservatory faculty; and a Cham- 
ber Music Concert by the Sopkin String 
Quartette. 

\pril’s music will comprise a concert by 
the London String Quartette at the Uni- 
versity Theater and a concert by the Con- 
way School Band. There will also be gradu- 
ate recitals by Conservatory seniors. 


Pupils Appear At Pontiac 


Pontiac, Micu.—A valuable feature of 
the work outlined by the Institute Conser- 
vatory of Music of Pontiac, is the pupils’ 
recitals which will be given monthly through- 
out the fall, winter and spring in the Insti- 
tute assembly room. The recitals have been 
given before and are reported as successful 
in that they afford pupils the opportunity to 
gain confidence and ease in appearing be- 
fore the public. Advanced pupils will ac- 
company students from the vocal and violin 
departments, in addition to ensemble work 
which consists of duets, trios, and quartets. 
Arthur Forrest Tull is president of the In- 
stitute Conservatory, and Elizabeth Thorpe 
is the musical director. 

FLoreNce.—L’Orchestra is the name of a 
new monthly review, edited by its founder, 
Bellenghi, head of the Fortinesi 
music house 


Renato 





in the musicianship of the artists.” 


STEINWAY HALL 
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“The sonata recital given by Geza de Kresz, nv 
English wife, Norah Drewett de Kresz, was a delight both in its program and 


—New York Times, October 26, 1927. 
Recital Management, ARTHUR JUDSON 
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OCKFORD, ILL., Oct. 24.—Rock- 
ford citizens are working diligently 

on the plans for a proposed Municipal 
Coliseum, the lack of which is a draw- 
back in the local musical program. The 
plans call for an auditorium with a seat- 
ing capacity of 4,000, the cost of which 
is estimated at about $400,000. There 
will be garage space for 200 automobiles, 
as well as several rooms available as 
headquarters for clubs and art studios. 
The Svea Soner Singing Society, com- 
posed of Swedish men singers, each year 
sponsors concerts by leading artists. This 
year it will present at Shrine Temple the 
Pavely-Oukrainsky Ballet. This will be 
the first appearance of this company in 


Rockford. 
New College Hall 


The Rockford College musical faculty 
each season gives concerts for the stu- 
dent body and the public. The college 
will very soon build a modern chapel 
and concert auditorium on its campus, 
which will make it possible for it to pre- 
sent visiting artists and its own events. 

The Mendelssohn Club, under its presi- 
dent, Mrs. Chandler Starr, will launch 
its forty-fourth season. Concerts and 
operas will be given and noted artists 
presented. On Nov. 22 Louise Homer, 
contralto, will appear in Shrine Temple, 
and on Jan. 28 Fritz Kreisler will play. 
Other artists who will appear are Harry 
Farbman, violinist, Nov. 17; Walter 
Gieseking, pianist, Feb. 23; and Cameron 
McLean, baritone, April 19. 

A program of orchestral music will 
be given in October, led by Joseph Cope- 
land. Mrs. Ezra Greenslit will appear 
as soloist with the orchestra. 

So great was the interest and success 
of the sixteen pianists’ concert presented 
before the club last season that another 
is scheduled for this year. Mrs O. R. 
Brouse will again conduct. Assisting 
artists on this program will be Ludwig 
Schmidt, violinist, a member of the mu 
sical faculty of Rockford College, and 
Mrs. Garfield Beckstrand, contralto. 


Club Opera Productions 


On the afternoon of Dec. 1, “Thais” 
will be presented by members of the club, 
with complete stage settings. Ernest 
Swenson will conduct, and Copeland's 
Orchestra will furnish the accompani- 
ment. 

The annual Christmas concert of the 
club will be an interesting feature. Elsie 
Nelson, secretary, will be in charge of 
this event on Dec. 15 in the Shrine 
Temple. On Dec. 29, a miscellaneous 
program will be given by club members 
with Mrs. Ralph Glasford presiding. A 
two-piano concert will be presented on 
Jan. 12 by Mrs. Siegfried Sandeen and 
Dorothea Vogel, with Mrs. Oscar Kel- 
ler, contralto, and Louis Sauter, violin- 
ist, assisting. The Copeland Trio, on 
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Myron E. Barnes, Conductor of the 
Second Congregational Society, 
Rockford, Iil. 


Jan. 26 will give its annual list of cham- 
ber music. 


With Mrs. O. R. Brouse at the con- 
ductor’s desk, “L’Elisir d’Amore” by 
Donizetti will be staged and sung by 
club members on the afternoon of Feb. 
9. On March 8 a miscellaneous concert 
will be given, with Helen Barnes presiding. 
Mrs. Sandeen is in charge of the pro- 
gram to be presented on March 22 under 
the title of “Court Music of Old Eng- 
land,” with folk-dancing. 

Amelia Denewith, instructor of music 
in the public schools, has been selected 
to direct the cantata “Old Johnnie Ap 
pleseed” by H. B. Gaul, which will be 
sung by a chorus of 300 school children 
on March 29. 

At Easter the annual program by 
Mendelssohn members will be given with 
Mrs. A. D. Early as director. 

“Music of the Orient” will close the 
club season on April 26, in charge of 
Leslie Young Correthers and Mrs. 
Chandler Starr. Mr. Correthers is de- 
signer of play and costuming, while Mrs 
Starr is director. 

The Mendelssohn Club programs owe 
much to Mrs. Fred Moffat and Mrs. El- 
liott West, who helped to prepare them 


Events in the Schools 


Noteworthy are the operetta presenta- 
tions of the Rockford High School Glee 
Clubs, under Dorothy Reynolds, and the 
orchestral concerts given by students of 
the same school, under John Borner. 
The High School, Band, under John T. 
Haight, presents several concerts each 
season both here and outside Rockford. 

Alfred O. Willgeroth, professor of 
piano at Rockford College, assisted by 
his wife, Kathe Rethberg Willgeroth, sis- 
ter of Elisabeth Rethberg of the Metro- 
politan Opera Company, give two-piano 
recitals before the college audiences. 
Others heard are Laura Grant Short, of 
the organ department; Eugene Dressler, 
who is associated with George Nelson 
Holt in the voice department, and Lud- 
wig Schmidt, head of the violin depart- 
ment. 

The Rockford College Glee Club and 
the College Choir, both under Myron E. 
Barnes, present annual Christmas and 
spring concerts. 

The Second Congregational Church 
Choral Society, under Myron E. Barnes, 
numbers approximately thirty singers. 
Each year at Christmas this choir, aug- 
mented to about 100, presents Handels’ 
“Messiah.” The soloists are Elsie Nel- 
son, soprano; Jane Harris, contralto: 
Percy Heiman, tenor, and Wesley Wil- 
cox, baritone. Anne Walton, organist, 
is accompanist. 

The Emmanuel Choral Society, under 
Ernest Swenson, gives concerts and each 
year one oratorio. This year the chorus 
will give “Messiah” on a date to be an- 
nounced later, with sololists, accompan- 
ied by organ, piano and orchestra. Ce- 
leste Bengston is organist and accom- 
panist. 

WEsLEY WI-cox. 
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> BERLIN, On10, Oct. 25.—The Oberlin 

Conservatory of Music is entering upon 
its sixty-third year with the prospect of a 
most successful season. Frank H. Shaw, di- 
rector of the Conservatory, is beginning his 
fourth year of service in that position. 
Teachers who have been added to the fac- 
ulty this year are: Raymond Cerf, violin- 
ist; Christian Jordan, Charles Denoe Leedy 
and Axel Skjerne, pianists. 

The Artist Course, under the management 
of Mr. Shaw, will present the following 
attractions this year: the Cleveland Orches- 
tra, Nikalai Sokoloff, conductor, in three 
concerts; lecture on Tudor music by the 
Rev. Edmund Horace Fellowes; concerts 
by Maurice Maréchal, ’cellist; Sigrid One- 
gin, contralto; John Charles Thomas, bari- 
tone; Myra Hess, pianist; and Benno Moi- 
seiwitsch, pianist. 

The Musical Union, a chorus of 250, di- 
rected by Dr. George Whitfield Andrews, 
will give Elgar’s “Dream of Gerontius” in 
January, assisted by the Cleveland Orchestra. 


Concert Plans 


The Oberlin Conservatory Trio, consist- 
ing of Mrs. William M. Bennett, pianist; 
Reber Johnson, violinist, and _ Friedrich 
Goerner, ‘cellist, will be heard in Oberlin in 
a series of three concerts during the early 
part of the year. The Trio is scheduled to 
appear in many cities in the east and middle 
west during the season. 

The Conservatory Orchestra, numbering 
about fifty players, under the direction of 
Mr. Johnson, will present a program in Feb- 
ruary. In addition to this appearance, the 
orchestra will accompany all concertos pre- 
pared by senior students for their recitals 

The members of the organ department are 
looking forward with much enthusiasm to 
the installation of a new organ in Warner 
Concert Hall sometime in January. The 
specifications for this instrument includes 
three manuals and forty-five stops, with all 
modern mechanical devices 

James Husst Hall, teacher of history of 
music, and Mrs. Florence J. Hall, teacher 
of singing, have recently returned from a 
year of study abroad. Mr. Hall specialized 
in the study of the Gregorian Chant at the 
Schola Cantorum and in private work with 
M. Gastone. He did much work at the Bib- 
liotheque Nationale on “The Status of the 
Musician of the Eleventh and Twelfth Cen- 
turies” and had lectures with M. Pirro at 
the Sorbonne on “Early French Music.” He 
has returned with many early 
music and early examples of Gregorian 
Chant. Mr. Hall is incorporating this work 
in a new course in history of early music 
to be given at the Conservatory. Mrs. Hall 
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Frank H. Shaw, Director, Oberlin 
Conservatory. 


coached with Decreus and studied of the 
French language 





Tenor Arranges Tour 
LAWRENCE, KaAwns., Oct. 25.—Eugene 
Christy, tenor of the University of Kansas 
faculty has arranged two ‘concert tours 
throughout Kansas and the middle west this 
winter. He has several oratorio bookings 
for the spring. He will appear in recital 
at Lawrence on Dec. 5 fa is Gn 
Forms Orchestra Class 
Topeka, Kans., Oct. 25.—A class in or- 
chestra playing has been organized by N. 
de Rubertis, formerly conductor of the 
Kansas City (Mo.) Little Symphony. Ses- 
sions are held at Washburn College, where 
President Womer, Dean Ira Pratt, and 
Grace V. Wilson, public school music super- 
visor, have co-operated with Mrs. A. O 
Wiseman, Wm. De Rubertis’ representative. 
_ 





Faculty of 45 specialists. Student 
advantages. Limited enrollment. 


Oberlin Conservatory of Music 
Established in 1865 as a department of Oberlin College 


Advanced study in pianoforte, singing, organ, violin, orchestral instruments, 
ensemble, school music, music history, normal branches. 


| ALL COURSES LEAD TO DEGREE OF MUS. B. 


orchestra, artist concerts, many other 
Catalog and year book on request. 


OBERLIN, OHIO 
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Denver List Has 


ENVER, Oct. 25.—The 1927-28 season 
holds promise of many delectable events 

for Denver music lovers. Artists of interna- 
tional repute, to- 

~ — : + gether with the 
best that can be ob- 
tained of local tal- 
ent, will contribute, 
The Denver chap- 
ter of Pro-Musica 
announces appear- 
ances of three 
noted composers 
here—Maurice Ra- 


— 





vel, Béla Bartok 
and _é Alexander 
Tansman. 


The Treble Clef 
Club, a woman's 
chorus of 200, di- 
rected by Florence 
Lamont Hinman, 
plans to give a 
joint concert in No- 
vember with the 
Bass Clef Club, a recently organized male 
chorus, also under the leadership of Mrs. 
Hinman. The spring recitals of both clubs 
will take place at the auditorium, as usual. 

Robert Slack, concert manager, is to pre- 
sent during his twenty-third season at the 
Municipal Auditorium Claire Dux, Law- 
rence Tibbett, Ed- 
ward Johnson, Re- 
née Chemet, Wal- 
ter Gieseking, and 
Elisabeth Reth- 
berg. 

Appearing in the 
A. M. Oberfelder 
concert series at 
the Auditorium are 
Sophie Braslau, Al- 
bert Spalding, Mary 
Lewis, Flora Green- 
field, the Salzedo 
Harp Ensemble, 
and the Minneapo- 
lis Symphony. 

Tentative plans 
for Denver’s Music 
Week activities in- 
clude presentations 
of modern light 
operas and operettas by companies of local 
artists. 

The Civic Symphony, under the baton of 
Horace E. Tureman, will present several 
new = by modern composers, among 
them, Goosens, Eichheim, Skilton, Turina 


A. M. Oberfelder. 


Robert Slack 





Florence Lamont Hinman, Leader of the 
Treble Clef and Bass Clef Clubs. 


and Converse. One pair of concerts will 
probably include the last act of “Die Meis- 
tersinger,” with the combined choruses of 
the Treble Clef and Bass Clef Clubs par- 
ticipating. 

The Denver College of ‘Music is entering 
this season upon a program of expansion. 
John C. Wilcox is executive director. The 
trustees are gathering additional funds to 
make possible the development of the Col- 
lege’s non-profit educational program, and 
to erect a new building which is to include 
an auditorium seating 500 and about twenty 
additional studios. Practically all members 
of the old faculty are retained and several 
new instructors have been engaged, making 
the present teaching staff thirty-five. Dr. 
Edwin J. Stringham will remain as dean and 
musical director. 

Among the 800 students registered last 
season were many from distant states, and 
this wide-spread interest in the College is 
even more strongly indicated in this season's 
registrations. 

3URRILL PHILLIPs, 


Music Is Vital Force In Utah Center 


ALT LAKE CITY, UTAH, Oct. 22.- 

Salt Lake City and the surrounding 
community is preparing for an active and 
interesting musical season. Music, which 
in this section of the country has always 
been a potent element in the advancement 
of social, industrial and religious welfare, 
is now being recognized more and more as 
of vital importance, a factor from which 
unnumbered benefits are derived. 

Several .musical events of unusual in- 
terest have been arranged by the Musica! 
Arts Society of this city. The first of 
these was the appearance of Marion Talley 
scheduled for Sept. 27. The next booking 
announced by this organization was that 
of Lawrence Tibbett, baritone, who is to 
appear in concert on Oct. 26. Ignaz Fried- 
man, pianist, will be heard on Nov. 25. 
March 12 is the date set for a concert by 
the English Singers. The series will con- 
clude on April 24, when the Barrére Little 
Symphony will be presented. 


Clubs to Sponsor Artists 


The Utah Federation of Music Clubs, of 
which Mrs. E. E. Corfman is president, is 
organizing a listing committee for local 
artists in the Intermoutain country. 

The McCune School of Music and Art 
of Salt Lake, has commenced its fall sea- 


son. The school has issued new catalogues 
announcing the inauguration of courses 
leading to the Batchelor of Music degree. 

The faculty recitals held last season will 
be continued, according to Tracy Y. Can 
non director of this institution. The first 
concert will be given at some time in No 
vember by a string quartet under the di- 
rection of Albert Shepherd 

School Activities 

William Lym has returned to this city 
and will be instructor of woodwind instru- 
ments at the McCune School. Sylvester 
(). Cannon has been made president of the 
school. A harp department has been in- 
stalled with Mrs. Lydia White Boothby as 
teacher. Harps are to be provided, so that 
the young students will not be compelled 
to purchase instruments at first. 

Other courses to be offered at the Mc- 
Cune School, include piano, voice, violin, 
organ, violoncello, woodwind and brass in 
struments, These courses were inaugurated 
in September. They are to be worked 
out in harmony with the requirements of 
the National Association of Schools of 
Music and Allied Arts. The school is 
affliated with this Association, its director 
being a member of the latter 

VIOLA BROWNING 
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JOHN C. WILCOX, Mus. M. 
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MADAME ELISE CONRAD-KORZENIOWSKA 
Technical and Concert Coach—Preparing Young Artists for Great Masters 
PUPIL OF Richard Burmeister, Melanie D’Wienzkowska, Leschetizky, Sigismond Stojowski 
Grand Rapids, Mich. 
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Horace E. Tureman, Conductor of the 
Denver Civic Symphony. 


Rockford Events 


Rockrorb, Itzi., Oct. 25.—The Rockford 
Woman’s Club will present Doris Niles and 
her ballet on Nov. 26. This will be the 
first appearance of Miss Niles and her asso- 
ciates in this city. The Woman’s Club will 
also bring the Russian Symphonic Choir 
for a concert on the evening of Jan. 23. 

Alice Wolfgang Keller, contralto, with 
Dorothea Vogel at the piano presented a 
short song recital before the Rockford Art 
Club recently. 

Arthur Fraser, gave the first of three 
piano recitals in the Haddorff Music Rooms, 
playing Chopin numbers and the Ma 
Dowell “Eroica” Sonata 


WesLey W. WItLcox 


Britt Phare in Barcelona 


Horace Britt, cellist, was soloist with the 
Philharmonic under Pablo Casals, in Bar- 
celona, Spain, on Oct. 13. Mr. Britt played 
for the first time in Spain Bloch’s “Sche- 
lomo” Suite for ’cello and orchestra. 
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Jacksonville Has 


Notable Calendar 


‘Opera-Interp” Programs 
Feature of Musical Club 
Arrangements 


Made 


JACKSONVILLE, Fia., Oct. 22.—The lead- 
ing music club, the Friday Musicale, of 
which Mrs. Lawrence Adams is president, 
will meet in the new home of the Woman’s 
Club. The Friday Musicale expects again 
to give “opera- interpe” programs, assisted 
by Dr. I. E. Edgar of Detroit. 

The Jacksonville College of Music has an 
encouraging enrollment. Lyman Prior heads 
the vocal department, and George Orner 
the violin section. They are the two direc- 
tors of the college. 

The Florida Conservatory, Mrs: Charles 
Davies, director, has opened a department 
of dramatic art and dancing. Weekly pro- 
grams have been established, and a chorus 
has been organized. 

The Music Teachers’ Association of Jack- 
sonville has Mrs. M. B. Byrd as president. 
Programs will cover a variety of endeavors. 

The New York Civic Opera will fulfill a 
weeks’ engagement in January, under the 
auspices of the American Legion, A. Rice 
King is commandant of the local Post. 

Bookings of William Meyer are expected 
to include Harold Bauer. Davies and Davies 
have listed Anna Case. Other engagements 
are pending 

Marcaretr A. Haas. 


San Antonio 


(Continued from page 138) 


chairman. This department will co-operate 
with the Little Theatre. 

Bi-weekly organ recitals will be given in 
the Municipal Auditorium by Walter Dun- 
ham, municipal organist, on Wednesdays at 
noory and on Sunday afternoons. Mr. Dun- 
ham is also organist at the Scottish Rite 
Cathedral. 

Oscar J. Fox has been appointed, for the 
third year, choral director at the University 
of Texas, Austin. Mr. Fox will direct the 
University Glee Club. His assistant, Nelle 
Thiele, will lead the Girls’ Glee Club and 
the University Choral Club. Mr. Fox is 
organist and choir director of St. Mark’s 
Episcopal Church, Sar Antonio. 

Our Lady of the Lake College will present 
its customary lyceum course of six or more 
concerts. 
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World’s 
Greatest Theatre 


People of discriminating 
taste enjoy Roxy’s, with 
the best in motion pie- 
tures and divertissements. 
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Savannah Music 


Arouses Interest 





Opera Auxiliary Opens Season With 
Gilbert and Sullivan 
“Patience” 


SAVANNAH, Ga., Oct. 25.—The affilia- 

tion of the Civic Opera Association 
with the Savannah Music Club, as the 
opera auxiliary of the Club, and the plans 
of other choral and study clubs promise one 
of the most interesting seasons in many 
years. 
" The local season will be formally opened 
at the end of October, when the Opera 
Auxiliary, under the direction of Luther 
J. Williams, will present Gilbert and Sul- 
livan’s “Patience.” The cast, the chorus, 
and the orchestra will be composed entirely 
of local artists. Plans are also being per- 
fected for the Auxiliary to present Flotow’s 
“Martha” in the spring. These events will 
be given in the Auditorium. 

The Music Club is presenting a very at- 
tractive artist’s concert series this season. 
On Nov. 7, Mario Chamlee, _ tenor, 
assisted by Ruth Miller, soprano, will be 
presented. The remainder of the course is 
as follows: Dec. 5, Marion Talley; Jan. 
21, English Singers, and Feb. 27, Ossip 
Gabrilowitsch. These artists will all appear 
at the Municipal Auditorium. 

In addition, the Music Club will give one 
program each month at the Lawton Me- 
morial. The first will be the opera “Pa- 
tience,” already mentioned. The second 
in November, will be a recital, with Mrs. 
William H. Myers, as chairman. The Jan- 
uary program will be a performance of 
Rossini’s “Stabat Mater,” with Mrs. J. J. 
Gaudry as director and chairman, (The 
March program will be given by the young- 
er members of the Club, with Angela Altick 
as chairman. The season will be brought 
to a close with the May program, “Living 
Pictures in Opera.” 

The St. Cecilia Club, composed of wo- 
men, under the direction of Mr. Williams, 
will give its first concert the end of No- 
vember, when it will sing Deems Taylor’s 
cantata “The Highwayman.” Mr. Williams 
will sing the incidental solos. An inno- 
vation of the Club this season will be a 
concert on Sunday afternoon during the 
winter, which will be open to the public 
free of charge. It will close with its usual 
spring concert in May. 

A new choral organization, formed re- 
cently, is the Alee Temple Shrine Chanters, 
composed of sixteen men, which will make 
its first appearance on Nov. 17. Mr. Wil- 
liams is director. 

Of much local interest has been the join- 
ing of the twelve Junior Music Clubs into 
a Federation, which will give one concert 
a month by the Juniors at the Lawton Me- 
morial. Each club will be responsible for 
one program. The Junior Music Club, 
which fostered the Federation, is to assist 
all the other clubs which may need help. 

The music department of the Catholic 
Woman’s Club started its rehearsals this 
month. The members will sing Handel’s 
“Messiah” early in December, and will 
also give Rossini’s “Stabat Mater” for the 
Music Club in Janvary. The department 
is under the direction of Mrs. John J. Gau- 
dry. 

The Glee Clubs of the Jewish Educational 
Alliance have organized far ithe season, 
and will give programs in December and in 
the early spring. The Junior Chorus, made 
up of children, will give two operettas, one 
in December and the other in April. The 
older girls will be presented the middle of 
winter. The clubs are under the direc- 
tion of Joy Mendes. 

The Opera Study Club, which does not 
start its year of work until November, has 
arranged a very interesting program of study. 
It includes study of the following operas: 
“Turandot,” “The Beggar’s Opera,” “La 
Vida Breve,” “Pique Dame,” “Parsifal” and 
“L’Amore dei Tre Re.” Minnie Wood is 
the chairman of the committee which ar- 
ranged the study for the season. 

The Jewish Educational Alliance will 
again conduct its lecture-concert course on 
Sunday evenings. The first program was 
to be on Sunday, Oct. 23. These events 
are held in the Auditorium of the Alli- 
ance, and will include in addition to the 
lectures, a violin recital by Sammy Kramer, 
Nov. 20; concert of Jewish and classical 
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music by Vitali Koretzky, Jan. 22, and a lec- 
ture-recital on Jewish music by A. W. Bin- 
der, on Feb. 14. 

The Scrap Book Music Club, Mrs. W. 
H. Teasdale, councillor, has already started 
its work for the season, and will meet 
every Saturday morning at Mrs. Teasdale’s 
studio. The study for the season will include 
musical history through scrap book work, 
music appreciation, rhythmic training 
through bodily gestures and toy orchestral 
instruments. Programs will be given at 
each meeting and there will be a Question 
Box. 

Dora S. MENDEs. 


Church Fosters Concerts in 
Montclair 





The Rev. Edgar Swan Wiers 


MontcLair, N. J., Oct. 25.—Two 
series of concerts will be given this year 
under the auspices of Unity Institute of 
Unity Church, of which the Rev. Edgar 
Swan Wiers is director. The Unity Con- 
cert Course opened its eighth season at 
the Montclair High School auditorium 
with a recital by Tito Schipa, Oct. 21. Other 
events are: the Boston Symphony, Nov. 
23; Lucille Chalfant and Alberto Salvi, 
Dec. 16; Walter Gieseking, Jan. 13; Jascha 
Heifetz, Feb. 3; Elisabeth Rethberg, March 
30. The Unity Concerts are always sold 
out, people coming from all the surround- 
ing communities to hear these perform- 
ances. The sixth season of the Symphony 
Concerts for Young People, also under the 
auspices of Unity Institute, will present 
Louis Graveure, Oct. 18; the New York 
Symphony on Nov. 22, Dec. 19 and Jan. 17, 
with Mr. Damrosch conducting the first and 
last, and Fritz Busch directing the second 
concert, and with Ernest LaPrade assisting 
in explaining the contents of the program; 
Percy Grainger, Feb. 21, and J. Rosamond 
Johnson and Taylor Gordon, March 20. The 
audiences at these concerts range from school 
school to adults. 

Puitie Gorpon. 





Arthur Middleton, baritone, formerly of 
the Metropolitan, is booked for numerous 
recitals, particularly in the southwestern 
states. He will be soloist with the Detroit 
Symphony and will appear in joint recital 
with Paul Althouse. 


Worcester Will 
Hold Gala Events 


Interesting Singing and Musicales 
Scheduled as Well as Visiting 
Artists 


WorcestEeR, Mass., Oct. 24.—Resident 
musicians will furnish much of the music 
to be heard this season. The Albert Steinert 
series is discontinued, but the Fanny Hair 
Concert Course, now in its second year, will 
continue to function. 





Miss Hair announces five concerts in 
Mechanics Hall, as follows: Cyrena Van 
Gordon, Oct. 25; Max Rosen and Richard 
Wilens, Nov. 15; Henry Cowell, Nov. 22; 
Frances Peralta, Dec. 13; Arthur Hackett 
Granville, formerly of this city. 


Will Sing “Messiah” 


The Worcester Oratorio Society will 
give its annual performance of “Messiah” 
in Mechanics Hall on Dec. 27 under the 
direction of J. Vernon Butler, who has con- 
ducted these Christmas performances for 
twenty-nine years. Albert H, Inman is 
president of the Society. 

The Worcester Lutheran Choral Asso- 
ciation, under J. Fritz Hartz, is consider- 
ing an Eastertime performance of 
“Messiah.” Mr. Hartz conducts two 
groups of Swedish-speaking men and wo- 
men; one is the Mendelssohn Glee Club 
composed of men; the other the Fairlawn 
Association Chorus of women. The Men- 
delssohn Club is scheduled to sing under 
the auspices of the Worcester County Me- 
chanics’ Association in December. The 
Association, of which George F. Brooks is 
president, directs semi-monthly programs in 
Mechanics Hall. 

The Worcester Branch of the National 
Association of Harpists has Mrs. James J. 
Morrison as president. She is a member 
of a harp quintet that includes Mrs. Wil- 
liam Place, Jr., Thalia Wilder, Florence 
Hult and Ethel Lund. This quintet has 
been invited to appear in other centers; but 
has decided to share only a series of re- 
citals sponsored by the Worcester Branch 
in the Worcester Woman’s Clubhouse. On 
the program committee are Mrs. S. V. 
Reed-Lawton, Marion W. Emerson and J. 
Edward Bouvier. Guest artists will fig- 
ae on programs given bi-monthly until 

une. 


Chamber Musicales 


Chamber musicales, directed by the 
Worcester Art Museum for six or seven 
years, will open late in December. The 
series is planned by T. Hovey Gage, presi- 
dent of the board of directors, together 
with J. Arthur Bassett, former president 
of the Worcester County Musical Associa- 
tion. The musicales occur on Sunday after- 
noons, when the Art Galleries are thrown 
open to the public. 

The usual series of oratorio concerts will 
be given in Plymouth Church, under Dr. 
J. Adelard Harpin. Similar sacred pro- 
grams will be heard in virtually all 
churches, notably Union, Piedmont, Cen- 
tral, Pilgrim and Old South Congregational, 
the New (‘Wesleyan Church, All Saints’ 
Episcopal and the First Universalist. 

Annual concerts by Worcester colleges 
are included in winter programs. Among 
spring events are to be concerts sponsored 
by Harvard, Amherst and Bowdoin alumni. 

Tyra LUNDBERG FULLER. 





Francis Macmillen, violinist, will tour 
Texas, Illinois, Indiana, Ohio and Kansas, 
appearing also as soloist with the Cincinnati 
Symphony. 





A School for Serious Students 
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120 Claremont Avenue, New York, N. Y. 
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Bright Prospects 


ASON CITY, IOWA, Oct. 22.—Indi- 
M cations for the coming musical sea- 
son here are unusually bright, although some 
of the plans are not yet fully matured. 
The musical clubs of this city are an im- 
portant feature in the advancement of mu- 
sical appreciation and enjoyment in the com- 
munity. 

For the past several years, the Matinée 
Musicale Club has been a leading organ- 
ization in musical activities here. This 
club sponsored National Music Week and a 
Spring Festival here. At Christmas it is 
active in promoting carol singing on the 
streets of the city, in department stores, 
hospitals and many other public places, by 
school children, some of them dressed as 
“waits.” It also sponsors singing in the 
department stores for brief periods by the 
employees and any who choose to join in 
the singing. This same community musical 
service will be sponsored by the club again 
during the coming holiday season. 


Music of Northland 


The Matinée Musicale Club began the 
year’s program on Oct. 4 with a talk on 
Scandinavian music. On Oct. 18, folk-music 
of these countries, with illustrations formed 
the list. The program for Nov. 8 will be 
music of the Swedish composers—Séderman 
and Sjégren. Swedish singers and mu- 
sicians will give the program Nov. 22. The 
Christmas program will be in harmony with 
the year’s study and will be given on Dec. 
6. The program for Jan. 10 will be music 
of the Danish composers—Hartman and 
Gade. This will be continued on Jan. 24 








Song Suggestions | 
For Your Repertoire | 


EASTHOPE MARTIN 
COME TO THE FAIR 
WAYFARER’S NIGHT SONG 
HARP OF THE WOODLAND 

LANDON RONALD 

OUTHERN SONG 
SHEEPFOLD SONG 
VOICES ALL ARE STILL 

DANIEL WOOD 
I HEARD YOU GO BY 

A. R HODGSON 
DAFFODIL GOLD 

STANLEY DICKSON | 
THANKS BE TO GOD | 

ORLANDO MORGAN 

INDA 
These songs have already been featured by some 


of America’s outstanding singers, and will repay 
| your attention. 


| ENOCH & SONS 
(Boosey & Co., Ltd.) 
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AARON COPLAND 
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465 West 23rd Street New York City 
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for Mason City 


with the Danish composers—Lassen, Tor- 
jussen and Schytte. Finnish composers, in- 
cluding Sibelius, will be on the program for 
Jan. 31. 

Guest Day, with the program not yet ar- 
ranged, will be held on Feb. 14. The Fin- 
nish composers, Jarnefelt and Palmgren, 
will occupy the program for Feb. 28. Nor- 
wegian music of Kjerulf and Ole Bull will 
be studied on March 13. Music of Svend- 
sen and Backer-Gréndahl on March 27; of 
Sinding and Meyer-Helmund on April 10; of 
Greig on April 24. The closing program will 
be given on May 8, with election of offi- 
cers and a picnic. 


The officers for the year are: president, 
Mrs. Harlan MacMillan; vice-president, 
Mrs. C. E. Gilman; secretary-treasurer, 


Mrs. Roy Lervison. 

The Matinée Musicale Club will enter- 
tain the music clubs of Charles City and 
Hampton during the year, on a date not 
yet set. The club will alse go to Hamp- 
ton during the year to visit the music club 
of that city and will furnish the musical 
program on that occasion. 


The music department of the Mason City 
Women’s Club has planned six programs 
for the year. Three of these will be lec- 
ture-recitals, to be given by prominent mu- 
sicians of the city. Mrs. Weston will give 
a song recital of classic and modern mu- 
sic. In January a ’cello and piano recital 
will be given by Mr. and Mrs. Earl Dean. 
The third recital will be given by Mrs. 
J. E. Stinehart, pianist. 

A new feature of the music department 
this year will be the introduction of a series 
of piano recitals by the junior music stu- 
dents of Mason City. These recitals will 
be given on the last Saturdays of Novem- 
ber, February and April. There are many 
junior piano students here, owing largely to 
the strong piano department of the public 
schools and junior college. This city is 
one of the few in the State having a junior 
college department in the public schools. 
The piano and violin staffs and equipment 
are unusually large, and there is a big 
enrollment of pupils for the two branches 
of music. 


Spring Festival Scheduled 


Plans have not yet been fully completed 
for the Spring Music Festival, which will 
be held in April. Both music clubs are 
very active in sponsoring this festival. 

The Chamber of Commerce Glee Club, di- 
rected by Harry Keeler, is the largest men’s 
glee club of its kind in the State. Re- 
hearsals are held weekly. Near the end of 
the season a public concert, free to the 
public, is given at the Armory. The club 
gives many concerts in nearby towns. Mabel 
McEwan has been the accompanist for the 
past few years. Once or twice a year the 
Glee Club broadcasts a concert. 

A recent addition to the musical circles 
of Mason City is Paul Davis, singer, for- 
merly of Waterloo. 

The usual monthly and annual public con- 
certs will be given by the music depart- 
ment of the High School, which is under 
the staff leadership of Hans Olssen. It 
has a number of piano, violin and vocal 
teachers. Music activities of the grade 
schools include band and orchestras. There 
is a large enrollment, estimated at well 
over fifty percent of the total attendance, 
in all divisions of music in the public 
schools. 

Harry Keeler, manager of the Cecil The- 
ater, promises good music there. Mr. Keel- 
er has been a leader in Mason City music 
activities for many years, director of the 
Chamber of Commerce Glee Club and for- 
merly leader of the Mason City Municipal 
3and. 

This city has a fine all-year band—sup- 
ported by a city tax—composed of profes- 
sional players. Its conductor has had many 
years’ experience with bands and is himself 
a composer. 

BELLE CALDWELL, 


Folk Music to Be Studied 


GEORGETOWN, Tex.—The first meeting of 
the Music Study Club was to be held Oct. 
26, when a thorough study of the folk-song 
would occupy the members. In November 
and December the art songs of Schubert and 
Schumann will be presented, and a study of 
chamber music in all its forms will be il- 
lustrated. Other topics to come under the 
magnifying glass of the clug are: “The 
Pianoforte and its Music,” “The Symphony 
Orchestra,” “Oratoria and Cantata,” and 
last “The Opera” with “Tosca” as the par- 
ticular opera under discussion. 
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BARITONE 
AVAILABLE FOR CONCERT, RECITAL, ORATORIO 


ARTHUR J. GAINES, Manager, 1111 Nicollet Avenue, Minneapolis, Minnesota 
Mr. Ferguson’s Personal Address: 
Ferguson Vocal Studios, Euclid and McPherson Avenues, St. Louis, Missouri 
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Educational Series of Piano Literature 
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Excl. Mgt. 
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Soprano, Metropolitan Opera Co. 





Fisk Bldg., New York City 





‘‘Admirable Master of the 
Keyboard ’’ —Sanborn 
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Excl. Direction: Rec. Mgt. ARTHUR JUDSON, Steinway Hall, New York City 
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L Exclusive Management: S. E. MacMILLEN, Steinway Hall, New York City 
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Civic Association Is Aim of Sedalia 





S EDALIA, MO., Oct. 25.—Activity di- 
rected through civic interests will be 
a vital factor this season. A campaign un- 
der the direction of the Civic Concert Ser- 
vice, Inc. is for the purpose of establish- 
ng a Civic ec Association. Col. Wil- 
liam D. Steele, husband of the late Helen 
G. Steele, founder of the club bearing her 
name, is president of the committee. Roy 


W. Rucker, president of the Philharmonic 


Society, is the manager 
Club Activities 


Music Club, 
¢ ’ 1 year, announces 
through its president, Mrs. Edwin Forest 
Yancey, that the winter’s program will have 

I er Music 


G. Steele now 
thirty-fift 


re 
seas 








ts works the tudy Course ot 

Understanding,” sponsored by the National 
Federation of Music Clubs. The program 
will be founded American composers 
and compositions. Morning musicales will 
alternate with the study programs. The 


Federatio ay program will present win- 

i he Missouri State Fair Contest 
nvention at Springfield. An 
rogram complimentary to the 
members’ husbands and a 








band program featur- 
ing out of town artists are listed. The 
president is Mrs. Yancey The Club was 


bserve Missouri Day, Oct. 12, and will 


hold a National Music Week, May 2 to 8. 


The memory contest sponsored by the 
Club last season, will be repeated on a 
larger scale The Club will also sponsor 
an Atwater Kent radio audition. The 


Club’s program will include an 
and an organ concert. 
The Sedalia Boys’ Band, in its eighteen 
months’ existence, has achieved a member- 
ship of over 200, ranging in age from seven 
to fourteen, leadership of John 
DeYoung. The Band will continue its sum- 
mer schedule of visiting neighboring towns, 
sponsored by the Sedalia Chamber of Com- 
merce. It will play at the Smithton Fair, 
and at the Dresden Street Fair, and will 
be the official State band for the Modern 
Woodmen of America in annual encampment 
t the Missouri State Fair 
The Sedalia and Liberty 
make a feature musical events, 
give special organ concerts 


opera, an 


oratorio, 


: : 
wnder the 
UliUicr Lie 


a 
theatres will 
and will 





Topeka Concerts 
Sound Happy Note 


Little Symphony Arranges Three 
Appearances. Other Events 
Booked 


Kan., Oct. 22.—The 
Symphony is arranging 
concerts, at Christmas, Easter and on 
Mothers’ Day. The series will be unde1 
the leadership of George Kristufek. 

The Modoc Club, T. C. Powell, presi 
dent, sings each night at the Kansas Free 
Fair this autumn. D. Mueller is conduct- 
ing. Radio appearances and several out 
of-town engagements are scheduled. 

The Masonic Glee Club will do consider- 
able outside work in addition to the regu- 
lar Masonic programs. It will assist the 
Handel Oratoric Society, as well as fill 
several outside engagements. No definite 
plans have been announced for the Miner- 
va Club, Mrs. E. G. Brown, chairman of 
music department. While the Ladies’ 
Musical Club will be disbanded, at least 
temporarily. Katherine Wood of Bethany 
College has announced special musical ser- 
vices by the school choir, which functions 
im connection with the Episcopal Cathe- 
dral. The school will use a syllabus is- 
sued by the Royal Academy of Music of 
London, in its ear and theoretical 
work this year. 


Toreka 
Little 


Topeka 


three 


tests 


College Concert Series 
Washburn College will have a series of 
artist concerts by visiting talent as well 
as a Washburn School of Music faculty 





William D. Steele 





Mrs. Harvey MacGugin 





Roy W. Rucker 


Mr. Steele Is President of the Civic Music Association Committee, and Husband of the Late Helen G. Steele, Founder of 
the Club Which Bears Her Name. Mrs. MacGugin Supervises Music in the Public Schools and Is Chairman of Community 


Music in the Helen G. Steele Club, as Well as in the Professional and Business Women’s Club. 


will have a musical en- 
Graves Walker will direct 
the Smith Cotton High School Orchestra 
and Glee Club, and Clara Bardwell, the 
Martha Letts Junior High School Orches- 
tra. 

The Handel, Mozart and 
junior music clubs of Mrs. W. I. 


school 
Eva 


Every 
semble. 


Beethoven 
Thomas 


will be heard in monthly recitals. Mrs. 
Thomas will again serve as chairman of 
memory contests in the schools. 


Kiwanis and Rotary Clubs will feature 
music on their weekly programs, as will 
the Professional and Business Women’s 


Club 


recital this fall at the Municipal Audito- 
rium. On Sundays there will be faculty 
vesper recitals during fall and winter. 
Ira J. Pratt Dean of 
Music at Washburn College. Dean Pratt 
was formerly director of music at Kansas 
State Agricultural College, Manhattan. He 
is succeeding Dr. Henry V. Stearns, who 


is to be the new 


has accepted a position as Minister of 
Music at the First Presbyterian Church, 
Youngstown, Ohio, after a _ service at 


Washburn of eight years. 

All college organizations are at work on 
a series of programs to culminate with the 
civic celebration of National Music Week 
in May, together with other forces in the 
city. 

The high school organizations, under 
Grace V. Wilson, supervisor, will give an 
operetta and a Spring Concert, and will 
celebrate Music Week in céoperation with 
the graded schools. The high school will 
have two orchestras, band, five chorus 
classes, harmony class, two girls’ and boys’ 
glee club and choir. 

The Media Grotto Chanters sang in 
Kansas City, Kan., on Oct. 8, and on Oct. 
21st, at the Lowman Memorial Church, of 
this city. On Nov. 3, the group will give 
an hour’s program for the Kansas State 
Teachers’ convention in the Topeka Audi- 
torium, singing to about 3,800 Kansas 
teachers. In January a concert will begin 
at Convention Hall in Kansas City. 


FREDERICK A. Cook! 


FARMINGTON, Conn.—In celebration of 
the 275th anniversary of the organization 
of the First Church of Christ, an organ 
recital was given by Harry Benjamin Jep- 
son in the Congregational Church, W. E. C. 





Graduate from Reyal 
Academy eof Bolegna 





cv. IMERIO FERRARI 
BASS BARITONE 


Repertoire: Mefistotele (Boito, Gounod), Barber of Seville, 
Rigoletto, Forza del Destino, Il] Trovatore, Moses (Rossini), 
Parsifal, Samson and Delilah 
All Oratorios and Liturgical Music 


VOCAL TEACHER 


RECOGNIZED SPECIALIST 
FOR VOICE PLACING 


939 8th Ave.. New York 
Phone Columbus 0427 








the Civic Music Association Campaign. 
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Mr. Rucker Is Manager of 





Staff of the Helen G. Steele Music Club. 
Top Row: Mrs. Charles H. Bard, Miss Mabel DeWitt, Mrs. Harvey MacGugin, 


Mrs. John W. Sims. 


Second Row: Mrs. George V. Sneed, Mrs. H. H. Fleming, 


Mrs. Edwin F. Yancey (President), Mrs. V illiam Breig, Mrs. Nannie G. Estill. 
Third Row: Mrs. Frank Wilson, Mrs. William D. Steele, Jr.. Mrs. D. P. Dyer, 
and Mrs. Ed. J. Evans (Treasurer). 








Winnipeg Takes Steps to Build Hall 


25.—Winnipeg is 
looking forward with expectancy to 
the musical season. A great incentive to 
the musicians of Winnipeg is the proposed 
drive for an auditorium. It is planned to 
submit a by-law in the coming civil elections 
for the expenditure of $80,000 for the hall. 
Alderman Shore is chairman of the commit 
tee. 
Fred M. Gee has organized a “Celebrity 


\ YINNIPEG, Oct. 


Concert Series” for the season. This is 
the first time such a series has been 
arranged in Winnipeg. Seven artists 
will participate in the series at Central 


Church. Kathleen Parlow, Canadian violin- 
ist, was to give the opening program on Oct 
18. The following artists will also appear: 


Anna Case, soprano, Nov. 7; Louis Gra 
veure, baritone, Dec. 12; Moriz Rosenthal, 
pianist, on Jan. 16; Florence Austral, so 
prano, Feb. 6; Reinald Werrenwrath, bari- 


tone, on Feb. 27 


on March 21. 

Wilfred Layton has been appointed choir 
leader of Augustine Church. 

The T. Eaton Co., Ltd., has organized a 
choral society. The chorus is under the di 
rection of John McTaggart. 


; and Allan McQuhae, tenor, 


The Winnipeg Choral-Orchestral Society 
has begun rehearsals under the leadership 
of Ronald W. Gibson. “Hiawatha’s Wedding 
Feast,” by Coleridge-Taylor, Handel’s “Mes- 
siah,” and “Toward the Unknown Region” 
by Vaughan Williams are among the works 
to be given by the Society during the com- 
ing season. 

As previously announced, the Winnipeg 
Male Choir has chosen Douglas Clarke, Lon- 
don, as director of the choir to succeed Hugh 
C. M. Ross. The latter is now conductor 
of the New York Schola Cantorum. The 
local choir is planning a full season’s work 

This club will present the following: Per- 
singer String Quartet of Santa Barbara, 
Cal., Nov. 7; Germaine Malapart, pianist, 
and M. Bellon, ’cellist, in joint program on 

The Women’s Musical Club will present 
the following: Persinger String Quartet of 
Santa Barbara, Cal., Nov. 7; Germaine 
Malapart, pianist, and M. Bellon, ‘cellist, in 
joint program on Dec, 5; Max Tantalieff, 
Russian baritone, Jan. 9; Norman Wilks, 
pianist, Feb. 6; Marjorie Candee, lyric 
soprano, March 5. 

Mary MoncrierF 








THE LYRIC GUILD OF NEW YORK 


Will accept a limited number of singers with 
Opera Chorus and Solo Repertoire. 

Singers without experience or repertoire may join as junior members. 
We furnish Principals, Chorus, Ballet or Orchestra—Grand Opera—Complete 
or in part 
ADDRESS: 


The Lyric Guild of New York, 233 West 48th Street, New York City 














MUSICAL AMERICA for October 29, 1927 


“East Bay” Cities List 


and 
and 
Un- 
and 


Ashland, Berkeley, Piedmont 
Alameda Await Great Artists 
Symphony in Programs of 
usual Interest—-Organizations 
Teachers Active. 


Caxt., Oct. 25.—Many attrac- 


tive events are listed for the East Bay cities 


OAKLAND, 


—Oakland, Berkeley, Piedmont and Ala- 
meda. 
In Oakland’s Civic Auditorium, the 


Seckles-Oppenheimer Concert Series opened 
with a recital by Claudia Muzio, Oct. 21. 
Other events John Charles 
Oct 31; Sophie Braslau, Nov. 10; Lawrence 


are: Thomas, 
Tibbett, Nov. 28; Georges Enesco, as con- 
ductor of his own symphony and as soloist 
with the San Francisco Symphony under the 
baton of Alfred Hertz, 10; the San 
Francisco Symphony, conducted by Mr. 
Hertz, Jan. 31; the English Singers, Feb. 
28; Sigrid Onegin, March 7; Harold Bauer, 
April 2; the Little 
April 16. 

In addition to this series, the Seckels-Op- 
penheimer bureau will present, as separate 
Heifetz 
in October; Ernestine Schumann Heink, Feb. 


Jan. 
Symphony, 


Barrére 


Jascha 


attractions, Marion Talley; 


15; and Will Rogers in the spring. Elsie 


Cross is business manager for each series, 
and plans to manage a few concerts for resi 


dent musicians 
Music Association Series 


the 
continue in its 


In Harmon 
Musical 


Gymnasium, Berkeley 


Association will 
eighteenth season, to offer stellar attractions 
This is a non-profit man 
William 


and 


at a nominal fee. 


agement. Edwin Chamberlain is 
and an 
Walter Giese 


king, Claudio Muzio, Lawrence Tibbett, the 


secretary program manager, 


nounces the following artists: 


English Singers, the Pro-Arte String Quar 
tet. 

The music and drama committee, William 
Popper, chairman, of the University of Cal 
ifornia, begins its season with a presenta- 
tion of “Norma,” in the Greek Theatre. Con 
certs by the San Francisco Symphony will 
take place in Harmon Gymnasium on Nov. 
3, Nov. 22, Feb. 2 and March 8. 

The California Music League Orchestra 
will open its fifth season on Oct. 25 in Har- 
mon Gymnasium, with Modeste Alloo con- 
ducting. This orchestra of about eighty 
young players is a factor in the develop- 
ment of Berkeley's music. According to 
custom, three public concerts will be given 
with soloists. John O. Matthias succeeds 
former Mayor Frank Stringham as presi- 
dent of the League. 

Harry Jones, principal, and Alexander 
Ball, music supervisor, of the Piedmont 
High School have evolved a students’ artist 
course to supplement class room work. 
About five attractions will be arranged. 

A new course is announced under the name 
of Bahai Concert Series, to be given in the 
new concert hall of the Business and Pro- 
fessional Women’s Club. Flora L. Rouleau 
is manager. The course will chiefly present 
resident artists. At the opening concert 
there will appear Grace Borroughs, dans- 
euse; Catherine Urner, vocalist; and Doris 
Olsen, pianist; Laura Kelsey Allen, violin- 
ist, and Flora Rouleau, pianist-composer. 


Teachers’ Activities 


The Alameda County Music Teachers’ As- 
sociation, Edna C. Ford, president, announces 
the usual monthly concerts by members of 
the branch, with periodic study sections. 
At the first, Elizabeth Simpson, pianist, who 
will read a paper. At the opening fall pro- 
gram, works by Californian composers will 





Edwin Dunbar Crandall, 
Director, Orpheum Male 
Chorus. 


Leonard B. McWhood, Director, Men’s 
Glee Club and Treble Clef Society. 


be heard. In November an event will be 
held in a down-town auditorium for the 
new benevolent fund. 

The Berkeley Piano Club, about thirty 


years old and owning its own club house, 


has Mrs. Herbert Avery as program chair 
man. The membership is close to 200. Music 
by Brahms and French composers will have 
attention, and a Bach festival is planned for 
the spring. 


The Etude Club, organized in 1904, is a 
sister organization. Mrs, N. B. Jacobus 1s 
program chairman. Each program will in 


clude classic and modern works and songs 
in a foreign language. The opening event 
will present Sofia Neustadt in an opera- 
logue, reviewing Deems Taylor’s “The King’s 
Henchman,” with Opal Hiller to give piano 
illustrations. A Christmas program is sche- 
duled for Dec. 12, and the annual spring 
concert will end the year. This club has a 
membership of 200. 


Attractive 


Elsie Cross, Business 
Manager, Seckles-Op- 
penheimer Series. 











BLANCHE 


ASHLEY 


Pianists and Singers Prepared for Public Appearance 
Technical High School and 1580 Madison, Oakland, California 
Telephone: Lakeside 5588 








Mrs. Gilbert Moyle, 
Sponsor of Hillside 
Morning Musicales 


Piedmont Musical Club is 
being revived with a mixed membership 
limited to sixty. The men of the Club have 
been detailed to prepare statistics on “Music 
in Industry.” In October a program fea 
tures club talent. The Radio Singers, the 
Laidlaw Sisters, will give a program. “Han 
sel and Gretel” is chosen for the Christmas 
offering. Mrs. L. W. Coplin is program 
chairman, 


The former 


Morning Musicales 


The Hillside Morning Musicales will con 
tinue with Mrs. Gilbert Moyle as sponsor. 
Programs will be given by resident artists 
Mrs. Moyle is also chairman of the music 
section of the Berkeley League of American 
Pen Women, and has arranged a talk on 
opera, with guest performers Original 
works of members will be heard later. 

Mrs. Wallace Meracle heads the music 
section of the Adelphian Club in Alameda, 
which will give afternoon concerts, featur- 
ing Bay and local composers. 

The young musicians also have their club 
Joyce Halloway Bartelson is president of 
Senza Ritma, whose membership is thirty. 
The Amphion Club, made up of fifty young 


soloists 


women and men, has Carmen de O’barrio 
as president, This club is federated. The 
Violin Club, Natalie Bigelow, president, of 
twenty young women, will continue its cus- 


tom of an annual spring all-Bach program. 

The Orpheus Male Chorus, in its thirty- 
fourth year, will have Edwin Dunbar Cran- 
dall at the helm. 
Civic Auditorium. 
20, and 
with 
later. 

The University of California Glee Club, 
which has made several trips to the Orient 
and to Europe, will be under Leonard B 
McWhood, of the Dartmouth music 


Concerts are given in the 
The first will be on Dec. 
»f a Christmas nature. Two more, 


guest soloists, are to be announced 


f« rces, 
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Musical Events 


\ isiting profess« rr. 


There will be an in- 
crease in 


rease — membership. The Treble Clef, 
girls’ singing organization, is also to be led 
by Mr. McWhood, and in November, on 
the University’s campus, these two bodies 
will give a joint concert. In mid-winter 
the two will again join forces in giving 
“The Pirates of Penzance.” A concert with 
the Stanford Club is planned, and steps are 
being taken for a West-coast 
ate glee contest, 

Berkeley has a unique children’s choir, the 
Children’s Choral Club of Berkeley, with 
Wheeler Beckett as director. Membership 
is between fifty and sixty, with eighteen solo 
voices. At Christmas time, in the Berkeley 
Playhouse, the Club will present six perfor- 
mances of “Hansel and Gretel.” 

A new chorus has been organized as a 
memorial to the late Paul Steindorff. Wal- 
lace Sabin is the director. He has also been 
chosen to fill Mr. Steindorff’s place with the 
Wednesday Morning Club women’s chorus. 
At least three public concerts will be given. 

Charles B. Weikle leads the chorus for 
the Twentieth Century Club, literary in’ na- 
ture, with various sections. ; 

Since Mr. Steindorff’s activity with the 
Oratorio Society 
movement tor 


interce llegi- 


ceased, a concentrated 
large choral concerts has 
been lacking, but a movement is on foot to 
bring Dr. Hans Leschke 
Francisco, and a club 
mation. 


over from 
IS 1h process of for- 


san 


Opera Guild’s Plans 


The Opera Guild, with Roy Brown as di- 
rector, 18 an outcome of Steindorff’s plan 
for a season of light opera. Works of this 
nature are promised, the main parts to be 
taken by imported interpreters, with a local 
chorus and orchestra and minor roles sung 
by local singers. 

\long the line of encouragement for Cal- 
ifornia musicians is an announcement of sev- 
eral concerts sponsored by Mrs. H. M. Tip- 
ton in different Coast cities. 

The Hotel Oakland is used for the Forum 
meetings, which include occasional lectures 
on music, and concert-preludes to club events. 
\nnie Florence Brown is president of the 
Cordonices Club of North Berkeley. This 
has a lively music section with Joseph McIn- 
tyre and Dr. Arthur Weiss on the commit- 
tee. At least one public concert will be of- 
fered by club members, 

_ Beginning with the University of Cali- 
fornia, schools in the Bay district report in- 
creased activity. University affairs are spon- 
sored by special committees. Dr. Modeste 
\lloo cares for the orchestral activities, 
Glen Hayden for the band, Mr. McWhood 
for the choral and E. G. Stricklen for theo- 
retical work. Analytical lectures, with il- 
lustrations by advanced students, will pre 
cede the California Music League concerts 
and some of the San Francisco Symphony 
concerts. 

_ In Mills College, where Luther Marchant 
is Dean, Frederick Biggerstaff will return 
to the piano department. William and Con- 
nell Carruth will take in the organ school. 
A concert course will be offered by the As- 
sociated Students, open to the public. 


Events in the Schools 


Berkeley School for the Blind has a small 
orchestra and chorus which will present 
two cantatas, under the direction of W. E. 

(Continued on page 172) 
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and Opera Classes 
108 WEST 75th ST.—Phone: 0766 Trafalgar—NEW YORK CITY | 


CONAL O’C. 


QUIRKE 


Teacher of 


GRACE LESLIE 
Contralto 


MIGNON SUTORIUS 


Mezzo-Soprano 
Re-engaged for Philadelphia 


Grand Opera Season in 
Gioconda, Madam Butterfly, 


And Others 
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Tacoma’s [Vew Season VF cll Onder 


ACOMA, WASH., Oct. 25.—The prom- 

ise of the greatest activity, and a gen- 
eral higher standard, is spurring on the dif- 
ferent clubs and societies of the city. 

Perhaps the foremost item of musical in- 
terest will be the Artists’ Course in the new 
Heilig Theatre. Calvin Heilig was iden- 
tified with the activities of the Tacoma 
Theater for years, until it was turned intc 
a cinema theater, leaving the city without 
a home for drama, opera and concert. The 
new Masonic Temple was built to include a 
theater seating 2,000, and Mr. Heilig has 
taken charge. 

The series was to start with a recital by 
Lawrence Tibbett, baritone, on Oct. 20. The 
other events are to be given by Sigrid 
Onegin, the Pro-Arte String Quartet, Ig- 


naz Friedman, Georges Enesco, and the 
English Singers. Mrs. Bernice E. Newell 
is in charge. 

The Orpheus Club, completing twenty- 


five years of continuous activity, will pre- 
sent some of the numbers sung at the first 
concerts. 

The Ladies’ Musical Club in their winter 
concert will present Herbert Gould, bass, 
on Jan. 22. In the fortnightly series, Mrs. 
L. Van Ogle will give four lecture recitals. 
Mrs. George Hastings starts her fourth 
term as president. Frederick Wallis con- 
tinues to conduct the chorus. 

The St. Cecilia Club 
with a new conductor, 


started its season 
Edwin Fairbourne, 











Bernice E. Newell, Manager of 
Tacoma Concert Series. 


Fred Beidleman, 
Mrs. Walter C. 


is again president. 


organist, who succeeds 
now resident in California. 
McHaney 





IV ay 





Tacoma’s New Home for Musical Events, Seating 2,000. 


The Oratorio Society, under J. W. Bixel, 
will give Dudley Buck’s “Don Munio” at 
the fall concert. 

The Normandie Society, under George 
Johnson, conductor, is preparing three con- 
certs for the season. 


PU REECE CLL CLC ponent 


San Jose Groups 
Open Their Doors 


Tibbett Presented in Season’s 
First Event by Musical 
Association 


San Jose, Cal., Oct. 25.—The San Jose 


Musical Association presented Lawrence 
Tibbett in recital on Oct. 14 as the open 
ing attraction of its season. This artist 


won an ovation unsurpassed in local con- 
cert annals. Familiar numbers were sung 
with a distinction that made them sound 
new, and unfamiliar songs of genuine in- 
terest were interpreted with equal artistry. 

Composers represented were Giordano, 


Gay, Handel, Schumann, Leoncavallo, La 
Forge, Somervell, Bridge, Rachmaninoft 
and Moussorgsky. Of particular interest 


among encores were Rupert Hughes’ setting 
of Braley’s “The Roustabout,” and Deems 
Taylor’s “Captain Stratton’s Fancy.” 

Edward Harris assisted Mr. Tibbett, 
playing the accompaniments and presenting 
two of his piano compositions, “Croon and 
Noel.” 

The San Jose Music Study Club began 
its year by arranging for the appearance ol 
Warren D. Allen, of Stanford University, 
in a lecture on musical forms. This event 
was held in Schofeld Hall of the Y. W. 
C. A. on the afternoon of Oct. 12. 

Marjory M. FISHER. 








EMMA RODERICK 


Rapid Development and Complete 
Education of the Voice 


317 West 83rd St.. New York City 
Telephone, Endicott 9685 
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Bass-Baritone 
c/o MUSICAL AMERICA 











Chicora College 








LYMAN ACKLEY 


Bass Baritone 
Concert and Oratorio 
Head Voice Department 


Columbia, 8. C. 
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DEPARTMENT OF MUSIC 


State Teachers College, Valley City, North Dakota 


Piano, Voice, Violin and Theoretical Subjects. 
Teachers and Graduate Diplomas. 
Spring Music Festival. 


Artists Course; 


DEAN KNUTE FROYSAA 
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The Finlandia Society, under the leader- 
ship of Martin Carlson, promises to have 
a male chorus again. 

The Civic Orchestra, under D. P. Nason, 
has more than 150 members, mainly from 
the high schools. 


Heifetz Attracts 
Throng on Coast 


San Francisco Displays Standing 
Room Only Sign When He 
Appears 


SAN Francisco, Oct. 25.—Jascha Heifetz 
caused the S. R. O. sign to be dusted off 
on the afternoon of Oct. 16, when he re- 
turned to San Francisco for the first time 
in three years to give a concert in the Co- 
lumbia Theatre under the Selby Oppen- 
heimer management. 

It was a new Heifetz that was revealed 
to us. His technic was as impeccable as 
of yore—there never seemed to be the slight- 
est variation in the correct procession of 
notes—and in addition, there was a depth of 
feeling not previously associated with this 
artist’s playing. His reading of the Vitali 
Chaconne was powerful, and_ technically 
amazing. Mr. Heifetz emphasized the lyric 
qualities of Lalo’s “Symphonie Espagnole” 
and gave it a particularly impressive inter- 
pretation. Isidor Achron, the accompanist, 
ever reliable, did especially excellent work 
in this number, offering a surprisingly ade- 
quate substitute for the orchestra. Chopin’s 
Nocturne in D Major, Schubert’s Rondo 
as arranged by Friedberg, “La fille aux 
cheveux de lin” by Debussy-Hartman and 
Ries’ spectacular “Perpetuum Mobile” re- 
vealed matured artistry. 

So large is Heifetz’ local following that 
Mr. Oppenheimer announced a second con- 
cert for Nov. 6. 


MUSICAL AMERICA for October 29, 1927 


Melius Returns From Europe 

A feature of the A. E. F. visit to Paris 
consisted of special performances, at the 
Opéra, in which Luella Melius sang. Mme. 
Melius is the only American, it is be- 
lieved, who has been engaged in one sea- 
son to sing at both the Opéra-Comique and 
the Grand Opéra. 

Mme. Melius will fill several engagements 
under the management of S. E. Macmillan 
on returning late in November for recital 
appearances in Richmond, Va., Madison, 
Wis., Akron, Ohio, Louisville, Ky., Joplin, 
Mo., Milkaukee, and Chicago. In Washing- 
ton, D. C., she will sing with the Wash- 
ington National Opera Company. 
ton. 

Mildred Seeba to Give Concerts 

Mildred Seeba, dramatic soprano, winner 
of the first contest held by the Caruso 
Musical Foundation, has returned from her 
two years’ study in Italy and subsequent 
operatic performances. She was selected by 
A. Atwater Kent as the first soloist of his 
winter series of concerts from WEAF and 
eighteen affiliated stations. Miss Seeba will 
be heard in concert this winter. 








Lawrence, Kan. 
(Continued from page 147) 


Quartet, Margaret Matzenauer, Frieda 
Hempel, Mario Chamlee, Ernestine Schu- 
mann Heink, Sigrid Onegin, Giovanni Mar- 
tinelli, Riccardo Martin, Wanda Landowska, 
Albert Spaulding, Arthur Middleton, Anton 
Hekking, Paulo Gruppe, Liza Lehmann and 
her Quartet, Frances Alda, Oscar Seagle, 
Harold Bauer, Arthur Shattuck, Cecil Fan- 
ning, Fanny Bloomfield Zeisler, Tilly 
Koenen, Reed Miller, Nevada Van der 
Veer, Emilio de Gogorza, Percy Grainger, 
Jacques Thibaud, Mabel Garrison, Ignaz 
Friedman, Vera Poppe, Benn Moiseiwitsch, 
Renee Chemet, Reinald Werrenrath, Louis 
Graveure, Francis MacMillen, Alberto Salvi, 
Cyrena Van Gordon, Maier and Pattison, 
Hans Kindler, Gladys Swarthout, Sascha 
Jacobsen, Cherniavsky Trio, Manhattan 
Opera Company with Tamaki Miura, 
Ukrainian Chorus, Russian Symphonic 
Chorus, Paul Whiteman and his Orchestra, 
Sousa and His Band, St. Paul Symphony, 
Kansas City Little Symphony, Chicago 
Symphony, St. Louis Symphony, Mineapolis 
Symphony. 


Festival Jubilee 

The Lawrence Choral Union was organ- 
ized by Dean Swarthout in 1923, and for 
the past four years has enlisted member- 
ship in excess of 500. Works given include, 
besides the annual performance of “Mes- 
siah,” Chadwich’s “Land of Our Hearts,” 
Verdi’s Requiem, two cycles from Coleridge- 
Taylor’s “Hiawatha,” and Egona’s “King 
Olaf.” 

The Festival for May 1928 will take on 
the nature of a Charles S. Skilton jubilee 
in recognition of the completion of his 
twenty-five years of service at the Uni- 
versity of Kansas as dean of Fine Arts 
School and later as head of the theory and 
organ department. At this time, not only 
will the oratorio, “The Guardian Angel,” 
be presented with the great chorus, supple- 
mented with a children’s chorus of 300, but 
the orchestra will play also Skilton’s “Suite 
Primeval” and his “Orchestral Legend.” 

FREDERICK A, COOKE. 





BERGEN SCHOOL OF MUSIC 


209 WEST 39TH STREET, SAVANNAH, GA. 
A School of Music Pledged to High Ideals 











ETHEL ALEXANDER 


CONCERT PIANIST — ACCOMPANIST — COACH 
211 WEST 79TH STREET, NEW YORK CITY 
Endicott 3306 











Teacher of 


11575 Flatbush Ave., Brooklyn 
MANsfield 4285 





THE THOMAS FRANCO CONSERVATORY 


VIOLIN - PIANO - HARMONY 


Beginning to Artistic Perfection 


many well-known concert 


players and professionals 


181 East 75th St., N. Y. City 
BUTterfield 8608 


Circular Mailed Upon Request 








concerts, 





CAROLINE LOWE. 


Teacher of Singing—Coaching 


Among her pupils are many appearing in 
recitals and musical comedies 


CHICKERING STUDIOS | 
29 West 57th Street 


Plaza 2690 
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MUSICAL AMERICA for October 


Association Under Leadership of 
Mr. Richards Seeks 100 Guaran- 
tors for Season—More Attractions 
Are Booked—Other Organizations 
Active 


AN JOSE, CAL., Oct. 22—The San 

Jose Musical Association, with Dr. 
Charles M. Richards as president, has in- 
creased the number of 1ts directors from 
seven to fifteen, and is carrying out a plan 
to obtain 100 guarantors to underwrite the 
seasory at a maximum individual responsi- 
bility of $50. As a result, five attractions 
have been booked, instead of four as in 
previous years. 

The Association arranged to present its 
artists in the Scottish Rite Auditorium, and 
the Scottish Rite directors have co-operated 
by making improvements in the hall. The 
Associatioms sedson was announced to be- 
gin on Oct. 14 with Lawrence Tibbett. 
Later bookings are: Edward Johnson, Nov. 
17; “The Beggar’s Opera,’ Dec. 8; Mary 
Lewis, Jan. 19, and the Wind Instrument 
Ensemble of San Francisco in March. 

Mrs. Wallace Deming remains executive 
secretary of the Association. Directors are 
Robert Syer, David M. Burnett, Arthur 
Curtner, George Eardly, Walter Bently, 
Leonard Edwards, William B. Lawrence, 
V. V. Grecco, Dr. J. J. Miller, Majory M. 
Fisher, Emily Cohen, Lyetta Hayes, Mrs. 
William Leet, and Mrs. Thomas Blanchard. 

Other attractions will be brought by Terry 
McKean, who celebrated the first birthday 
of his “Ticket Service,” located in Sherman, 
Clay & Company’s music house, on Oct. 1. 
Mr. McKean handles the Musical Associa- 
tion tickets and represents Selby Opper- 
heimer in this city. Messrs. Oppenheimer 
and McKean will present Ernestine Schu- 
mant Heink on Feb. 17 in the Teachers’ 
College Auditorium, and on another date 
Will Rogers. 

Mr. McKean has booked the Bem Little 
Symphony, and sponsors the new Dresskell 
String Quartet, which is composed of Miles 
Dresskell, head of the music department 
of Teachers’ College, Berjamin F. King, 
Josef Halamicek, and Jan Kalas. Mr. 
Dresskell is head of the music department 
of the Teachers’ College. 


Club Lecture Series 


The San Jose Music Study Club has a 
program planned by Mrs. E. P. Cook and 
Lulu Pieper, under the chairmanship of 
Augusta Schroeder Brekelbaum. The Club 
has listed the following events: Oct. 12, a 
lecture by Warren D. Allen of Stanford 
University ; Oct. 26, a Bach program; Nov. 
9, Handel; Nov. 30, Gluck; Dec. 14, Haydn- 
Dec. 28, a concert with Kathryn Julye, 
harpist, as guest artist; Jan. 11, Mozart; 
Jan. 25, Beethoven; Feb. 8, a guest artist; 
Feb. 29, Chopin; March 14, Schubert; 
March 28, Schumann; April 11, open date 
for a lecture; April 25, Brahms; May 9, 
Memlelssohn, and May 23, open date for 
guest artist. 

Meetings are held the second and fourth 
Wednesday mornings in Schofield Hall of 
the Y. W. C. A. Lectures and guest re- 
citals, open to the public, will usually be 
held in the afternoon or evening. 

Mrs. R. K. Sword, president of the Music 
Study Club, expects to give several radio 
programs over KQW. She also reports ad- 
ditions to the club’s membership. 

Dr. Charles M. Richards presides over 
the Richards Glee Club, a male chorus, and 
the Elks’ Concert Orchestra. 

The Richards Club will fulfill its annual 
theatrical engagement in the American 
Theater late in November, an engagement 
which finances free concerts the club gives 
in the Teachers’ College Auditorium two 
or three times a year. Several club mem- 
bers travel a distarce of forty odd miles 
for weekly rehearsals when business inte: 
ests take them to adjacent cities! 

The Elks’ Orchestra is composed of men 
and women most of whom make music their 
avocation rather than their vocation, al- 
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Mrs. R. K. Sword 


171 


ands Its Musical Activities 





Harry A. Traux 


Ruth Deming is Secretary of the San Jose Musical Association, of Which Dr. Richards is President and Conductor. Mrs. 
Sword Heads the Music Study Club and Mr. Truax is Director of the San Jose Opera League. 





The Dresskell String Quartet, Miles Dresskell, First Violin; Benjamin King, 


Second Violin; Joseph Halamicek, 


though the group includes several profes- 
sionals. This group has resumed rehearsals 
with an increased membership. The regu 
lar symphony program will be given in May, 
and several popular programs will be 
played during the year, in addition to edu 
cation programs for school children 


Choral Activities Grow 


The school department also takes an in 
terest in the Vallesingers, and Mrs. Chope 
of the San Jose Evening High School re 
ceives membership applications. This com- 
munity chorus will ask no membership fees 
nor admission charges to the corcerts 

Le Roy Brant is musical director of the 
Vallesingers. He announces Bruch’s cantata 
“The Cross of Fire” for Nov. 1. “Messiah” 
will be presented in December, and it is 
probable the local singers will assist the San 
Francisco Chorus in its Christmas presenta- 
tion of the same work. On Dec. 23 the 
Vallesingers will furnish a program at a 
community Christmas tree In the spring 
a miscellaneous program of lighter char- 
acter will be given. 

Officers of the Vallesingers are: Presi 





Studio 
320 Central Park West 
New York City 
Riverside 5181 





EMIL FRIEDBERGER 
PIANIST 


Head of Westchester School of Musical Art 
Master Teacher of Pianoforte and Theory 


Re side NCE 


95 Park Terrace West 
New York City 


Lorraine 2115 





Viola, and Jan. Kalas, ’Cello. 


dent, Eugene Mancini; vice-president, Nina 
Rhodes; secretary-treasurer, [rene Sor 
rox - advisory board, Mrs. J. A. Augustus, 
Neva Gregg, and Hunter Portus 

\ new orgamzation is the San Jose Opera 
League, organized by Harry A. Truax of 
San Francisco. The director plans to pre- 
sent an opera with local singers about orce 
in every three months. Opera in English 
is the aim. Costumes and settings are de 
signed in many instances by League mem 
bers. 

The music department of the Teachers’ 
College has booked the full time services ot 
George T. Matthews, who previously spent 
most of his time in the high school depart- 


ment with the orchestra and band Mar- 
guerite Young has been added to the piano 
and ensemble department The College 


presents guest artists at assembly periods 
throughout the year, as well as programs 
by members of the music department. 

Churches are prohibited by state law fron 
charging admission, as their property is tax 
exempt, but artists frequently give churcl 
programs for silver offerings. 


Community Festivals 


San Jose plays a definite part in tw 
notable community festivals held outsick 
in the foothill towns of Los Gatos an 
Saratoga eight and term miles away These 
events are the Los Gatos Pageant and the 
Santa Clara Valley Blossom Festival. 

The Los Gatos Pageant takes place it 
June in the out-door theater which boast: 
a wooded hillside as a back drop. The 
pageant is written each year by a Califor 
nia author who bases the story on early 
state history. The Blossom Festival is hel 
when the prune trees are in full bloom, a 
the end of March or in April. The fete 3 
celebrated with music and song in an out 
door theater. 

Che Jumor Club of the San Jose Me 
ury-Herald stimulates the children’s inter 
est Isther Greenacre, known as Aun 
Carol, has organized a band and orchestra 
and provided, with the co operation O 
teachers, instruction on some of the mor 
popular and less difficult instruments. 

Ihe Music Teachers’ Association meet 
monthly, working quietly but effectively 
Grenville Pettis is the new president. 

The local Organists’ Guild present 
visiting and resident organists in recitals. 

Marjory M. FISHER 


Hill Gives Chicago Recital 
Cuicaco, Oct. 25.—Barre Hill, a sterlin; 
young baritone, gave a recital in Kimbal 
Hall on Tuesday evening, disclosing a voic 
of power, sweetness and clarity. His phras 
ing was musicianly and his interpretation 
revealed an outstanding personality. Ol 
Italian and modern French songs, Germa 
and American groups were included in hi 
program, as well as a Russian number b 
Kountz. Mr. Hill was assisted at the pian 
by the talented young conductor of th 
Chicago Civic Opera, Henry G. Weber. 


M. A. McL. 











SITTIG TRIO 


| iscl sed 


excellent artistic 


co-operation and unusual subtle- 


ties of expressi yn.” 


—New York Herald Tribune 


April 27, 1927 


Sittig Trio Management 
167 West 80th Street 
New York City 
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Wichita To Hear 


Prominent Stars 


Active Season with Visiting 
of 


’lans 


and Local Musical Events 


More Than Usual Interest 
Oct. 25.—The follow- 
ng artists are announced by C. M. 
‘asey: Dusolina Giannini, Noy. 21; Guy 
Aaier and Lee Pattison, Dec. 1; Westmin- 
ter Choir, Jan. 12; Pro-Arte String Quar- 
et, Feb. 9; Creatore and his Band, Feb. 
3: Ernestine Schumann Heink, March 9. 
{r. Casey is negotiating for appearances 
y the Metropolitan Opera Company on 
an. 3; Ignace Jan Paderewski, Feb. 21; 
The King’s Henchman,” and the Minnea- 
olis Symphony, the latter some time in 
lay. ’ 

The Saturday Afternoon Musical Club 
ponsors an artist series in the Methodist 
ommunity House. The following have 
een engaged: Lucille Chalfant, Oct. 17; 
tenno Moiseiwitsch, Dec. 15; Reneé Che- 
iet, Jan. 17; Merle Alcock, April 16. 


Th Saturday Afternoon Musical Club, 
f which Mrs. Carl J. Jackson is president, 
ill open its season on Nov. 5, with the 
herniavsky Trio in the Spanish room of 
1e Hotel Lassen. Later programs will 
e in charge of Mrs. James Eaton and 
{abel Whitney. The Saturday Afternoon 
{usical Club Trio, Grace Marie Becker, 
Jorothy Bowlby and Mrs. Sheldon Cole- 
ian, will appear; as will also the club 
horus under Roy Campbell, and Alan Ir- 
‘in, pianist of the Friends University. A 
-ansas composers’ concert will be in 
harge of Otto L. Fischer. Other amuse- 
ents are: a play under the supervision of 
{rs. W. H Mikesell; a program by the 
unior Music Club; the appearance of Mr. 
ad Mrs. Thurlow Lieurance will appear, 
nd a string ensemble program in charge 


WicHITA, KaAN., 


of Mrs. 
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bd Mrs. C. J. Jackson 


Mrs. E. Higginson 


C. M. Casey 


Mrs. Jackson Is President of the Saturday Afternoon Musical Club and Active 
in Bringing Notable Artist Concerts te Wichita. Mrs. Higginson, One of the 
Founders of Wichita Musical Club and for Many Years Its President, Is an 


Active Teacher and Composer. 


Mr. Casey Manages Musical Entertainments 


and Is Active in Civic Enterprises and Musical Affairs. 


Tracy York. Mrs. George Mauss 
is chairman of the program committee. 
The Junior Music Club opened its season 


on Sept. 14. Officers are Mary Thompson, 
Harold Newman, John Heasty, Drusilla 
Richard, Eleanor Essex and Kathryn Ir 
vin, 


The Wichita Musical Club season open- 
ed with a reception at the home of the 
president, Mrs. E. Higginson. The club 
devotes one special program each year to 
local composers. The choral department 
plans to give two or three cantatas. 


The Wichita Junior Musical Club holds 
meetings from October to May. Mrs. E 
Higginson is in charge, with Mrs. Hugh 
Wright and Marguerite Dodson as assist- 
ants. Officers are Mary Margaret Means, 
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erry Averill BARITONE 
TEACHER OF SINGING 


Studio: 215 West 9st Street, New York 
Telephone: Schuyler 1346 


ialvatore Avitabile SPEQUALIST 


Teacher of MARION TALLEY 
tudio 74, itan Opera House, New York 
Telephone: Pennsylvania 2634 


irthur Baecht 
ONCERTS RECITALS 


Studio: 607 High Street 
Telephene: 


‘lla Bachus-Behr 
Z31 West 96th Street, New York 
Telephone: Riverside 8041 








VIOLINIST 
INSTRUCTION 


Newark, N. J. 
Mitchell 1114 





. TEACHER OF THE 
usan S. Boice ART OF SINGING 


hickering Hall, 29 West S7th Street, New York 








Residence Telephone: Plaza 7938 
. TEACHER 
Villiam S. Brady 9 SINGING 


Studio: 137 West 86th Street, New York 
Telephone: Schuyler 3580 


budley Buck OF SINGING 


471 West End Avenue 
Telephone: Endicott 7449 


CONCERT 
‘lyde Burrows BARITONE 
TEACHER OF SINGING 


Studio: 104 West 7ist Street, New York 
Phone: Trafalgar 0483 


ladame Charles Cahier 


ROYAL COURT-SINGER 
morary Member of the G. of V. Teachers of N. x. 
oj William ~— 808, ee Ss Phila 
adkiress : Sons, West Sith re 
mm. -t. “maton Chatueee Sweden. 


rnest Carter 
COMPOS ER—CONDUCTOR 
Address: 115 East 69th Street, New York 

















Telephone: 8623 Rhinelander 
° VOICE PLACEMENT 
. Colombati COACHING 


Teacher of Josephine Lucchese 
Studio: 228 West Street, New York 
"Phone: Susquehanna 1980 


MH PIANIST—ACCOM- 
ower Cumings pANIsT— TEACHER 
166 East 73rd Street, N. Y. City 
tudio: Gramatan Parkways, 

Westchester Co., N. Y. 


larence Dickinson Sar 

‘ganist-Director: Brick Pres. ——— Temple 
Beth-el; Union Theological samineey 

Address: 412 Fifth Avenue, New York, Y. 





= >: 
Bronxville, 





CONCERT 





PIANIST—ACCOM- 
Ralph Douglass =, Nist_TEACHING 
Coach to Many i ten ~~ 
Studio: Me New York 


Opera House 
(By Appointment) Residence Phone: nee binees 
Engberg, Mme. Davenport 
VIOLINIST 
Teacher of Emily Bent Dow and Catherine Wade 
Smith—Winners National ae Contests 








1702 Belmont Avenue ttle, Wash. 
OICE—DICTION 
Fay Foster vce 


Studio: 15 West lith Street, New York, N. Y. 








Telephone: Watkins 1101 
Director Vocal Dept., Ogontz School, Ogontz, Pa. 
: TEACHER 
Caroline Beeson Fry oF aineine 
New York Studio: 
’Phone: Circle 0321 
White Plains Studio: 2 Orchard Parkway 
"Phone: White. Plains 3200 





Mrs. J. Harrison- Irvine 


Caach—A 








Voice—Piano 
1013 Carnegie Hall, New York 





Circle 1350 
TEACHER 
Carl Haydn OF BINGING 
Studio: 442 West Séth Street, New York City 
*Phone: Columbus 7715 


Tuesday-Friday—La Forge-Berumen Studios 
14 West 68th Street, New York 





Arthur J. 
Vincent V. 


Hubbard 


Teachers of Sing 
First assistant Dr. George Dwyer— 
246 Huntington Avenue, Boston, Mass. 


Helen Allen Hunt CONTRALTO 
TEACHER OF SINGING 











543 Boylston Street Boston, Mass. 
Joseph Kayser BARITONE 
CONCERTS RECITALS 
Address Claude Warford Studics 
4 West 4th Street New York 
Alexander BARITONE 
CONCERT ORATORIO ORCHESTRA 
Associate of Louis Graveure 
Studio: 717-A, New York City 


Steinway Hall, 
Telephones: Bayside 5370; Circle 5231 





Arthur Lawrason = ph Sst 


171 West Tist Street, New York 
Telephone: Susquehanna 291 


Walter Leary BARITONE 
TEACHER OF SINGING 
Studio: 134 West 87th Street, New York City 


Telephone: Schuyler 0480 





MUSICIANS’ 





a 





Corliss Hammond, 


and Marguerite Meyers 

The next annual meeting of the Kansas 
State Music Teachers’ Association will be 
held in this city next February. 


T. L. Kreps. 


Blackmore Returns to Chicago 


Cricaco, Oct. 25.—John J. Blackmore, 
pianist, has returned to Chicago after a 
summer spent in London with Tobias Mat- 
thay, of whose principles he is an exponent. 


Oakland 


(Continued from page 169) 


Chamberlain. The Jenkins Music School 
in Oakland, with Cora Jenkins as director, 
specializes in children’s classes. Wisler 
School of Music, Berkeley, has Leah Wisler 
as director. 


The California College of Music, in its 
second year, has added several new teachers 
to its staff and conducts classes in San Fran- 
cisco and in Oakland. The new president 
is Earl Towner. Mrs. Towner will assist in 
the piano department; and Mynard Jones 
will teach singing. Charles Gabriel and 
Ethel Wakefield founded the college. 


The public schools have approximately sev- 
enty teachers of music. Some 2,000 chil- 
dren sing in a sectionally trained chorus, 
combined under Glenn Woods, and orchestras 
of symphonic proportions play. Operettas 
will be given under the students’ direction. 
In Berkeley Victorine Hartley is supervisor. 
Alexander Ball is supervisor in Piedmont 
High. The annual opera in November will 
likely be “Robin Hood.” 


Hazel Hunter for the high schools, 
Edith Mobley for the grades in 
have prepared a course. 


The First Unitarian Church in Berkeley 
has cho:en Esteile Drummond Swift to give 
a seris of Friday afternoon organ recitals. 
In Oakland, the First Presbyterian Church, 
Walter Kennedy, organist and choir director, 
will arrange Sunday evening organ recitals 
and at least three cantatas, with oratorios 
at Christmas and Easter. Edgar Thorpe, 
organist and director at First Methodist, 
plans historical evenings. Eugene Blanchard 
is at the First Congregational. 


With Wiley B. Allen and Kohler and 


and 
Alameda, 








Mr. Blackmore has opened his Chicago Chase concert halls, each seating about 150, 
studio, and will commute once a month to  't !8 expected the policy of free rental will 
St. Louis, where he will hold classes in continue. 
the Alice Pettingwell School. ADELINE F. Ser. 
——— ——— = ———— 
Caroline Lowe TEACHER COACH— 
OF SINGING Grace M. Schad CCOMP 
COACHING as ANIST 


Chickering Studios—23 West 57th Street—Plaza 2600 


Many pupils appearing in concerts and musical 
comedies. 


ORATORIOS OPERAS CONCERT SONGS 
Residence: 49 South 7th Avenue, Mt. Vernon, N. Y. 
Appointment by Mail 





Isidore Luckstone 


200 West S7th Street 
Telephone : 


TEACHER 
OF SINGING 
New York 
Circle 3560 


Mrs. John Dennis Mehan RASS 
COACH REPERTOIRE 

Studio: 7¢ Carnegie Hall, New York City 

All Appointments by Telephone—1472 Circle 


Philipp Mittell | VIOLINIST 
Teacher of many well-known artists. 
Van Dyke Studios: 939 Eighth Ave., New York 
Telephone: Columbus 8852 














Mane. Katherine Morreale soprANo 
VOICE CULTURE REPERTOIRE 
178 West 72nd Street New York City 
Phone: Endicott 7957 








Evelyn Parnell SOPRANO 
TEACHER OF SINGING 


Studio: 58 West 83rd Street, New York 
Telephone: Endicott 9153 


Elizabeth Kelso Patterson 
SCHOOL OF SINGING 

Studio: 336 West 89th Street, New York City 
Phone: Schuyler 10167 





Anthony Pescj TENOR 


CONCERTS — ae. — TEACHER OF 
SINGIN 


STUDIOS | 758 Flatbush rm Brooklyn 








11@ Remsen St., Brooklyn 
aner ..-—s-_—sC COMPOSER 
Meyer Posner CONDUCTOR 
Teacher of HARMONY, COUNTERPOINT, etc. 
Address: 1976 Leximgten Avenue, New York 
Telephone: Harlem 0391 
- TEACHER 
Carl M. Roeder OF PIANO 
Technique Interpretation Normal Training 
Studios: New York 
Phone: Circle 1350 
Residence Phone: Wadsworth 0041 








ET CONCERT 
Francis Rogers BARITONE 


AND TEACHER OF SINGING 
Member American Academy of Teachers of Singing 
Studio: 144 East 62nd Street, New York 


Stuart Ross PIANIST 
ARTIST ACCOMPANIST—COACH 
Sas West End Ave. New York City 
Phone: 1468 








Schuyler 





: — LO VIOLINIST 
Michael Sciapiro 5°LO VIOLIN! 


INSTRUCTION 
Sole Associate Teacher of OTAKAR SEVCIK 
108 West 75th Street New Yerk City 
Telephone: Trafalgar 9002 





Frederick Schlieder M™. M. F. A. G O. 


Science and Art Blended in Creative Expression. 
Author of “Lyric Composition Through 
Improvisation” 


146 Central Park, West New York, N. Y. 


Harry Reginald Spier 


TEACHER OF SINGING 


117 West 86th Street Phone: Schuyler 0572 
Residence Phone: Raymond 3086 








Charles Gilbert Spross 


ACCOMPANIST COACH 
Carnegie Studio 504 Phone: Circle 8964 
Wednesdays Available for Concerts in 
New York and Vicinity 


PIANIST 
COMPOSER 





Charles Tamme TEACHER OF SINGING 


Studio: 2231 Broadway, New York 
Telephone: Trafalgar 3614 


Theo. Van Yorx TENOR 
TEACHER OF SINGING 
Studios: 4 West 4th Street 
Telephone: Pennsylvania 4792 
Specialist on the Speaking Voice 








Claude Warford TEACHER OF SINGING 


Studios: 4 West 4th Street, New York 
Telephone: Pennsylvania 4997 


S. Constantino Yon 
TEACHER oF SINGING 








Studio: 83 Hall, New York 
Telephone: Mcirele 0951 
Special Master Classes in 
W. Henry Zay °Gice TECHNIQUE 
with a VERIT dbeliad them 
See “The Practical of Voie,” pab. ty Schirmer, 


which is a Complete 
Studie: 38 West 7Tind Street, New York 
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National Progress Seen in Clubs’ Accomplishments 


HE musical influence wielded by 


clubs throughout the country is 
seen by a survey of group activities. 
Even though such survey must of ne- 
cessity be lacking in some significant 
details, the fact that associations, in 
smaller centers as well as in the larger 
cities, are throwing their weight into 
the scales in favor of general prog- 
ress, is evident. Illuminating glimpses 
of this advancement are afforded by 
the following brief records, gathered 
from an extensive field. 


Eighteenth Century Music in 
Colorado 


CoLtorApo Siirincs, Cot.—The Colorado 
Springs Musical Club is a member of both 
State and National Federations of Musical 
Clubs, with a membership of 200 active, as- 
sociate and student members. The student 
membership is one of the most progressive 
divisions. Programs for 1927-28 consist 
mainly of music of the Eighteenth Century, 


interspersed with lighter music, one of 
“Suites, Ancient and Modern,” one of 
“Water Music.” Two meetings will be 


open to the public, the first a candle-light 
service in the Christmas holidays and the 
second, a program devoted to compositions 
by Schubert as a celebration of Schubert 
year. Another meeting will be devoted to 
two-piano music by Mozart, Beethoven and 
Arensky. 


Music of Five Nations 


Witpwoop, N. J.—Among the plans for 
the coming season of the Schumann Club 
are the purchase of a ’cello to be loaned to 
a talented girl for study, the sponsoring of 
contests for junior clubs, a study course on 
modern orchestras, and the bringing of 
famous artists to Wildwood during Music 
Week. The Club plans to include in each 
month’s program, musicians from the dif- 
ferent nationalities that make up the town 
of Wildwood, asking their assistance in 
studying their native music. These nation- 
alities include Scandinavian, Italian, Rus- 
sian and French. Louise E. Weir, president 
also announces the organization of a 
dramatic department for the presentation 
of plays in the Little Theatre. 


Richmond Bookings 


RICHMOND, Va., Oct. 25.—Katie Wilson 
Greene, through her Richmond associates, 
T. Michaux Moody and Vera Palmer, an- 
nounces the following concerts which she 
will sponsor in Richmond at popular prices 
Nov. 21, Luella Melius; Jan. 23, Paderew 
ski; Jan. 31, Paul Kochanski; March 12, 
Giovanni Martinelli; April 2, Rosa Ponselle 
All these concerts will be given in the City 
Auditorium. The News Leader and the 
Corley Company, in co-operation, will pre 
sent the San Carlo Opera Company for 
the week beginning Jan. 23, in the Mosque 
Auditorium. 


York Plans Celebration 


York, Pa—The Matinée Musical Club 
outlines a program that will consist in gen- 
eral of modern music. This will include 
works from composers of America, England, 
Scandinavia, Italy, Spain, Germany, France 
and Russia, which will lead to the con- 
temporary and ultra-modern musicians. The 
members plan to devote the meeting to each 
of these. This general program, however, 
will be interrupted by a meeting on “Music 
of York, 1777-1927.” Inasmuch as York 
is preparing a celebration in honor of its 
being the capital of the nation for a period 
of three months during the Revolutionary 
War, this meeting is expected to prove ex- 
ceptionally interesting. The York Celebra- 
tion will include a pageant in which there 
will be 5000 participants, of whom 1000 will 
sing in a chorus. Music for the pageant 
choir is being especially written by Dr. 
Veben H. Hershey of York, as well as a 
song by J. Frank Frysinger. Both com- 
posers are members of the Matinée Musical 
Club. 

“Madama Butterfly” and a two-piano re 
cital are numbered among the clubs enter- 
prises for the coming year, as are the ap 


pearances of John Parrish, tenor, and 
Katherine Wade-Smith, violinist. Mrs 
Karl Katz is the new president of this 


active organization, and FE. Grace Ziegler is 
chairman of the executive board. 


General Survey of Group Programs and Study 
Schedules Reveals Increasing Interest in the Best 
That Music Has to Offer. Engagements of Artists 
Included in Season’s Calendar. 


Barnesville to Study Instruments 


Barnesvitte, Ga—The Three Arts Club 
announces as its subject for study during 
1927-28 “Musical Instruments.” Selections 
irom “La Traviata” will share honors with 
“Mignon” at the third meeting of the club, 
which will take place in March. Mrs. C. M 
Dunn is honorary life president of the 
Club; Mrs. E. L. Coleman is president, and 
Mrs. J. E. Bush and Elizabeth Hardy, are 
secretaries 


Artists in Danville 


Danvitte, Itt.—Presentations by the 
Musical Cycle of Danville include José 
Mojica, Cyrena Van Gordon, the Min- 


neapolis Symphony, and Cecilia Hansen. A 
recital by Cleo Messnes, pianist and Mrs. 
Arthur E. Dale, contralto, a humorous pro- 
gram, a reciprocal program and a meetitng 
at which operatic music will hold sway will 
complete the year’s activities of this organ- 
ization. 
Concert Course Arranged 

WearrenssUuRG, Mo., Oct. 25.—Music is 
steadily gaining in the curriculum of the 
Central Missouri State Teachers’ College. 
Eight hours more credit are open to young 
men and women desiring to major in music 
Paul R. Utt is director of the department 
and hopes to add five or more hours next 
spring. 

A concert c 
the coming 


urse has been arranged for 
season Sophie Braslau and 


Gitta Gradowa in joint recital: “The Beg- 
gar’s Opera:” Joseph Szigeti, Pasquale 
Amato and Rosa Ponselle. 


The chorus of the Teachers’ College is 
rehearsing “Messiah” for presentation just 
before Christmas. A performance of “The 
Mikado” is planned for the spring. 
F. A. C. 


At Rockville Center 


RocKVILLE CENTRE, L. 
concerts are the two 


I—Two Academy 
main events of the 


season of the Morning Choral Club of 
Rockville Centre, as announced by Mrs. 
Clifford Starr Barnum, president. At each 


“f the concerts the Club plans to have an 
important artist and to present one voice 
from the membership of the Morning Choral 
in a group of songs. The musical activities 
of the Club are under the direction of 
Herbert Stavely Sammond, who is also the 
founder 

Plans Study of Opera 

Forest Crry, ArK—‘“The Opera and 
American Composers” is the subject of 
study of the Musical Coterie, whose plans 
also include the discussion of American 
women composers. Some of the works with 
which they will familiarize themselves are 
“The King’s Henchman,” “William Tell,” 
“Pilgrim’s Progress,” Indian music and 
various Negro compositions. 


Union City’s List 


Union Crry, Tenn.—Announcement is 
made by Miss Willie Belle Mayes, in charge 
of the Bulletin Extension of the Tennessee 
Federation of Music Clubs, that this or- 
ganization will enter upon the third year 
of the study of musical history, undertak- 
ing this season the study of modern music 
of the different nations. Other activities of 
the Federation include discussions of the 
following Waener’s “Ring of the 
Nibelungen.” “Ernani,” “Rigoletto,” “I! 
Trovatore.” “La Traviata,” “Aida,” “Otello,’ 
“Falstaff.” “Tosca,” “Madama _ Butterfly,” 
and a a Be yheme 9 


operas 


Concert Music of 1850 


Capmtac, Mrcu.—Plans for the winter 
of the Philharmonic Club include nine meet- 
ings at which lectures, children’s programs. 
folk-songs and concert music of 1850 will 
be presented. The meeting of March 5 will 


be devoted to a discussion of “What the 
Colored People Have Done For Music.” 
The two final meetings will be taken up 
with social activities. Mrs. H. G. Oakes is 
president, and Mrs. A. W. Knight, secretary 
of the Club. 


Encourage Young Artists 


Satt LAKE City, Uran.—The scope of 
the Utah Federation of Music Clubs has 
been enlarged to include the plan of junior 
clubs as proposed by the National organiza- 
tion. The state junior contest will probably 
be held early in May in conjunction with 
the first state convention. The senior 
musical organizations have adopted system 
atic study for the year, and junior courses 
are being prepared. National courses of 
study are recommended. The state’s young 
artists will be encouraged through contests. 
recitals, special programs, scholarships or 
socials, luncheons or dinners. The club 
house of the Ladies Literary Club has been 
donated for each of the state or district 
contests held under the auspices of the Na- 
tional Federation, the music section of the 
club acting as hostesses on each occasion. 
Mrs. Elmer Ellsworth Corfman is president 
of the Utah Federation of Music Clubs. 


Take Up Ten Topics 


CLAREMONT, N. H.—One meeting a month 
is the plans of the Mendelssohn Club for 
the season. Ten topics to be studied by 
members of the clubs at these meetings are 
folk-songs, the suite, sonata form, Christ- 
mas and Easter music, the romantic and 
modern schools, reserving the last meeting 
which takes place in June to miscellaneous 
topics of interest to members of the club. 

Discuss “King’s Henchman” 
Tex.—A study of Ibsen’s 
drama “Peer Gynt” and the companion 
music by Grieg is among the plans out- 
lined by the Treble Clef Club. “The King’s 
Henchman” by Deems Taylor, and Dvorak’s 
“New World Symphony” are also to be dis- 
cussed. The remainder of the 1927-28 sea- 
son will be devoted to chorus singing. The 
secretary of the Club is Mrs. L. F. Shelton. 


BROWNSVILLE, 


Opera and Choral Work 


LANCASTER, S. C.—The Lancaster Music 
Study Club, of which Mrs. Ben C. Hough 
is president, is again taking up the study 
of opera. The Club also gives much at- 
tention to choral work. A memory contest 
is heing sponsored in local schools. 


Ardmore Philharmonic 


ArpMorE, OKLA.—The Philharmonic Club, 
organized in 1913 and federated 1914, is 
affiliated with the State and National Fed 
erations of Music Clubs. Its programs in 
cluded a miscellaneous program for young 


artists, Oct. 13; a varied program, Oct. 
22. Classics will be given on Nov. 10; 
oriental program, Nov. 19; “Moods in 
Music,” Dec. 8; American Indian music, 
Jan. 12; sacred music, Jan. 23; Schubert 
Choral Club, Oklahoma City, Feb. 1; mod 
ern American composers, Feb. 9; Junior 
Philharmonic, Feb. 25; Irish folk songs, 
March 9; Harmony Club artists of Fort 


Worth, March 25; spring music, April 13; 


miscellaneous program, April 29; Music 
Week, May 11. 
Officers of the Club are Mrs. Walter 


Dilworth, president; Mrs. Everett Kreuger. 
vice-president; Mrs. Kelsey Polk, second 
vice-president; Mrs. W. T. Lampe, record- 


ing secretary; Mrs. Jack Kilburn, corre 
sponding secretary; Mrs. Allen DeShong, 
treasurer: Minnie Wall, parliamentarian; 


Virginia Bivens, librarian; Mrs. J. R. Pen 
nington, historian. The director of Junior 
Philharmonic is Mrs. Wall. 


Famous Artists Events 


Stockton, Cat., Oct. 25.—-The Stockton 


Musical Club, with a membership of abou 
1200, will give a series of artists’ concert 
this season. 

The first will be given by Claudia Muzio 
on Oct. 25. On Nov. 9, a concert will bk 
given by Alexander Brailowsky, pianist 
“The Beggar’s Opera” will be given on Dec 
9. On Jan. 19, William Simmons, America 
baritone, will sing. The final concert o1 
the series will be given by the London 
String Quartet on March 29. ' 

Three programs by the active member: 
of the club are planned. A study sectior 
is being inaugurated this season. 

The Stockton Musical Club is in it 
twenty-eighth year. It is this season undei 
the guidance of Edith Ferguson, president 
Leah Stephens is the secretary-treasurer. 

The San-Joaquin County Music Teachers 


Association, a local branch of the Music 
Teachers’ Association of California, is ; 
very active organization. It meets the 


needs of the teaching profession, but does 
not attempt to bring artists to the city. 


Greensboro Glee Club 


GREENSRORO, N. C.—The Greensboro Col 
lege Glee Club, which is a member of the 
National Federation of Music Clubs, wa: 
organized five years ago and is composed o1 
twenty-six voices under the direction o 
Gilman F. Alexander, head of the voice de 
partment. For the year 1927-28 plans havc 
been made to tour western North Carolina 
including Asheville, Hendersonville, Win 
ston-Salem and Charlotte in the fall. The 
spring tour will include the University o! 
North Carolina, Duke University, Nortl 
Carolina State, Wake Forest College an 
Davidson College. Mildred Shell is presi 
dent of the Club. 

Chopin Club Programs 

Westsrook, Mre.—The Chopin Club ha 
scheduled a series of programs, each oi 
which are followed by chorus rehearsal 
which began Oct. 11. The Club anniversar: 
was celebrated with a Chopin program 
Oct. 25. An exchange program will b 
given Nov. 8; a Grieg program on Nov, 22 
Debussy, Dec. 13; Handel, Dec. 27; violit 
program, Jan. 10; Wagner, Jan. 24; recital 
date of which will be given later; a roman 
tic program, Feb. 14; president's day, Feb 
28; exchange program, Portland Mac Dowel 
Club, Mar. 13; annual meeting and banquet 
March 27, 

Officers are Mildred Burnham, president 
Hazel Wyer, vice-president; Gladys Wyer 
recording secretary; Myrtle Burnham, cor 
responding secretary ; Marcia Goff, treasur 
er; Marian Theis, musical director; Lenz 
Phillips, librarian; Gladys Wyer, Kathleer 


Vallée, Marion Theis, Myrtle Burnham 
Grace MacPherson, Ina Hawkes, Lauretti 
Welch, program committee; Ellie Hawes 


Lena Phillips, Alice Cousins, finance com 
mittee; Mabel Foster and Kathleen Vallée 
club accompanists. 


Will 


Armore, Ata.—Plans for the coming 
season as announced by Mrs. B. M. Rains 
president of the Atmore Choral Club, wil 
include the study of “From Song To Sym 
phony,” the second book in the series writ 
ten for the National Federation of Musi 
Clubs. For the past two years a cantati 
has been presented at Easter, and it is ex 
pected that a like performance will tak 
place this year. The club will also sponso 
and finance a music memory contest in th 
schools. In November the Atmore Chora 
Club will be hostess to a county reciprocit 
meeting, at which members from each clul 
in the country discuss mutual problems am 
plans. Observance of Music Week i 
planned, as are junior and juvenile clul 
“sings” at Christmas time. 


Atmore Hear Easter Cantat: 


At Fort Leavenworth 

Fort LEAVENWorRTH, Kans., Oct. 25.—Th 
Music Club of Fort Leavenworth will spon 
sor local talent in bi-weekly concert 
throughout the winter. Dorothy Atwoo 
Campbell, soprano, and Ruth Bingama 
pianist, were announced to give a joint re 
cital on Oct. 19. The first of the series, i 
September was presented by Mrs. John H 
Stutesman, soprano, and Mrs. Charles H 
Meals, pianist. A women’s chorus, directe 
by Mrs. Meals, will give a secular can 
tata in the spring. One concert by a visit 
ing artist will be sponsored. Club officer 
are: Mrs. Charles Meals, president; Mr: 
Homer Slaughter, treasurer, and Mrs. Virg 
Peterson, secretary. . 
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New York’s Concerts 


Fokinc, Fokima and Ensemble 


ICHEL and VERA FOKINE, Ras- 


sians, dancers, and partmers, artis 
tically as well as matrimonially speaking 
were the cause for traffic comerstion around 


the Century Theater when they presented 
an ambitious terpsichorean mixed at 
times too richly for easy c¢ m by 
Sunday night palates. An orche goodly 
numbers under the haton ol ttman 
furnished well-chosen noasic, the tempo ol 
which Fokine did not hesitate to regu 
when it fell short of is conception 





The ballet-drama “Cleopatra” formed the 
piece de résistance, which spectators found 
delightful as to staging, somewhat tedious 
and repetitious as to execution, and calling 
all too meagerly upon the agile art of Fokine 
in his portrayal of the kad. The tale is 
of Egypt and Amown the warrer-lover who 
forfeits his life as the price of Ins love for 
queen Cleopatra. Ta-her, in the person of 
Fokina, attained dramatx heights thrilling 
dramatic heights, but a grotesque costume 


detracted oconsiicrably and rendered her 
movements unsympathetic at trmes. An un 
convincing Cleopatra suceeeded im luring 
imoun from his voung priestess, who re 
mained faithful to the end, even to the em 
bracing of his dead beady Flowers and 
curtain calls ad mfinitwm were m order after 


this episode 

Fokina’s solo “Phoenix” to music by Rim- 
sky-Korsakov, followed the opening num 
ber, “Elves” by the entire ballet ensemble 
Under the more auspicious indoor condi 
tions, the balict was seen to considerably 
better advantage than was the case when 
it was last given at the Stadium 

A ffording a weloome towch of humor, “! 
Reve de la Marquise” to music by Mocart, 


was given with Louis Winter again the 
ever-watchful page “Vorces of Spring 

built upon a Johan m Strauss Waltz, was suc- 
ceeded by “Harlequin and Columbine” from 


“Carnival” to music by Schumann, in which 


Paul Haakon outdid his vouthful self and 


completely captivated his audience by his 
jovous embodiment of the character of a 
capricious Harlequin. “Oriental” Dances 


“Caucasian Sketches” and Fokine and 
Fokina’s “Mazurka” brought to a close a pro- 
gram of varied and well-balanced interest. 
upon which this justly famous pair may well 
look with pride. The ensemble work, the 
staging, the conception of dances and cos 
tumes and lighting effects all show the in 
delible imprint of Fokine’s master hand hand 


master mind. That they are prime favorites 


im their field was well demonstrated by the 
enthusiastic Sabbath gathering. 


Henrietta Gregorius Sings 


ENRIETTA GREGORIUS, soprano, 

who has been heard in New York be- 
fore, gave a recital of songs in Chickering 
Hall on Thursday evening, Oct. 20. <Ac- 
companist Toni Voccoli contributed one 
group of three piano pieces which were re- 
ceived with enthusiasm. Miss Gregorius 
chose songs from the Italian and German 
composers for the projection of her vocal 
capabilities, with Americans represented by 
the opening and closing numbers. “Si mi 
Chiamano Mimi” from “La Bohéme,” and 
Desdemona’s Prayer from “Otello” made the 
~peratic quota in which Miss Gregorius ex- 
celled and which were decidedly in favor 
with her audience. H. 


Washington Heights Recital 


YUILD HALL in the Steinway Building 
was the scene Thursday night of an 
intimate recital by Agnes Fleming, soprano, 


accompanied by Sylvia Voorhees. The greater 


part of the evening was devoted to the 
voicing of German lieder from the pen of 
Brahms. Meyerbeer’s aria “Ombre legere” 
from “Le Pardon de Ploermel” preceded 
“Three Songs to Odysseus’ by Cadman, the 
songs being those of Circe, Calypso and 
Nausicaa. Group IV comprised composi- 
tions by Moussorgsky, Arensky, and Rach- 
maninoff, which Miss Fleming interpreted 
to the evident satisfaction of a highly 
feminine audience. 


Don Russian Quartet 
A FOURSOME composed of Russian of 


ficers was heard in the Selwyn Thea 
ter last Sunday night before an audience 
composed largely of countrymen of the 
singers, the Don Russian Quartet. The 
voices of the members comprising this group 
Igor Keldich, Alexis Alexandroff, Basil 
Evelevsky and Elie Golovine—proved un 
distinguished unto themselves, though not 
without a certain national charm which 
evinced itself particularly in the “Volga 
Boatman” and im such essays as the “Black 
Hussars” and “Evening Bells.” “We Praise 
Thee” by Arkangelski began the list, which 
also numbered works of Tchaikovsky, Glin 
ka, Feit, Abt and Kolotiline. 


Bruce Benjamin Sings 


_” LUCE BENJAMIN, American tenor 

vho was heard in his first New York 
vothl last season, reappeared in the Town 
Hall on Saturday afternoon, Oct. 22, in an 
interestingly chosen and generally well sung 
program. Mr. Benjamin demonstrated his 
ubility to command and sustain a variety of 
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moods during the course of the afternoon, 


and this gift more than compensated for a 
not always perfect production. Lieder of 
Wolf and Strauss gave him full opportunity 
to display the best, vocally and imaginative- 
ly, of which he is capable. B. G. King was 
at the piano for this generally pleasurable 
event. 


Galli-Curci 


CLAMOROUSLY enthusiastic audi 

ence that overflowed the seating ca- 
pacity of Carnegie Hall and crowded onto 
the spacious stage on Sunday, Oct. 23, 
listened with rapt attention to an evening of 
melodious song by Amelita Galli-Curci. 
Mme. Galli-Curci presented a two-hour pro- 
gram, which included “Ah, lo, so” from 
“The Magic Flute,” Leoncavallo’s “Sere- 
nade,” and Mozart-Adam’s Theme with 
Variations, in addition to songs by Schubert 
Billi, and others and a number of songs in 
English. Among which was “Little Rain 
drops” by Anna von Wohlfarth-Grille, 
dedicated to Kitty Cheatham. 

The diva occasionally displayed evidences 
of nervousness and experienced some diffi- 
culty in negotiating several passages. But 
not for a moment did these slight faults de- 
tract from the warmth of her reception. 
Her voice, usually smooth and rich in tone, 
was especially charming in the low and 
middle registers, and on the whole her at 
tack and phrasing were indeed those of an 
experienced coloratura fortunately equipped 
with a supple voice of much natural beauty. 
Homer Samuels was, a highly capable ac- 
companist. The soprano was also assisted 
in the songs sung with flute accompaniment 
by Manuel Berenguer. 

Mme. Galli-Curci’s skill offered seeming- 
ly endless delight to her audience, and the 
many encores brought additional salvos of 
applause, which was especially enthusiastic 
from those seated on the stage on the several 
occasions when she sang facing them. 


H. S. 


Mr. and Mrs. de Kresz 
yy audience of comfortable proportions 


and friendly disposition gathered at 
the + muild Theater on Sunday evening, Oct. 
23, to attend the first of two sonata recitals 
by Geza de Kresz, Hungarian violinist, and 
his English wife, Norah Drewett de Kresz. 
This appearance, in which they offered the 
Mozart G Major Sonata, K. 379, the Busoni 
FE Major Sonata, and the Franck Sonata 
follows performances in London, Paris, 
Antwerp, Budapest, and other European 
cities. Mr. and Mrs. de Kresz played with 
a reserve that unfortunately resulted in an 
ensemble at times wanting in warmth. In 
the Mozart Sonata, Mrs. de Kresz exhibited 
a capable pianistic technic somewhat out- 
balancing Mr. de 


Kresz’s performance. 


The performance of both musicians was, 
however, well coordinated. 


H, S$. 
Three Give Program 


pP ENMAN LOVINGGOOD, tenor-com- 
poser, assisted by Gertrude Martin, vio- 
linist and Sonoma C. Talley, pianist, was 
heard in a recital at the Steinway Salon 
Saturday evening. The program included 
two groups of Mr. Lovinggood’s own com- 
positions and a group of spirituals. Miss 
Martin played numbers by De Beriot and 
Kreisler and Miss Talley played Chopin's 
scherzo in B minor. 

The concert was one of those moderately 
enjoyable events marked more by sincerity 
of effort and warmth of endeavor than by 
any real elevation of artistic achievement. 
Mr. Lovinggood’s breath control was uncer- 
tain and there were poor tones in his upper 
register. His own music was interesting 
and melodious, and he sang the spirituals 
with admirable taste and skill. 


Students’ Philharmonic 


HE Students’ Concert of the Phil- 

harmonic Orchestra conducted by Mr. 
Mengelberg at Carnegie Hall last Saturday 
evening offered Schelling’s “Victory Ball,” 
the assisting artist of the evening, E. Robert 
Schmitz, playing Bach’s concerto in F 
minor, de Falla’s suite: “Nights in the Gar- 
dens of Spain,” and Ernest Bloch’s C sharp 
minor symphony repeated from Thursday 
night’s program. 

Mr. Schmitz acquitted himself admirably 
in the Bach concerto. His performance was 
not only crisp, scholarly and suggestive of 
sparkling conversation, but many of his 
passages revealed more warmth and color 
than some of his later accomplishments 
in the de Falla suite. Mr. Schmitz and Mr. 
Mengelberg’s accompaniments were not al- 
ways perfectly synchronized but there were 
fine sweeping lines and a convincing con- 
tinuity of style and execution evident 
throughout the Bach work. 

For some rather indefinable reason de 
Falla’s suite did not sound as brilliant and 
colorful as it should have. But there was 
charm and delicacy and much of the spell 
of Calabria evoked from its shifting and 
rather attentuated structure. The Bach 
concerto and Mr. Bloch’s symphony were 
received with moderate enthusiasm. 
Philadelphia Chorus Coming to 

New York 

PHILADELPHIA, Oct. 20.—The Matinée 
Musical Club Chorus which is under the 
direction of Helen Pulaski Innes, will give 
two concerts in New York and will also 
make a spring tour. In addition, the chorus 
will appear at five Matinée Musicale Club 
concerts in this city. W. R. M. 
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MUSICAL AMERICA for October 29, 1927 


Prizes That Encourage Students to Forge Ahead 


[Compiled by Waldemar Rieck] 
ENERAL expansion in the na- 
tion’s musical life is reflected in 
an ever-increasing number of endow- 
ments. Without these gifts, many tal- 
ented students who do not possess the 
funds for tuition, would be deprived 
of a chance for success. Donations 
include full and partial scholarships, as well 
as other prizes; for the most part they are 
awarded on a competitive basis, talent and 

proficiency being the governing factors. 

In compiling a schedule of prizes for the 
season of 1927-28, Musicat America has 
gone to the four points of the compass for 
authentic details. While this ocean to ocean 
survey is by no means exhaustive, the aim 
is to enumerate scholarships and awards 
which are of major importance. The list 
follows. 


AMERICAN ACADEMY IN ROME, 101 Park 
Avenue, New York, Fellowship in Musical Com- 
position. Foreign study igatory. Stipend : 
$1,000 a year for three years, plus an allowance 
not to exceed $1,000 a year for traveling expenses. 
Tenure: Three years, awarded annually to un- 
married men not over 30 years of age. onditions 
of tenure: The holder is provided with studio and 
residence at the Academy, and his $1,000 a year 
for traveling expenses is designed to furnish him 
an opportunity to visit the leading musical centers 
of Europe. ‘ - b 


AMERICAN CONSERVATORY .OF MUSIC, 
Kimball Hall, 300-310 South Wabash Avenue, Chi- 
cago, Ill. President, Pan J. Hattstaedt. About 
fifty annual scholars ips and half scholarships. 
Four sororities give prizes of $150 and $200 each 
for scholarship use. , Gold medals also awarded. 


AMERICAN INSTITUTE OF APPLIED 
MUSIC, 212 West Fifty-ninth Street, New 
York City, N. Y. Dean, Kate S. Chittenden. A 
scholarship is awarded each year to a Vassar 
graduate having studied at the college under Miss 
Chittenden. There ‘are also various private 
scholarships issued to deserving pupils. 


ASSOCIATED GLEE CLUBS OF AMER- 
ICA. The Dr. Henry J. Tily prize of $500 for 
a male chorus. Contest closes Dec. 1, 1927. Ad- 
dress inquiries to Associated Glee Clubs of Amer- 
ica, 113 W. 57th St., New , York City. 


©, BIRCHARD AND COMPANY offer a 
I of $1,000 for a cantata requiring not less 
than thirty minutes or more than fifty minutes for 
performance, For further information concerning 
this competition which closes Feb. 1, 1928, address 
National Federation of Music Llubs, Oxford, Ohio. 


THE DAVID BISPHAM MEMORIAL 
MEDAL is awarded in Chicago whenever pos- 
sible, or elsewhere, to native or naturalized Amer- 
ican composers for operas in English. Address 
= to Ba American Opera iety of Chi- 

eee Pres., Mrs. Albert J. Ochsner, 2106, 
k St. Chicgo, Til. 


THEODOR BOHLMANN 
MUSIC, 1156 Union Avenue, 
Director, Theodor Bohlmann. 
pianoforte scholarship. a.) 


BUSH CONSERVATORY OF MUSIC, 859 
North Dearborn Street, Chicago. President, Edgar 
A. Nelson. Partial schol ips for students of 
all grades of advancement in the departments of 
piano, voice, violin, school music. Bradley schol- 
arships, offered by Kenneth M. Bradley. Four 

partial scholarships established for advanced stu- 
, ~~ of piano, voice, violin and composition. 
Sorority scholarships offered by Bush Conservatory 
chapters of three national musical sororities— 
Sigma Alpha Iota, Phi Beta and Delta Omicron. 
Graduate prize competition—for appearance as so- 
loist with the Bush Conservatory Symphony Or- 
chestra in Orchestra Hall. Information regard- 
ing scholarships and awards may had upon ap- 
plication to ward H. Schwenker, secretary and 
business manager at, Bush Conservatory. 


CARUSO AMERICAN MEMORIAL FOUN. 
DATION, 8 Bridge Street, New York. President, 
Paul D. Cravath. Awards annually an operatic 
fellowship of $1,200 with free transportation to 
and from Italy. “ 


THE CHICAGO MADRIGAL CLUB offers 
annually the W. W. Kimball ize of $100 for 
the best Madrigal settin ng of a selected poem which 
becomes the property o the club. The composer, 
a resident of the United States must compose the 
setting in madrigal form and a capella chorys. Ad- 
dress inquiries to D. Clippinger, 617-18 Kimball 
Building, Chicago, Tl. 3 


CHICAGO MUSICAL COLLEGE, 66 East 
Van Buren Street, [oecago, Ill. President, Her- 
ber Witherspoon; Manage Carl D. Kinsey. 
Fellowships and prizes tota fin more than $50,000 
to be awarded this year. Bighty- five free and 
140 partial scholarships. ie " 


CINCINNATI CONSERVATORY OF MU- 
SIC, INC., Highland Avenue, Burnet Avenue and 
Oak Street, Cincinnati, Ohio. Director, Bertha 
Bauer. The Clara Baur Memorial scholarship 
offered by the Alumni Association—private lessons 
for one year. A limited number of scholarships 
in all departments. 


SCHOOL OF 
Memphis, Tenn. 
Awards an annual 


THE CLEVELAND INSTITUTE OF MU- 
SIC, 2827 Euclid Avenue, Cleveland, Ohio. Di- 
rector, Mrs. Franklyn B. Sanders. "A number of 
free scholarships are at the disposal of the Director. 


THE COLLEGE OF MUSIC OF CINCIN- 
NATI, 1227 Elm Street, Cincinnati, Ohio. Di- 
rector, Adolf Hahn. This institution has the fol- 
lowing free scholarships: The George Ward 
Nichols scholarship in Organ; the Peter Rudolf 
Neff scholarship in Voice; the Frederick H. Alms 
and Mrs. Elcanora C. Alms scholarship in Voice; 

erick H. Alms and Mrs. leanor C 
scholarship in Piano; the Frederick H. Alms and 
i Eleanor C. Alms scholarship in Violin; the 

. W. Foley scholarship in Voice, the Sigma Al- 
Iota Sorority scholarship, presented by the 
tta Chapter, prevides tuition to the amount of 
$150 each year. There are additional free scholar- 


ships—two in piano, two in violoncello, one in 
violin, one in voice and one in organ. 


COLUMBIA UNIVERSITY, New York, 
itzer Traveling ‘ rship, foreign study ; $1,500, 
annual. Mosenthal Fellowship, foreign study op- 
tional: $750, biennial. Clarence Barker Scholar- 
ship, foreign study preferred: $1,300, annual. Baier 
Fellowship, foreign study optional: $1,000 annual. 
H. Bearns Prizes: $1,200 for a composition 
in large form, and $900 for composition in smaller 
form. 
* . > 


COMMUNITY ARTS ASSOCIATION offers 


a $1,000 prize for a string quartet. Contest 
closes Feb. 15, 1928. Address all inquiries to 
George W. MacClellan, Mer.. Music Branch, 


Community Arts Association, 914 Santa Barbara 
St., Santa Barbara, Cal. 


>. > > 


COMMUNITY ARTS ASSOCIATION offers 
a $1,000 prize for a string quartet. Contest 
closes Feb. 15, 1928. Address all inquiries to 
George W. MacLellan, Megr., Music Branch, 
Community Arts Association, 914 Santa Barbara 
St., Santa Barbara, Cal. 


THE CORNISH SCHOOL, 701 Harvard 
Avenue, North, Seattle, Wash. Director, Nellie 
C. Cornish. The Ladies’ Musical Club of Seattle 
offers a scholarship of $300 a year for five years. 
The Mrs. Alexander Scott Bullitt Scholarship for 
violin of $250 for ome year; the Mrs. A. H. An- 
derson Scholarship for Violia of $450 for one year; 
the Mrs. . Stimson Vocal Scholarship of 
for one year. Three Juilliard rtial scholarships 
of $250 each. The Cornish hool Foundation 
gives two violin scholarships, ‘each $400 a year 
for one year; one ‘cello scholarship of $400 for one 
year, and three dramatic scholarships with the 
School of Theater of $325 each, and one dancing 
scholarship of $350. 


THE CURTIS INSTITUTE OF MUSIC, 
Rittenhouse Square, Philadelphia, Pa. Director, 
Josef Hoimann. In addition to complete or partial 
exemption from tuition fees, available to all stu- 
dents who lack financial means, the following spe- 
cial scholarships have been created: Two Mar- 
cella Sembrich scholarships for voice. The Mr. 
and Mrs. John F. Braun scholarship for piano. 
The Carlos Salzedo scholarship for harp and 
harp composition. The Mr. and Mrs. Philip 
S. Collins scholarship for violin. The Mr. and 
Mrs. William Curtis Bok scholarship for piano. 
The Eleanor Pillsbury Pennell scholarship for 
voice. The Cyrus Libbey Curtis scholarship for 
trombone. The Josef Hofmann scholarships for 
two piano students. The Mrs. Edward Bok schol- 
arships for two piano students. Other scholarships, 
full arid partial, in all branches of study are avail- 
able. These last are awarded by the Board of 
Directors to students of exceptional talent upon 
the recommendation of the Examining Board and 
the Director. 


THE EASTMAN SCHOOL OF MUSIC, 
UNIVERSITY OF ROCHESTER, Rochester, 
N. Y. Director, Howard Hanson; Arthur See, 


secretary, concert manager. The following schol 
arships are listed: Molly Mulligan, full voice, 
reparatory piano and violin, and one partial. 
artha B. Stone, piano. Vernon Kellogg Penny 
Memorial for an American born young man. Alice 
K. Whitney, full and partial in piano. Mrs. 
Henry A. Strong, full in piano, in organ and two 
partial. William Bausch, full in ‘cello and organ 
and one partial. Rochester Lodge of Elks, four 
for members’ children. Bethany Shrine No. 1, 
White Shrine Jerusalem, for members’ children. 
Rochester Festival Chorus, partial in voice. Sigma 
Alpha Iota, full, Mu Phi Epsilon, full. East- 
man School: two flute, two oboe, two clarinet, 
two bassoon, four French horn, two contra-bass, 
three trombone, two trumpet, one tympani and 
one tuba, as well as several in operatic depart- 
ment. For information prospective candidates for 
auditions may apply to Arthur M. See, secretary, 
concert mafager, of the Eastman School of Music. 
> > > 

THE ESTEY ORGAN COMPANY offer a 
scholarship covering tuition and expenses for an 
American organist at the School of Music, Fon- 
tainebleau. he American Guild of Organists, 29 
Vesey Street, New York City, has charge of the 
administration of this scholarship in that they se- 
lect the recipient as a fesult of the regular Guild 
examination, and all applications should be ad- 
dressed to them. 


. . . 


OHN SIMON GUGGENHEIM MEMORIAL 
F Mh ae ss ay 2300 Pershing Square Building, 
New York, N. Y. The Foundation plans to grant 
annually from forty to fifty Fellowships, tenable 
abroad under the freest possible conditions for re- 
search in any field of knowledge and for creative 
work in any of the fine arts, including music. 
Fellowships are open to men or women and to 
married or unmarried candidates. They are open 
to citizens (or, in exceptional cases, to permanent 
residents who are not citizens) of the United States, 
irrespective of race, color or creed. The normal 
age limits are from twenty-five to thirty-five years. 

e stipend will, in normal cases, not exceed $2,500 
for a full year. Applications should be addressed 
to Henry Allen Moe, secretary. 


. * . 


THE GUILMANT ORGAN SCHOOL, 17 
East Eleventh Street. New York. Director, Dr. 
William C. Carl. Mr. Philip Berolzheimer and 
Mrs. Berolzheimer, offer four free scholarships 
to young men and women between the ages of 
eighteen and twenty-six. A gold medal is also 
awarded. 7 - 


HARVARD UNIVERSITY, Cambridge, Mass. 
The Elkan Naumburg Fellowship, established in 
December, 1911. Foreign study optional. Stipend: 
$575. Tenure: Not exceeding two years. The 
John Knowles Paine Traveling Fellowships. The 
tellowships may be held for one, two, or three 
years, according to the recommendation of the 
Division of Music and the judgment of the Ad- 
ministrative Board of the Graduate School of Arts 
and Sciences. 

INSTITUTE OF MUSICAL ART, 
mont Avenue, New York City, N. Y. 
Frank Damrosch. 


1D Clare- 

Director, 
The following prizes and schol- 
arships are awarded: Morris Loeb Memorial 
Fund Prize of $1,000. Isaac Newton Seligman 
prize of $600 in composition. Coolidge Prize in 
Chamber Music of $100 awarded biennially. The 
Institute Silver Medal. The Margaret McGill, 
the Alice Breen and the Cornelius C. Cuyler schol- 
arshfps in singing. The Laurette H. Meday 
Scholarship in Piano and the James Loeb and 
Clara Wolff scholarships, at large. These awards 
are usually made to old students who have been 
under observation for at least one year at the 
Institate, and who have shown during period 
unusual talent, ability, diligence amd character. 


THE JUILLIARD GRADUATE SCHOOL OF 
MUSIC, 49 East Fifty-second Street, New York, 
N. Y. Dean, Ernest Hutcheson. Offers fellow- 
ships for study under master teachers, in voice, 
piano, violin, cello and composition. Competitors 
must be United States citizens from sixteen to 
thirty years of age. 

> * * 

ITHACA CONSERVATORY and affiliated 
schools, Dewitt Park, Ithaca, N. Y. George 
C. Williams, President ; bb Grant Egbert, Musi- 
cal Director Benjamin Johnson, Secretary 
The following a mar Tg ‘have been established 
and are granted each year: Ruth Blackman Rodg- 
ers, full vocal. Lucy Marsh, partial vocal. Leon 
Sampaix, full piano. Alumni, partial piano. Ot- 

er Sevcik, full violin, Margel Gluck, partial 
violin. Walter Hampden, full dramatic. Frederick 
Warde, partial dramatic. John Philip Sousa, full 
band. H. Benne Henton, rtial band. Walter 
Damrosch, full public schoo music. Dr. Payson 
Smith Scholarship, partial public school music. 
Applications should be addressed to the Regis- 
trar. ~ = ‘ 

MACPHAIL SCHOOL OF MUSIC, 1128 La- 
Salle Avenue, Minneapolis, Minn. President, Wil- 
liam MacPhail. The Mu Phi Epsilon and Sigma 
Alpha Iota sororities give annually a scholarship 
of $100 each. During summer session two schol- 
arships each are given by guest teachers. There 
will be at least six of these scholarships given dur- 
ing the coming year. 

* * * 


DAVID MANNES MUSIC SCHOOL, 157 
East Seventy-fourth Street, New York, N. Y. 
A scholarship fund used in or loans and conces- 
sions to students of talent and character, 

* - 7 


MASTER INSTITUTE OF UNITED ARTS, 
310 Riverside Drive, Executive Director, Frances 
R. Grant. The institute awards annually full 
and partial scholarships in all branches of its 
work on a competitive basis. In addition there 
are: Two Nicholas Roerich scholarships. Louis 
L. Horch pianoforte scholarship, Maurice Licht- 
mann ‘cello scholarship. Curt and Florence Ro- 
senthal scholarships for women students in any 
department selected by the directors. George 
Washington, Abraham Lincoln and Frederick W. 
Trabold scholarships to be awarded to those stu- 
dents in any department chosen by the directors. 
Percy Such scholarship for the ‘cello department. 
Esther J. Lichtmann scholarships for annual awards 
in piano for the department of the blind; and the 
Sina Lichtmann scholarships for annual awards in 
piano. There are scholarships for the blind in 
piano, violin, competition, ’cello. Prizes are given 
at the end of the season in each department. 
For further information address the executive di- 


rector. 
> * > 


MU PHI EPSILON SCHOLARSHIPS. The 
sorority controls nationally and locally a fund far 
im excess of $12,000 which is used to aid de- 
serving students. Annual grants are made with, 
or without interest, to non-members very often 
as well as to members who need a little help to 
complete their studies. In similar manner the 
National Alumnae Treasury maintains a fund, which 
is increased annually and used for the same pur- 
pose. The policy of granting cash prizes to mem- 
bers for original compositions, has aided nfany 
talented girls to obtain further study in_ their 
particular line of music study. Address all. in- 
quiries to Mrs. R. Carl Hicks, 950 Glynn. Court, 
Detroit, Mich. ‘ Py - 


MUSICAL FUND SOCIETY OF PHILA- 
DELPHIA offers three prizes of $5,000, $3,000 
and $2,000 each for three chamber music works 
by composers of any nation. The contest closes 
Dec. 31, 1927. For further information address 
Musical Fund Society of Philadelphia, Secretary, 


John H. Ingham, 407 Samson Street, Philadel- 
phia, Pa. ‘ 7 

NATIONAL ASSOCIATION OF ORGAN. 
ISTS offers a $1,000 prize for an overture, tone 


poem or festival number. Contest which is open 
to American or Canadian citizens closes Dec. 
1, 1927. For further information address, Secre- 
tary, National Association of Organists. 

* * * 


WALTER W. NAUMBURG MUSICAL 
FOUNDATION, to assist young artists. Estab- 
lished by Walter W. Naumburg, in memory of 
his father, the late Elkan W. Naumburg, this 
Foundation provides debut recitals in New York 
City every season for a selected number of young 
artists who are ready to begin their professional 
careers. Only pianists, violinists and violoncellists 
are eligible. The National Music League con- 
ducts the preliminary auditions and recommends to 
the final committee, selected by Mr. Naumburg, 
those artists whom it deems worthy of considera- 
tion. All applications must be made in writing 
to The National Music League, 113 West Fifty- 
seventh Street, New York City. 

>. * * 

THE NEW ENGLAND CONSERVATORY 
OF MUSIC, Huntington Avenue and Gainsbor- 
ough Street, Boston, Mass. Director, George 
W. Chadwick. The following scholarships are 
offered annually: Samuel Carr Scholarships, two in 
organ. Mrs. Robert Dawson Evans scholarships, 
two in pianoforte, two in voice and one in violin 
or violoncello. The Walter H. Langshaw, P ae 3 
scholarship in organ or voice. The Mrs. 
(M. Ida) Converse of Malden scholarships, three 
in any graduating class. The Baermann scholar- 
ship in pianoforte. Florence E. Brown scholar- 
ship in violin. Rebecca F. Sampson scholarship in 
any course. The Ellen B. Doe scholarship. Sigma 
Alpha Iota scholarship. In addition to the fore- 
going, several free Pn ape providing for 
class instruction in a single subject are awarded 
annually. The Fraternity and Sorority scholarships 
available for a member of the respective chapters 
are as follows: Sinfonia Scholarship, Alpha Chi 
Omega Scholarship, Sigma Alpha Iota Scholarship, 
Mu Phi Epsilon Scholarship, and the Kappa 
Gamma Psi Scholarship The Lucinda Gould 
Fund, being an income from a_fund of $5,000, 

ven under the will of Edna Dean Proctor, to 
- given to students coming from the State of 
New Hampshire, to assist them in their musical 
education. The Endicott prizes in composition 


offered by H. Wendell Endicott, of the Execu- 
tive Committee of the Board of Trustees. Special 
prizes may be awarded for compositions in other 


forms of exceptional merit. 


NEW YORK COLLEGE OF MUSIC, 114 
and 116 East Ejighty-fifth Street, New York 
City. Directors, C. Hein and A. Fraemcke. Six 
free and six partial scholarships in each of the 
following departments: Vocal, piano and theory 


. a> noel 
and composition ‘ 2 


NEW YORK UNIVERSITY offers a prize of 


gee for the best original work submitted by stu- 
dents taking the course in musical composition 
at the university. 


PADEREWSKI PRIZE FUND. Prizes _ to- 
talling $1,500, open only to Americans. First 
prize of $i, 000 for an orchestral work in the form 
of a symphony, suite or symphonic or other 
serious work. Second prize for a c ber music 
work in the form of a trio or sonata for piano, 
violin and ’cello. i 
Elizabeth C. Allen, New Englan 
of Music, Boston, Mass. 


Conservatory 


+ * o 


PEABODY CONSERVATORY OF MUSIC, 
Mount Vernon Place and Charles Street, Bal- 
timore, Md. Acting Director, Otto Ortmann. Of- 
fers scholarships for a term of three years in 
piano, organ, voice and violin for a term of one 
year in viola, ‘cello, double bass, flute, oboe, 
clarinet, horn, trumpet and_ trombone. The 
Charles R. Woods Vocal Scholarship. 


THE PHILADELPHIA CONSERVATORY 
OF MUSIC, 216 South Twentieth Street, Phila- 
po gpm Pa. Director, D. Hendrik Ezerman. A 
full or partial scholarship may be awarded to an 
exceptionally talented student who does not pos- 
sess the means of defraying the expenses of the 
course. Prizes are award for contests in the 
different departments as well as one for a sonata 
or string quartet of sufficient merit, composed by 
a student of the conservatory. 


2 * * 


PHILADELPHIA MUSICAL ACADEMY, 
1617 Spruce Street, Philadelphia, Pa. Directors, 
Frederick E. Hahn, Herbert J. Tily, Pierce Arch- 
er, Jr., Leo Ornstein, and Charlton Mur y- The 
following scholarships are awarded annually: Five 
piano, three violin, one vocal, one neary. Gold 
medals are awarded for fugue, pedagogics, piano, 
violin, criticism class piano, teachers’ training 
course, violin, junior theory, prize for harmony. 


RUBINSTEIN CLUB OF WASHINGTON, 
D. C., annual prize of $100 for the best women’s 
chorus written in three or four parts, with or 
without incidental solos. The competition which 
is open to citizens by birth or naturalization closes 
Dec. 1. Further inquiries should be mailed to 
Mrs. Harvey L. Rabbitt, chairman, Rubinstein 
Club, 312 Cathedral Mansions Center, Wash- 
ington, G. 

* . * 

E. ROBERT SCHMITZ SCHOLARSHIP 
FUND. Awarded at the close of the six weeks’ 
summer session at Colorado Springs, Colo. Based 
on technic, interpretation, research in old and 
new works, manuscript sight reading, equal under- 
WOIVBUIPsQOD DISSe]D Pue UsxpoU 94} JO Surpueys 
in two a work. For further information address, 


Bogue-Laberge Concert Management, 310 West 
Forty-second Street, New York City. 
* * . 
SCHUBERT'S “UNFINISHED SYM- 
PHONY” PRIZE. An international competition 
in. which the Columbia Phonograph Company 


offers a $10,000 cash prize to the composer who 
shall best succeed in completing the Symmons, 
An additional prize of $10,000 will be 

among competitors other than the prize winner. 
For further information regarding this contest 
which closes March 31, 1928, address Frederick 
N. Schubert Centennial Office, 1819 Broad- 
way, New York City. 


SEYMOUR SCHOOL OF MUSICAL RE- 
Beye ttn, 57 West Forty- — Street, New 
York . Y. Directors, Harriet A, Seymour and 
Mechel Bartholomew. The school assists finan- 
cially a limited number of specially qualified stu- 
dents. 

* * * 

SHRINERS’ SONG. A prize for a_ suitable 
‘ for the Shriners. Contest closes Spring of 
1928, For further particulars address enry 
Pridgen, Mahi Temple, Miami, Florida. 


SOCIETY FOR THE ADVANCEMENT OF 
SYNAGOGUE MUSIC offers a prize of $500 
for a sacred composition. The competition, which 
is international, closes Dec. 1, 1927. Address in- 
uiries to Cantor Reuben . Rinder, Temple 
manu-El, Arguello Boulevard and Lake Street, 
San Francisco, California. 


* * * 


SYRACUSE UNIVERSITY, COLLEGE OF 
FINE ARTS, Syracuse, N. Y. Dean, Harold 
L. Butler, Syracuse University awards the fol- 
lowing scholarships: The Syracuse Morning Mu- 
sicals five scholarships of $100 each. Two Mrs. 
H. Winfield Chapin scholarships of $125 each. 
Two Charles Foster scholarships of $125 each. The 
Cornelia Baker scholarships of $100. Six Mrs. 
Charles E. Crouse scholarships of $125 each. Two 
scholarships of $125 each by an anonymous donor. 
Three full post-graduate _ scholarships ; one each 
in voice, instrumental music for the highest gen- 
eral average. 


UNIVERSITY OF CALIFORNIA. | George 
Ladd Prix de Paris. Foreign study _ obligatory. 
Stipend: $2,000 a year. enure: Two years. 


UNIVERSITY SCHOOL OF_MUSIC. Ann 
Arbor, Mich. Musical Director, Earl V. Moore: 
Secretary and Business Manager, Charles A. Sink. 
Edward G. Hegler prize of $150 in composition. 
The Stanley Medal for distinguished musicians. 
Elsa Gardner Stanley scholarship loan fund. Bab- 
cock scholarship for students enrolled in Uni- 
versity and School of Music. 


* >. _- 


WILDERMANE INSTITUTE OF MUSIC 
AND ALLIED ARTS, 109 West _Fifty-seventh 
Street, New York City and St. George S. L., 
New York. Each year an artist’s, a senior and 
several partial scholarships. 


WISCONSIN CONSERVATORY OF MUSIC, 
440 Milwaukee Street, Milwaukee, Wis. Director, 
William Boeppler. Assistant Directors, Frank 
Olin qocsapent, Katerms M. Clase, Edwin G 
Kappelmann is conservatory offer 
a Temited number of free and partial “scholershipe 
to talented and worthy pupils without means. 
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